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23-26 Mayis / May 2024

SUNUS
“Uluslararas1 Hisarli Ahmet Sempozyumlar1” Kiitahya Giizel Sanatlar
Dernegi onciiliigiinde ve Canakkale Onsekiz Mart Universitesi Devlet
Konservatuvart yonetiminde siirdiiriiliiyor. Sempozyum; “Hisarli Ahmet,
Degisen Toplumda Kiiltiirlenme ve Kiiltiirlesme, Miizik Algisi, Miizik
Nereye Gidiyor?, Sehir ve Miizik, Miizik Dinleme ve Calgi Performansinda
Ses-Tini-Algt Bilesenleri, Miizik ve Terapi, Miizik-Medya ve Teknoloji,
Miizik Teorileri, Insan Yasaminda Miizik, Miizikte Yeni Yonelimler, Miizik
ve Iklim, Miizik Performansinin Kuramsal Art Alani” gibi farkli temalarla
bilim insanlarin1 bir araya getirdi. 14. Sempozyum ise 23-26 Mayis 2024
tarihlerinde “hibrit” olarak gergeklestirilecek. Sempozyum; nitelikli bildiri
sunumlarmin yaninda konser, konferans, panel ve farkli temalardaki sergiler
ile saygideger Kiitahya halkinin kiiltiirel yasantisina 6nemli yer edinecek, iilke
ve diinya miizik bilimine de katki saglayacaktir. Sempozyumumuzun bugiine
kadar gelmesinde ve halen nitelikli olarak siirmesinde katkilar1 olan tiim
paydaslarimiza tesekkiir ediyoruz.
FOREWORD
“International Hisarlit Ahmet Symposiums” are being held under the
leadership of Kiitahya Fine Arts Association and under the management of
Canakkale Onsekiz Mart University State Conservatory. Symposium brought
scientists together with different themes such as, “Hisarli Ahmet,
Acculturation and Enculturation in a Changing Society, Music Perception,
Where Is Music Heading For?, City and Music, Sound-Tone-Perception
Components in Listening to Music and Instrument Performance, Music and
Therapy, Music-Media and Technology, Music Theories, Music in Human
Life, New Tendencies in Music, Music and Climate, The Theoretical
Background of Music Performance ”. The 14th Symposium will be held on 23-
26 May 2024 as a “hybrid”. The symposium will have an important place in
the cultural life of the respected people of Kiitahya with concerts, conferences,
panels and exhibitions on different themes, as well as presentations of
qualified papers, and will also contribute to the music science of the country
and the world. We would like to thank all of our stakeholders who have
contributed to the success of our symposium and still
continue in a qualified manner.

Mustafa Kemal ALTINSOY

Kiitahya Giizel Sanatlar Dernegi Baskan1
President of Kiitahya Fine Arts Association
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TESEKKUR

Uluslararasi bir etkinligi 14 yildan beri araliksiz siirdiirmek biiyiik bir
basaridir. Sempozyuma destegini esirgemeyen Kiitahya ili valilerimize,
belediye baskanlarimiza, paydas iiniversitelerimizin rektorlerine, valilik ve
belediye il kiiltiir miidiirlerimize, il milli egitim miidiirlerimize, Kiitahya
Ahmet Yakupoglu Giizel Sanatlar Lisesi miidiirlerimize, Kiitahya Ticaret ve
Sanayi Odas1 Bagkanlarimiza, konservatuvarlarimizin yénetim kurullarina,
bilim kurulu bagkanlar1 ve iiyelerine, diizenleme kurulu {iyelerine, is
insanlarina ve ana sponsorumuza tesekkiir ediyoruz.

Sempozyumda sadece bildiri sunumlar1 yapilmiyor. Bildirileri ile
katilan degerli bilim insanlar1 yaninda; konser veren ve eserleri sergilenen
sanat¢ilarimiza, atolye, panel, konferans, soylesi vb. etkinlikler ile yanimizda
olan miizik bilim insanlarina tesekkiir ediyoruz.

THANKS

Continuing an international event for 14 years without interruption is
a great achievement. We would like to thank for their unwavering support for
the symposium, to our governors of Kiitahya, our mayors, the rectors of our
partner universities, our provincial and municipal culture directors, our
provincial national education directors, our directors of Kiitahya Ahmet
Yakupoglu Fine Arts High School, our Presidents of Kiitahya Chamber of
Commerce and Industry, the boards of directors of our conservatories, the
heads of science boards and members, members of the organizing committee,
business people and our main sponsor.

Not only paper presentations are made at the symposium. In addition
to the valuable scientists who participated with their papers, we would like to
thank our artists who gave concerts and exhibited their works, and the music
scientists who stood by us with activities such as workshops, panels,
conferences, conversations.

Sempozyum Yiiriitme Kurulu
Symposium Executive Board
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NEDEN KUTAHYA / NEDEN HiSARLI AHMET?

Kiitahya

Sanat1 yasamlarinda etkin bir unsur olarak géren Frigler, Kiitahya’y1
bagkent ve kiiltiir merki yapmig Germiyanogullari, Kiitahya’nin “sehzadeler
sehri” olarak anilmasina yon veren Osmanli Devleti ve nihayetinde Tiirkiye
Cumbhuriyeti...

Kiitahya, {i¢ bin yillik bir tarihin izlerini iizerinde tasiyan kadim bir
Anadolu sehridir.

Ezop’tan Porsuk Bey’e, Hezar Dinari’den Yakup Bey’e, Seyhi’den
Evliya Celebi’ye ve Asik Sirri’dan Pesendi’ye yiizlerce sanat¢1 ve sanat dostu
Kiitahya’da yetigmis ve bu cografyaya nice eserler kazandirmiglardir.

Mevleviligin Konya ve Afyon’dan sonra ii¢lincii merkezidir.

Evliya Celebi Germiyan Beyi II. Yakup’un (1387/1429) ¢ok iyi saz
caldigindan ve Cogiir adi verilen sazin mucidi oldugundan bahseder. Kiitahya
ilinde Cogiirler adl1 bir yerlesim yerinin olmas1 da dikkat ¢ekicidir.

Tiirk halk miizigi igerisinde, ezgi ve ol¢ii ¢esitliligi, konu zenginligi
ve seslendirmedeki iislup 6zellikleri bakimindan Kiitahya tiirkiilerinin biiyiik
bir deger ve dnem tasidiklar goriiliir. Klasik Tiirk Miizigi karakteri ve etkisi
oldukca hissedilir.

WHY KUTAHYA? / WHY HISARLI AHMET?

Kiitahya

The Phrygians, who see art as an active element in their lives,
Germians, who made Kiitahya the capital and cultural center, the Ottoman
Empire that guided Kiitahya to be remembered as the "city of princes" and
finally the Republic of Turkey.

Kiitahya is an ancient Anatolian city bearing the traces of a three-
thousand-year history.

Hundreds of artists and art friends, from Aesop to Porsuk Bey, from
Hezar Dinari to Yakup Bey, from Seyhi to Eviiyd Celebi and from Agsik Sirr
to Pesendi, grew up in Kiitahya and brought many works to this geography.

It is the third centre of Mevleviyeh, after Konya and Afyon.

Evliya Celebi mentions that Germian governor Yakup Bey
(1387/1429) played the reed very well and that he was the inventor of the
instrument called Cogiir. It is also noteworthy that there is a settlement called
Cogiirler in Kiitahya.

In Turkish folk music, it is seen that Kiitahya folk songs are of great
value and importance in terms of the variety of melodies and measures, the
richness of the subject and the stylistic features of the vocalization. The
character and influence of Classical Turkish Music is quite felt.

\Y
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Hisarli Ahmet (1908-1984)

Birgok Kiitahya tiirkiisii Hisarli’dan derlenmistir.

Hisarli’min farki; Kiitahya tiirkiilerini kendine has yorumuyla icra
etmesidir.

Onun yorumuyla derlenen tiirkiiler bugiin Tiirk halk miiziginin en
seckin eserleri arasinda goriiliir.

Hisarli, 6grenmeye ve dgretmeye aciktir.

Devrindeki tiim saz ve s6z ustalarindan yararlanmistir.

Bir rivayete gore de ustasi diilgerlerin Hiiseyin’dir

Isinde ciddidir ve prensipleri vardir.

Tiirkiiler dogru okunmali, tiirkii gecelerinde istekte bulunulmamali,
etkinlik zamaninda baslamalidir.

Hisarli Ahmet (1908-1984)

Many Kiitahya folk songs have been compiled from Hisarli.

The difference of Hisarli is his performance of Kiitahya folk songs
with his own unique interpretation.

The folk songs compiled with his interpretation are among the most
distinguished works of Turkish folk music today.

Hisarly is open to learning and teaching.

He benefited from all instrument and word masters of his time.

According to a rumour, his master is Hiiseyin of the carpenters.

He is serious about his job and has principles.

Folk songs should be read correctly, no requests should be made in
folk song nights, the event should start on time.

Neden Hisarlh Ahmet Sempozyumu?

Geleneksel Tiirk halk miizigimizin en se¢kin eserleri arasinda yer alan
ve “tiirkiilerimizin senfonileri” olarak adlandirilan Kiitahya tiirkiilerinin en
onemli yerel sanat¢ilarindan biridir Hisarli Ahmet.

Kiitahya denince tiirkiileri, Kiitahya tiirkiileri denince ise «Hisarl
Ahmet» akla gelmektedir. Isminin bdylesi nitelikli bir bilimsel etkinlikte
anilmasi ¢ok onemlidir.

Why Hisarli Ahmet Symposium?

Hisarli Ahmet is one of the most important local artists of Kiitahya
folk songs, which are among the most distinguished works of our traditional
Turkish folk music and called “symphonies of our folk songs".

When Kiitahya is mentioned, folk songs come to mind, and when
Kiitahya folk songs are mentioned, "Hisarlit Ahmet" comes to mind. It is very
important that his name is mentioned in such a qualified scientific event.

Vi
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Sempozyumun Onemi

Binlerce yillik tarihi ile Kiitahya diinyaca tanimacaktir. Kiitahya
diinyanin “6nemli sanat sempozyumu” olan sehirlerinden biri olarak akla
gelmesinde yardimci olacaktir. Kiitahya'nin ve bdlgenin sosyal, kiiltiirel ve
ekonomik gelismesine katki saglayacaktir. Somut olan ve somut olmayan
kiiltiirel miraslara sahip ¢ikilacaktir. Yerel halk ile; {iniversiteler, sivil toplum
kuruluslar1 daha ¢ok isbirligi yapacaklardir. Sanat egitimi alan genglerin ve
sanat egitimcilerinin sempozyumda bir araya gelmesi yeni ve 6zgiin projelerin
gelismesini saglayacaktir. Ozellikle gocuk ve gengler nitelikli konserler
izleyebileceklerdir. Alaninda yetkin miizik bilim uzmanlar1 bir araya gelecek
bilgi, tecriibe ve iiretimlerini paylasma imkan1 elde edeceklerdir.

Importance of the Symposium

With its thousands of years of history, Kiitahya will be known to the
world. 7t will help Kiitahya to come to mind as one of the world's "'important
art symposium®* cities. It will contribute to the social, cultural, and economic
development of Kiitahya and the region. Tangible and intangible cultural
heritages will be protected. Universities and non-governmental organizations
will cooperate with the local people more. The gathering of art trainees and
art educators in the symposium will enable the development of new and
original projects. Especially children and young people will be able to watch
qualified concerts. Competent music science experts will come together and
have the opportunity to share their knowledge, experience and productions.

Ugur TURKMEN
Sempozyum Diizenleme Kurulu Bagkan1
Symposium Chair of Scientific Board
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AMAC VE KAPSAM

14. Uluslararas1 Sempozyum, vefatinin 40. yilinda Hisarli Ahmet’i bu kez
halk miizigi mirasinin organik olarak bagl bulundugu Hafiza, Mekan ve
Miizik temasi ile aniyor.

Kiitahya’nin kiiltiirel sembolii Hisarli Ahmet’in, yoresine ait tiirkiileri 6zgiin
tisluplariyla yorumlamasi ve canliligini koruyan bolgesel gelenekleri 6ziine
sadik kalarak aktarmasi, onu hafiza ve mekan kavramlari ile dogrudan
iliskilendiriyor.

Bir¢cok fakli baglam ve perspektiflerde ele alinabilen hafiza ve mekéan
kavramlar tarih boyunca insanin diinyay1 anlama, yorumlama ve onunla
etkilesime girme gayretinde sekillendirici olmustur. Ancak Endiistri 5.0 ile
bilgiyi saklama ve iletme kosullarindan, sanal ortamlarin belirledigi mekansal
algilara kadar hafiza ve mekan kavramlarma ait tim smirlar siirekli bir
degisim siirecine girmistir. Yasadigimiz donem Zygmunt Bauman’in iyi
tanimlanmig yapilar ve istikrarli sosyal kurumlarla karakterize ettigi kati
diinyay1 takip eden ve akiskan modernite olarak tamimladigi; degisim,
belirsizlik ve istikrarsizlik ile isaretli.

Insan ve toplum odakli olma gelenegini siirdiiren, 14. Uluslararas1 Hisarl
Ahmet Sempozyumu, tiim akademisyenleri insan hayatinin bu akiskan
diinyasinda miizigin ve miizisyenlerin i¢cinde bulunduklari ¢ag ile etkilesimini
ve ona uyum saglama ¢abalarini, hafiza ve mekanin engin kavramlari i¢inde
aragtirmaya davet etmekten onur duyar.

Alt Bashklar

o Akustik o Kentlerin Miizik Tarihi ve Kiltiirleri
o Algt ¢ Kisisel ve Aile Hafizast
e Bestecilik e Kiiltiirel Planlama

® Beyin ve Miizik

o Bilim Felsefesi ve Fizik

o Bireyselcilik ve Kolektivizm
o CCalg1 Teknolojileri

o Cevrimi¢i Medya Bilisi

o Elektroakustik Sistemler

o Endiistri 5.0

e Farkli Ogrenenler

¢ Film ve Miizik

¢ Kent ve Kamusal Alan iliskisi

XV

¢ Kronoloji ve Anakroloji

o Miizik Egitimi

o Miizik Miizeleri ve Koleksiyonlar
¢ Miizik Prodiiksiyonu ve Uretimi

o Popiiler Miizik ve Kiiltiirel Hafiza
¢ Sanal Ortam

e Tasarim ve Miizik Iliskisi

e Yapay Zeka

e Yorumculuk
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AIM AND SCOPE

The 14th International Symposium celebrates the 40th anniversary of Hisarl
Ahmet’s death, this time with the theme Memory, Space and Music,
organically associated with his folk music heritage.

Symbol of Kiitahya city, Hisalt Ahmet is directly related to the concepts of
memory and space by performing local folk songs in an original style,
faithfully preserving their essence and propagating the vitality of the regional
tradition.

The relation of memory and space can be done from various perspectives, as
both concepts exist in distint contexts, and they represent aspects of our
undestanding and interprepretation of the world we interact with. However,
with Industry 5.0, all the boundaries of the concepts of memory and space,
from the conditions of storing and transmitting information to the spatial
perceptions determined by virtual environments, entered a continuous process
of change. Contrasting the solid world, well-defined structures and stable
social institutions of the past; the period in which we live according to
Zygmunt Bauman is defined as liquid modernity, marked by change,
uncertainty and instability.

Following the tradition of focusing on human and society, the 14th
International Hisarli Ahmet Symposium is honored to invite all academics to
investigate how music and musicians act and adapt in the liquid world of
human life, and how they interact in within the vast concepts of memory and
space.

Subtopics
e Acoustics

o Perception

e Composition

¢ Brain and Music

o Philosophy of Science and Physics
e Individualism and Collectivism

e Instruments Technology

¢ Online Media Cognition

e Electroacoustic System Design

e Industry 5.0 Lilian Maria TONELLA TUZUN
o Different Learners Sempozyum Bilim Kurulu Bagkani
e Film and Music Symposium Chair of Scientific Board

o City and Public Space Relationship
e Musical History and Cultures of Cities
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e Individual and Family Memory e Popular Music and Cultural

e Cultural Planning Memory

¢ Chronology and Anachrology e Virtual Environment

e Music Education ¢ Design and Music Relationship
e Music Museums and Collections o Artificial Intelligence

¢ Music Production and Design ¢ Performance
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Isletmelerde Koro Etkinliklerinin Calisanlara Olan
Etkileri M66'den Mi'ye (Effects of Choir Activities
on Employees in Businesses From M6 to Mi)
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Oneri ve Séylemleri

Nubar Tekyay'mn Gazino Sahnesindeki Icra
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Sistemine: Tiirk Musikisi Egitimindeki Doniisiim
Dikey Zamanin Kolektif Yaratimi: Terry Riley ve
La Monte Young'in Minimalist Eserleri Uzerine Bir
Inceleme
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Miizigi Nota ve Kartpostal Arsivi
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Miizigindeki Yeri

20. yy basinda "Paralel Armoni" tekniginin
Caz'daki Yansimalari: Maurice Ravel'in Bill
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14. Uluslararast Hisarli Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

4 ARARA

KAYIT / REGISTRATION

10:00

AGILI§ TORENI / OPENING CEREMONY
Salon 1 /Hall 1 (YouTube Canh Yayn / Live)
Konser [ Concert
Mehmet Sevim (Ney) - R. Oguzhan Kavukgu (Baglama) - Mehmet Ozdemir (Perkiisyon)

11.00

1115

12:15 ||

OGLE YEMEGI / LUNCH

ac eynote Spea

1330

_Salon1/Hali 1

_Salon 2 / Hall 2

OTURUM 1 / SESSION 1
Oturum Baskani / Chair: Emel Funda Tiirkmen

OTURUM 2 / SESSION 2
Oturum Bagkam: / Chair: Dilek Zerenler

Adaptation Strategies Towards the Industry 5.0: Cases in the
Field of Music
Lilian Tonella Tizun

Video Oyunlann Sesli Hafizas:: Leitmotifler
Ekin ligin Demirhan

Memory, Space and Music. 'Spiritual (1926) By Pierre-Octave
Ferroud
v Jessi Bi
Sculptures that speak: Exploring the Potential of Sound Artin
Public Spaces
Mina Hazal Taga, Bilglitay Kaan Oztiirk

Turk Dunyasi KUITUr Bagkenti 5usa nin Azerbaycan MUZgmnaeki
Yeri
< 5 P |
Kiiltrel Planlama: Hatay Kiltur Envanteri Rotalannin
Belirlenmesi
Muhammed Emin Oguz

Ses Manzaralanm Genigletmek: Genckal'in Liquid Spaces
{akigkan Alanlar) Eserine Analitik bir Yaklagim
Berkant Genckal

21. vuzyilda Enstriman Yapim Perspektifinde Futirizm
Ugur Gigek, Ozgiir Turan

Miizik Teknolojisinde Hafiza ve Mekan
Cihan igikhan

Turkiye de Bulunan Konservatuvariann Yaplanmalarinin
incelenmesi

15:10 |

ARA / BREAK

Rumeysa Caliskan Duvey sokezodjuatilean |

15:30

_salon1/Hall1

Salon2/Hall2

OTURUM 3 / SESSION 3
Oturum Bagkani / Chair: Nilgiin Sazak

OTURUM 4 / SESSION 4
Oturum Bagkani / Chair: Firat Kutluk

performans Tasanminda S:
Elif Ozbek

as: iligkisel Yaklagmi

Farkh OZrenen Gorme Engelli Bireyleri Miizik EEitimi Sirecinde
Yaganan Sorunlar ve Bu Sorunlara iliskin Cdzim Onerileri
Batuhan Kil, Emel Funda Tirkmen

Yoksa Saygun Hakli Mi? Konser Programlarinda Turk
Bestecilerinin Eserlerinin Yer Alma Durumu
ipeksu Magden

otizmli Muzik Egitimcisinin Zihinsel Engelli Ogrencinin Miizik
Egitimine Katk: Saglama Siirecinin incelenmesi: Vaka Ornegi
Recep Ege Altinaoglu, Emel Funda Tirkmen

Istanbul Fener Rum Patrikhanesinin ve Rum Ortodoks Dini
Miiziginin Tarihse! Siireci Uzerine Bir Arastirma
Bilge Mutugan Atila, Duygu Sokezoglu Atilgan

21. viizydl Muzik Praktiklerinde Sanal ve Artinimig Gerceklik
Uyzulamalannin Calg Teknolojilerine Olan Etkisi
Zeynep Simay Al, Lilian Tonella Tiziin

XXV



14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium

23-26 Mayis /

May 2024

Glindmiz Ses ve Mizik Praktiklerinin Galg Teknolojilerine Olan
Ethisi
fyse Sare Sanda, Oegiir Turan

Sound of Noise Filmindeki 1 Sehir ve & Davulou igin Miizik
Eserinin incelemeasi
Ekin llgin Demirhan

calg Yapimi atdlyelerinde CNC Kullanimi: Otomasyon
Teknolojilerinin Getirdikleri ve Yenilikei Yaklagmlar

Film Miizikleri varatiolk ve Cahgma vdntemleri
Emel Drgiin

Bany Berk Kahraman, Gzgiir Turan

17.:00

"Kiitahya

Kt w
Mesut

e Anilaria Hizsarh Ahmet I
Tezcan

Mehmet Muri Lygun
Moderatsr: Sileyman Senel (istanbul Teknik Universitesi)

Salon 2 / Hall 2

OTURUM 5 [ SESSION 5
‘Otwrumn Bagkam |/ Chair: Tiirew Berki

OTURLUM 6 [/ SESSION &
‘Oturumn Bagkam / Chair: Giktan Ay

Banlik ve Miizik; Bestedi ioraodan Ne ister?

kantemiroglu'na At Busalik Asiran Pesrevi'nin 17 Yuzyildan
Ginimize Makam Seyir Gzalligi ve Farkll Not Orneklerinin

Dogu can Hekimaoglu incelanmesi
__ _ i i illknur Mert, Ofuz Karakaya
¥aratim Bigimi ve t;alis:-:':j;r;e sakli olarak iolektif Kent Kiltrinde Gazinolar Brefi
N Biigra Bardako
Onur Ddilger s £
Etige Uygun Ses Klonlama: Kilawuzlar ve Pratikler Tarkiye Asik Mizigi Atlas icerisinde Kars Yaresi Drneklemi

sayhan Canyakan Tolgahan Tiktag
sanaldan Gergeze: Yapay Zeka ile Uretilen Seslernin Dogal Seslerle Canakkale [li Lapseki ligesinde Dogmus Roman Kokenli
Kargilagunimas: Mizisyenlerin Miizik Kariyerler Uzerinde Bir inczlame

Erdem Gwkan, Seyhan Canyakan Fikret Toksizli

10:30 ARA [ BREAK
11:00 Salon 1 / Hall 1 Salon 2 / Hall 2
OTURLUM 7 f SESSION 7 OTURLM B [ SESSIOM B

Oturum Baskam / Chair: Metin Bas

‘Oturum Baskan [ Chair: Cihan Isikhan

TRT Ankara Radyeosu ve Kurumsal istihdam Kapsaminda Kadin
Enstriiman icracilan
Elif Ozen

Hangi Calg Hangi Renktir?: Gelenegin lcad Baglaminda 'Renk
5az’ Fenomeni ve Pratigine Baglama ve Nefesli Saz icracilan
Omeginde Bir Bakag
Sami Emrah Gerekten

internat Agimin Mekanlan Olarak Flatformlar ve Platformlar Arasi
Etkilesim: icererek Asma Eaglaminda "Spotify” Gmegi
Ozge vahgi

BaZfama EZitiminde Tezene Tavirlanmn Ofretiminde Repertuar
Seqimi
Dergah Acun

Dijital Kiiltir ve Miizik iliskisinde Belifeyici Bir Pencere: Dikkat
Ekonomisi
Serdar Erkan

17. vizyilda ali Ufi Bey ve Kantemirogiu Tarafindan Notaya
alinan Ayni Eserlerin Makam, Usul, Form ve Seyir Yaniyle
incelenmesi
illknur Mert, Ofuz Karakaya

Mizik Piyasasinda "Dijital" var Olug: Kerem Tirkaydin ve Candid

Nayi Osman Deda'nin Miraciye Adl Essrinin Segah Tevsih ve

Music Srmegi Segah Bahri Balimlerinin incelenmesi ve Makamsal &nalizi
Gdkeen Tekin Fikret Toksdzli, Ofuz Karakaya

12:30 BELE YEMEG] / LUNMCH

13:30 Salon 1 / Hall 1 Salon 2 /Hall2

OTURUM 9 [ SESSION 9
Cturum Baskam [/ Chair: Lilian Tonella Tiizin
Namik Seyhun Binzet Osmanh Goksasli Tiirk Mizizi Nota ve

Kartpostal Argivi
Ugur Tiirkmen

OTURUM 10 / SESSION 10
Cturum Baskan / Chair: %;ﬂ m £lu Atikzan |
MUZIK ve Hatiza Baglamin enekten Gelecege Calg Ogretimi
ve Toplu icra Dersi: izmit Anadolu imam Hatip Lisesi Musiki Proje
smeg
Biisra Erim. MNileln Sazak |

vapay Zaka Destekli 30 sanal Egitmenlerin EZitim Siireglerine
Katilan: Sozyal Elif Medeli (zerinden Bir inceleme
Seyhan Canyakan

sevdalinka EElenceleri ve Mizikli Komibnitas
Vasfi Emre Tezcan, Zeynep Gonca Girgin
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Dért Fotograf, Ddrt Dinemeg
Tiirev Berki

31 Mart 2024 Mahalli idareler Seciminde Propaganda Sarkilan
Beste Gabelaz

"Raslamsiz" Aleatori: Usmanbag, Solo Piyanoile 12 Calg
Gizde Giinin Demireriden, Tirey Berki

sanal Ortamda Yapilan Ses Egitimi Calismalannin igerik incelemesi
Sehriban Akbaba, Milgiin Sazak

15:00

ARAJ

15:30 SDYLESH
"Kiitahya Mizik Kiltira ve Anlaria Hisarh Ahmet II"
Mustafa Hisarli
ismail Pektas
16:30 ARA [ BREAK.
17:00 salon 1/ Hall 1 Salon 2 / Hall 2

OTURUM 11 / SESSION 11
Oturum Baskani / Chair: Seyhan Canyakan

OTURUM 12 / SESSION 12
Cturum Bagkani / Chair: Ozge Giilbey

Tirk Konulu Gperalann Oryantalizm Elestirisi Uzerinden
incelenmesi

Gecmisten Gindmize Mizik Dinleme Araglan

- fuykhan Khalilli, Nilgiin Sazak
Kerem Aksen, Okan Murat Oetiirk =n ' |,_j|lgun =
. e R . s surrealizm, Bilingdhiz ve Kendiligindenlik: "Bahar Ayini'nin
Teori Soffe] EEtiminde veni Diz Ggratimlerinin Gerekliligi ; =
JEet o & ‘feniden Kesf

Baste Emak

ismail Halk Burdurlu

Egitimiciler Ofrancilerine Me Anlatryor: keman Hikayeleri
Hafize Yesilbag

Tirk Mitolojisindeki Muzikal Unsurlann Kiltirel Bellek Ekseninds |
incelenmesi

Aysun Yilmaz, Nilgiin Sazak |

sinemada Mizik kullamirm Baglaminda Bela Tarr'in "Toring At"
Filmi Uzerine Bir incelame
Hakan Yilmaz

Oliminin 20 vilinda Biitiin Yonleriyle Ertugrul O3uz Firt
Cansu Yiicel

25 MAY] AR
Zoom |D: 534 8383 6878 Passcode: Hisarlisym

) th of MAY
Zoom ID: 846 4380 5206 passcode: Hisarlisym

OTURUM 13 / SESSION 13
Cturum Baskani / Chair: Hanefi Ozbek

OTURUM 14 / SESSION 14
Oturum Baskani / Chair: veli véntem

Muzik ve Sanat: Biligsel Yollan Kegfetmek
selin Oyan Kipeli

Bir Mizisyen Dagan: Gerode Crumb'in Solo Piyano Miziginde
Difer Bastecilerin Etkiler

wlasik Tirk Mizigi Alzaranda Tarihi Seyir Igerikli Tez Caligmas

lign Uysal
van Galamian ve Bir Mizikal Geligim Durag Olarak:

wiriitma Sirecinde Yaganan Problemler Meadowmount
Ozge San Tuncel Elif ¥; il sehirli |
Azerbaycan'da Tar icin Bestelenmis Kongerto Repertuanna Genel
Kadikdyii'nde Bir Musiki Hocas: Sinskemani Nuri Duyguer i « Bir Bail; ne pe
Hiiseyin k, Milgiin Dogrusdz Digiagik
seyin Kyak, Ml " 7t Emre Eryilmaz

Dikey Zamamin Kolektif Yaratimi: Terry Riley ve La Monte
Young'n Minimalist Eserleri Uzerine Bir inceleme
UEur cihat sakarya

Piyana Egitimailerinin Kayit Dinlemeye iliskin Onari ve Soylamieri
Sude Zarife Gzdamar

Miizigin Gorsellestinimesi: Grafik Tasanm we Miizikal Temsilin

Keman Egtiminde Ordu Tarkulerinin Kullaniabilirizi ve

Kasigimi Yorumlama Ydntemleri Uzerine Bir inceleme
selin n Kiipeli Bahar Oz, Gonca Garsev Kibg
10:30 ARA [ BREAK.
11:00 Zoom 1D: - Hisarlisym Zoom ID: 646 4380 9206 passcode: Hisarlisym
OTURUM 15 [ SESSION 15 OTURUM 15 / SESSION 16
‘Oturum Baskan / Chair: Ersin Ant ‘Owurum Baskan / Chair: Sami Emrah Gerekten

Miizik Motalanini Braille Nota Yansina Dondstiren Programiann
incelenmesi

Tolga Kendiizler, OFur Karakava

‘Osmanh Sarayndaki Patronaj Etkilerinin Mizisyenler ve Eserleri |
Uzering Ekileri: 11, Selim ve 1. Mahmud Ozelinds
Emre Taha Ozcan

okullarin Fiziksel Donammiarnda Mizik EEitimi verilan Sinflann
Ofretmen Giriislerine Gire Degerlendirilmesi

Buselik Makani va Mihavend Malaminm x0v. 500 yviizyillar
arasindaki Tariflerinin analizi ve Arel Sistemi lle Karglastnimas

imren Oz Keser Serkan Zevkibol
Bir Musiki Hamisi ve Mahfili: Sait Halim Paga ve Yalsi Perde-Perspektif Analiz Modeli
ireminur Yasar Burak Kesgin

*Photo-Turkic Hemeland” Projesi Ozelinde Video oyunlannda
ses Mekansallastrma

Ayhbike Dzsdyke, Cihan i5ikhan

kilhtiirel Hatradaki vavuz Catin ve Blues Mizik
onur Sekerciogiu
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¥eni Maarif Modeline {2024) Yonelik 2018 Mizik Ogratim
Programina Dayah ihtiyag Analizi

Ugiinci veniler: akigkan Modernitenin Tinizal Gérandmieri

D Aral
Seckin Sacl Basaran Hygu Arsian
12:30 ARA [ BREAK
1300 Foom ID: 534 8588 687TE Passcode: Hisarlisym Zoom ID: B46 4380 5206 Hisarlisym

OTURUM 17 / SESSION 17
Oturum Baskam / chair: Bartan Rona

OTURUM 18 / SESSION 18
Oturum Baskan / Chair: Filiz vildiz |

Canakkale'nin Kiltor Yasarminda Konser Mekanlannin Nitelikderi

"Her ikisinden De!" Bir Alnar Bastesinde Hafizanin izleri

serdar dedoZan

Derya Sentiirk Murat Haliloglu, Nevin Sahin
Toplumsal Hafiza Mekanlan Olarak Musikd Demebderic Giresun i1 Bala Bartok ile Ahmet Adnan Saygun'un Tirkiye Gezisi ve
Orniei Bestacilerin Viyolz Kongertolanna Genel Gir Bakis

Cansu Yilmaz

Sarmaye, Kimlik, Mekan ve Mizik liskisi Baglaminda Bursa
Mevievihanesi ve Miizesi
Emin Yikdirnm

Elektronik Dans Milziginde Ritelistik van: sufi House Ornegi
Nisa Yagowoglu, Aykut Bans Cerezciogiu

Gelibelu Mevievihanesi Szalinde Hafiza Mekan ve Mizik
Burak Demirbag

Elektronik Dans Miziginde Postmodern Kimlik: Anatolian
Sessions Omegi
Irmak Tunay

Hafiza, Mekan, Miizik: Morvec Black Metal'de Pagan Miras:

sanal Dolby Atmos: Dolbyy Atmos Stisdyo Simiilasyonu

2ykut Baris Carezciogiu Ozgiir Ozan Atmiaca, Arda Eden
1430 ARA J BREAK
15:00 Zoom 1D: 534 8988 6878 Passcode: Hisarlisym Zoom ID: 846 4380 9206 passcode: Hisarlisym
OTURUM 18 [ SESSION 19 OTURLUM 20 [ SESSION 20
Oturum Baskan / Chair: Muzaffer Soner Yilmaz ‘Oturum Baskani / Chair: Bilgiitay Oztiirk |

Mubar Tekyay'in Gazino S5ahnesindeki icra Tavnnin Radyo
sayitlanndaki bcra Tavryla Mukayesssi
Siileyman Barrs Demindirek

isletmelerde Koro Etkinliklerinin Calisanlara Olan Etkileri
Moo'den Mi'ye
Seval Yildz

Dijital ¢agda TRT Radyolar: Geleneksel Radyo vayinchgndan
Cavrimici Medyaya Gacis
Giince Yalnkilic, Erding valinkilc

Klasik kemenge icrasinda kadin icraclann Rali: Fahire Fersan ve
Hadiye Otilzen Omegi
Ofur Karakays, Hasret Bersketoglu |

Endiiliis'te Kiiltirel Hafizanin Temsili Olarak Cante Jondo
adil Koray Barut

Giizel Sanatlann Tinsel Alandaki Gzerkligi ve Bir Ritiel Olarak
Konser
Barns Gilirkan

Gitar icracilanmn Sirz disl Mekanlarda Siradis Konssrieri
Kadir Eken

Kemenceds hMesk Silsilesi we Ekoller
Ezgi Coskunpanar |

BaZlamanin Standardizasyonu icin ChatGPT nin Onerilerinin
incelanmesi

Membran Tipi Bas Frekans Yutucu Akustik Panel Tasanmi ve
akustik Laboratuvar Olgimlerinin Deger endirilmesi

Filiz Giirar Yiicel

20000

Dogancan Akbay, Suat ergili, Feridun Ozis |

Zoom ID: 934 8588 6878 Passcode: Hisarlis

"Ethical and Artis nsiderations o

f Al Music and Robotic Performance™

Panayiotis Kokoras (Morth Texas University)
Marcus Alessi Bitencourt (Maringa State University)
Moderator: Onur Dilger (Anadolu University)

Zoom 10:

Foom ID: B4A6 4380 9206 Passcode: Hisarlisym

OTURLUM 21 / SESSION 21
Oturum Baskani / Chair: Yunus Emere Ugur

OTURLIM 22 [ SESSION 22
Oturum Baskani / Chair: Emel Funda Tiirkmen

shmet Yakupogiu'nun Minyatorerinde mdzik Unsurunun
Gastergebilim Agsindan incelenmesi

15. izl Anadolu Edvar Gelenaginin Musiki Nazaryat wve [
Uygulamasinda Sembaolizm

Artemur Orkun Gindofdu, Nilgin Dogrussz I

Saide Sezen, M, Newra E'tw'
Ikogretim Muzik Derslernds Karplagilan sorunlar ve Bu

sonunlara iliskin Cozam Onerileri (zerine Bibliyografik Bir
Arastirma

——ey\ -l W s
Fevziye Kiraathanesi ve Muallim [smail Hakk Bey Ekseninde

Beste-i Kadimlerdan X011 ¥izyl'a Mevlevi Ayinlerinde Ortak
izlere Genel Bir Bakag: Devr-i Kebir ve Dewr-i Revan Usul Brnekleri

Merve Greng Akyol

Hammamizade Ismail Dede Efendi ve Tanburi Cemil Bey'in
nahur Makami Baglanminda Sinbile Perdesi kullammilan
Emrah Tuncel

Hafizanin izini Formda Siirmek: 19. viizyl Bestadlerinds ark
Formu Caner Bektag, Mewvin $ahin, Cenk Glray

Osmanl'da Sessiz Sinema ve Miizik

Dilhan Yawuz

20. Yizyil Tdrk Kanun Sanatinda Virtioz Bir Portre: Ahmet
Yatman

Kadriye Bozlkurt Hepkorucu, Aslihan Eruzun Ozel |
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Turk Musikisi Eserlerinds Icra Farkhliklan; Temelleri, kathilan ve

Miizelerde 5anat EEtimi: Troya Mizesi Omegi
£t " - == Tartigmalar

i Ertek Baba

Bz ¢ Giinay Ginaydin
10:30 ARA | BREAK
11:00 Zoom |D: 5934 8388 6878 Passcode: Hisarlisym Foom ID: B46 4380 5206 Hisarlisym

OTURLUM 23 / SESSION 23 OTURUM 24 / SESSION 24
‘Otururm Baskan / Chair: Chiew Hwa Poon Orturum Baskam / Chair: Bahadir |
Tiirkiye'de 2023 vilinda En Cok Dinlenilen Sarkilann incelenmesi-
Jazz Interpretations of Selected Compositions by F. Chopin spotify Ornegi
Martyna Rodzeri Buket Aydiner - M. Nevra Kiipana

20. yy baginda "Paralel Armaoni” Tekniginin Caz'daki vansimalar:
Maurice Ravelin Bill Evans'in Mzigine Etkileri
Ltk Tamer

Sasten Mekana: Philips Pavilion'u Deneyimlemek
irem Yalgner

"Motes did not really quite speak™ Production-Informed

Miizikte insan-Merkezcilik Paradoksu: "Anti-Tircl Miizik®
aApproach on Providing Feedback to Eurogenatic [Western

Classical) Music Performers ;elbnl-lwz:::ildi
Emre Ekici
Kiilthrel Miras ve Hahza: Miize EZtimi Yoluyla ARk veyse e "Nasferatu: Bir Dehset Senfonisi® Filminin kozikal analizi:
Tanismak Mekan, Atmosfer ve izleyid Algs
Elif Dzcan Aleyna Aydin - M. Nevwra Kipana |
artificial Intellizence and Music. Advantages and Disavantages of | Tirkiye'de Caz Mizizin Aragsallasmasi: "Marka icinde Marka
Al Support in the World of Music Yaratmak" ve Miles Dawis ile anlam ingas:
Angelika Pacuta Minen Cals
1230 ARA [ BREAK
1300 w Hisarlisym Zoom ID: B46 4380 9206 Passcode: Hisarlisym
OTURLUM 25 / SESSION 25 OTURUM 26 [ SESSION 26
Oturum Baskani / Chair: Elif Gzbek Oturum Baskani / Chair: Felipe Vargas Magdaleng |
Hit Like a Girl: Enstriiman Se¢iminde Cinsiyet Kahplanm Krmak Memory and Space in Western Music Tradition
Burge Ulubilgin Cuhadar Lilian Tonella Tiziin
Ortadgretim |Lise) Duzeyinds Yapilan Koro Calismalannin nterdisciplinary Perspective on Art Education at the Intersection
Ogrenciler Uzerindeki Etkilerin incelenmesi of 'Music and architecturs®
Ali cetinkaya Aysegiil Goklen vilmaz, Mehmet Giklen |
koro Diziliglerinin Miiziksel Sonuclara Etkisi Polizh Pedagogical Piano Literature
Mete Gikoe Malgomata Zarebiriska, Piotr Grodecki |
Geleneksel Mesk Sisteminden Cevrimici Mesk Sisterning: Tirk Exploring Constant Structure Reharmanization in Brazilian
Musikisi Egitimindaki Ddniizim Rhythms: A Fusion of Tradition and innovation
Ugur Alkan André Ricardo Sarmanho |
1430 ARA / BREAK
15:00 Zoom ID: 934 8988 687E Passcode: Hisarlisym

OTURLUM 27 / SESSION 27
Otururmn Bagkan / Chair: Ali Erim
paiizik ve Calgl Eitiminde Flipped clasroom (Ters viiz Edilmis Simif] Modelinin kullammina vénelik Alamyazin Taramas:
Emine Betil Onur
coruk Korosu Performanslannda sahne Koreografileri icin Bir Model Onerisi

Ebru Gikge
Herkes Mizisyen mi Oldu? vapay Zeka Miizik Olusturucusu Suno Omaginds padzik Uretimi ve Otantisite
Selim Tan
16:30 ARA [ BREAK
17:00 Zoom ID: 934 8988 687E Passcode: Hisarlisym

DEGERLENDIRME TOPLANTISI /| EVALUATION MEETING
Ugur Tiirkmen

Lilian Tonella Tikzin
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Endiiliis’te Kiiltiirel Hafizanin Temsili Olarak Cante Jondo

Adil Koray Barut
Anadolu Universitesi
akoraybarut@gmail.com

Ozet

Endiiliis’te miizik ve siirin sanatsal digavurumu olan cante jondo bolgenin
derin duygularin1 yansitan Endiiliis popiiler sarkis1 veya agitidir. Kiiltiirel
hafiza Ogesi olarak uzun bir tarihsel gecmise dayanan bu sarki bi¢iminin
kokenleri net olarak agiklanamamistir. Buna ragmen Endiiliis’in kiiltiirel
hafizasinda kiiltiirel kod olarak yer almistir. Bu sarki bigimi tarih boyunca
bolgede yasayan topluluklarin kiiltiirel 6geleri ile de sekillenerek varligin
sirdirmiistiir. Cante jondo oOzellikle Endiliis’iin 1rksal farkliliginin,
hayallerinin, hiisraninin ve liziintiisiiniin sentezlenmis halidir. Cingenelerin bu
bolgeye gelmesi ile zaman igerisinde ortaya ¢ikan flamenkonun da yapi
taglarini olusturmustur. Yirminci yiizyilda dénemin 6nde gelen sanatcilari
cante jondo festivali diizenlemis ve bu kiiltiirel ham maddeyi tekrar islemek
adina calismalarda bulunmuslardir. Bu ilkel sarki bigimi kdkensel gegcmis
ozellikleri ile miizik, edebiyat ve resim alaninda Ispanyol sanatcilarin
caligmalarinda yer almigtir. Calismada tarama modeli kullanilmis, veriler
dokiiman inceleme ve kaynak teknikleri kullanilarak elde edilmistir. Bu
calismada cante jondo ve kiiltiirel hafizadan bahsedilmis; yirminci yiizyil
Ispanyol sanatcilarin calismalarindan cante jondo ile ilgili 5rnekler verilmistir.
Bu sarki formunun Endiiliis kiiltiirel bellegindeki yeri, Jan Assmann'in (1938
— 2024) igerik, bi¢im, anlam, zaman yapis1 ve tasiyicilar olarak kategorize
ettigi 6zellikler cercevesinde degerlendirilmistir.

Anahtar Kelimeler: Kiltirel hafiza, endiiliis, Cante Jondo
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Cante Jondo as a Representation of Cultural Memory in
Andalusia

Abstract

Cante jondo, which is the artistic expression of music and poetry in
Andalusia, is an Andalusian popular song or lament that reflects the deep
emotions of the region. The origins of this song form which has a long
historical background as an element of cultural memory, have not been clearly
explained. Despite this, it has taken place as a cultural code in the cultural
memory of Andalusia. This song form has continued its existence throughout
history, shaped by the cultural elements of the communities living in the
region. Cante jondo is especially the synthesized state of Andalusia’s racial
diversity, dreams, sadness and disappointment. It also formed the building
blocks of flamenco, which emerged over time with the arrival of Gypsies to
this region. In the twentieth century, the leading artists of the period organized
the cante jondo festival and worked to reprocess this cultural raw material.
This primitive song form, with its original characteristics, took place in the
works of Spanish artists in the fields of music, literature and painting. In this
study, scanning model was used and data was obtained using document review
and source techniques. In this study, cante jondo and cultural memory were
mentioned; Examples of cante jondo are given from the works of twentieth
century Spanish artists. The place of this song form in Andalusian cultural
memory was evaluated within the framework of the features Jan Assmann
(1938 — 2024) categorized as content, form, meaning, time structure and
carriers.

Keywords: Cultural memory, endalusia, Cante Jondo
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“Nosferatu: Bir Dehset Senfonisi” Filminin Miizikal Analizi: Mekan,
Atmosfer ve Izleyici Algisi

Aleyna Aydin
Sakarya Universitesi
aleynaayydinnn@gmail.com

M. Nevra Kiipana
Sakarya Universitesi
nkupana@sakarya.edu.tr

Ozet

Bu calismada, yonetmen Friedrich Murnau’nun 1922 tarihli “Nosferatu: Bir
Dehset Senfonisi” filmi i¢in besteci Hans Erdmann tarafindan olusturulan
miizigin filmin atmosferine nasil katki sagladigi, film miiziginin ve
atmosferinin nasil etkilesime girdigi, miizigin, izleyiciye verilmesi gereken
duyguyu nasil yansittig1 incelenmistir. “Nosferatu: Bir Dehset Senfonisi”
filminde tercih edilen enstriimanlarin ve miizikal se¢imlerin mekan ile
etkilesimi, miizigin karakterlerin ruh hallerini yansitma bi¢imi, miizigin
filmdeki gorsel unsurlarla olan uyumu, filmin miizikal temalar1 ve motifleri,
izleyici iizerindeki korku ve gerilim duygusunu arttirmasi i¢in hangi
yontemlerden yararlanildigi analiz edilmistir. Filmdeki ana karakter
Nosferatu'nun karakterini yansitmak i¢in kullanilan miizik motifleri, korku ve
gerilim atmosferini giiclendirmek i¢in kullanilan miizikal yontemler, filmdeki
gorsel unsurlarla miizigin etkilesimi, belirli sahnelerde izleyiciye yansitilmak
istenen duygunun miizik ile nasil desteklendigi incelenmistir. Bdylece
"Nosferatu: Bir Dehset Senfonisi" film miiziginin, mekan, atmosfer ve
izleyiciye yansitilmak istenen duygu agisindan analiz edilmesi ile, film
miiziginin duygular iizerindeki etkisi incelenmis, sinema ve miizik arasindaki
iligkinin 6nemi vurgulanmaistir.

Anahtar Kelimeler: Nosferatu: Bir Dehset Senfonisi, film miizigi, miizik
psikolojisi, Friedrich Murnau, Hans Erdmann
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Musical Analysis of the Movie “Nosferatu: A Symphony of Terror”:
Space, Atmosphere and Audience Perception

Abstract

In this study, it was examined how the music created by composer Hans
Erdmann for director Friedrich Murnau's 1922 film "Nosferatu: A Symphony
of Terror" contributed to the atmosphere of the film, how the soundtrack and
its atmosphere interact, and how the music reflects the emotion that should be
given to the audience. In the movie "Nosferatu: A Symphony of Terror", the
interaction of the preferred instruments and musical choices with the space,
the way the music reflects the moods of the characters, the harmony of the
music with the visual elements in the movie, the musical themes and motifs of
the movie, and the methods used to increase the sense of fear and tension on
the audience are analyzed. The musical motifs used to reflect the character of
the main character Nosferatu in the film, the musical methods used to
strengthen the atmosphere of fear and tension, the interaction of visual
elements and music in the film, and how the emotion intended to be reflected
to the audience in certain scenes is supported by music were examined. Thus,
by analyzing the soundtrack of "Nosferatu: A Symphony of Terror" in terms
of space, atmosphere and the emotion intended to be reflected to the audience,
the effect of the soundtrack on emotions was examined and the importance of
the relationship between cinema and music was emphasized.

Keywords: Nosferatu: A Symphony of Terror, soundtrack, music psychology,
Friedrich Murnau, Hans Erdmann
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Ortadgretim (Lise) Diizeyinde Yapilan Koro Calismalarinin Ogrenciler
Uzerindeki Etkilerin Incelenmesi

Ali Cetinkaya
Canakkale Onsekiz Mart Universitesi
cetinkaya_4343@hotmail.com

Ozet

Koro Egitimi, kii¢iik yastan itibaren bireylere kazandirilmasi gereken ve
yasamlarini olumlu yonde etkiledigi ¢esitli arastirmalarla ortaya konulmus bir
alandir. Koro egitimi ve disiplinini kazanan bireylerin koroda edindikleri bu
nitelikler yagamlarinin ¢esitli yonlerine yansimakta ve goriilen bu faydalar
dolayisiyla uzun yillar hatta bir yagam boyu korolara devam eden koro tiyeleri
goriilmektedir. Korolarin bu o6zelligi her yas ve diizeyde, diizeyinin
gerektirdigi ¢alismalarin neler oldugu, hangi ¢alismalara ihtiyag duyuldugu,
etkilerinin neler oldugu gibi sorularin sorulmasina yol agmaktadir. Ozellikle
lise diizeyinde yeterli sayida olmadigi senlik katilimlarinda gozlemlenen
ortadgretim(lise) korolar1 lizerinde yapilan caligmalar ¢ok daha azdir. Bu
durumun arkasinda pek c¢ok neden bulunmakla birlikte, bu c¢alisma lise
diizeyinde yapilan koro ¢alismalarmin Ogrenciler tzerindeki etkilerine
odaklanmay1 amacglamaktadir. Bdylece alana dikkat c¢ekilmesi ve bu
kurumlarda gorev yapmakta olan miizik egitimcilerinin de alana egilmelerinin
saglanmas1 umut edilmektedir. Arastirma, orneklemini Istanbul Kiiciikkdy
Mesleki ve Teknik Anadolu Lisesi 9. Smif 6grencilerinden olusan genglik
korosu iizerinde yiiriitiilmiistiir. Ogrencilere katilmakta olduklar1 koro
caligmalarinin kendi iizerlerindeki bilissel, duyussal ve devinigsel etkileri
basta olmak {izere ¢esitli etkilerinin neler olduguna yonelik sorular yoneltilmis
ve bu sorular lizerinden g¢aligsma yiiriitilmiistiir. Calismanin yiiriitiilmesinde
gerekli izinler alinmis katilmak isteyen ogrencilerle smirlandirilmistir.
Yapilandirilmis goriisme teknigi yoluyla veri toplanan c¢alismada elde edilen
veriler, nitel aragtirma tekniklerine gore ¢oziimlenmistir.

Anahtar Kelimeler: Koro, koro egitimi, genglik korosu
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Examining the Effects of Choir Practices at Secondary Education (High
School) Level on Students

Abstract

Choir Education is a field that should be taught to individuals from a young
age and has been shown by various studies to have a positive impact on their
lives. These qualities that individuals who gain choir education and discipline
acquire in the choir are reflected in various aspects of their lives, and due to
these benefits, there are choir members who continue to join choirs for many
years or even a lifetime. This feature of choirs leads to questions such as what
the studies required for each age and level are, what studies are needed, and
what their effects are. There are very few studies on secondary school (high
school) choirs, which are observed to be insufficient in number at festivals,
especially at the high school level. Although there are many reasons behind
this situation, this study aims to focus on the effects of choir studies at the high
school level on students. In this way, it is hoped that attention will be drawn
to the field and music educators working in these institutions will also focus
on the field. The research was conducted on the youth choir, whose sample
consisted of 9th grade students of Istanbul Kiiciikkoy Vocational and
Technical Anatolian High School. Students were asked questions about the
various effects of the choir activities they participated in, especially their
cognitive, affective and psychomotor effects, and the study was conducted
based on these questions. The necessary permissions were obtained to conduct
the study and it was limited to students who wanted to participate. The data
obtained in the study, where data was collected through structured interview
technique, was analyzed according to qualitative research techniques.

Keywords: Choir, choir training, youth choir
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Exploring Constant Structure Reharmonization in
Brazilian Rhythms: A Fusion of Tradition and Innovation

André Ricardo Sarmanho
UEM
baixistaonline@gmail.com

Abstract

This summary delves into the intricate application of the "constant structure"
technique within the reharmonization of Brazilian musical rhythms, drawing
particular focus on genres like bossa nova, samba, and choro. Inspired by the
groundbreaking work of renowned jazz pianists Herbie Hancock and Bill
Evans, the article examines the adaptability and integration of this method
into the vibrant harmonic tapestry of Brazilian music. The essence of the
constant structure lies in its ability to maintain the fundamental chord
sequence while imbuing it with variations in chord qualities and extensions.
This delicate balance allows musicians to craft arrangements that not only
retain the essence and familiarity of the original compositions but also infuse
them with new layers of complexity and harmonic depth. In exploring this
technique, musicians encounter both benefits and challenges. On one hand,
the constant structure technique offers an avenue to enrich the harmonic
palette of Brazilian rhythms, introducing nuances that captivate and intrigue
listeners. On the other hand, its successful execution demands a profound
understanding of music theory and a keen stylistic sensibility to ensure that
harmonic alterations harmoniously complement the rhythmic and melodic
core of the music. The application of constant structure in reharmonizing
Brazilian rhythms represents a fusion of tradition and innovation. By
preserving the integrity of the original chord progressions while creatively
embellishing them, musicians embark on a journey that transcends
conventional boundaries, resulting in arrangements that resonate deeply with
audiences. Furthermore, this approach offers an exciting avenue for artistic
exploration, inviting musicians to push the boundaries of creativity and delve
into new realms of musical expression. As they navigate the intricacies of
constant structure reharmonization, musicians contribute to the ever-evolving
landscape of Brazilian music, enriching its tapestry with fresh perspectives
and vibrant harmonies. Ultimately, the integration of constant structure
within the reharmonization of Brazilian rhythms represents a dynamic fusion
of tradition and innovation, fostering creativity and pushing the boundaries
of musical expression within these rich and diverse genres.

Keywords: Constant Structure Reharmonization, Brazilian Rhythms,
Tradition, Innovation
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Artificial Intelligence and Music. Advantages and Disadvantages of al
Support in the World of Music

Angelika Pacuta
pacuta.angelika@gmail.com

Abstract

Artificial intelligence (Al) is playing an increasingly important role in various
areas of society, including the world of music. This article focuses on the
analysis and the discussion of the potential impact of artificial intelligence on
the development of the musical world. The first part of the article discusses
general issues related to the development of artificial intelligence and its
impact on human life. The main trends are presented in the field of Al and its
growing role in everyday life, including in the creation and performance of
music. The second part focuses on analysing the impact of Al on musical
development. The possibilities of using Al in the process of composing,
arranging, and interpreting music are discussed, which can contribute to
expanding the creativity of instrumentalists, conductors, composers,
arrangers or music critics. In the context of analysing the impact of artificial
intelligence on the development of music leaders, there is an issue related to
the related to the possibility of producing emotion through Al. It is worth
emphasising that Al can simulate certain aspects of emotion through
algorithms and predictive models, but it is not able to authentically feel
emotion in the same way as a human. This is an important issue to consider
in the context of the potential use of Al in creative and interpretive processes
in music. The third part of the article presents a perspective FOR and
AGAINST the use of artificial intelligence in musical practice. Attention is
given to its value, considering aspects in which Al can contribute to the
development of the musical world and those that can be a hindrance. In the
context of assistance from artificial intelligence, the possibilities of supporting
IA were discussed, taking into account that artificial intelligence can be used
for many music-related tasks. However, it is important to be aware that
despite the inclusion of 1A in the analysis, optimisation and song generation,
nothing can completely replace humans in interpreting music, especially in
the context of subjective aspects such as emotions, creativity and
interpretation of the social and cultural context. Therefore, the place of human
input and understanding in music-related processes remains irreplaceable.

Keywords: Artificial intelligence, new technologies, algorithm


mailto:pacuta.angelika@gmail.com

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Ilkégretim Miizik Derslerinde Karsilasilan Sorunlar ve Bu Sorunlara
Iliskin Coziim Onerileri Uzerine Bibliyografik Bir Arastirma

Amnil Yiiriik
Afyon Kocatepe Universitesi
anilyuruk@icloud.com

Duygu Sokezoglu Atilgan
Afyon Kocatepe Universitesi
duygusokez@aku.edu.tr

Ozet

[Ikogretim, okula baslayan dgrencilerin okuma, yazma, say1 sayma gibi temel
bilgilerin sonrasinda sosyal bilimler, tarih, cografya gibi bilimlerin de
temellerinin 6gretildigi ilk adimdir. Bu temel egitim igerisinde miizik egitimi
de yer almaktadir. Genel miizik egitimi igerisinde ilkogretimde verilen miizik
dersi ¢ocuklarin sosyal, devinigsel, biligsel, duyussal gibi daha bir¢cok
gelisimine katki saglayarak ¢ocuklarda bir miizik kiiltiirii alt yapis1 olusturur.
Bu calismanin amacini, iilkemizde ilkogretim kademesinde verilen miizik
egitimi sorunlariin belirlenmesi ve bunlara iliskin ¢6zlim 6nerilerinin ortaya
koyulmasi olusturmaktadir. Caligma, bibliyografik bir ¢alisma olup, 2000—
2024 yillan arasinda ilkogretim miizik derslerindeki sorun ve bu sorunlara
iligkin ¢6ziim Onerileri ile ilgili konularda yapilan calismalar ile sinirhidir.
Calismada, belirtilen yillar arasinda yapilmis yiiksek lisans, doktora tezleri ile
birlikte ulasilabilen makale ve bildiriler incelenecek ve konu hakkindaki ortak
sorunlar ve bu sorunlara iliskin tretilen ¢6ziim Onerileri arastirilarak ortaya
koyulacaktir. Bu ¢aligmanin, sempozyumun miizik egitimi alt bagligina uygun
oldugu diistiniilmektedir.

Anahtar Kelimeler: Miizik egitimi, genel miizik egitimi, ilkogretimde miizik
egitimi, ilkogretimde miizik egitimi sorunlari
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A Biographical Research on the Problems Encountered in Music Lessons
in Primary Education and Solution Suggestions For These Problems

Abstract

Primary education is the first step in which students who start school are
taught the basics of social sciences, history, geography and other sciences
after basic knowledge such as reading, writing and counting. Music education
is also included in this basic education. Within general music education,
music lessons given in primary education contribute to children's social,
kinesthetic, cognitive, affective and cognitive development and create a music
culture infrastructure in children. The aim of this study is to determine the
problems of music education in primary education in our country and to
suggest solutions for them. The study is a bibliographic study and is limited to
studies conducted between 2000 and 2024 on issues related to the problems
in elementary music lessons and suggestions for solutions to these problems.
In the study, master's and doctoral theses, as well as articles and papers that
can be accessed, will be examined and the common problems on the subject
and the solution proposals produced for these problems will be investigated
and put forward. It is thought that this study is suitable for the music education
sub-heading of the symposium.

Keywords: Music education, general music education, music education in
primary education, problems of music education in primary education
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15. Yiizy1l Anadolu Edvar Geleneginin Musiki Nazariyat1 ve
Uygulamasinda Sembolizm

Artemur Orkun Giindogdu
Istanbul Teknik Universitesi
gundogduorkun@yahoo.com

Nilgiin Dogrusoz
Istanbul Teknik Universitesi

Ozet

15. yiizyildaki Anadolu Edvar Gelenegi temel olarak su sekilde ikiye
ayrilmaktadir: Is erbabi ve ilim erbabi ekol. Ilim erbabi ekol sistemci,
matematiksel hesaplamalara dayanan teorik bir anlayis olup Abdiilkadir
Meragi, Safiyliddin Urmevi, Fethullah Sirvani, Benai, Alisah Bin Haci Biike,
Memmed b. Sufi Seyyid Ahmed, Molla Cami ($irvani) gibi isimler tarafindan
desteklenmekte ve temsil edilmektedir. Is Erbabi ekol ise miizik-kozmoloji ve
astroloji iliskisine onem vermekte olup Kirsehri, Seydi, Makami, Bedr-i
Dilsah ve Hizir bin Abdullah gibi isimler tarafindan temsil edilmekte ve pratik
uygulamalara dayanmaktadir. Iki ekoliin daire kavramina bakis acis1 farkli
olup ilim erbab1 ekol daire kavramina teorik ve yazinsal bir agidan
yaklagmisken, is erbabi ekol daire kavramina sema, zikr ve mesk
gelenegindeki usta ¢irak iligkisi gibi pratik uygulamalarinda yer vermistir.
Tezimizde miizikoloji alaninda yeni bir yeni yaklasim yaratma cabasiyla bu
iki ekol anlayis1 tizerinden ii¢ baslik altinda yeni ekol ayrimlari yapilmistir.
Bu ekoller Mistik ve Ezoterik Horasan-Anadolu Ekolii, Herad-Semerkand
Etkisindeki Sistemci Medrese Ekolii ve Orta Asya Tebriz Etkisindeki Sistemci
Medrese Ekolii olarak adlandirilmis olup, bu ii¢ ekol ayrimi1 arasindaki teorik
ve pratik anlayislardaki ortaklik ve farkliliklar, 15. ylizy1l Anadolu Edvar
gelenegindeki ekollesmelerin  dayandigi yazili teorik caligmalar olan
edvarlardan ¢ikarilan ¢esitli alintilar; makrokosmos / mikrokosmos analojisi,
Plotinus’un Siidur teorisi ve bu teorinin dayandig1 Neoplatonculuk, dort bilim
(quadrivium) ve dort unsur (ates, hava, su, toprak) gibi dortlii gruplamalara
temsil edilen sembolizm, Antik Yunan doneminde yasamis Ptolemais’in
“kanonikos” ve “mousikoi” seklindeki teorik ayrimlar ile Pisagorcu felsefe /
kozmos anlayist ile sayr sembolizmi arasinda iligkiler kurularak
yorumlanmast yoluyla incelenmektedir. Sonug¢ olarak tezimizde tarihsel bir
arastirma ve orijinal metinlerin yorumlanmasi yontemiyle miizikoloji bilimine
yeni bir yaklagim getirme amaci giidiilmiis ve Edvar gelenegi bu yaklagimlarla
yeniden yorumlanmaya calisiimustir.

Anahtar Kelimeler: Makrokosmos, mikrokosmos analojisi, ilim erbabi, is
erbabi
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Symbolism in the Musical Theory and Practice of the 15th Century
Anatolian Edvar Tradition

Abstract

The Anatolian Edvar Tradition in the 15th century was basically divided into
two schools: the Masters of Science and the Masters of Practice. The Masters
of Science is a theoretical understanding based on systematic, mathematical
calculations and is supported and represented by names such as Abdiilkadir
Meragi, Safiyiiddin Urmevi, Fethullah Sirvani, Benai, Alisah Bin Haci Biike,
Memmed b. Sufi Seyyid Ahmed and Molla Cami (Shirvani). The Masters of
Practice School, on the other hand, stressed the importance to the relationship
between music-cosmology and astrology and is represented by names such as
Kirsehri, Seydi, Makami, Bedr-i Dilsah and Hizir bin Abdullah and is based
on practical applications. The perspectives of the two schools on the concept
of circle are different; while The Masters of Science approached the concept
of circle from a theoretical and literary perspective, Masters of Practice
school included the concept of circle in its practical applications, such as
sema, dhikr, and the master-apprentice relationship in the tradition of meshk.
In our thesis, in an effort to create a new approach in the field of musicology,
new school distinctions have been made under three headings based on these
two schools of thought. These schools are named Mystical and Esoteric
Khorasan-Anatolian School, Systemist Madrasa School Under the Influence
of Herad-Samarkand, and Systematic Madrasa School Under the Influence of
Central Asian Tabriz and the commonalities and differences in theoretical and
practical understandings between these three school distinctions, various
guotations extracted from edvars, which are written theoretical works on
which the schools in the 15th century Anatolian Edvar tradition are based;
macrocosm/microcosm  analogy, Plotinus' theory of emanation and
Neoplatonism on which this theory is based, symbolism represented in
guadruple groupings such as four sciences (quadrivium) and four elements
(fire, air, water, earth), Ptolemais's who lived in the Ancient Greek period,
theorical distinctions as "kanonikos" and "mousikoi™ are examined and and
interpreted by establishing relationships between the Pythagorean philosophy
/ understanding of the cosmos and number symbolism. As a result, our thesis
aimed to bring a new approach to the science of musicology through historical
research and interpretation of original texts, and the Edvar tradition was tried
to be reinterpreted with these approaches.

Keywords: Macrocosm, microcosm analogy, the Masters of Science, the
Masters of Practice.
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‘Proto-Turkic Homeland’ Projesi Ozelinde Video Oyunlarinda Ses
Mekansallastirma

Aybike Ozsbyke
Dokuz Eyliil Universitesi
info@aybikeozsoyke.com

Cihan Isikhan
Dokuz Eyliil Universitesi
cihan.isikhan@deu.edu.tr

Ozet

Gorsel-isitsel ozellikleriyle video oyunlar1 her zaman ilgi ¢ekici olmus ve
teknolojiye yon vermistir. Video oyun lireticileri kullanicilara eglenceli zaman
gecirmeyi vadedip kullanicilar aksiyonlariyla oyunu sekillendirmeye
baglarken, zamanla bir mekanda canlanan sanal bir hayat olusur. Dolayisiyla
iyi bir kullanici i¢in hem oyun biitiiniiniin hem de oyunu olusturan her bir
Ozniteligin hafiza ve mekan karsiligi vardir. Bu galismada, bir video oyununda
en temel sonu¢ olan kullaniciya yonelik hafiza ve mekan iliskisini sonugta
degil; ses ve miiziklerle kullaniciy1 o anda, oyun i¢inde hafiza ve mekanla
bulusturan bir video oyun projesi planlanmaktadir. “Proto-Turkic Homeland”
adiyla bir proje olarak tasarlanan oyun, diger taraftan Tiirk Mitolojisini agik
diinya bir bilgisayar oyunu seklinde tanitmay1 amaglamaktadir. Oyun, Erlik’in
Kayra Han tarafindan yer altina siiriildigli ve kotii ruhlan yeryiiziine saldigi
girig sahnesiyle baslar. Yeryiiziine salinan kotii ruhlan yeraltina géondermek
Kam'in gorevidir. Bu gorevi ayin ile yerine getirecektir. Ancak davulu
olmadan ayini ger¢eklestiremez ¢iinkii kotii ruhlar davulu saklamistir. Saman
miiziklerinin hakim oldugu bu oyunda kam davulu sesi énemli bir yer tutar.
Bu ses, davulun bulunmasi igin ipucudur ancak kétii ruhlar davulun olmadigr
yerlerden de bu sesi duyurarak yanlis yonlendirmeler ile karaktere engel
cikartir. Oyunda karakterin yolunu bulmasi i¢in sesler ve miizikler bir hayli
Oonem tasidigindan ii¢ boyutlu (3D, uzamsal) olarak tasarlanmistir. Kam
davulu, miizikler ve atmosfer sesleri kaydedilip mikslendikten sonra Unreal
Engine 5 oyun motorunda sound cues aracilifiyla 3D olarak
boyutlandirilacaktir. SFX ve kullanici arayiiz sesleriyse, yine Unreal Engine
5 oyun motorunda meta sound araciligiyla prosediirel olarak tasarlanmustir.
Isitsel ipuclar1 ve isitsel engeller iizerine kurulu bu oyunla sesler aslinda oyun
boyunca mekansallastirilmaktadir.

Anahtar Kelimeler: Video oyun, 3D ses, sesi mekansallastirma, Tiirk
mitolojisi
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Sound Spatialization on Video Games in The Case of ‘Proto-Turkic
Homeland’ Project

Abstract

Video games with their audio-visual features have always been interesting and
have shaped technology. While video game producers promise users a fun
time and users begin to shape the game with their actions, a virtual life is
created that comes to life in a space over time. Therefore, for a talented user,
both the game as a whole and each of the attributes that make up the game
have memory and space correspondences. In this study, a video game project
is planned that brings the user together with memory and space at that
moment. The project called "Proto-Turkic Homeland" aims to introduce
Turkish Mythology in the form of an open world computer game. The game
begins with the opening scene in which Erlik is driven underground by Kayra
Khan and unleashes evil spirits on the earth. Kam's mission is to be able to
send the evil spirits released into the underworld. He will fulfill this mission
through rituals. But he cannot perform the ritual without his drum because
evil spirits have hidden the drum. The sound of the Kam’s drum plays an
important role in the game dominated by Shamanic music. The sound and
music of the game are designed in 3D. Kam’s drum, in particular, music and
atmospheric sounds of the game will be recorded and mixed using DAW and
will be dimensioned in 3D in the Unreal Engine

5 game engine. SFX and Ul sounds are procedurally designed through meta
sound, also in the Unreal Engine 5 game engine. All of sounds are spatialized
throughout the game based on auditory cues and auditory obstacles.

Keywords: Video game, 3D sound, sound spatialization, Turkish mythology
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Gecmisten Giiniimiize Miizik Dinleme Araclari

Aykhan Khalilli
Sakarya Universitesi
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Ozet

Miizik insanoglunun hayatina, yagsamin her evresinde dahil olan fonetik bir
sanattir. Kimi zaman hissettigimiz aciy1 ya da sevinci aktarma, kimi zaman da
hayatt anlamlandirma c¢abasinin bir sonucu olarak ortaya ¢ikan duygu yiikli
miizik yapitlari, 19. yiizyil sonlarina kadar canli icralarin dinlenmesi ile insan
hayatinda yer bulabilmekteydi. 19. yiizy1l sonlarina dogru fonogramin icadi
neticesinde sesin kaydedilebilmesi ile miizik zaman ve mekan kisitlamasinin
giderek azaldigi dinleme olanaklarina dogru ilerlemeye basladi. Bu ¢alismada
gecmisten giiniimiize miizik dinleme araglarinin neler oldugu ve giiniimiizde
hangi miizik dinleme araglariin agirlikli olarak tercih edildigini incelemek
amaglanmigtir. Caligma nitel arastirma yontemleri ile gergeklestirilmis olup
betimsel tarama modelinden yararlanilmistir ve mevcut bilimsel literatiirde
ulasilan verilerin degerlendirilmesine gayret edilmistir. Bu dogrultuda miizik
dinleme araglarmin gelisimi ve bireylerin miizik dinleme tercihlerin
aragtirildig1 tez ve makale gibi bilimsel arastirma raporlar1 incelenmistir.

Anahtar Kelimeler: Miizik, miizik dinleme araglari, miizik teknolojileri
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Music Listening Devices from Past to Present
Abstract

Music is a phonetic art that is included in the life of human beings at every
stage of life. Emotionally charged musical works, which sometimes arise as a
result of the effort to convey the pain or joy we feel, and sometimes as a result
of the effort to make sense of life, could find a place in human life by listening
to live performances until the late 19th century. Towards the end of the 19th
century, with the invention of the phonogram and the ability to record sound,
music began to move towards listening opportunities where time and space
restrictions gradually decreased. In this study, it is aimed to examine what
music listening tools are from the past to the present and which music listening
tools are predominantly preferred today. The study was carried out with
gualitative research methods and descriptive screening model was used and
an effort was made to evaluate the data obtained in the existing scientific
literature. In this direction, scientific research reports such as theses and
articles investigating the development of music listening tools and individuals'
music listening preferences were examined.

Keywords: Music, music listening devices, music technology
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Hafiza, Mekan, Miizik: Norve¢ Black Metal’de Pagan Mirasi

Aykut Baris Cerezcioglu
Dokuz Eyliil Universitesi
aykut.cerezcioglu@deu.edu.tr

Ozet

1980lerin baglarinda sekillenmeye baslayan Extreme Metal terimi, Metal
miizikteki alt tiir ve iisluba dayali cesitlenme siirecine gonderme yapar. Bu
siirecle birlikte Metal igerisinde pek ¢ok farkli alt tiir ve bu alt tiirlerle iliskili
tislubun goriiniirlik kazandig1 bir donem baglar. Bu alt tiirler ve alt tiirlerin
altinda gériilmeye baglayan tisluplarin miiziksel toplamina ise Extreme Metal
ad1 verilir. Extreme Metal, bu alt tiir ve tisluplar1 tanimlamaya yarayan bir
semsiye terim olarak ig goriir. Bu alt tiirlere, Metal Scene igerisinde “Extreme
Tiirler” ad1 verilirken, ‘geleneksel’ Heavy Metal, ayr bir tiir olarak varligim
sirdiiriir ve izlerkitle arasinda bir diger yaygin kullanimla “Klasik Metal”
adin1 alir. Khan- Harris, Extreme Metal ayrismasinda 6ne ¢ikan dort alt tiir
belirler. “Thrash Metal”, “Death Metal”, “Black Metal” ve “Doom Metal”
olarak adlandirilan bu alt tiirler kendi iclerinde pek ¢ok farkli iisluba
ayrilirken, birbirleriyle ve birbirlerinin altinda yer alan iisluplarla da miiziksel
aligveriglere girerek, ¢cok sayida yeni alt tiir ve tislubun olugsmasina da sebep
olurlar. Dort temel alt tiiriin ortak 6zellikleri arasinda her birinin yerel miizik
scenelerinde yaratilmis olmalar1 ve yerel mekanin kiiltiirel unsurlarini
tagimalar1 olusturur. Bu alt tiirler arasinda yer alan Black Metal, Norvec’te
yaratilir. Norveg’in Pagan gecmisi, satanist temalar ve Kuzey Avrupa
mitolojisinden temalar tasiyan tiir, tim bu temalar1 Hiristiyanlik elestirisi,
diizen karsithgr ve toplumsal elestiri i¢in birer simge olarak kullanir. Bu
caligma Black Metal tiiriindeki Pagan ve satanist unsurlari, Norveg’in yerel
tarihsel kiiltliri baglaminda ele almay1 amaglar. Norve¢ Black Metalindeki
simgelerin bi¢cimlenisini Hafiza, mekan, miizik iligkisi baglaminda anlamak
hedeflenir.

Anahtar Kelimeler: Extreme metal, Black metal, yerel kiiltiir, paganizm,
hafiza
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Memory, Space, Music: The Pagan Heritage in
Norway Black Metal

Abstract

The term Extreme Metal, which began to take shape in the early 1980s, refers
to the process of diversification based on subgenre and style in Metal music.
With this process, a period begins in which many different subgenres within
Metal and the style associated with these subgenres gain visibility. The
musical sum of these subgenres and the styles that begin to appear under these
subgenres is called Extreme Metal. Extreme Metal serves as an umbrella term
to describe these subgenres and styles. While these subgenres are called
"Extreme Genres" within the Metal Scene, 'traditional’ Heavy Metal continues
to exist as a separate genre and is called "Classic Metal", another common
usage among the audience. Khan-Harris identifies four subgenres that stand
out in the Extreme Metal division. While these subgenres, called "Thrash
Metal", "Death Metal", "Black Metal" and "Doom Metal", are divided into
many different styles within themselves, they also enter into musical
exchanges with each other and the styles under each other, resulting in many
new subgenres and genres. They also cause the formation of the style. The
common features of the four basic subgenres are that each of them was
created in local music scenes and carries the cultural elements of the local
place. Black Metal, which is among these subgenres, is created in Norway.
The genre carries themes from Norway's Pagan past, satanic themes and
Northern European mythology, and uses all these themes as symbols for
criticism of Christianity, anti-establishment and social criticism. This study
aims to discuss the Pagan and Satanist elements in the Black Metal genre in
the context of Norway's local historical culture. It is aimed to understand the
formation of symbols in Norwegian Black Metal in the context of the
relationship between memory, space and music.

Keywords: Extreme metal, Black metal, local culture, paganism, memory
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Tiirk Mitolojisindeki Miizikal Unsurlarin Kiiltiirel Bellek Ekseninde
Incelenmesi

Aysun Yilmaz
Sakarya Universitesi
aysunyilmaz78@gmail.com

Nilgiin Sazak
Sakarya Universitesi
sazakn@sakarya.edu.tr
Ozet
Kadim toplumlarm tarihi incelendiginde koken ve yaratilisa dair dogaiistii
nitelikler barindiran hikayeler olarak tanimlanabilecek mitler ve mitlerin
karsit1 olarak diisiiniilebilecek ve insanoglunun kahramanlik dykiilerini temel
alan destanlar ile karsilagilmaktadir. Hem mitlerin hem de destanlarin o
toplumun kiiltiirel bellegindeki giiniimiize ulasabilmis en eski kayitlar oldugu
da yadsinmaz bir gergektir. Arastirmada konumuzu olusturan mitler ayni
zamanda kiiltiirel hafizanin aktarimi ile hikayeye gomiilii olarak glinlimiize
ulasan miizikal unsurlar barindirabilmektedir. Dolayisiyla toplumun kiiltiirel
bellegindeki bu en eski hikayeler, o toplumun en eski ¢algilari, calgilarin
olusumu, calgilara yiiklenen anlamlar ve semboller, toplumun miizige bakis
acisi, miizige yiiklenen biyiisel oOzellikler gibi pek ¢ok konuda veri
sunabilmektedir. Tiirk mitolojisi ve miizik iliskisinin arastirildig: literatiir
incelendiginde tespit edilebilen calismalarda {i¢ temelde hareket edildigi
goriilmistir. Bunlari; bir calginin mitlerdeki yeri, Tiirk mitolojisinde yer alan
calgilar-miizikal karakterler ve miizik eserlerinin i¢inde yer alan mitsel dgeler
olarak siniflandirmak miimkiindiir. Bu c¢alismalarin artmasi ve Tirk
mitolojisindeki miizikal unsurlarin irdelenmesi, giiniimiiz Tiirk halklarinin
miizige dair aligkanliklari, miizigin hayatlarindaki konumu ve miizik
geleneklerine dair arastirmalarda gecmis ile gilinimiiz arasinda kopri
kurulmasina katki saglamasi bakimindan onemlidir. Buradan hareketle bu
aragtirmanin amaci Tiirk mitolojisindeki miizikal unsurlar tespit etmek ve
kiiltirel bellek ekseninde incelemektir. Arastirma nitel ydntemlerle
gerceklestirilmis olup betimsel tarama modelinden yararlamilmustir. Ilk
asamada Turk Mitolojisini genel olarak ele alan ulasilabilen caligmalar
incelenmis ve bu calismalarda deginilen miizikal unsurlar tespit edilmeye
calisilmistir. Ardindan Tiirk mitolojisindeki miizikal 6gelerin ve galgilarin ele
almdigi bilimsel arastirmalar ve miizik eserlerinde yer alan mitolojik unsurlara
dair yapilan bilimsel c¢alismalar incelenmistir. Son olarak incelenen
caligmalardan elde edilen veriler kiiltiirel bellek ekseninde ele alinarak genel
bir degerlendirme yapilmstir.
Anahtar Kelimeler: Tiirk mitolojisi, miizik, kiiltiirel bellek

19


mailto:aysunyilmaz78@gmail.com
mailto:sazakn@sakarya.edu.tr

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Analysis of Musical Elements in Turkish Mythology on the Axis of
Cultural Memory

Abstract

When analysing the history of ancient societies, one encounters myths, which
can be defined as origin and creation stories with supernatural qualities, and
epics, which can be considered as the opposite of myths and are based on the
heroic stories of human beings. It is an undeniable fact that both myths and
epics are the oldest surviving records in the cultural memory of a society. The
myths that are the subject of our research may also contain musical elements
that have survived to the present day, embedded in the story through the
transmission of cultural memory. Therefore, these oldest stories in the cultural
memory of the society can provide data on many subjects, such as the oldest
instruments of that society, the formation of instruments, the meanings and
symbols attributed to instruments, the society's perspective on music, and the
magical properties attributed to music.

When the literature on the relationship between Turkish mythology and music
was examined, it was found that the studies that could be identified were based
on three bases. They can be classified as the place of an instrument in myths,
instrumental-musical characters in Turkish mythology and mythical elements
in musical works. The expansion of these studies and the investigation of the
musical elements in Turkish mythology is important in terms of building a
bridge between the past and the present in the research of the musical habits
of today's Turkish peoples, the place of music in their lives and musical
traditions. From this point of view, the aim of this research is to identify the
musical elements in Turkish mythology and to examine them on the axis of
cultural memory. The research was conducted with qualitative methods and
the descriptive survey model was used. In the first stage, the available studies
dealing with Turkish mythology in general were examined and an attempt was
made to identify the musical elements mentioned in these studies. Then,
scientific studies on musical elements and instruments in Turkish mythology
and scientific studies on mythological elements in musical works were
examined. Finally, the data obtained from the analysed studies were discussed
on the axis of cultural memory and a general evaluation was made.

Keywords: Turkish mythology, music, cultural memory
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Giiniimiiz Ses ve Miizik Pratiklerinin Calg1 Teknolojilerine Olan Etkisi
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Ozgiir Turan
Anadolu Universitesi
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Ozet

Sanayi devrimleri, insanlik tarihindeki énemli doniim noktalarindan birisi
olmustur. Bu devrimler, mekanizasyon déneminden, seri iiretim dénemine,
bilisim teknolojisi doneminden akilli iiretim déonemine kadar uzanan genis bir
siireci kapsamaktadir. Ozellikle insanoglunu makinelerin toplumsal hayat
girisi ile ilk kez deneyimledigi farkli, giiriiltiili ve hacimli sesler yeni
fikirlerinin olusumuna ve miizigin evrilmesine vesile olmustur. Tiim bunlarin
bir yansimasi olarak alisila gelmis miizik pratikleri sadece konvansiyonel
enstriimanlarin himayesinde sekillenen kaliplarindan ¢ikmis, yenilik¢i miizik
ve ses Onermeleri ile baska boyutlara evrilmistir. Yeni iretim teknolojileri ve
doniisen yagam bigimleri yeni sanat ve pratiklerini de tetiklemistir. Bu calisma
endiistri devrimi yeni ses ve liretim pratiklerinin ¢algi yapim perspektifinde
glinlimiiz miizik algilama bi¢imlerinin degismesinde etkili olan paradigma
degisimlerini derleme yoluyla onermeler {izerinden irdelemekte ve tim bu
doniisiimleri tartigmaya sunmaktadir.

Anahtar Kelimeler: Calgi teknolojileri, ses ve miizik teknolojileri, sanayi
devrimi
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The Impact of Contemporary Sound and Music Practices on Instrument
Technologies

Abstract

The Industrial Revolutions have been one of the significant milestones in
human history. These revolutions encompass a wide-ranging process,
extending from the mechanization era to the era of mass production, and from
the period of information technology to the era of smart manufacturing. The
introduction of machines into societal life for the first time has led humanity
to experience different, noisy, and voluminous sounds, which have inspired
the formation of new ideas and the evolution of music. As a reflection of all
this, conventional music practices have departed from patterns formed
exclusively with the support of conventional instruments and have instead
evolved into innovative music and sound propositions, reaching new
dimensions. New production technologies and evolving lifestyles have also
sparked new arts and practices. This study examines paradigm shifts that have
influenced the change in contemporary music perception, particularly
focusing on instrument-making perspectives and new sound and production
practices stemming from the industrial revolution. It presents important
propositions for discussion, delving into the compilation of these
transformations through a review process.

Keywords: Instrument Technologies, Sound and Music Technologies,
Industrial Revolution.
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“Miizik ve Mimari” Kesisiminde Sanat Egitimine Disiplinlerarasi Bir
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Ozet

Caglar boyu kiiltiirel aktarim ve iletisim araci olan miizik ve mimari; benzer
cikis noktalarina, “ritim”, “oran”, “uyum”, “tema”, “tekrar”, “karsitlik” gibi
ortak terim ve kavramlara sahip sanatsal disiplinlerdir. Goethe mimariyi,
“donmus miizik” olarak tanimlar. Mimari i¢in mekanin tasarimi, miizik i¢in
ise zamanin tasarimi denilebilir. Dolayisiyla bu iki disiplin arasindaki
baglantiy1 kurarken, kavramlarin iyi tanimlanmas1 gerekir. Tarihsel siiregte,
Phthagoras (Pisagor)’un armonik araliklar1 bulmasi ile kuramsal miizik
caligmalarinin, matematiksel temelde ele alinmaya baslandig1 goriilmektedir.
Antik Yunan’da aritmetik, astronomi ve geometrinin yaninda miizik,
matematigin dort ana dalindan biri olarak kabul edilmistir. Toplumsal yasayis
ve sanatginin bireysel siirecleri ile degisen miizik gibi, mimari de zamanin
ruhuna uygun olarak hem kavramsal hem de yapisal baglamda doniismiistiir.
Gilinlimiizde miizik, mimari tasarim i¢in bir esin kaynagi ve ortak ¢calisma alani
haline gelmistir. Mimari ve miizigin temelindeki benzes kavramlardan,
mimarlar tarafindan tasarlanan enstriimanlara ve miizik i¢in tasarlanan
salonlara kadar i¢ ice gegmis bir yap1 goriilmektedir. Bu paralellikler
baglaminda arastirmada, miizik ve mimarligin ortak noktalari ele alinmas,
“mekan” kavramini miizik ilkeleri {izerinden diislinerek mimari kompozisyon
tasarimlar1 yapan mimarlarin yapitlar1 incelenmis ve bu iki disiplinin 1s5181nda
sanat egitiminde yaraticilik kavrami {izerinde durulmustur.

Anahtar Kelimeler: Miizik, mimari, sanat egitimi, disiplinlerarasilik, mekan
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An Interdisciplinary Perspective on Art Education at the Intersection of
“Music and Architecture”

Abstract
Music and architecture, which have been means of cultural transfer and
communication throughout the ages; They are artistic disciplines with similar

starting points and common terms and concepts such as "rhythm", "ratio",
"harmony", "theme", "repetition™, "contrast". Goethe defines architecture as
"frozen music". It can be said that architecture is the design of space, and
music is the design of time. Therefore, when establishing the connection
between these two disciplines, the concepts must be well defined. In the
historical process, it is seen that theoretical music studies began to be handled
on a mathematical basis with Phthagoras' discovery of harmonic intervals. In
ancient Greece, music was considered one of the four main branches of
mathematics, along with arithmetic, astronomy and geometry. Just like music,
which changes with social life and the individual processes of the artist,
architecture has also transformed in both conceptual and structural contexts
in accordance with the spirit of the time. Today, music has become a source
of inspiration and collaboration for architectural design. An intertwined
structure can be seen, from the similar concepts underlying architecture and
music to the instruments designed by architects and the halls designed for
music. In the context of these parallels, the common points of music and
architecture were discussed in the research, the works of architects who
designed architectural compositions by considering the concept of "space"
through the principles of music were examined, and the concept of creativity
in art education was emphasized in the light of these two disciplines.

Keywords: Music, architecture, art education, interdisciplinarity, space
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Ozet

Bu arastirmada, TRT repertuvarinda bulunan Ordu iline ait 15 tiirkiiniin miizik
egitiminde ve Gilizel Sanatlar Liseleri (GSL) keman egitiminde
kullanilabilirligi incelenmistir. Calismada yer alan tiirkiiler GSL Calgi Egitimi
Keman Dersi Ogretim Programi kazanimlar1 dikkate alinarak tespit edilmistir.
Tespit edilen tiirkiiler, 6gretim programinin kazanimlarina ve kemanin teknik
Ozelliklerine uygun olarak diizenlenmistir. Arastirma kapsaminda Ordu iline
ait 15 tiirkii makamsal ve teknik agidan incelenmis; en ¢ok Hiiseyni ve Hicaz
makamlarinin tercih edildigi, 4 ve 9 zamanl usullerin daha sik kullanildigs,
cogunlukla “la” karar perdesinde ve 8’li ses araliginda icra edildigi sonucuna
ulasilmistir. incelenen tiirkiilerin GSL Calgi Egitimi Keman Dersi Ogretim
Programi kazanimlarindan 9.,10.,11. ve 12. sinif kazanimlarina uygun oldugu,
10. simif makamsal dizi, etiit, eser kazamimlarina (Nihavend ve
Muhayyerkiirdi) uygun olmadigi sonucuna varilmistir. Bu calisma, betimsel
nitelikte olup tarama modeli kullanilmistir. Bunun yan1 sira tez kapsaminda
incelenen tiirkiiler, icerik analiz yontemine uygun bir bigcimde yeniden
diizenlenmig, bulgular ve yorum bolimiinde tablolar olusturularak
aragtirmanin verileri detayli olarak verilmistir. Tirkiilerin nota yazimi ise
Finale 2020 programinda gergeklestirilmistir. Ordu tiirkiilerinin, miizik
egitimi kurumlarinda 6gretimi yapilan keman egitim siirecine olumlu katki
sunacagi diigiiniilmektedir.

Anahtar Kelimeler: Keman, keman egitimi, Tirk halk miizigi, ordu
tiirkiileri, GSL
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An Analysis on the Availabulity of the Ordu Region Folk Songs in Violin
Education and Performing Methods

Abstract

In this research, the usability of 15 folk songs from the province of Ordu in
the TRT repertoire in music education and violin education at Fine Arts High
Schools were examined. The folk songs which took place in the study were
determined by considering the acquisitions of the GSL Violin Lesson
Curriculum. The determined folk songs were arranged in accordance with the
acquisitions of the curriculum and the technical characteristics of the violin.
Within the scope of the research, 15 Ordu folk songs were examined in terms
of modal and technical; It has been concluded that the folk songs are mostly
in Hiiseyni and Hicaz makams, 4 and 9 beat tempos are used frequently, and
the folk songs are mostly in the "la" decision pitch and 8 voice range. The 9th,
10th, 11th acquisitions of the GSL Instrument Education Violin Lesson
Curriculum were examined and folk songs were adapted within the scope of
the research, and it has been concluded that it is suitable for the acquisitions
of the 9th,10th,11th, 12th grades, and it is not suitable for the acquisitions of
the 10th grade as modal scale, etude and musical work acquisition (Nihavent
and Muhayyerkiirdi). This research is a descriptive study and scanning model
was used. In addition, the folk songs examined within the scope of the thesis
were rearranged in accordance with the content analysis method, and the data
of the research were given in detail by tables in the findings and comment
section. The musical notation of the folk songs was done in the Finale 2020
program. It is foreseen that the use of Ordu folk songs in violin education will
contribute to the violin education in music education institutions.

Keywords: Violin, violin education, Turkish folk music, Ordu region folk
songs, GSL.
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Calg1 Yapim Atolyelerinde CNC Kullamimi; Otomasyon
Teknolojilerinin Getirdikleri ve Yenilik¢i Yaklasimlar

Baris Berk Kahraman
Anadolu Universitesi
barisberkkahraman@gmail.com

Ozgiir Turan
Anadolu Universitesi
ozgur_turan@anadolu.edu.tr

Ozet

Otomasyon teknolojileri, ¢algt yapim alaninda genis bir kullanim saglanacak
potansiyele sahiptir ve bu alanda bir¢ok avantaj saglamaktadir. Kesim ve
isleme siiregleri Computer Numerical Control (CNC) makineleri, ahsap ve
metal gibi calgt yapimi alanindaki {iretim malzemelerinin kesilmesi ve
sekillendirilmesi i¢in yararlanilabilir, hali hazirda da kullanilmaktadir. Bu
makine teknolojileri, ¢alg1 yapimcilarinin daimi mekani olan atdlyelerinde,
hata pay1 diisiik hassas kesimler ve iiretimler yapabilir ve tekrarlanabilirligi
saglayarak iiretim siirecini hizlandirmasinin yaninda, iiretimde stabilizasyonu
da sagladigi onem arz etmektedir. Bunun yaninda; bu teknolojilerin veri
analizi uzantisindaki yazilimsal imkanlar1, ¢algilarin daha iiretim siireclerinde
performansinit izlemek ve degerlendirmek i¢in zemin olusturur. Bu sayede,
calg1 yapimcilari ¢algilarin tasarimini ve {iretim siirecini stirekli ve aktif olarak
optimize edebilirler. Bu arastirmada, onceden yapilmis galigmalar ve
glinimiizde devam eden aktif uygulamalar dogrultusunda, calgi yapim
atolyelerinde CNC teknolojisinin kullanimi, otomasyonun getirdigi verim
artig1 ve yenilik¢i yaklagimlar hakkinda bilgiler paylasilmistir.

Anahtar Kelimeler: Makine teknolojileri, ¢algi yapim, CNC, atolye, mekan
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Use of CNC in Instrument Making Workshops; Automation Technologies
and Innovative Approaches

Abstract

Automation technologies have the potential to be widely used in the field of
instrument making and provide many advantages in this field. Cutting and
machining processes Computer Numerical Control (CNC) machines can be
used and are currently used for cutting and shaping production materials in
the field of instrument making, such as wood and metal. These machine
technologies can make precise cuts and productions with a low margin of
error in the permanent workshops of instrument makers, and it is important
that they not only accelerate the production process by ensuring repeatability
but also provide stabilization in production. Besides; The software
opportunities of these technologies in data analysis provide the basis for
monitoring and evaluating the performance of instruments during the
production processes. In this way, instrument makers can continuously and
actively optimize the design and production process of instruments. In this
research, in line with previous studies and active practices that continue
today, information was shared about the use of CNC technology in instrument
making workshops, the increase in efficiency brought by automation, and
innovative approaches.

Keywords: Machine technologies, instrument making, CNC, workshop, space
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Giizel Sanatlarin Tinsel Alandaki Ozerkligi ve Bir Ritiiel Olarak Konser

Baris Giirkan
Ankara Hac1 Bayram Veli Universitesi
baris.gurkan@hbv.edu.tr

Ozet

Sanat kavramini konu edinen ¢aligmalar iki farkli perspektifte konumlanirlar:
ilki 6zcii bir yaklasimla sanat kavraminin giiniimiizde yaygin olarak bilinen
anlami kapsamindadir. Bir deger sistemi olarak sanata iliskin yaygin olan tiim
on kabulleri paylasir ve bu sistemin iginden ifadelere sahiptir. ikinci perspektif
ise ingsact bir yaklasimla sanat kavramimin bugiinkii anlamini kiiltiirel,
ekonomik, siyasi, toplumsal, cografi ve inangsal bir inga olarak kabul eder. Bu
gerekgeyle bu sistemin disindan ifadelere ve degerlendirmelere sahiptir. Ikinci
perspektiften yapilan bu ¢alisma, giizel sanatlarin zaman iginde tinsel alandaki
0zerk konumunu elde edisini, inangsal bir inga kabul edip ele alarak
tarihsellestiren temel metinleri referans alir. Bu temel metinler sanat
kavraminda 18. Yiizyilda baslayan bir bolinme yasandigini ve daha once
olmadig1 sekilde, glinlimiizde yaygin olarak anlami bilinen haliyle sanatin
(glizel sanatlar sisteminin) yaklasik iki yiiz yillik bir siiregte Avrupa’da
inga/icat edildigini ortaya koyar. Sanat kavraminin s6z konusu tinsel 6zerklik
konumunda kurumsallagmis yapisi ve bu sistemde konser pratiklerinin giizel
sanatlar kapsamindaki miizik sanatinin bir ritlieli olarak niteliklerinin
degerlendirilmesi ise ¢aligmanin asil odagidir. Zira konser pratigi, gerek
mekan bagimli pratik olmasi nedeniyle, gerekse ‘ritiiel roliiyle’ topluluga
iligkin hafizanin korunmasi ve aktarilmasinda etkili konumu sebebiyle,
sempozyumun odaklandigi konular kapsamindadir. Bu ¢aba igerisinde din,
inang ve ritiiel kavramlarina antropolojinin gérme, anlama, sorunsallagtirma
ve aciklama yaklagimlari gergevesinde bagvurulacaktir. Literatiir taramasinin
yaninda nitel arastirma teknikleri icinde goézlem ve yapilandirilmamig
goriisme teknikleri bu ¢alismanin yontemini olusturmaktadir.

Anahtar Kelimeler: Sanat, giizel sanatlar sistemi, ritiiel, konser
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The Autonomy of Fine Arts in the Spiritual Sphere and the Concert as a
Ritual

Abstract

Studies on the concept of art are positioned in two different perspectives: the
first is an essentialist approach within the scope of the widely known meaning
of the concept of art today. It shares all common presuppositions about art as
a value system and has expressions from within this system. The second
perspective, with a constructionist approach, accepts the current meaning of
the concept of art as a cultural, economic, political, social, geographical and
religious construction. For this reason, it has expressions and evaluations
from outside this system.

From the latter perspective, this study takes as its reference the basic texts
that historicize the acquisition of the fine arts' autonomous position in the
spiritual sphere over time by treating it as a religious construction. These
basic texts reveal that there was a split in the concept of art starting in the
18th century and that art (the system of fine arts), as it is commonly
understood today, was constructed/invented in Europe over a period of nearly
two hundred years. The main focus of the study is the institutionalized
structure of the concept of art in this position of spiritual autonomy and the
evaluation of the qualities of concert practices in this system as a ritual of the
art of music within the fine arts. This is because concert practice is within the
scope of the symposium's focus, both because it is a space-dependent practice
and because of its effective position in the preservation and transmission of
community memory as a ritual. In this endeavor, the concepts of religion,
belief and ritual will be referred to within the framework of anthropology's
approaches to seeing, understanding, problematizing and explaining. In
addition to literature review, observation and unstructured interview
techniques within qualitative research techniques constitute the methodology
of this study.

Keywords: Art, fine arts system, ritual, concert
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Farkl Ogrenen Gorme Engelli Bireyleri Miizik Egitimi Siirecinde
Yasanan Sorunlar ve Bu Sorunlara iliskin Coziim Onerileri

Batuhan Kil
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Canakkale Onsekiz Mart Universitesi
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Ozet

Ulkemizde miizik egitimi siiresince Braile alfabesinin 6gretiminde
egitimcilerin, kurum ve kuruluslarin yetersizligi ve farkli 6grenen bireylere
kars1 olusan Onyargilar bulunmaktadir. Bu 6nyargi ve yetersizlikler, Gérme
engelli ve farkli 6grenen bireylerin miizik egitimi siirecini zorlastirmaktadir.
Bu zorluklar karsisinda 6grenme tarzlar1 ve ihtiyaclarina yonelik ¢oziimler
gerekmektedir. Bu bireylere, miizik egitimi siirecinde, 0Ozel egitim
materyalleri ve yontemlerinin kullanilmasi, dokunsal ve isitsel 6grenmeyi
destekleyen bir ortam saglanmasi ve Ogretim yontem ve yaklasimlarinin
bireysel ihtiyaglara uygun sekilde uyarlanmasi gerekmektedir. Bu oneriler,
O0grenme giigliigiiniin  asilmasmi, etkili bir miizik egitimi siirecinin
saglanmasini miimkiin kilacag: diisiiniilmektedir. Bunun yani1 sira 6grenciye
yonelik egitim stirecini kolaylastirici oneriler getirmesi agisindan da biiyiik
onem tagimaktadir. Farkli 6grenen ve gérme engelli bireylerin egitimlerini
destekleyecek, alana ve literatiire katki saglayacak caligmalarin yapilmasi
beklenmektedir. Bu c¢alismada, Tarama modeli ve literatiir incelemesi
kullanilmgtir,

Anahtar Kelimeler: Gérme engelli bireyler, farkli 6grenenler, miizik egitimi
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In the Music Education Process of Visually Impaired Individuals Who
Learn Differently Problems Encountered and Solution Suggestions for
These Problems

Abstract

In our country, there are inadequacies of educators, institutions and
organizations in teaching the Braile alphabet during music education, and
prejudices against individuals who learn differently. These prejudices and
inadequacies make the music education process of visually impaired and
differently learning individuals difficult. In the face of these challenges,
solutions addressing learning styles and needs are required. These individuals
need to use special educational materials and methods during the music
education process, provide an environment that supports tactile and auditory
learning, and adapt teaching methods and approaches to suit individual
needs. It is thought that these suggestions will make it possible to overcome
learning difficulties and provide an effective music education process. In
addition, it is of great importance in terms of providing suggestions that
facilitate the education process for the student. It is expected that studies will
support the education of differently-abled and visually impaired individuals
and contribute to the field and literature. In this study, screening model and
literature review were used.

Keywords: Visually impaired individuals, different learners, music education
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Ses Manzaralarini Genisletmek: Genckal’in Liquid Spaces (Akiskan
Alanlar) Eserine Analitik bir Yaklasim

Berkant Gengkal
Anadolu Universitesi
bgenckal@anadolu.edu.tr

Ozet

Miizik, diinyadaki tiim toplumlar arasinda benzer degerler tasimaktadir.
“Miizigin bu bilingalt1 dogasi, miizik bilgisinin biiyiik bir kismini insanlarin
miizik disindaki davraniglarimin birgok yoniiniin gozlemlenmesini gerekli
kilmaktadir” (Keammer 1993:58). Miizigin soyut anlam1 bazen “kdtii miizik”
ya da “iyi miizik” olarak degerlendirilmektedir. Ancak miizik yapmanin ve
miizik yaratmanin degeri bu yarginin ¢ok otesindedir. Pek ¢ok toplumda
miizik yaratimi ya da diger bir deyisle miizik olay1 6zeldir. Toplum ister
katmanli isterse de katmansiz olsun, miizik o toplumun kiiltiirel yonlerini tasir.
Burada, miizik yapanlarin ve dinleyenlerin etkilesiminin de ¢ok 6zel oldugunu
s0ylemek miimkiindiir. Bu nedenle miizikal ses 6nemlidir ve biz besteciler bu
olayin sonucunu bir¢ok agidan aragtirmaya calisiriz. Bu kesif, birgcok miizik
yaraticisi arasinda halen devam eden bir tartigmadir. Bu ¢alisma, 2018 yilinda
Istanbul merkezli Hezarfen Toplulugu ve Kanun icin bestelenen, fakat
Norvegli topluluk CIKADA’nin Bilkent Yaz Akademisi 19, Ankara’da
seslendirilen Liquid Spaces (Akiskan Alanlar) adli eserimin iizerinde
yogunlagsmaktadir. Bu, Bati ¢algilarini kullanarak ses projeksiyonunu Kanun
gibi Batili olmayan ¢algilarla genislettigimin analitik bir ¢aligmasidir. Farkli
calgt kombinasyonlarinin yani sira Kanun’un mikrotonal dogasi, sonik
Olciitlerini genisleten unsurlardan biri agisindan incelenmistir. Bu kavramin
genislemesini ifade etmek igin bagka bazi cagdas ¢alma teknikleri de
eklenmistir. Miizigin her bir “alan1” olayin siirlarin1 genisleterek aralarinda
akigkanlik yaratmaktadir. Kisacasi, siirekli akis halinde olan ve likidite
yaratan bir¢ok “alam” kapsayan bir miizik yaratmaya c¢alishm. Kiiltiirlerde
oldugu gibi kimlikler de siirekli bir akig halindedir. Her miizikal alanda 6zel
anlamlar tagirlar; yani, (program notunda belirtildigi gibi) bu, psikolojik
zihinsel durumun ve ¢evresel kosullara insanin aktif tepkisi olarak karsimiza
¢ikmaktadir.

Anahtar Kelimeler: Alan, akigkan, analiz, kompozisyon, mikrotonalite
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Enlarging the Soundscapes: An Analytical Approach of Gengkal’s Liquid
Spaces

Abstract

Music bears similar values among all societies in the world. “[This]
subconscious nature of music of much musical knowledge makes it necessary
to observe many facets of people’s behavior other than music” (Kaemmer
1993:58). The abstract meaning of music sometimes is judged as “bad music”
either “good music”. But the value of music-making and music-creating are
far beyond this judgement. In many societies the music event or in other words
musical occasion is special. It bears the cultural aspects of the society whether
it be a non-stratified or stratified one. Here we may say that the interaction of
the music-makers and listeners is so special too. Thus, the musical sound is
important, and we composers try to investigate the output of this event in many
aspects. This exploration is an ongoing debate among many music creators
This study concentrates on a piece entitled Liquid Spaces that is composed for
Istanbul based Hezarfen Ensemble and Kanun in 2018 but performed by
CIKADA, Norwegian ensemble, during Bilkent Summer Academy ’19,
Ankara. This is an analytical study of how I enlarge the sound projection using
Western Instruments with that of non-Western ones such as Kanun. Besides
the different instrumental combinations, the microtonal nature of Kanun is
investigated in terms of one of the elements that enlarges the sonic outcome.
Some other extended techniques are added to express the enlargement of this
notion. Each “space” of the music extends the boundaries of the event
creating liquidity among them. In fine, | tried to create a music that
encompasses many “spaces” which are in constant flow that creates liquidity.
As cultures, identities too are in constant flow. They bear special meanings in
every musical space — that is, as indicated on the program note, the
psychological state of mind and humanly active reaction to the environmental
circumstances.

Keywords: Space, liquid, analysis, composition, microtonality
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Teori Solfej Egitiminde Yeni Dizi Ogretimlerinin Gerekliligi

Beste Emek
Afyon Kocatepe Universitesi
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Ozet

Profesyonel miizik egitiminde solfej, teori, dikte egitimi farkli ders adlan
altinda ciddiyetle yiiriitiilmektedir. Ogrencinin bu derste edindigi bilgi ve
tecriibeler gerek diger derslerinde ve gerekse mesleki yasantisindaki
basarisinda da etkili oldugu disiiniilmektedir. Dersin egitimcilerinin,
programin hedeflerine ulagmak i¢in gecerli, bilimsel, faydali, 6grenilebilir,
O0grenci hazirbulunusluklarina uygun egitim Ogretim ve stratejilerin
uygulandig1 da yaygin bir goriistiir. Bununla birlikte; teori, dikte ve solfej
egitiminde bilinen ve genel kabul gérmiis yaygin olarak kullamilan diziler
disinda basta Tiirk miiziginin dizileri ve ritimleri olmak iizere, hangi dizilerin,
ritimlerin, teorik bilgilerin egitim 6gretime dahil edilecegi hususunda farkli
yaklagimlarin oldugu da dile getirilmekte, egitimde ¢evreden evrene ilkesinin
g0z ard1 edildigi diisiiniilmektedir. Calismada, konservatuvar solfej, teori ve
dikte egitiminde bilinenlerin aksine yeni ve farkli ders igeriklerinin neler
oldugunun bilinmesi, egitimcilerin iginde bulunduklari ¢ag ile etkilesimlerinin
ve uyumlarinin betimlenmesi amag¢ edinilmistir. Bu amag¢ kapsaminda
konservatuvar solfej egitimcileriyle yapilandirilmis goriisme yapilarak veriler
toplanacak ve elde edilen veriler nitel arastirma ydntemlerine gore
¢oziimlenecek, yorumlanacaktir.

Anahtar Kelimeler: Solfej, etkilesim, uyum

35


mailto:Bstemek@gmail.com

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

The Necessity of New Series Teaching in Theory Solfeggio Education

Abstract

In professional music education, solfege, theory and dictation training are
carried out seriously under different course names. It is thought that the
knowledge and experiences gained by the student in this course are effective
in his success in other courses and in his professional life. It is also a common
view that course instructors apply valid, scientific, useful, learnable,
education and strategies appropriate to student readiness to achieve the goals
of the program. However, it is also stated that there are different approaches
to which sequences, rhythms and theoretical knowledge will be included in
education and training, especially the sequences and rhythms of Turkish
music, apart from the known and generally accepted and widely used scales
in theory, dictation and solfeggio education, and that the principle of
environment to universe is used in education. It is thought to be ignored. The
aim of the study is to know what the new and different course contents are,
contrary to what is known in conservatory solfeggio, theory and dictation
education, and to describe the interaction and harmony of educators with the
age they live in. Within the scope of this purpose, data will be collected by
conducting structured interviews with conservatory solfeggio educators, and
the obtained data will be analyzed and interpreted according to qualitative
research methods.

Keywords: Solfeggio, interaction, harmony.
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31 Mart 2024 Mahalli idareler Seciminde Propaganda Sarkilar
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Ozet

Bilindigi gibi siyasal partilerin kendilerini segmene dogru ve etkili bir bigimde
anlatabilmeleri, secimlerde basar1 elde edebilmeleri acisindan son derece
onemli ve belirleyicidir. Partiler bunu saglayabilmek icin iilkemizde g¢ok
partili siyasi hayata gegilen 1946 yilindan bu yana, amacglarma ve hedef
kitlelerine uygun nitelikte tanitim kampanyalar diizenlemislerdir. S6z konusu
etkinliklerde, en basindan beri miizigin bir siyasal propaganda araci olarak
kullanildig1 goriilmektedir. Glinlimiizde iletisim araglarinin gesitliligi ile
birlikte sosyal medyanin etkinliginin artmasi, miizigin bu roliinii ortadan
kaldirmamis, aksine onun daha genis kesimlere duyurulmasim
kolaylastirmigtir. Bugiin Tiirkiye genelinde faaliyet gdsteren siyasal partilerin,
miizigin kitleleri manipiile etme giiciiniin farkinda olduklar1 ve vizyonlari ile
sOylemlerini birtakim se¢im sarkilariyla duyurmaya calistiklar1 sdylenebilir.
Bu ¢alismada, tilkemizde 31 Mart 2024 tarihinde gergeklestirilen mahalli
idareler secimlerinde bazi partilerin kullandiklar1 se¢im sarkilari ele
almmistir. Calisma kapsaminda; se¢ime katilan partilerden Adalet ve
Kalkinma Partisi, Cumhuriyet Halk Partisi, Iyi Parti, Milliyetgi Hareket
Partisi, Saadet Partisi ve Zafer Partisi'nin sarkilar1 6rneklem olarak secilmis
ve bu sarkilar s6zlerinin yani sira melodik ve ritmik 6zellikleri bakimindan da
incelenerek, bunlarda parti ideoloji ve vaatlerinin ne yolla yansitildigi, ayrica
bu yansitmanin ne derece basarili oldugu incelenmistir. Secimler dncesinde
haftalar boyunca devam eden reklam kampanyalarinda cadde ve sokaklarda
partilerin tanitim araglarindan halka dinletilen se¢im sarkilarinda milli, dini ve
kiiltiirel degerlere ne tiir gondermeler yapildigi da bildiri kapsaminda
degerlendirilen konular arasindadir. Ele alinan sarkilarin analizinde metin
odakli yorum yontemi kullanilmigtir.

Anahtar Kelimeler: Se¢im miizikleri, siyasal ikna, Kitle, siyasi parti

37


mailto:gobelezb@gmail.com

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Propaganda Songs in the 31 March 2024 Local Administration Elections

Abstract

As it known, it is extremely important and decisive for political parties to be
able to explain themselves to the voters accurately and effectively in terms of
their success in the elections. In order to achieve this, parties have organized
promotional campaigns appropriate to their aims and target audiences since
1946, when our country started multi-party political life. It can be seen that
music has been used as a political propaganda tool in these activities from the
beginning. Today the increase in the effectiveness of social media along with
the diversity of communication tools has not eliminated this role of music, on
the contrary, it has made it easier for it to be announced to a wider audience.
It can be said that political parties operating throughout Turkey today are
aware of the power of music to manipulate the masses and are trying to
announce their visions and discourses through some election songs. In this
study, the election songs used by some parties in the local administration
elections held in our country on March 31, 2024 are discussed. Within the
scope of the study, the songs of the Justice and Development Party, The
Republican People's Party, The Good Party, The Nationalist Movement Party,
The Felicity Party and The Victory Party were selected as a sample, and these
songs were analyzed in terms of their melodic and rhythmic features as well
as their lyrics, and the way in which party ideology and promises were
reflected in them, and how successful this reflection was. What kind of
references to national, religious and cultural values are made in the election
songs that are played to the public from the promotional vehicles of the parties
on the streets and streets during the advertising campaigns that continue for
weeks before the elections are among the issues evaluated within the scope of
the paper. Text-oriented interpretation method was used in the analysis of the
songs.

Keywords: Election music, political persuasion, mass, political party
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Istanbul Fener Rum Patrikhanesinin ve Rum Ortodoks Dini Miiziginin
Tarihsel Siireci Uzerine Bir Arastirma
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Ozet

Ozet Dini miiziklerin egemen olduklar topraklardaki sosyo-kiiltiirel yapiyla
ne denli i¢ ice oldugu ve birbirini ne denli etkiledikleri arastirmalarda
gozlenmektedir. Istanbul Fener Rum Patrikhanesi ve Rum Ortodoks dini
miizigi temeli, Bizans dénemine yani Anadolu topraklarina dayanmaktadir.
Rum Ortodoks dini miiziginin olugsmasinda ve gelismesinde bu topraklardaki
tarihsel siire¢ onemli bir rol oynamaktadir. Bu arastirma literatiir taramasini
esas alan betimsel bir arastirmadir. Arastirmada, Istanbul Fener Rum
Patrikhanesi ve Rum Ortodoks dini miizigi hakkinda bilgi verilecektir. Ayrica
Istanbul Fener Rum Patrikhanesi, tarihsel siire¢ agisindan incelenerek, bu
siregte Hristiyanlikta Dogu blogu olarak adlandirilan  Ortodoksluk
mezhebinin, dini miizik tizerindeki Bat1 etkileri saptanarak ortaya koyulmaya
calisilacaktir. Istanbul Fener Rum Patrikhanesi ve Rum Ortodoks dini
miiziginin tarihsel siirecinin incelenecegi arastirmada, monofonik bir yapiya
sahip olan ilahilerin, siyasi sebeplerle polifoniklestirme cabalar iizerine bir
durum degerlendirmesi de yapilacaktir.

Anahtar Kelimeler: istanbul Fener Rum Patrikhanesi, Rum Ortodoks Dini
Miizigi, Ortodoksluk Mezhebi, Hiristiyanlik Dini, Aya Yorgi Kilisesi
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A Research on the Historical Process of the fstanbul Fener Greek
Patriarchate and Greek Orthodox Religious Music.

Abstract

It is observed in research how religious music is intertwined with the socio-
cultural structure of the lands they dominate and how much they influence
each other. The foundation of Istanbul Fener Greek Patriarchate and Greek
Orthodox religious music dates back to the Byzantine period, that is, to
Anatolian lands. The historical process in these lands plays an important role
in the formation and development of Greek Orthodox religious music. This
research is a descriptive research based on literature review. In the research,
information will be given about Istanbul Fener Greek Patriarchate and Greek
Orthodox religious music. n addition, the Istanbul Fener Greek Patriarchate
will be examined in terms of historical process, and in this process, the
Orthodoxy sect, which is called the Eastern block in Christianity, will be tried
to be revealed by detecting the Western influences on religious music. In the
research where the historical process of Istanbul Fener Greek Patriarchate
and Greek Orthodox religious music will be examined, a situation assessment
will also be made on the efforts to polyphonic the hymns, which have a
monophonic structure, for political reasons.

Keywords: Istanbul Fener Greek Patriarchate, Greek Orthodox Religious
Music, Sect of Orthodoxy, Christianity Religion, Aya Yorgi Church
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Tiirkiye’de 2023 Yilinda En Cok Dinlenilen Sarkilarin incelenmesi:
Spotify Ornegi

Buket Aydiner
Sakarya Universitesi
buketaydiner@gmail.com

M. Nevra Kiipana
Sakarya Universitesi
nkupana@sakarya.edu.tr

Ozet

Bu arasgtirmanin problemini Tiirkiye’de 2023 yilinda Spotify’da en ¢ok
dinlenilen 10 sarkinin incelenmesi olusturmaktadir. Arastirmanin alt
problemleri su sekilde siralanmaktadir: 1. Tiirkiye’de 2023 yilinda Spotify’da
en ¢ok dinlenilen 10 sarkiy1 seslendiren kisilerin cinsiyet, yas, egitim durumu,
milliyet acisindan demografik 6zellikleri nelerdir? 2. Tiirkiye’de 2023 yilinda
Spotify’da en ¢ok dinlenilen 10 sarkinin dinlenme orani, miizik tiirdi, albiim
bilgisi, siire, hiz, tonalite agisindan 6zellikleri nelerdir? 3. Tiirkiye’de 2023
yilinda Spotify’da en ¢ok dinlenilen 10 sarkinin sézleri hangi psikolojik
temalart barindirmaktadir? Aragtirmada en ¢ok dinlenilen sarkilarin
belirlenmesinde ve bu sarkilarin albiim/seslendiren/siire  bilgilerinin
belirlenmesinde, dinlenme oranlarinin tespitinde Spotify’in 29 Kasim 2023
tarihinde resmi olarak yaymladigi sayisal veriler baz alinmistir. Aragtirmada
nitel arastirma yoOntemlerinden dokiiman analizi ve igerik analizi
yontemlerinden yararlanilmigtir. Calismanin amaci dogrultusunda Tiirkiye’de
2023 yilinda en cok dinlenilen sarkilarin sézleri icerik analizine tabi
tutulmustur. Bu analize gore psikolojik temalar belirlenmis ve elde edilen
veriler sayisallagtirilarak sunulmustur. Popiiler miizik baglaminda Tiirkiye’ye
iliskin s6z konusu giincel verilerin elde edilmesi 6nemli goriilmektedir.

Anahtar Kelimeler: Popiiler miizik, Tirk¢e sarkilar, Spotify, miizik
psikolojisi, sarki sozii igerik analizi
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Analysis of the Most Listened Songs in Turkey in 2023: Spotify Sample

Abstract

The problem of this research is to analyze the top 10 most listened songs on
Spotify in Turkey in 2023. The sub-problems of the research are listed as
follows: 1. What are the demographic characteristics such as gender, age,
education level, nationality of the people who performed the 10 most listened
songs on Spotify in Turkey in 20237 2. What are the characteristics of the top
10 most listened songs on Spotify in Turkey in 2023 in terms of listening rate,
music genre, album information, duration, tempo, tonality? 3. What
psychological themes do the lyrics of the top 10 most listened songs on Spotify
in Turkey in 2023 contain? In the study, the numerical data officially
published by Spotify on November 29, 2023 were taken as the basis for
determining the most listened songs, determining the album/vocalist/duration
information of these songs and determining the listening rates. Document
analysis and content analysis methods from qualitative research methods
were utilized in the study. For the purpose of the study, the lyrics of the most
listened songs in Turkey in 2023 were subjected to content analysis. According
to this analysis, psychological themes were identified and the data obtained
were quantified and presented. It is important to obtain actual data on Turkey
in the context of popular music.

Keywords: Popular music, Turkish songs, Spotify, music psychology, lyric
content analysis
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Gelibolu Mevlevihanesi Ozelinde Hafiza Mekan ve Miizik

Burak Demirbas
Canakkale Onsekiz Mart Universitesi
budemirbas@gmail.com

Ozet

Mevlevihaneler Tirk toplumununda tasavvuf Kkiiltiiriinlin en Onemli
unsurlarindan biri olarak goriiliir. Mevlevilik kiiltiirii, 6zellikle Osmanl
Doénemi’nde edebiyat, musiki ve sema gibi sanat dallarina 6nemli katkilarda
bulunmus ve zengin bir kiiltiirel miras olusturmustur. Mevlana’nin
onciiligiinde yayilan hosgorii, ask ve insanlik gibi evrensel degerleri
benimseyen, tekke ve tasavvuf kiiltiiriiniin giiniimiizde de yasamasini amag
edinmis olan Asitane-i Ismail Rumi vakfi belirli araliklarla yaptiklart Mevlevi
ayinlerini Gelibolu Mevlevihanesi’nde ger¢eklestirmektedir. Bu arastirmanin
amac1 kent ve kamusal alan iligkisi baslig1 altinda nicin dzellikle Gelibolu
Mevlevihanesi’nin tercih edildigi, mekan akustigi seciminde Gelibolu
Mevlevihanesi’nin farki ve onlar1 bu mekana iten giiclin ne oldugu konusudur.
Calismada nitel arastirma yontemi kullanilacak olup veriler katilimci gézlem
ve goriisme yolu ile toplanacaktir. Calismanin evrenini Asitane-i [smail Rumi
Vakfi tiyeleri olusturacaktir. Arastirma verileri, Mevlevi ayinine katilimeci
gozlemci olarak katilim saglanarak ve mukabele sirasinda ¢ekilen goriintii ve
video kayitlar1 izlenerek igerik analizi yolu ile incelenecektir. Calismanin
0zglin ve alana katki saglayici oldugu diistintilmektedir.

Anahtar Kelimeler: Gelibolu, mevlevihane, mekan, akustik, tasavvuf
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Memory, Place and Music in Gelibolu Mevlevihane Specially

Abstract

Mevlevihanes are seen as one of the most important elements of Sufi culture
in Turkish society. Mevlevi culture, especially in the Ottoman period, made
significant contributions to the arts such as literature, music and sema and
created a rich cultural heritage. The Asitane-i Ismail Rumi Foundation, which
adopts universal values such as tolerance, love and humanity spread under
the leadership of Mevlana and aims to keep the lodge and Sufi culture alive
today, performs periodic Mevlevi rituals at Gelibolu Mevlevihanesi. The aim
of this research is why Gelibolu Mevlevihanesi is preferred under the title of
the relationship between the city and public space, the difference of Gelibolu
Mevlevihanesi in the choice of space acoustics and what is the power that
pushes them to this space. Qualitative research method will be used in the
study and data will be collected through participant observation and
interviews. The population of the study will consist of the members of Asitane-
i Ismail Rumi Foundation. The research data will be analyzed through content
analysis by participating in the Mevlevi ritual as a participant observer and
watching the images and video recordings taken during the mukabele. It is
thought that the study is original and contributes to the field.

Keywords: Gallipoli, mevlevi house, space, acoustics, sufism
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Perde-Perspektif Analiz Modeli

Burak Kesgin
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Ozet

Bu ¢alismada, dogaglama miizik arastirmalart ve analizinde kullanilabilecek
iic boyutlu bir analiz yontemi tanitilacaktir. "Perde Perspektif Analizi"(PPA)
adin1 verdigimiz bu modelde, miizikte zaman ve perde parametreleri dikkate
almarak olusturdugumuz, ezgisel akisi gosteren iki boyutlu koordinat
sistemine {gclincii bir boyut eklenmistir. Modelde {i¢ boyutlu uzay
geometrisine gore x dogrusu zaman ilerleyisini, y dogrusu ise perdeleri ifade
eder. Perdeler birbirlerine olan koma degeri uzakliklarina gore
Olgeklendirilmistir. Birden fazla parametrenin (zaman, perde, darp, ¢esni) tek
bir modele entegre edilmesiyle performansin i¢cinde var olabilecek farkli
dinamiklerin- melodik akis, ¢esni akis doniigiimleri, melodik ivme (perdeler
arasi gegis), perde ¢esitliligi, perdelerin kullanilma sayilar1 — birbirlerinden
bagimsiz olarak incelenme olanagi saglanmistir. Calismanin sonunda Erkan
Ogur'un TRT Miizik Kanali Sesler programinda perdesiz gitarla dogaclama
olarak icra ettigi Hicaz taksimden kesitler, PPA modeli kullanilarak
gorsellestirilecektir. Elde edilen verilere gore Ogur'un dogaclama miizik
anlayisina yansiyan miizikal unsurlar tespit edilmeye calisilacaktir.

Anahtar Kelimeler: Perde-Perspektif analiz modeli, miizik teorisi,
dogaglama, perdesiz gitar, taksim
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Perde-Perspective Analysis Model

Abstract

In this study, a three-dimensional analysis model will be introduced that can
help investigate improvised music. The model, "Perde-Perspective Analysis"
(PPA), scales the linear progression of music along the time and pitch axes
(x, y) while incorporating a third dimension (z) to represent attack points and
their intensities. By integrating multiple parameters (such as time, perde,
attack, and ¢esni) into a single analysis model, it is aimed at graphing and
examining different dynamics that may exist in the performance from various
perspectives, such as melodic flow, c¢esni transformations, melodik
acceleration, and the perde diversity. At the end of the study, a fretless guitar
improvisation by Erkan Ogur will be visualized using the PPA model. From
this perspective, an attempt will be made to determine the musical elements
reflected in Ogur's improvised musical understanding, according to the data
obtained.

Keywords: Perde-perspective analysis model, music theory, improvisation,
fretless guitar, taksim
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Hit Like a Girl: Enstriiman Seciminde Cinsiyet Kaliplarim Kirmak

Burce Ulubilgin Cuhadar
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Ozet

Miizik ve toplumsal cinsiyet lizerine yapilan ¢aligmalar 6zellikle ilk kez calg:
tercihi yapan ortaokul ve lise Ogrencileri iizerinde, genelde ise tiim
yetiskinlerde enstriiman secimlerini etkileyen en 6nemli faktorlerden biri
olarak cinsiyete dayali stereotipleri ve kaliplar1 gdstermektedir. Toplumsal
cinsiyet kaliplari, belirli enstriimanlar erkekler veya kadinlar i¢in uygun
olarak isaretlerken bunu nesnenin isleviyle ilgisi olmayan ozelliklere
dayandirarak ve gii¢, dayaniklilik, clisse gibi bedensel 6zellikleri de belirli
cinsiyetlere atfederek gerceklestirmektedir. Belirli enstriimanlar "erkek
calgis1" olarak etiketlemek, gen¢ kizlarin bu enstriimanlara yonelmesini
engellemekte ve miizikal potansiyellerini kesfetmelerini ve gelistirmelerini
zorlagtirmaktadir. Bateri, bu "erkek calgis1" kategorisinde on siralarda yer alan
bir enstriimandir. Bu algi, yetenekli bir¢ok gen¢ kizin ya da kadinin bateri
calmay1 6grenme ve miizikal becerilerini gelistirme hayalinden vazge¢mesine
yol agabilmektedir. “Hit Like A Girl” projesi, miizik enstriimanlari se¢ciminde
cinsiyet kaliplarini kirmay1 amaglayarak olusturulmus hem bir yarigma hem
de bir dijital dayanigma toplulugudur. Proje, diinyanin her yerinden kadin ve
kizlarin bateri caldiklar1 videolar1 paylasmalar1 igin dijital bir platform
sunmakta, onsekiz yas alt1 ve ustii kategorilerde olmak iizere iilkeler capinda
yarigsmalar diizenleyerek ddiiller araciliiyla kadinlar1 bateri calmaya tesvik
etmektedir. Projenin amaci, toplumsal cinsiyet kaliplarina meydan okuyarak
bateri calmak i¢in erkek olmanin gerekmedigini gostermek ve ilham kaynagi
olmaktadir. Bu caligmada cinsiyet kaliplari, stereotipler ve Onyargilarim
enstriiman sec¢imine etkisi, bateriye yiiklenen cinsiyete dayali kaliplar ve "Hit
Like a Girl" projesinin miizik enstriimanlari se¢iminde cinsiyet kaliplarini
kirmadaki rolii ve etkisi incelenecektir.

Anahtar Kelimeler: Miizik ve toplumsal cinsiyet, ¢alg1 tercihi, bateri ¢algi
stereotipleri, dijital dayanisma
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Hit Like a Girl: Breaking Gender Stereotypes in Instrument Choice

Abstract

Research on music and gender has consistently shown that gender-based
stereotypes and patterns are one of the most significant factors influencing
musical instrument choices, particularly among middle and high school
students making their first musical instrument choice and generally among all
adults. Gender stereotypes mark certain musical instruments as appropriate
for men or women, basing this on characteristics unrelated to the function of
the instrument and often attributing physical attributes like strength,
endurance, and physique to specific genders. Labeling certain musical
instruments as "male instruments" can discourage young girls from pursuing
these instruments and hinder their ability to explore and develop their musical
potential. Drums are a prime example of a musical instrument often
categorized as a "male instrument.” This perception can lead many talented
young girls and women to abandon their dreams of learning to play the drums
and developing their musical skills. The "Hit Like a Girl" project is a
competition and digital solidarity community created to break down gender
stereotypes in musical instrument choice. The project provides a digital
platform for women and girls worldwide to share videos of themselves playing
musical drums, organizes nationwide competitions with categories for under-
18 and over- 18 participants, and offers prizes to encourage women and girls
to play the drums. The project aims to challenge gender stereotypes by
demonstrating that one does not need to be male to play the drums and to
serve as a source of inspiration. This research will examine the influence of
gender stereotypes, prejudices, and biases on musical instrument choice, the
gender-based stereotypes associated with drums, and the role and impact of
the "Hit Like a Girl" project in breaking down gender stereotypes in musical
instrument choice.

Keywords: Music and gender, nstrument choice, drums, instrument
stereotypes, digital solidarity
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Kent Kiiltiiriinde Gazinolar Ornegi
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Ozet

Bu c¢aligma “1960’lar Istanbul’'unda eglence hayat: nasildi ve gazinolar
isleyisine nasil devam ediyordu?” arastirma sorusu esas alinarak
gelistirilmistir. Arastirma sorusunun cevabina en dogru sekilde ulasabilmek
icin doneme dair bir literatiir ¢calismasi yapilmis ve 1960’lar déneminde
Istanbul’da yasamus, eglence kiiltiiriine hakim, en az 1 gazino programina
katilmis ve donemi net bir sekilde aktarabilecek iki kisi ile goriisme yapilmis
ve elde edilen veriler dogrultusunda hazirlanmustir. Tarihsel siiregte toplumsal
yapilardaki degisimler ve eglence anlayisindaki gelismeler nedeniyle
gazinolarin isleyisi ve 6nemi de degismistir. 1960’11 yillarda popiiler kiiltiirde
ve miizikte yapilan yenilikler, eglence kiiltiirii, eglence mekanlari, bu
mekanlarda kullanilan sarkilar, mekanlarin isleyisi, hiyerarsik diizende
kimlerin hangi eglence mekanlarini tercih ettigi incelenmistir. Bu dogrultuda
elde edilen bilgilere gore popiilerlik sirasinda en basta yer alan gazinolar ele
almmustir. 1960’lar doneminde Istanbul eglence hayatinda  gazinolar
popliler hale getiren sebepler, goriismecilerden alinan bilgiler dogrultusunda
da incelenmistir. Goriismelerin sonucunda 1960’lar Istanbul’unda eglence
kiiltiirtinde yasanan degisimler ve gelismeler yine belli bir sinifa hitap edildigi
sonucuna varilmigtir. Ddnemin en iinlii gazinosu Maksim iizerinden giderken
diger gazinolarin konumunu gordiigiimiiz, eglencenin bile bir sosyal sinifa
ayrildigi donem olarak 1960’larda gazinolar 6rnegi bize hem gazinolar hem
de gazinoya gidebilen siniflar arasindaki hiyerarsiyi kanitlar nitelikte
olmustur.

Anahtar Kelimeler: Gazinolar, Istanbul, Maksim Ganizosu, 1960 kent
kiltira
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An Example of Casinos in Urban Culture

Abstract

This study has been developed based on the research question "What was the
nightlife like in 1960s Istanbul and how were the casinos operating?" In order
to accurately answer the research question, a literature review of the period
was conducted, and interviews were conducted with two individuals who had
lived in Istanbul during the 1960s, were familiar with the entertainment
culture, had attended at least one casino program, and could clearly portray
the period. The data obtained were prepared accordingly. Due to changes in
societal structures and developments in the understanding of entertainment
throughout the historical process, the functioning and significance of casinos
have also changed. Innovations in popular culture and music during the
1960s, entertainment culture, entertainment venues, songs used in these
venues, the operation of the venues, and which entertainment venues were
preferred by whom in the hierarchical order were examined. Based on the
information obtained, the casinos that were most popular during the era of
popularity were discussed. The reasons that made casinos popular in the
entertainment scene of Istanbul during the 1960s were also examined based
on the information obtained from the interviewees. As a result of the
interviews, it was concluded that there were changes and developments in the
entertainment culture of Istanbul in the 1960s, and it was targeted to a certain
class. The example of casinos in the 1960s serves as evidence of the hierarchy
between both the casinos themselves and the social classes able to attend
them, with the era categorizing even entertainment into social classes,
particularly evident as we discuss other casinos while passing through the
most famous casino of the time, Maksim.

Keywords: Casinos, Istanbul, Maksim Casino, 1960 urban culture
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Miizik ve Hafiza Baglaminda Gelenekten Gelecege Calg1 Ogretimi ve
Toplu icra Dersi: Izmit Anadolu imam Hatip Lisesi Musiki Proje
Ornegi

Biisra Erim
Sakarya Universitesi
dbusraerim@gmail.com

Nilgiin Sazak
Sakarya Universitesi
sazakn@sakarya.edu.tr

Ozet
Bu calisma Miizik ve Hafiza baglaminda, Gelenekten Gelecege Geleneksel
Ogretim Yonteminde Mesk ile Miizik Ogretimi, Giiniimiizde Miizik Egitim
Kurumlar1 Icerisinde Proje Musiki Okullar1 Olan Imam Hatip Liseleri ve bu
okullarda islenen Calg1 Egitimi ve bu dersi tamamlayic1 niteligindeki Toplu Icra
dersini konu etmektedir. Tiirkiye’de egitim veren 14 Imam Hatip Lisesi Musiki
Projenin uygulama okulu olmasi ve Calgi Egitimi alan 6grencilerin bir zaman
sonra konserler vermesi gerekliligi s6z konusudur. Program incelendiginde, Calgi
Toplulugu, Toplu icra, Uygulama Toplulugu gibi derslerin olmadif
gorililmektedir. Bu ¢alismanin amaci, bu okuldaki ¢algi egitiminin islenis bigimi,
kisitl ders saati ve programda olmayan Toplu Icra dersinin eksikliginin ele
alimmasidir. Tirk miizigi calgilarinda geleneksel Ogretimde gosterip yapma
(mesk) hala kismen de olsa devam etmektedir. Bireysel ya da grup derslerle
calgilarini ¢alan 6grencilerin birlikte ¢alma ile ilgili yasadig1 sikintilar, programda
gbzilkmeyen ama yapilmas1 gereken bir ders olarak Toplu Icra derslerine zaman
ayiran Ogretmen ve Ogrencilerin fedakarliklar1 caligmanin kapsamindadir.
Tiirkiye’de ilki 2016 yilinda egitim vermeye baslayan Imam Hatip Musiki Lisesi
Proje boliimii, 6grencilerin ilgi, kabiliyet ve kariyer hedeflerine gore diizenlenerek
program c¢esitliligi sunmaktadir. Bu baglamda, 2020 yilinda egitimine baslayan
[zmit Anadolu Imam Hatip Lisesi Musiki Proje Okulunun Calgi Egitimi dersi ele
almacaktir. Calismanin evreni, gelenekten gelecege geleneksel 06gretim
yonteminde mesk ile miizik dgretimi gergeklestiren Musiki Proje Okullari Olan
Imam Hatip Liseleri &érneklemi ise; Izmit Anadolu Imam Hatip Lisesi Musiki
Proje boliimiidiir. Bu arastirma 2016 yilinda Anadolu imam Hatip Liselerinde
sanat egitimi verilmesine yonelik baglatilan Proje Musiki Okullart egitimi
cergevesinde verilen Calgi Egitimi derslerinin {iriinii olan etkinlik ve konserler
icin ayrilmasi gereken Toplu Icra galigmalarinin goriiniirliigiinii saglamak ve
okullarda gerekli gériilen Toplu Icra dersinin programa dahil edilmesini saglamak
acisindan 6nemli goriilmektedir. Caligmamiz nitel arastirma ydnteminde ve
betimsel tarama modeli kullanilarak gerceklestirilecektir. Egitim programlarinin
ve ilgili literatiirlin taranmasi sonucunda elde edilen veriler raporlandirilacaktir.
Anahtar Kelimeler: Miizik, ¢algi egitimi, toplu icra, mesk
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Instrument Teaching and Collective Performance Lesson from Tradition
to the Future in the Context of Music and Memory: Izmit Anatolian /mam
Hatip High School Music Project Example

Abstract

In the context of Music and Memory, this study focuses on Music Teaching
with Mesk in the Traditional Teaching Method from Tradition to the Future,
Imam Hatip High Schools, which are Project Music Schools within Music
Education Institutions today, and the Instrument Education taught in these
schools and the Collective Execution course that complements this course.
The 14 Imam Hatip High Schools in Turkey are the application schools of the
Music Project and the students who receive Instrument Training are required
to perform after a while. When the program is examined, it is seen that there
are no courses such as Instrumental Ensemble, Collective Execution, Practice
Ensemble. The aim of this study is to discuss the way of teaching instrument
education in this school, the limited course hours and the lack of Collective
Performance course which isnt' in the program. In the traditional teaching of
Turkish music instruments, showing and doing (mesk) still continues, albeit
partially. The problems experienced by students who play their instruments in
individual or group lessons, and the sacrifices of teachers and students who
devote time to collective performance lessons as a lesson that isn't in the
program but should be done are within the scope of the study. Imam Hatip
Music High School Project School, which started to provide education in
Turkey in 2016, offers various programs organized according to students'
interests, abilities and career goals. In this context, the Instrument Education
course of Izmit Imam Hatip High School Music Project School, which started
its education in 2020, will be discussed. The population of the study is Imam
Hatip High Schools, which are Musiki Project Schools that teach music with
mesk in the traditional teaching method from tradition to the future, and the
sample is lzmit Imam Hatip High School Musiki Project department. This
research is considered important in terms of ensuring the visibility of the
Collective Execution studies that should be reserved for the activities and
concerts that are the product of the Instrument Education courses given within
the framework of the Project Music Schools education initiated in 2016 to
provide art education in Imam Hatip High Schools and to ensure that the
Collective Execution course required in schools is included in the program.
Our study will be conducted using qualitative research method and descriptive
survey model. The data obtained as a result of scanning the training programs
and related literature will be reported.

Keywords: Music, instrument education, collective execution, mesk
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Hafizann izini Formda Siirmek:
19. Yiizyil Bestecilerinde Sarki Formu
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Hacettepe Universitesi
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Hacettepe Universitesi
nevin.sahin@hacettepe.edu.tr

Cenk Giiray
Hacettepe Universitesi
cenk.guray@gmail.com

Ozet

Sarki, Geleneksel Tiirk Miizigi besteciliginde 19. ylizyildan sonra en yaygin
kullanilan tiir olmustur. Zemin-nakarat-meyan-nakarat seklindeki siralama, en
yaygin sarki formu olarak benimsenmistir. Bu formun yakin tarihteki
doniisiimii, hafiza {izerinden incelenmeye deger goriilmektedir. Yakin dénem
kaynaklarindan eserler ve bestecileri arasindaki baglantinin takip ve teyit
edilebildigi mesk silsilesine baktigimizda, 19. yiizyilda, yaygmn sarki
formundan farkl1 bir form anlayis1 gdze carpmaktadir. Himmamizade Ismail
Dede Efendi ve Eyylibi Mehmet Bey ile onlarin 6grencileri Eyiiplii hafiz
Zekai Dede Efendi ve Haci Arif Bey’in sarkilari, bu galigma kapsaminda
miizikte hafiza baglaminda incelenmektedir. Neset FErtag’in kendi
besteciligiyle Asik Mahsuni Serif’in anlayis1 arasinda gozettigi Hak yolu ve
Goniil yolu ayrimi iizerinden ozellikle Zekal Dede ve Haci Arif Bey’de
gozlemlenebilen duygu (affect) ayrimimin form tercihlerine etkisi, ilgili
bestecilerin sarkilarinin form analiziyle incelenmektedir. Tlgili bestecilerden
makam ve usil ortakligi gozetilerek segilmis liger sarkinin incelendigi bu
calismada form ortakliklar1 ve ayrimlari, klasik beste formlariyla sarki formu
arasindaki iligki ve sarki formunun tarihsel siirecteki doniisiimiine dair
¢ikarimlara ulagilmasi hedeflenmektedir.

Anahtar Kelimeler: Sarki formu, mesk silsilesi, form analizi
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Tracing Memory in Form:
The Song Form in the 19th Century Composers

Abstract

The song has become the most widely used genre in Traditional Turkish Music
composition after the 19th century. The form consisting of verse- refrain-
bridge-refrain has been adopted as the most common song form. The
transformation of this form in recent history is considered worth analyzing
through the lens of memory. When we look at the chain of transmission where
connections between works and composers from recent sources can be traced
and confirmed, a different understanding of form from the prevalent song form
becomes apparent in the 19th century. The songs of Hammdmizade Ismail
Dede Efendi and Eyyibi Mehmet Bey, along with their students Eyiipian hafiz
Zekai Dede Efendi and Haci Arif Bey, are analyzed in the context of memory
and music within the scope of this study. Upon Neset Ertas’s distinction
comparing his style and that of his contemporary Asik Mahsuni Serif, namely
the Path of Truth and the Path of Heart, the effect of the affectual distinction
especially between Zekdi Dede and Haci Arif Bey in preferences of form is
analyzed through formal analysis of the songs of the corresponding
composers. In this study, where three songs from the each abovementioned
composer sharing makam and usiil are selected, it is aimed to reach
conclusions regarding the commonalities and distinctions in form, the
relationship between classical composition forms and the song form, and the
transformation of the song form throughout history.

Keywords: Song form, meshk, formal analysis
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Bela Bartok ile Ahmet Adnan Saygun’un Tiirkiye Gezisi ve Bestecilerin
Viyola Koncertolarima Genel Bir Bakis

Cansu Yilmaz
Canakkale Onsekiz Mart Universitesi
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Ozet

Cumbhuriyet kurulduktan sonra, Tiirkiye'nin miizikal gelisimine ¢agdas bir
boyutta katki saglamak adina, uzman yabanci kisilerin rehberligine
bagvurulmustur. Macar besteci Bela Bartok, kendi ulusal miizigi lizerine
derinlemesine aragtirmalar yiiriitmiis, cesitli kiiltiirlerin halk ezgilerini
inceleyerek, bu melodileri bestelerinde c¢esitli sekillerde kullanmistir.
Tiirkiye'nin ulusal miiziginde unutulmus, az bilinen veya hi¢ giin yliziine
cikmamis ezgileri kesfetmek amaciyla, Halkevleri tarafindan Tiirkiye'ye davet
edilen besteciye, Tiirk Besleri arasinda taninan Ahmet Adnan Saygun eslik
etmek {izere gorevlendirilmistir. Ikilinin gergeklestirdigi Anadolu gezisinde
oncelikle arastirma yapilacak mekan belirlenmis, secilen bolgede hafizalarda
kalmig olan Tiirk halk ezgileri kesfedilmis ve seslendirilen miiziklerin ses
kayitlart alinmistir.

Tiirkiye gezisinde tanigmis ve dostluk kurmus olan bestecilerin ikisi de bu
geziden sonra, birbirlerinden bagimsiz sekilde repertuvarda 6nemli yere sahip
olan viyola kongertolar1 bestelemiglerdir. Arastirmada iki bestecinin Tiirkiye
gezisinin 6nemli detaylar1 ele alinmis, viyola repertuvari i¢in 6nem arz eden
bu iki kongerto, bestecilerin halk ezgileri kullanimi perspektifinde
incelenmistir. Nitel arastirma yOntemlerine dayali olarak, dokiiman analizi
teknigi ile veri toplanmis, bestecilerin viyola kongertolarinda hangi iilkelerin
halk ezgilerinin yer aldig1 aragtirilmistir. Bu ¢aligmanin, viyola icracilarinin
soz konusu kongertolarda yer alan halk ezgilerini taniyabilmesi ve
yorumlayabilmesi i¢in 6nemli bir kaynak olabilecegi diisiiniilmektedir.

Anahtar Kelimeler: Bartok, Saygun, viyola
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Bela Bartok and Ahmet Adnan Saygun's Turkey Journey and an Overview
of Viola Concertos Both Composers

Abstract

After the establishment of the Republic, in order to contribute to the musical
development of Turkey in a contemporary dimension, the guidance of foreign
experts was sought. Hungarian composer Bela Bartok conducted in-depth
research on his indigenous music, analysed folk melodies of various cultures
and used these melodies in his compositions in various ways. The composer
was invited to Turkey by the Community Centers in order to discover
forgotten, little known or never unearthed melodies in the national music of
Turkey, and Ahmet Adnan Saygun, known as one of the Turkish Five, was
assigned to accompany him. During the duo's Anatolian tour, the location to
be researched was first determined, Turkish folk melodies that had remained
in the memory of the selected region were discovered and sound recordings
of the music performed were taken.

Both composers, who met and became friends during their journey across
Turkey, composed viola concertos that have an important place in the
repertoire after this trip and independently of each other. In this study, the
important details of the two composers trip across Turkey are discussed, and
these two concertos, which are important for the viola repertoire, are
analysed from the perspective of the composers use of folk melodies. Based on
gualitative research methods, data were collected through document analysis
technique, and it was investigated which countries folk melodies were
included in the viola concertos of the composers. It is thought that this study
can be an important source for viola performers to recognise and interpret
the folk melodies in these concertos. Both composers, who met and became
friends during their journey across Turkey, composed viola concertos that
have an important place in the viola repertoire after this trip and
independently of each other.

Keywords: Bartok, Saygun, viola
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Oliimiiniin 10.Yilinda Biitiin Yonleriyle Ertugrul Oguz Firat
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Ozet

1 Subat 1923°te Malatya’da dogan besteci, ressam, sair ve Oykiicii Ertugrul
Oguz Frrat, ¢ok yonlii kisiligi ile lilkemizde modern sanat anlayisinin 6nemli
ve ilgi cekici simalar1 arasindadir. Bir¢ok taninmis bestecinin aksine,
hayatinin olduk¢a gec¢ denebilecek bir doneminde, yirmi yasindayken
annesinin kendisine hediye ettigi piyano ile miizige baglayan besteci,
konservatuvar egitimi gormemis, aldigi kisa siireli derslerin yani sira dostluk
iliskisi i¢inde oldugu Ilhan Usmanbas’tan faydalanmis, ancak genel anlamda
bir otodidakt olarak kendi kendini yetistirmistir. Ik calismalarinda geleneksel
bicimlere yakin 6rnekler vermesine karsin hi¢gbir zaman kesin ve kuralci bir
yaklagima sahip olmayan Firat’in, 20. yiizy1l miiziginin neredeyse biitiin
yeniliklerini denedigi gériilmektedir. Her bestecinin yirminci yiizyilda yeni ve
kisisel bir miizik dili yaratmak zorunda oldugunu diisiinen Firat, bunun i¢in
bestecinin 6zgiir arastirmalar yaparak kendine 6zgii olan1 bulmasi geregine
inanmaktadir. Nitekim, ¢cagdas miizik tizerine derin bilgisiyle dikkat ¢ekmis
bir miizik insani olarak diistincelerini dile getirdigi ¢esitli kitap ve yazilarinda
modern bestecileri “tutucu”, “ilerici” ve “dncii” bi¢iminde simiflandirmasgtir.
Bu calismada, 2014 yilinda hayatim1 kaybeden Firat’in bestecilik, miizik
yazarligi, egitimcilik ve arsivciligi ele alinmig, bunun yani sira resim, edebiyat
ve dil ¢aligmalarina da konuyla ilgisi kapsaminda ana hatlariyla deginilmistir.
Bununla, 6liimiiniin onuncu yilinda Firat’in ¢ok yonlii bir miizik, sanat,
edebiyat ve diisiince insan1 olarak anilmasi, ayrica kendisi hakkinda yapilacak
yeni caligmalarin geregine dikkat cekilmesi amaclanmigtir. Arastirmada
dokiiman inceleme yontemi kullanilmistir.

Anahtar Kelimeler:  Ertugrul Oguz Firat, besteci, ¢agdas miizik, miizik
yazari, ressam
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Ertugrul Oguz Firat with all Aspects on the 10th Anniversary of His Death

Abstract

Born on February 1, 1923 in Malatya, composer, painter, poet and storyteller
Ertugrul Oguz Firat is among the important and interesting figures of modern
art in our country with his multifaceted personality. Unlike many well-known
composers, the composer, who started music with the piano his mother gave
him as a gift at the age of twenty, at a very late period in his life, did not
receive conservatory education, benefited from the short-term lessons he took
as well as from Ilhan Usmanbas, with whom he had a friendly relationship,
but in general he was self-taught as an autodidact. Although he gave examples
close to traditional forms in his early works, Firat, who never had a definite
and prescriptive approach, is seen to have tried almost all the innovations of
20th century music. Firat thinks that every composer has to create a new and
personal musical language in the twentieth century, and for this purpose he
believes that composers should do free research and find what is unique to
them. As a matter of fact, in his various books and writings, in which he
expressed his thoughts as a musician who was noted for his deep knowledge
of contemporary music, he categorized modern composers as "conservative",
"progressive” and "pioneering”. In this study, Fwrat, who died in 2014, is
discussed as a composer, music writer, educator and archivist, in addition to
this, painting, literature and language studies are also outlined within the
scope of their relevance to the subject. With this, it is aimed to commemorate
Firat as a versatile person of music, art, literature and thought on the tenth
anniversary of his death, and to draw attention to the need for new studies on
him. Document analysis method was used in the research.

Keywords: Ertugrul Oguz Fwrat, cOmposer, contemporary music, music
writer, painter

58



14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Miizik Teknolojisinde Hafiza ve Mekan
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Ozet

Miizik teknolojisi, teknolojiyi miizige uyarlayan veya sese yonelik tim
teknolojik olanaklart miizik i¢in kullanan disiplinler arasi bir bilim/sanat
dalidir. Tarihsel siiregte bu dalin basglangici her ne kadar koro ve calgilar gibi
seslendirme performansina yonelik uygulamalar olsa da esas baslangic ses ve
miizik kayitlaridir. Leon-Scott Martinville ile baslayarak Edison, Bell,
Berliner ile devam eden ses kayitlari, ilerleyen yillarda donanim ve
yazilimlartyla miizik teknolojisini tamamen sekillendirerek bu giinlere kadar
getirir. Teknolojik olarak tiim diinyay1 etkileyen transistoriin icadindan
bilgisayar teknolojisine kadar hemen her gelisme, dogal olarak miizigi de
etkiler ve miizik teknolojisini spesifik bir alana doniistiirlir. Tamamen miizige
odakli synthesizer, DAW, dinleme, kayit, seslendirme vs. pek ¢ok gelismeyle
birlikte analog olandan dijitale evrilme oradan yapay zekaya yonelim, miizik
teknolojisinin ilgi alan1 olmustur. Her bir yenilik bir 6ncesinin katkisiyla
ilerlerken; her bir yeni, giderek insanda hafizayr harekete gegirecek
olusumlarin habercidir ve hafiza, ayn1 zamanda mekani cagristirir.

Biz bu ¢aligmada miizik teknolojisinde hangi teknigin, yontemin, teknolojinin
insanda hafiza ve mekan1 harekete gegirdigini arastirdik. Literatiir taramasina
dayali gegmis c¢alismalarin incelenmesi ve mesleki tecriibelerden edinilen
birikimlerle ortaya ¢ikarmaya calistigimiz bu arastirmada en 6ncelikli ve
belirgin hafiza ve mekan cagristiricisi, ge¢cmiste tinlatilan miizigin giiniimiiz
olanaklarryla tekrar iiretilmesi olmustur. Ikinci sirada, ge¢misin olanaklariyla
yaratilmig miizik tiirlerinin  giinlimiiz tiir ve {retimlerinde yeniden
kullanilmas1 gelmektedir. Ugiincii sirada boyutsal/uzamsal dinleme yer alir.
Hemen ardindan yasam alanlarinin kayitlar1 gelir ve son siradaysa sosyal
aglardan uzaktan uygulamalara, kullanici arayiizlerinden yapay zekaya kadar
sanal diinyanin tiim olanaklar1 hafiza ve mekéan1 harekete gecirir.

Anahtar Kelimeler: Miizik teknolojisi, ses kayitlari, hafiza ve mekan

59


mailto:cihan.isikhan@deu.edu.tr

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Memory and Space in Music Technology

Abstract

Music technology is an interdisciplinary science/art field that adapts the
possibilities offered by technology to music or, in other words, uses all
technological possibilities for music. Although the beginning of music
technology in the historical process is applications for performances such as
choirs and instruments, the real beginning is audio recordings. Starting with
Leon-Scott Martinville and continuing with Edison, Bell and Berliner, audio
recordings completely shaped music technology with hardware and software
in the following years and brought it to these days. From the invention of the
transistor to computer technology, almost every technological development
that affects the whole world naturally affects music and transforms music
technology into a specific field. With many developments such as synthesizers,
DAWs, listening, recording, sound reinforcement, etc., which are completely
focused on music, the evolution from analog to digital and then to artificial
intelligence has always been the field of interest of music technology. While
each innovation progresses with the contribution of its predecessor; on the
other hand, each innovation is the harbinger of formations that will gradually
activate the memory in human beings, and memory also evokes space.

In this study, we investigated which techniques, methods and technologies in
music technology evoke memory and space in human beings. In this research,
which we tried to reveal by examining past studies based on literature review
and accumulated professional experience, the most primary and prominent
evocation of memory and space was the reproduction of music that was played
in the past with today's possibilities. In second place is the reuse of musical
genres created with the possibilities of the past in today's genres and
productions. Immersive sound comes third. This is followed by recordings of
living spaces, and lastly, all the possibilities of the virtual world, from social
networks to remote applications, from user interfaces to artificial intelligence,
mobilize memory and space.

Keywords: Music technology, audio recordings, memory and space
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Baglama Egitiminde Tezene Tavirlarimin Ogretiminde Repertuar
Secimi
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Ozet

Baglama calgisinin 6gretimi, Egitim Fakiilteleri Miizik Egitimi Boliimlerinde
ve Tiirk Miizigi Konservatuarlarinda Ana Calgi Egitimi Dersi, Okul Calgilar
Dersi ve Tiirk Halk Miizigi ile ilgili derslerde siirdiiriilmektedir. Baglama
Ogretiminin en kapsamli boyutlarindan birisi de yéresel tavirlarin dgretimi
siirecidir. Tirk Halk Miizigi’nin teorik agidan {izerinde goriis birligi
saglanarak baglama egitimi ve 6gretiminde yaygin bigimde kullanilan kaynak
kitaplariin sinirli oldugu diigiiniilmektedir. Bununla beraber ¢esitli baglama
calgisi metotlar1 yayimlanmis ve her birinde farkli 6gretim yaklasimlarina yer
verildiginden dolay1 dogru kabul edilecek 6gretim yaklagiminin hangisi
oldugu hakkinda birbirinden farkli goriisler 6ne siiriilmiistiir. Yayimmlanmis
baglama metotlarinin yani sira akademik 6gretim yontemlerine yer verilen
metotlarin sayisi da sinirlidir. Bu durum, baglama dersi 6gretim elemanlarinin
derslerde kendi yontemleri ile baglama egitimini ger¢eklestirmeye caligmalari
gibi bir zorunlulugu ortaya g¢ikarmaktadir. Bu c¢alismada farkli sehirlerde
(yorelerde) baglama egitimi veren egitmenlerin hangi tavirlara oncelik
verdigi, bu egitimin yorelere gore degisiklik gdsterip gostermedigi
belirlenmistir. Ogretilen repertuarda hangi eserlerin  kullamldiginin
belirlenmesi ve bu bulgular 1s181inda tavir egitimine yonelik ortak repertuar
olusturulmasi amaglanmistir. Calismanin verilerinin elde edilebilmesi igin
“Goériisme” yontemi kullanilmistir. Elde edilen verilere “Icerik Analizi”
uygulanarak elde edilen bulgulara maddeler halinde yer verilmistir.Bu
calismanin 6nemi, Tiirk Halk Miizigi ¢algisi olan ve her yorede yaygin olarak
kullanilan baglama c¢algisinin egitim ve Ogretiminde kullanilacak ortak
yontem ve repertuarin belirlenmesine katki saglamasi agisindan Onemli
oldugu diistiniilmektedir.

Anahtar Kelimeler: Baglama egitimi, yoresel tavirlar, baglamada yoresel
tavir gretiminde eser segimi
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The Repertoire Selection of Educational Plectrum Styles in Baglama
Training

Abstract

Teaching of the baglama instrument is being professed in the courses related
to the Main Instrument Training, School Instruments Course and Turkish Folk
Music in the Music Education Departments of Faculties of Education and in
Turkish Music Conservatories. One of the most comprehensive dimensions of
the Baglama Teaching is the process of teaching local music styles. In the
direction of a agreement on theorical understanding, it is thought that the
music resource books of Turkish Folk Music commonly used in baglama
education-training are limited. In addition to this, various methods of
"baglama" instrument have been published and because of the fact that each
of them includes different teaching approaches, various ideas have been put
forward about which teaching approach is the most correct. The number of
academic teaching methods are not sufficient as published music instrument
methods. This case reveals the obligation of the "baglama" instructors to try
to perform their teaching by their own methods in lessons. In this study, it is
stated the priority of baglama intructors’ training style in different country (in
different regions) and whether this training changes or not. Deciding of which
works are used in the teaching repertoire and making a common repertoire
for style teaching according to findings are aimed. To get the datas of study
“Interview” technique is used. The substituted findings which are obtained by
applying “Content Analysis” to datas are given in substances. It is thought
that this study is important in terms of contributing to the determination of the
common method and repertoire to be used in the education and training of the
baglama instrument, which is a Turkish Folk Music instrument and widely
used in every region.

Keywords: Baglama teaching, local styles, work selection of regional style
teaching in baglama
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Canakkale'nin Kiiltiir Yasaminda Konser Mekanlarinin Nitelikleri
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Ozet

Toplumlarin yasayis ve diisiince birligini olusturan kiiltiir, gegmisten bu yana
sanatin ¢esitli alanlarindan da etkilenmistir. Bu sanat dallar1 i¢inde miizik,
etnomiizikoloji gibi toplumda miizigin kiiltiirel ve sosyal baglamlarini
aragtiran bir alan1 da icine almasi sebebiyle kiiltiirel anlamda oldukca
onemlidir. Canakkale toplumu, ¢ok kdiltiirlii yapis1 ve miiziksever insanlari
sebebiyle sehrin sosyokiiltiirel alanlarin1 aktif sekilde kullanmaktadir.
Tarihine bakildiginda pek ¢ok farkli kiiltiirden etkilenmis olan Canakkale’de,
belediyenin, {liniversitenin ve ¢esitli organizasyon sirketlerinin diizenledigi
kiiltiir sanat etkinlikleri olduk¢a talep gdrmektedir. Bu etkinlikler icinde
miizik konserlerinin niteligi, icra edildigi konser salonlarinin fiziksel ve
teknolojik donanimlardan da etkilenmektedir. Dolaysiyla dinleyicinin seyir ve
duyum zevki de konser salonlarmin olanaklar1  dogrultusunda
sekillenmektedir. Buradan yola ¢ikarak; Canakkale’de bulunan ve halka agik
konserler gergeklestiren mekanlarin fiziksel, sosyal, teknolojik olanaklarini ve
niteliklerini arastirmak iizere bir ¢aligma yiiriitilmistiir. Bu niteliklerin
Canakkale’nin kiiltiir yasamina ne tiir etkileri oldugu arastirilmistir. Calisma,
Canakkale’de yalnizca halka agik konserler diizenleyen mekanlardan sorumlu
yetkililer ile yirttilmistir. Yari yapilandirilmig goriisme yontemi ile
toplanan veriler nitel yontemlere dayali icerik analizi teknigi ile
cOziimlenmistir. Yapilan ¢calismanin sosyokiiltiirel alanda ve miizik mekanlari
ile ilgili alanlarda faaliyet gosteren ve caligma yiiriiten kisilere faydali olmasi
arzu edilmektedir.

Anahtar Kelimeler: Canakkale, konser mekanlari, kiiltiir
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Characteristics of Concert Venues in the Cultural Life of Canakkale

Abstract

Culture, which constitutes the unity of life and thought of societies, has been
influenced by various fields of art since the past. Among these branches of art,
music is very important in cultural terms as it includes a field such as
ethnomusicology, which investigates the cultural and social contexts of music
in society. Canakkale society actively uses the city's sociocultural areas due
to its multicultural structure and music-loving people. In Canakkale, which
has been influenced by many different cultures throughout its history, cultural
and artistic events organized by the municipality, the university and various
organization companies are in high demand. Among these events, the quality
of music concerts is also affected by the physical and technological equipment
of the concert halls where they are performed. Therefore, the audience's
viewing and sensory pleasure is shaped in line with the possibilities of the
concert halls. Based on this; A study was conducted to investigate the
physical, social and technological facilities and qualities of venues in
Canakkale that hold public concerts. It has been researched what kind of
effects these qualities have on the cultural life of Canakkale. The study was
conducted with officials responsible for venues that organize only public
concerts in Canakkale. The data collected by semi-structured interview
method was analyzed with content analysis technique based on qualitative
methods. It is desired that the study will be useful to those who operate and
work in the socio-cultural field and music venues-related fields.

Keywords: Canakkale, concert venues, culture
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Fevziye Kiraathanesi ve Muallim ismail Hakki Bey Ekseninde
Osmanli’da Sessiz Sinema ve Miizik

Dilhan Yavuz
Istanbul Teknik Universitesi
dyavuz@itu.edu.tr
Ozet
Lumiére Kardesler’in icadi olan, adim1 goriintiiniin perdeye aktarilmasim
saglayan sinematograftan alan sinema, 19. yiizyil kiiltiir hayatin1 kitlesel
olarak etki altina alan bir gorsel sanat olmustur. Halihazirda sinemadan dnceki
seyir habitusunda “hayal perdesi’ne asina olan Osmanli toplumu bu yeni
gorsel etkinligi hizla kucaklamis, seyirlik oyunlarinin arasinda sinemaya
kalic1 bir yer ayirmistir. Osmanli’da halka agik ilk sinema gdsterimi Sponeck
[Birahanesi] Salonu’nda Aralik 1896’da gerceklesmis; takip eden Subat
ayinda Ramazan’in gelmesinin de etkisiyle Pera’dan Direklerarasi’na ulagan
sinema, temasa kiiltiiriine yeni bir soluk getirmistir. Ozellikle 19. Yiizy1lin son
ceyreginde yogunlukla tiyatro, ortaoyunu, tuluat gibi temasad kiiltiiriiniin
bilesenlerinin sahnelendigi Direklerarasi, Osmanli Istanbul’unda eglencenin
merkezidir. Direklerarasi’nin revagta olan mekanlarindan biri ise Fevziye
Kiraathanesi’dir ve kent kiiltiirii tarihinde hangi yonden bakarsak bakalim bir
kesisim noktasi olarak karsimiza c¢ikmaktadir. Fevziye Kiraathanesi’nde
diizenlenen Ramazan eglencelerinde saatler siiren Karagoz, tiyatro, incesaz,
kiraat etkinlikleri i¢ iceyken, “canli fotograf” sessiz sedasiz gelmis, ortalama
bir dakikada uyandirdig: hayret ve merakla ilgi odagi olmustur. Sinema sadece
izleyicileri i¢in degil, yolu Fevziye Kiraathanesi’nden gegen sanatgilar igin de
yeni bir iretim alanidir. Bu etkilesimin i¢cinde kendine yer agan isimlerden biri
de Muallim Ismail Hakk: Bey’dir. Sessiz sinemanin ilk yillarinda burada fasil
heyetleri yoneten, Musiki-i Osmani Cemiyeti’nin kurulmasi i¢in hazirlik
yapan Muallim Ismail Hakki Bey, muhtemelen bu tarihlerde sinema igin
eserler bestelemeye baslamistir. Devlet Arsivleri Baskanligt Osmanl
Arsivi'nde TRT Miizik Dairesi Defterleri arasinda yer alan bir defterde
bulunan “sessiz sinemada ¢alinmak i¢in bestelenmistir” notundan hareketle,
“Osmanli’da sessiz sinema doneminde miizik nasildir?” sorusu bu ¢alismanin
ortaya ¢ikmasini saglamistir. Bu defter 6zelinde sessiz sinemada ¢alinmak icin
yazilan eserlerin neler oldugu, bu eserlerin filmlere 6zgii olup olmadiklari,
makam/form/usul agisindan ¢esitlilik gdsterip gostermediklerine dair sorulara
cevap aranmistir. Ayrica donemin sinema gosterimlerinin yapildigr mekanlar
iizerinden film-miizik-mekan iligkisi incelenmis; bu gosterimlerin merkezinde
yer alan Fevziye Kiraathanesi scene (miizik sahnesi) kavrami ¢ergevesinde ele
almmustir.
Anahtar Kelimeler: Sessiz sinema, Muallim Ismail Hakki Bey, Fevziye
Kiraathanesi, miizik sahnesi
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Silent Cinema in the Ottoman Era E}nd Music Around Fevziye Kiraathane
and Muallim Ismail Hakki Bey

Abstract

Cinema, which takes its name from the cinematograph invented by the
Lumiere Brothers, has become a visual art form that profoundly influenced
mass culture in the 19th century. The Ottoman society, already familiar with
the "screen of imagination™ before the advent of cinema, swiftly embraced this
new visual medium, allocating a permanent place for cinema among the
spectacles of entertainment. The first public cinema screening in the Ottoman
Empire took place at the Sponeck [Birahane] Hall in December 1896;
following in February, cinema reached from Pera to Direklerarast,
revitalizing the spectacle culture. Especially in the last quarter of the 19th
century, Direklerarasi, where various components of spectacle culture such
as theater, folk plays, and comic sketches were frequently performed, stood as
the center of entertainment in Ottoman Istanbul. One of the popular venues in
Direklerarast was Fevziye Kiraathane, which, from any perspective in the
cultural history of the city, emerges as a crossroads. During the Ramadan
festivities organized at Fevziye Kiraathane, while hours were spent on
Karagoz shadow plays, theater, music performances, the "living photograph”
quietly emerged, becoming the center of attention with the awe and curiosity
it aroused within an average of one minute. Cinema was not just a new form
of entertainment for the audience but also a new field of creation for artists
passing through Fevziye Kiraathane. Among the figures who found a place in
this interaction was Muallim Ismail Hakki Bey. In the early years of silent
cinema, Muallim Ismail Hakk Bey, who directed music ensembles here and
prepared for the establishment of the Musiki-i Osmani Cemiyeti, likely began
composing works for cinema around this time. Starting from the note
"composed for performance in silent cinema" found in a ledger among the
TRT Music Department Records at the Ottoman Archives of the Directorate
of State Archives, the question "What was music like in the silent cinema era
in the Ottoman Empire?" prompted the emergence of this study. This study
sought to answer questions regarding the works composed for performance in
silent cinema, whether these works were specific to films, and whether they
exhibited diversity in terms of mode/form/method. Furthermore, the
relationship between film, music, and venue was examined through the venues
where screenings were held during the period, the Fevziye Kiraathane, which
was at the center of these screenings, was considered within the framework of
the music scene concept.

Keywords: Silent cinema, Muallim Ismail Hakki Bey, Fevziye Kiraathanesi,
scene
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Membran Tipi Bas Frekans Yutucu Akustik Panel Tasarim ve Akustik
Laboratuvar Olgiimlerinin Degerlendirilmesi

Dogancan Akbay
Dokuz Eyliil Universitesi
akbay45@gmail.com

Suat Verqgili
Dokuz Eyliil Universitesi
suat.vergili@deu.edu.tr

Feridun Ozis
Dokuz Eyliil Universitesi
feridun.ozis@deu.edu.tr

Ozet

Membranli bas yutucu, se¢imli davranis gosteren ve hava almayan bir
rezonatdr kutunun bir yiiziiniin salian kiitleli materyalle kapatilmasi ile elde
edilir. Bas bolgede yogun olan oda modlarini kontrol etmek i¢in kullanilir.
Yutuculuk gostermesi istenen frekansa uygun sekilde tasarlanir, tek bir
frekans i¢in akort edilir ve tek bir frekansin yutulumu igin kullanilirlar. Bu
caligmada; membranli bir bas frekans yutucusu tasarlayip bunu elde edilen
ampirik verilere dayanarak iiretmek, akustik 6l¢lim laboratuvarinda yapilacak
Olciimlerle elde edilecek ve degerlendirerek teoride beklenen sonucun pratige
yanstylp yansimadigini kontrol etmek ve eger bir hata payr varsa bunun
hesaplanip nelerden kaynaklandigini tartigmak amaglanmaktadir.
Arastirmanin asamalari, belirlenen frekansta yutucu olacak prototipin
olusturulmasi, tasarimda kullanilmas1 gereken malzemelerin teminati ve
imalati, tasarlanan bas yutucu panellerin birlestirilme asamasi, laboratuvar
ortaminda  yapilacak olan Ol¢iimler sonucu toplanan  verilerin
degerlendirilmesi ve yapilacak degerlendirme sonrasi tasarim fikirlerinin
yalniz bagina veya kombinasyonlar uygulanabilirliginin tartigilmasi olarak
belirlenmistir.

Anahtar Kelimeler: Membran yutucu, bas yutucu, akustik panel, Hemlholtz
rezonatorl, bas frekans yutucu
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Design of A Membrane Type Low-Frequency Absorber Acoustic Panel
And Evaluation of it's Acoustic Laboratory Measurements

Abstract

A membrane bass absorber is obtained by enclosing one face of a resonator
box, which exhibits selective behavior and does not allow air to pass, with a
vibrating mass-loaded material. It is used to control room modes that are
dense in the bass region. It is designed to absorb at the desired frequency,
tuned for a single frequency, and used for absorption at a single frequency. In
this study; it is aimed to design a membrane bass absorber based on empirical
data, to produce it, to evaluate the data obtained from measurements to be
made in the acoustic measurement laboratory to check whether the expected
result in theory reflects in practice or not, and if there is a margin of error, to
discuss what caused it. The stages of the research are determined as the
creation of the prototype to be absorptive at the specified frequency,
procurement and manufacturing of the materials to be used in the design,
assembly stage of the designed bass absorber panels, evaluation of the data
collected as a result of measurements to be made in the laboratory
environment, and discussion of the applicability of design ideas alone or in
combinations after the evaluation.

Keywords: Membrane absorber, bass absorber, acoustic panel, Helmholtz
resonator, bass frequency absorber
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Benlik ve Miizik; Besteci Icracidan Ne ister?

Dogu Can Hekimoglu
Canakkale Onsekiz Mart Universitesi
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Ozet

Besteci ve icraci iliskileri iizerine miizik tarihi boyunca olumlu ve olumsuz
yasanmigliklarin oldugu bilinmektedir. Bestecinin, fikirlerini, bilgi ve
tecriibelerini formel ya da infromel yollarla edinebildigi, iiretimlerinin
seslendirme pratikleri tizerinde beklenti i¢in de olabilecegi diisliniilmektedir.
Icracim ustalig, icra pratiklerindeki deneyimi, bestecinin diinyasmi ve en
onemlisi eserini algilayabilmesi besteci icraci iliskisinde 6nemli olan hususlar
arasindadir. Bu arastirma bestecilik sanati ile ilgilenen ve besteciligi meslek
olarak segenler ile gerceklestirilmis olup, ’Besteci icracidan ne ister’
sorusuna cevap bulabilmek amaciyla hazirlanmistir. Sosyal psikoloji ve miizik
temelli, calismanin kavramsal ¢ergevesinde, bilissel ve sosyal yaklasimlar, bu
yaklagimlarin besteci ve icracinin arasindaki iliskisi tizerinde durulmustur.
Nitel, betimsel ve tarama modelini esas alan ¢alismada veriler yapilandirilmig
goriisme teknigiyle toplanacak ve analiz edilecektir. Caligmanin alana 6zgii
oldugu ve farkli bir bakis agist ile ilgi ¢ekecegi diigliniilmektedir.

Anahtar Kelimeler: Sosyal psikoloji, sosyoloji, bestecilik
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Self and Music: What Does the Composer Expect from the Performer?

Abstract

Throughout music history, both positive and negative experiences have been
documented regarding the relationships between composers and performers.
It is believed that composers can acquire ideas, knowledge, and experiences
through formal or informal means, which can influence their expectations for
the performance practices of their works. The mastery of the performer, their
experience in performance practices, their understanding of the composer's
world, and most importantly, their ability to perceive and interpret the work
are among the crucial aspects of the composer-performer relationship. This
research was conducted with individuals interested in the art of composition
and those who have chosen composition as a profession, aiming to find
answers to the question, "What does a composer expect from a performer?"
Based on the conceptual framework of social psychology and music, the study
focuses on cognitive and social approaches and their relationship with the
composer and performer. Following a qualitative, descriptive, and scanning
model, data will be collected and analyzed using structured interview
techniques. It is believed that the study's field-specific nature and unique
perspective will attract attention.

Keywords: Social psychology, sociology, composition

70



14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Uciincii Yeniler: Akiskan Modernitenin Tinisal Gériiniimleri
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Ozet

Tiirkiye’de 2010 y1l1 ile beraber Spotify miizik platformunun olusturdugu bir
calma listesi olan “Uciincii Yeniler” adi altinda bir dizi miizik grubu
goriiniirliik kazanmaya baglamistir. Bu gruplarin 6nciilerinden kabul edilen
Biiyiik Ev Ablukada grubu 2009 yilinda kendi sirketini kurarak ve miizigini
bagimsiz bir sekilde yayimlayarak kendinden sonra gelecek gruplar
etkilemistir. Yiizyilizeyken Konusuruz, Adamlar, Son Feci Bisiklet ve Dolu
Kadehi Ters Tut isimli gruplar Ugiincii Yeniler’in ilk dne ¢ikan &rnekleridir.
Ugiincii Yeniler kendilerine verdikleri marjinal isimlerle, giindelik hayati
anlatan sozleri ve genellikle Indie miizik tiirlerini harmanlayan lo fi estetigiyle
one cikmustir. Uciincii Yeniler’in miiziginin iiretim dagitim ve tiiketim
stiregleri incelendiginde, diinyada 90’11 yillarda yiikselise gegen Indie miizik
ile pek ¢ok ortak nokta sagladig1 goriilebilir. Ozellikle Tiirkiye’de ilk defa lo
fi estetiginin bu kadar goriliniir oldugu bir dénem olmamistir. Dijitallesen
miizik endiistrisi, major sirketlere bagli kalmadan bagimsiz miizik yapma
arayisina giren Ugiincii Yeniler icin 6nemli bir ara¢ olmustur. Uciincii
Yeniler’in geleneksel stiidyo kayitlarina bagl olmadan kiigiik ev stiidyolarin
kullanmasi, miiziklerinin {iretim ve dagitim siirecinde g¢esitli miizik
platformlarim1  kullanmas1 &nemli karakteristiklerini olusturur. Ugiincii
Yeniler’in Spotify calma listesi altinda toplanmasi ancak bu listenin de siirekli
olarak giincellenip degistirilmesi, miizik iiretim ve dagitimi, performans
alanlari, miizik yapma bicimleri, siirekli degisen ve sinirlari belirsizlesen
miiziksel tinilar1 tam da Bauman’in 6nerdigi Akiskan modernite kavraminin
kuramsal c¢ergevesine oturmaktadir. Bauman’in belirttigi akiskan modernlik;
icinde tiyelerinin davraniglarini aliskanliklara ve rutinlere doniistiirme firsati
dahi bulamadan hizla degistigi bir toplumu belirtir. Uciincii Yeniler adi altinda
Spotify listesine giren miizik grubu ve miizisyenlerin hizla degismesi, siirekli
giincellenmesi, ¢alma listesi kapagmin belirli araliklarla miiziksel tinilari
birbirinden farkli miizisyenlere yer vermesi de bu kategorinin kendi igindeki
tinisal smrlarinin - gegiskenligine vurgu yapiyor. Bu ¢alismada Ugiincii
Yeniler’in soundlarini, miizik iiretim ve dagitim big¢imlerini anlamak igin
Ucgiincii Yeniler’in ses miithendisligini yapan kisilerle yapilan goriisme ve
gozlemlere dayanan etnografik veriler akiskan modernite kavrami {izerinden
ele almacaktir.

Anahtar Kelimeler: Ugiincii Yeniler, akiskan modernite, Spotify
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Uciingii Yeniler: Timbral Aspects of Fluid Modernity

Abstract

In Turkey, with the advent of the year 2010, a series of music groups began to
gain visibility under the playlist created by Spotify music platform called
"Ugiincii Yeniler" ("The Third Newcomers"). The group Biiyiik Ev Ablukada,
considered one of the pioneers, established their own company in 2009 and
independently released their music, influencing subsequent groups.
Yiizyiizeyken Konusuruz, Adamlar, Son Feci Bisiklet, and Dolu Kadehi Ters
Tut are among the first prominent examples of Uciincii Yeniler. With their
marginal names, lyrics depicting everyday life, and a lo-fi aesthetic that often
blends indie music genres, Uciincii Yeniler stood out. When the production,
distribution, and consumption processes of Uciincii Yeniler's music are
examined, it can be seen that they share many commonalities with indie music
that rose globally in the 90s. Particularly, it has never been a period in Turkey
where the lo-fi aesthetic has been so visible. The digitization of the music
industry has become an important tool for Ugiincii Yeniler, who seek to make
independent music without being tied to major labels. Their use of small home
studios rather than traditional recording studios and their utilization of
various music platforms in the production and distribution process constitute
significant characteristics. The gathering of the Uciincii Yeniler under the
Spotify playlist, but the constant updating and changing of this list, music
production and distribution, performance spaces, forms of music making,
constantly changing and blurring musical timbres fit precisely into the
theoretical framework of the concept of Fluid modernity proposed by Bauman.
Bauman's notion of liquid modernity refers to a society that changes rapidly,
without even affording its members the opportunity to turn their behaviors
into habits and routines. The rapid change and constant updating of the music
groups and musicians listed under the Uciincii Yeniler, the periodic changes
in the playlist cover, and the inclusion of different musicians with varied
musical tones emphasize the fluidity of the category's musical boundaries. In
this study, ethnographic data based on interviews and observations with the
sound engineers of Ugiincii Yeniler will be analyzed through the lens of liquid
modernity to understand their sounds, music production, and distribution
methods.

Keywords: Ugiincii Yeniler, liquid modernity, Spotify
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Cocuk Korosu Performanslarinda Sahne Koreografileri i¢cin Bir Model
Onerisi

Ebru Gokce
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Ozet

Cocuk korolarinin sahne performanslar1 korodan koroya farklilik
gostermektedir. Bir koronun siralanip sahneye c¢ikisindan, selam verip
sahneden inigine kadar gegen siire uzun bir g¢aligmanin {irliniidiir ve
performansin hemen her boyutu koroyu calistiran kisilerin &zelliklerini
yansitir. Her koro sefi sahne performansi sirasinda dinleyicilerin begenisini
kazanacak g¢aligmalara yer vermek ve sahne performansinin hem ses hem de
gorsel acgidan dinleyiciye izleyiciye hitap etmesini saglamak arzusu
tagimaktadir. Bu dogrultuda son yillarda koro performanslarinda koreografik
caligmalara yer verme cabalarina daha sik rastlanmaktadir. Bu g¢aligmada,
cocuk korosu performanslarinda sahne koreografilerine yonelik ¢alisma yapan
bir koronun yaptiklar1 ¢aligmalar irdelenmis, bu alanda iilkemizde yenilik¢i
bir yaklasimla ¢cocuk korolar1 alaninda koreografik danslara yer veren Hiiseyin
Akif Terzioglu Ortaokulu Miizik Ogretmeni ve Koro Sefinin bu tiir
caligmalara nasil yer verdikleri, ¢alisma siirecini nasil sekillendirdikleri ve
sahnedeki sergileme siirecinde hangi konulara 6nem verdikleri ele alinmaya
calisilmistir. Bu dogrultuda Hiiseyin Akif Terzioglu Ortaokulu, ¢ocuk korosu
0zelinde koreografiye dayali performanslarinin koro sefinin hangi ilgi alanlart
ile desteklendigi de arastirmaya dahil edilmistir. Arastirma nitel arastirma
yontemlerine dayali olarak yiriitiilmiis, koronun dans ve koreografik
caligmalarinin tasarimindan, uygulanmasina, sarki seciminden sarkilarin
dansla birlikte seslendirilmesine kadar biitiin siire¢ ele alinmis ve analitik bir
bakis acistyla ¢alisma modeli olacak bir yap1 ortaya konulmak istenmistir.
Koro sefinin siireci ayrintili bir sekilde acgiklamasmin ardindan, siirecin
elemanlar tespit edilmeye ve modelin nasil sekillendirildigi tespit edilmeye
calisilmigtir. Calismanin, koreografik calismalar yapmak isteyen koro
seflerine hem kendilerini gelistirmek hem de bu tiir sahne performans siirecini
tanitmak agisindan katki saglamasi arzu edilmekte ve Onemli oldugu
diistintilmektedir.

Anahtar Kelimeler: Koro sefi, ¢ocuk korolari, sahne performansi, dans,
koreografi
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A Model Suggestion for Stage Choreographies in Children's Choir
Performances

Abstract

Stage performances of children's choirs vary from choir to choir. The time it
takes from the time a choir lines up and enters the stage, to the time it bows
and leaves the stage, is the product of a long work, and almost every aspect
of the performance reflects the characteristics of the people who run the choir.
Every choir conductor desires to include works that will be appreciated by the
audience during the stage performance and to ensure that the stage
performance appeals to the audience both sonically and visually. In this
regard, efforts to include choreographic works in choir performances have
become more common in recent years. In this study, the work of a choir
working on stage choreography in children's choir performances was
examined. In this field, it was tried to be discussed how the Music Teacher
and Choir Conductor of Hiiseyin Akif Terzioglu Secondary School, who
included choreographic dances in the field of children's choirs with an
innovative approach in our country, included such studies, how they shaped
the working process and what issues they gave importance to during the
exhibition process on the stage. In this regard, the interests of the choir
director's interests in the choreography- based performances of the children's
choir of Hiiseyin Akif Terzioglu Secondary School were also included in the
research. The research was carried out based on qualitative research
methods, the whole process from the design and implementation of the choir's
dance and choreographic works, from song selection to performing the songs
with the dance, was discussed and a structure that would be a working model
from an analytical perspective was aimed to be put forward. After the choir
conductor explained the process in detail, the elements of the process were
tried to be identified and how the model was shaped. It is desired and thought
to be important that the study contributes to choir conductors who want to do
choreographic work, both to improve themselves and to introduce this type of
stage performance process.

Keywords: Choir conductor, children's choirs, stage performance, dance,
choreography.
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Video Oyunlarin Sesli Hafizasi: Leitmotifler
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Ozet

Giintimiizde video oyunlari, sadece eglence araci olmanin 6tesinde, konsol ve
bilgisayar teknolojilerinin de gelisimiyle birlikte, hem kiiltiirel bir fenomen
hem de onemli bir endiistriyel sektor haline gelmistir. Bu siiregte oyunlar
sadece konu, teknoloji ve gorsel tasarim agisindan degil, ayni zamanda
miizikleriyle de dikkat ¢ekmistir. Oyun miizigi besteciligi ise giiniimiizde
kendi basina bir meslek olmus ve diinya genelinde birgok kurum, bu alanda
egitim vermeye baglamistir. Bu ¢alismada, video oyun miiziklerinde
kullanilan leitmotifleri analitik bir yaklasimla incelemek {izere, farkl
donemlerden ve farkli cografyalardan {i¢ oyun secilmistir: Prince of Persia,
Final Fantasy VII ve Cuphead. Oyunlara iliskin leitmotifler secilirken, her bir
oyunda 6ne ¢ikan ve oyunun karakteristik yapisini en iyi yansitan tematik
ogeler dikkate alinmigtir. "Ana karakter", "ana tema", "koti/anti karakter”,
"yenilgi" ve "zafer" gibi kavramlara iliskin leitmotifler; ol¢ii sayisi, Olcii
anahtari, tempo, ton merkezi, mod/makam, seyir, doku, armonik yap1 ve
calgilar gibi temel miizik 6geleri bakimindan incelenmis, elde edilen bulgular
leitmotif ve ilgili oldugu kisi, konu ya da durum ile iliskilendirilmek {tizere
degerlendirilmistir. Miizik ve edebiyat alaninda siklikla kullanilan leitmotif
terimi, daha ¢ok opera sanatiyla, 6zellikle de Richard Wagner operalariyla
0zdeslesen bir kavram olarak 19. yiizyilda karsimiza ¢ikmaktadir. Bir alt
metni ya da bir hikayesi olan programli miiziklerde ve opera gibi sahne
sanatlarinda, ¢ogunlukla belirli bir kisi, fikir ya da durumu ifade etmek {izere,
o kisi, fikir ya da durumla iliskilendirilen, “kisa ve tekrarlayan miizik fikirleri”
olarak tanimlanabilecek olan leitmotif kavrami, giiniimiizde sinema ve video
oyun miiziklerinde de siklikla kullanilmaktadir. Bu analizlerle, yeni medya
miuziklerinin bir alt kategorisi olan video oyun miiziklerinin muzikolojik bir
perspektifle ele alinmasi, iizerine yeterince calisma yapilmamis olan bu
alandaki  boslugun doldurularak elde edilen bulgularin literatiire
kazandirilmast ve bu dogrultuda, sonraki c¢alismalara 1s1ik tutulmasi
amaglanmaktadir.

Anahtar Kelimeler: video oyun miizikleri, leitmotif, video oyunu
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The Sonic Memory of Video Games: Leitmotifs

Abstract

In contemporary times, video games have transcended mere entertainment to
become both a cultural phenomenon and a significant industrial sector,
evolving alongside the advancements in console and computer technologies.
Throughout this progression, games have not only drawn attention for their
narratives, technology, and visual design but also for their music. Video game
music composition has emerged as a profession in its own right, with
numerous institutions worldwide offering education in this field. This study
aims to examine the leitmotifs used in video game music through an analytical
approach, selecting three games from different periods and regions: Prince
of Persia, Final Fantasy VII, and Cuphead. When selecting leitmotifs related
to each game, thematic elements that prominently reflect the characteristic
structure of the game were considered. Leitmotifs related to concepts such as
"main character,” "main theme,"” "villain/anti-character,”" "defeat,” and
"victory" were analyzed in terms of fundamental music elements such as
meter, key signature, tempo, tonal center, mode, progression, texture,
harmonic structure, and instrumentation. The findings were evaluated to be
associated with the leitmotif and the person, subject, or situation it pertains
to. The term leitmotif, frequently used in music and literature, emerged
primarily in the 19th century, becoming particularly synonymous with opera,
especially Richard Wagner's operas. In programmatic music with subtexts or
stories, as well as in stage arts like opera, the concept of leitmotif, which could
be defined as "short and recurring musical ideas" associated with a specific
person, idea, or situation, is now commonly employed in cinema and video
game music. Through these analyses, this study aims to fill the gap in the
literature by examining video game music from a musicological perspective,
shedding light on an area that has not been sufficiently explored, and
contributing findings to the literature, thereby guiding future research in this
direction.

Keywords: video game music, leitmotif, video game
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Sound of Noise Filmindeki 1 Sehir ve 6 Davulcu i¢cin Miizik Eserinin
Incelemesi

Ekin Ilgin Demirhan
Hacettepe Universitesi
ekinilgindemirhan@gmail.com

Ozet

Miizigin tanimi, tarih boyunca siirekli tartisilan ve degisen bir konu olmustur.
Farkli donemlerde, miizigin tanimi ve degeri, toplumun ve kiiltiiriin degisen
ihtiyaglarma ve algilarma gore sekillenmistir. Ornegin, bir ddnemde miizik,
dini ritiiellerde Tanri'ya adanmig bir ifade olarak goériiliirken, baska bir
donemde aristokrat sinifin liikks bir zevki olarak kabul edilmistir. Ancak, 20.
yiizyildan itibaren, sanayi devrimi ve kentlesme gibi biiyiik toplumsal
degisimlerin yasandigr donemlerde, miizik anlayisi dramatik bir doniisiim
gecirmistir. Bu donemde, birgok yeni miizikal akim ve fikir ortaya ¢ikmustir.
Sound of Noise filmi, miizigin bu evrilen dogasini yansitan 6nemli bir eser
olan "1 Sehir ve 6 Davulcu i¢in Miizik" performansim sergiler. Ozellikle,
"giirtilti" kavraminin 6n plana ¢ikmasi, Luigi Russolo'nun "Giriiltii Sanat1”
adli manifestosuna bir gonderme yapar. Bu manifesto, fiitiirizm akimini
doguran 6nemli bir metin olarak kabul edilir. Dolayistyla, bu filmi incelerken,
Russolo'nun metnine doniis yapmak 6nemlidir. Ayni zamanda 1950'lerde ilk
modern 6rnegini John Cage ile gordiiglimiiz grafik notasyon ile bestelenmis
bir miizik olmas1 da oldukca dikkat ¢ekicidir. Miizikoloji a¢isindan, Sound of
Noise'un incelenmesi son derece dnemlidir. Film, geleneksel miizik yapilarini
sorgulayarak ve alternatif bir miizik deneyimi sunarak, miizikolojinin ¢esitli
alt disiplinlerinde karsilik bulan birgok unsur icerir. Bu nedenle, bu filmi
incelemek, miizikoloji disiplini i¢in zengin bir aragtirma alan1 sunar.

Anahtar Kelimeler: Giiriiltii sanati, grafik notasyon, film miizigi
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The Analysis of the Music Piece '1 City and 6 Drummers" in the Film
Sound of Noise

Abstract

The definition of music has been a topic of constant debate and evolution
throughout history. In different periods, the definition and value of music have
been shaped by the changing needs and perceptions of society and culture.
For example, at one point, music was seen as a sacred expression dedicated
to God in religious rituals, while at another time, it was considered a luxury
pleasure of the aristocratic class. However, since the 20th century, with major
social changes such as the industrial revolution and urbanization, the
understanding of music has undergone a dramatic transformation. During
this period, numerous new musical movements and ideas emerged. The film
Sound of Noise showcases the performance titled "1 City and 6 Drummers,"
which is an important work reflecting the evolving nature of music.
Particularly, the prominence of the concept of "noise" makes a reference to
Luigi Russolo's manifesto "The Art of Noises,” which is considered a
significant text that gave rise to the Futurist movement. Therefore, it is
important to refer back to Russolo's text while analyzing this film.
Additionally, the fact that it represents one of the first modern examples of
music composed with graphic notation, pioneered by John Cage in the 1950s,
is also quite noteworthy. From the perspective of musicology, the examination
of Sound of Noise is highly important. The film questions traditional music
structures and offers an alternative music experience, encompassing various
elements that resonate with different sub-disciplines of musicology. Therefore,
analyzing this film provides a rich research area for the discipline of
musicology.

Keywords: The art of noises, graphic notation, film music
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Performans Tasariminda Sanatlararasi iliskisel Yaklasimlar

Elif Ozbek
Anadolu Universitesi
eerkli@anadolu.edu.tr

Ozet

Performans kelimesi Fransizcadan dilimize girmis, anlam bakimindan
katmanli bir kelimedir. Bir eylemi hayata gecirme ve sunma anlaminda
kullanildig1 gibi, yapilan isin olus bi¢cimini ya da verimliligini 6l¢ecek bir
basar1 ifadesi olarak da kullanilmaktadir. Oysa bizim ilk aklimiza gelen ve
sozliiklerde karsilagtigimiz oncelikli agiklama sahne iizerinde sergilenen
konser, tiyatro, dans gibi “gostermek, isaret etmek /dinletmek” {izerine
eylemlerdir. Bu eylemler, sanatginin sanatsal kimligini insa ettigi yoldaki
paylasim noktalari, sanat¢inin 6zgiir alanidir. Sanatgi tasarim siirecindeki
hazirliklarin performans olarak nitelendirilmesi i¢in izleyici/dinleyiciye
ihtiyag¢ duyar. Bilingli bir dikkatle izlenen/dinlenen performans gorsel, isitsel,
uzamsal alg1 yoluyla nitelendirilir.

Bu arastirmada performansin tasarim siirecini kavramak icin 1960’larda
ortaya ¢ikan ve beden kullanimini Onceleyen gosterileri tanimlayan
“performans sanati” kavrami iizerinden bir okuma yapilmistir. Miizigin
kullanildig1 performans sanati 6rnekleri arastirilmis, giiniimiizde Tiirkiye’deki
performans sanatgilarinin ¢aligsmalart mekan ve miizik kullanimi baglaminda
incelenmistir. Performans sanati ve performans gerektiren sahne sanatlarinin
yanisira aragtirmanin mekan kullanimi1 baglaminda ¢ercevesini genisletmek
icin mekansal sanatlarin tasarim siirecleri de incelenmistir. Farkli disiplin
sanat¢ilarinin performans sanatindan referans alarak, ¢alismalarinda miizigi
ise kostuklart bir performatif sanat pratigi ger¢eklestirmelerinin nasil miimkiin
olacagi tartigilmigtir,

Anahtar Kelimeler: Performans, performans tasarimi, performans sanati
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Interartist Relational Approaches in
Performance Design

Abstract

The word performance entered our language from French and is a word with
layers of meaning. While it is used in the sense of implementing and presenting
an action, it is also used as an expression of success to measure the way or
efficiency of the work done. However, the first explanation that comes to our
mind and that we encounter in dictionaries is the actions performed on the
stage, such as concerts, theater, dance, etc., which are about "showing,
pointing / making people listen". These actions are the sharing points on the
path where the artist builds his artistic identity, the artist's free space. The
artist needs an audience/listener to qualify the preparations in the design
process as performance. Performance watched/listened to with conscious
attention is characterized through visual, auditory and spatial perception.

In this research, in order to understand the design process of performance, a
reading was made through the concept of "performance art", which emerged
in the 1960s and defines shows that prioritize the use of the body. Examples
of performance art in which music is used have been researched, and the
works of performance artists in Turkey today have been examined in the
context of space and use of music. In addition to performance art and
performing arts that require performance, the design processes of spatial arts
were also examined in order to expand the framework of the research in the
context of space use. It was discussed how it would be possible for artists from
different disciplines to realize a performative art practice in which they use
music in their works, taking reference from performance art.

Keywords: Performance, performance design, performance art
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Kiiltiirel Miras ve Hafiza: Miize Egitimi Yoluyla Asik Veysel ile
Tamsmak

Elif Ozcan
Baskent Universitesi
eaykanatozcan@gmail.com

Ozet

Hafiza ve miizeler arasindaki iliski ¢ok yonlii ve derindir. Miizeler; anilari,
gecmigle baglantiy1 cagristiran eserleri, anlatilar1 koruyan ve sunan kiiltiirel
miras alanlari olarak tanimlanabilir. Bireyler, miize koleksiyonlariyla
etkilesimlerine kendi yagam deneyimlerini, bilgilerini ve duygularini katarlar.
Hafiza, bu etkilesimin yapilandirilmasinda 6nemli bir rol oynar. Miizelerin
birer yaygin egitim kurumu oldugu diisiincesine temellenen miize egitimi,
Louvre’u siisleyen Mona Lisa’y1 ya da Neolitik Donem’den kalma bir baltay:
-deger gézetmeksizin- “nesne” olarak tanimlar. Miize ve hafiza arasindaki
iligkiden yararlanarak, her yastan ve farkli arka planlardan gelen ziyaretcilere
ilham veren, farkindalik yaratan, dinamik ve etkili egitim deneyimleri
yaratmay1 amaglar. Bu calismada, Hacettepe Universitesi Ankara Devlet
Konservatuvari’nda sergilenen Asik Veysel’e ait baglama iizerinden, miize
egitimi ve yapilandirmaci yaklagim temelinde 8 haftalik bir egitim plani
tasarlanacaktir. Bu dogrultuda gerek literatiir taramasi1 gerekse Konservatuvar
yetkilileriyle yapilacak yari yapilandirilmis goriisme yoluyla elde edilen
veriler uzman goriisiine sunulacak ve egitim planina son sekli verilecektir.

Anahtar Kelimeler: Miize egitimi, Ankara Devlet Konservatuvari, Asik
Veysel, Asik Veysel baglamasi
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Cultural Heritage and Memory: Introducing Asik Veysel through Museum
Education

Abstract

The relationship between memory and museums is both multifaceted and
intimate. Museums can be defined as cultural heritage sites that preserve and
present memories, artifacts and narratives that evoke a connection to the past.
People bring their own life experiences, knowledge and emotions to their
interactions with museum collections. Memory plays an important role in
structuring this interaction. Museum education, which is based on the idea
that museums are non-formal educational institutions, defines the Mona Lisa
gracing the Louvre or an axe from the Neolithic period as "objects" regardless
of their value. By utilizing the relationship between museum and memory, it
aims to create dynamic and effective educational experiences that inspire and
raise awareness among visitors of all ages and from diverse backgrounds. In
this study, an 8-week education plan will be designed on the basis of museum
education and constructivist approach based on Asik Veysel's baglama
exhibited at Hacettepe University Ankara State Conservatory. In this
direction, the data obtained through both literature review and semi-
structured interviews with Conservatory officials will be presented to the
expert opinion and the education plan will be finalized.

Keywords: Museum education, Ankara State Conservatory, Astk Veysel, Astk
Veysel's baglama

82



14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

TRT Ankara Radyosu ve Kurumsal istihdam Kapsaminda Kadin
Enstriiman icracilari

Elif Ozen
Istanbul Teknik Universitesi
ozeneli@itu.edu.tr

Ozet

Sanat iiretiminde belli bir amag¢ iistlenen kurumlarin calisanlari, hakim
ideolojiler ve ortak amaglar dogrultusunda farkli zamanlarda degisim
gosterebilmektedir. TRT Radyosu’nun miizik yayinlarinda Tiirk miiziginin
yasaklanmasinin ardindan kadin enstriiman icracilarinin sayisinin artmasinda
kurum igi kiiltiirel egilimin etkisi ve topluma yansitilmasindaki siirecler bu
caligmada Ankara Radyosunun ilk kadin saz sanatcilari olan isimler {izerinden
incelenecektir. 1942 Yilinda TRT Ankara Radyosu’nun agtigi smavda
radyoya ilk kadin saz icracilar1 olarak Fahire Fersan, Nihal Erkutun, Vecihe
Deryal ve Vedia Tunggeki¢ alinmustir. Devletin halka hem haber hem de sanat
olarak ulasma kanali olan TRT Radyo kurumunda artan kadin saz sanatgisi
istihdami, kentlerin ve toplumun modernlesmesinin bir sonucu olarak
yorumlanabilir mi? Baska bir ifadeyle soracak olursak devletin ideolojisinin
sanat alanindaki yansimalarini TRT Radyosu yayinciligi ve sanat iiretimi
yapan kisiler iizerinden yorumlamamiz miimkiin mii? Bu sorular ekseninde
TRT Radyo kurumunun Ankara ve Istanbul kentlerinde 1940-1950 arasindaki
on yillik siirecte agtigi siavlar ve bu siavlarda istihdam edilen saz ve ses
sanat¢ilarinin dokiimani arsiv belgeleri iizerinden incelenerek istatistik
verileri ¢ikarilacaktir. Kurulusundan itibaren TRT kurumsal yapisindaki
degisimler ve yayincilikta aliman kararlar, dénemin kent yapisindaki
modernlesme olgulart sonuglart kapsaminda degerlendirilecektir. Bu
aragtirmalar kapsaminda, devlet organi olan TRT radyo kurumunda kadin
sanatc¢ilarin sayisindaki degisim ve kurumsal olarak kadinlarin sanat alaninda
istihdaminin desteklenmesinin, TRT kurumunun 1940-1950 yillar1 arasinda
kadin ve erkek saz icracilarinin ise alinma siireci istatistigi baz alinarak
tartisilmasi amaglanmaktadir.

Anahtar Kelimeler: TRT Radyosu, Kadin saz icracilari, modernlesme
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Female Instrumental Performers within the Scope of TRT Ankara Radio
and Institutional Employment

Abstract

The employees of institutions that undertake a certain purpose in art
production can vary at different times according to prevailing ideologies and
common goals. This study will examine the impact of internal cultural trends
within the institution and the processes of reflecting it to society on the
increase in the number of female instrument performers following the ban on
Turkish music in the music broadcasts of TRT Radio. It will also focus on
female instrumentalists of Ankara Radio. In 1942, Fahire Fersan, Nihal
Erkutun, Vecihe Deryal, and Vedia Tun¢gekic were accepted as the first
female instrument performers at TRT Ankara Radio in the exam opened by
TRT Ankara Radio. Can the increasing employment of female instrument
performers in the TRT Radio institution, which is the state's channel of
reaching the public both in terms of news and art, be interpreted as a result
of the modernization of cities and society? In other words, is it possible to
interpret the reflections of the state's ideology in the field of art through TRT
Radio broadcasting and individuals engaged in art production? Based on
these questions, statistics will be derived by examining the archive documents
of the exams opened by TRT Radio institution in Ankara and Istanbul cities
during the ten-year period between 1940-1950, and the instrumental and
vocal artists employed in these exams will be analyzed. Changes in the
institutional structure of TRT since its establishment and decisions taken in
broadcasting will be evaluated in the context of the modernization phenomena
in urban structure of the period. Within the scope of these studies, it is aimed
to discuss the change in the number of female artists and the support for the
employment of women in the field of art institutionally, based on the statistics
of the hiring process of female and male instrumentalists in TRT institution
between 1940-1950.

Keywords: TRT Radio, Female instrument performers, modernization
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Ivan Galamian ve Bir Miizikal Gelisim Duragi Olarak: Meadowmount

Elif Yaygingol Sehirli
Karabiik Universitesi
elifyaygingol@karabuk.edu.tr

Ozet

Ivan Galamian, etkili yaklagimlar1 ve teknik Ogretileriyle 20. yiizyilin
ortalarindan sonuna kadar olan siiregte keman pedagojisini sekillendiren en
onemli pedagoglardan biri olmustur. Galamian’in keman pedagojisine ve
keman repertuvarina katkilart bu alandaki kiiltiirel hafizanin 6nemli bir
parcasi olmus, Ogretileri nesilleri sekillendirmistir. Galamian’in yetistirdigi
Ogrenciler gerek solo, oda miizigi, orkestra alanlarinda gerekse egitmenlik
alaninda biiyliik basarilar kazanarak literatiirde adi gecen isimlerden
olmuslardir. Itzhak Perlman, Pinchas Zukerman, Kyung-Wha Chung, David
Nadien, Sally Thomas, Elizabeth Green, Dorothy Delay, Kurt Sassmannshaus
ve David Cerone bu isimlerden bazilaridir. Ivan Galamian’in pedagojik
caligmalarini incelerken kurucusu oldugu Meadowmount Yaz Okulu’nu ve
burada gelistirdigi egitim sistemini ayrica ele almak gerekir. Pedagojik
yaklagimlarin1 yansitan idealin bir parcgast olarak kurdugu bu okul, siradan
akademi algisinin disina ¢ikan oldukga 6zel bir kurum olmustur. Ivan
Galamian bu okulu kurarken verimliligi arttiran bir unsur olarak mekan
olgusunu ayrica 6nemsemis, 6zel olarak belirledigi doga ile i¢ ice bir ortamda
tam bir odakla miizikal ¢alismalar siirdiirmeyi hedeflemistir. Bu ¢alismada,
Ivan Galamian’in keman pedagojisine ve repertuvarina katkilari incelenecek,
Meadowmount Miizik Okulu 6zelinde pedagojik yaklagimlar ele alinacaktir.
Meadowmount Miizik okulunun ¢alisma diizeni ve etkinlik takvimi
incelenecek, ayni1 zamanda bu kurumda egitim alan 6nemli isimlerin bu okul
ile ilgili izlenimlerine yer verilecektir. Boylece, Meadowmount Miizik
Okulu’nun ulastifi basart farkli bakis acilartyla degerlendirilecektir.
Katkilariyla keman yorumculugu alaninda bir hafiza olusturan Ivan Galamian,
mesleki ideallerini gergeklestirmek iizere tasarladigi bir mekanda;
Meadowmount’ta Onemli c¢aligmalara imza atmistir. Bu baglamda, Ivan
Galamian’in Meadowmount Miizik Okulu’nda olusturdugu egitim sistemini
incelemek ve caligmalarini bu kurum Ozelinde ele almak pedagojik
yaklagimlarim anlamak noktasinda literatiire katki saglayacaktir.

Anahtar Kelimeler: Ivan Galamian, meadowmount, keman pedagojisi,
keman repertuvari

85


mailto:elifyaygingol@karabuk.edu.tr

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Ivan Galamian and as a Destination of Musical Development:
Meadowmount

Abstract

Ivan Galamian became one of the most important pedagogues who efformed
violin pedagogy in the mid-to-late 20th century with his effective approaches
and technical teachings. Galamian’s contributions to the violin pedagogy and
violin repertoire have become an important part of the cultural memory in this
field, and his disciplines have given shape generations. The students educated
by Galamian have achieved great success in solo, chamber music, orchestral
performance as well as the field of teaching and have become aforesaid
persons in the literature. ltzhak Perlman, Pinchas Zukerman, Kyung-Wha
Chung, David Nadien, Sally Thomas, Elizabeth Green, Dorothy Delay, Kurt
Sassmannshaus and David Cerone are some of these persons. When analyzing
Ivan Galamian’s pedagogical works, it is necessary to separately consider the
Meadowmount Summer School, which he founded, and the education system
he developed there. This school, which he founded as part of the ideal
reflecting his pedagogical approaches, has become a very special institution
that goes beyond the perception of an ordinary academy. While establishing
this school, Ivan Galamian paid special attention to the concept of space as a
factor that increases efficiency and aimed to continue musical studies with full
focus in a specially designated environment intertwined with nature. In this
study, Ivan Galamian's contributions to violin pedagogy and repertoire will
be examined, and his pedagogical approaches in particular to Meadowmount
School of Music will be discussed. The working organization and event
schedule of Meadowmount Music School will be examined, as well as the
impressions of important names who studied at this institution. Thus, the
success achieved by Meadowmount School of Music will be evaluated from
different perspectives. lvan Galamian, who created a memory in the field of
violin interpretation with his contributions, carried out important works at
Meadowmount, a place he designed to realize his professional ideals. In this
regard, examining the education system created by Ilvan Galamian at
Meadowmount School of Music and discussing his works specifically in this
institution will contribute to the literature in terms of understanding his
pedagogical approaches.

Keywords: Ivan Galamian, Meadowmount, Violin Pedagogy, Violin
Repertoire
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Film Miizikleri Yaraticihik ve Calisma Yontemleri

Emel Orgiin
Bursa Orkestra Sube Miidiirliigii
emlorgun@gmail.com

Ozet

Bu galigmada Y dnetmen, senarist Ezel Akay film ve reklam miizikleri, sinema
oyuncusu, senarist Levent Kazak, senarist ve yonetmen Ahmet Ulucay, ses
mithendisi ve miizisyen Ender Akay ile yapilan film miizikleri, ses
mithendisligi ve ses tasarimi hakkinda roportajlardan 6rnekler, TRT igin
cektigi belgesellere miizik yapan uluslararasi gitar virtudzii, besteci Dr. Hasan
Cihat Orter ile belgesel miizikleri, yerli sinema miizikleir dendiginde
miizikleri ile de glindem olan sinema filmleri "Neredesin Firuze?", "Karpuz
Kabugundan gemiler yapmak", "Bozkirda deniz kabugu" filmi miizikleri,
etnik miizik alaninda kurator Kaan Nomer’ in "Hacivat ve Karag6z neden
oldiiriildii" filminin miizikleri hakkinda yaptig1 arastirma, Hasan Kandemir’
in yoOnetmenligini, senaristligini ve miizigini yaptig1 "Sivri Kaya" filmi
islenecektir.

Anahtar Kelimeler: Ses tasarim, ses mithendisligi, film ve miizik
Film Music Creativity and Working Methods

Abstract

In this study, samples of film and commercial soundtracks of Director,
screenwriter Ezel Akay, movie soundtracks made with film actor, screenwriter
Levent Kazak, screenwriter and director Ahmet Ulugay, sound engineer and
musician Ender Akay, interviews about sound engineering and sound design,
music for the documentaries he shot for TRT. International guitar virtuoso
and composer Dr. Documentary music with Hasan Cihat Orter, soundtracks
of the movies "Where are you, Firuze?", "Building ships from watermelon
shells”, "Seashell in the steppe", which are on the agenda with their music
when it comes to local cinema music, curator Kaan in the field of ethnic music
Nomer's research on the music of the movie "Why were Hacivat and Karagoz
killed" and the movie "Sivri Kaya", directed, written and composed by Hasan
Kandemir It will be processed.

Keywords: Sound design, sound engineering, film and production
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Sermaye, Kimlik, Mekan ve Miizik iliskisi Baglaminda Bursa
Mevlevihanesi ve Miizesi

Emin Yildirim
Bornova Sehit Fatih Satir Bilim ve Sanat Merkezi

Ozet

Mevlevilik tarikati, Mevlana Celaleddin-i Rimi’nin O6limiiniin ardindan
kurulan, Mevlana’nin yasam tarzi, dgretileri ve icraatlar1 esas alarak kurulan
bir tarikattir. Islami kimligin bir uzantis1 olarak gériilen Mevlevi kimliginin
temsil edildigi, Mevlevi kimligi ile iligkili olarak goriilen tezhip, sema, miizik,
Mevlana’nin Mesnevi eserinin okumalar1, hat gibi alanlarda egitimlerin
verildigi yer olmasi sebebi ile Mevlevihaneler, Islam ve Mevlevi kiiltiirii
acisindan 6nemli mekanlardir. Bu makalenin konusu olan, 1615 yilinda Sultan
I. Ahmed’in emriyle Ciintini Ahmed Dede tarafindan insa edilen ve dort asir
boyunca faaliyet gosteren Bursa Mevlevihanesi, 20. ylizyildan itibaren farkli
islevler icin kullanilarak zaman i¢inde harap hale gelerek yikilmistir. Bursa
Biiyiiksehir Belediyesinin “Tarihi Kiiltiirel Mirasi Koruma ve Yasatma
Calismalar1” kapsaminda ele alinarak yeniden restore edilen Mevlevihane
alan1 ve binalar1, 2023 yilindan Bursa Mevlevihanesi ve Miizesi olarak hizmet
vermeye baslamistir. Giliniimiizde Bursa Mevlevihanesinde tezhip, sema,
Mesnevi, hat, minyatiir gibi egitimlerin veriliyor olmasi ayrica miizik egitimi
icinde gerekli hazirliklarin yapiliyor olmasi, Seb-i Arus torenlerinde ve her
persembe giinii Sema Mukabelesi icra ediliyor olmasi, Bursa
Mevlevihanesinin, Mevlevi kimligi ve Islami kimliginin temsili ve kimlige ait
unsurlarin egitiminde 6nemli bir mekan olarak 6ne ¢iktigin1 gostermektedir.
Yapilan goriismelerde Mevlevihanelerde bulunmasi gereken iki Onemli
unsurun sema ve miizik oldugu, Mevlevi kimliginin temsilinde Sema
Mukabelesinin “vitrin” olarak goriildiigii, islamiyet’in estetik giizelligini en
giizel yansitan, Islam tebliginde en etkili 6ge olarak gorillen Sema
mukabelesinin, esas icra edilmesi gereken yerin Mevlevihaneler oldugu
belirtilerek tasavvuftaki zaman, mekan, ihvan kavramlari ile Mevlevihane
arasinda iligki kurulmustur. Yapilan ¢aligmada Mevlevilik ile ilgili sahip
olunan kiiltiirel sermayenin, Bursa Mevlevihanesi ile arasinda siki bir iliski
iginde oldugu gézlemlenmis ve Mevlevi kimliginin tanitilmasinda, temsilinde
Bursa Mevlevihanesinin 6nemli bir rol oynadig1 sonucuna varilmistir. Bu
calismada Bursa Mevlevihanesi ve burada gerceklestirilen Sema
Mukabelesinin kimlik ve mekan ile kurdugu iliski Bourdieu’niin sermaye
kavrami ile Bursa Mevlevihanesi Miizesinde sergilenen iiriinler, kiitiphanede
yer alan kitaplar ve Mevlevihane binasi ise Bourdieu’niin kiiltiirel sermaye
tiirlerinden nesnelesmis kiiltiirel sermaye kavrami ile irdelenmistir.
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Bursa Mevlevihanesi and Museum in the Context of the Relationship
Between Capital, Idenity, Place and Music

Abstract

The Mevlevi order is an order founded after the death of Meviana Celdleddin-
i Riimi, based on Meviana's lifestyle, teachings and actions. Mevlevihane are
important places in terms of Islamic and Mevlevi culture because they are
places where Mevlevi identity, which is seen as an extension of Islamic
identity, is represented and where education is given in areas such as
illumination, whirling, music, readings of Mevlana's Mesnevi and
calligraphy, which are seen as related to Mevlevi identity. Bursa
Mevlevihanesi, which is the subject of this article, was built in 1615 by Ciiniini
Ahmed Dede on the order of Sultan Ahmed I. The Bursa Mevlevihanesi, which
was built by Ciiniini Ahmed Dede in 1615 and operated for four centuries, has
been used for different functions since the 20th century and has been ruined
and demolished over time. The Mevlevihane area and buildings, which were
restored within the scope of the Bursa Metropolitan Municipality's "Historical
Cultural Heritage Protection and Preservation Works", started to serve as
Bursa Mevlevihanesi and Museum in 2023. Today, the fact that trainings such
as illumination, Sema (Mevlevi whirling dervish performance), Mesnevi,
calligraphy, miniature are given in Bursa Mevlevihanesi and that necessary
preparations are made for music education, and that Sema Mukabelesi
(Coming face to face) is performed in Seb-i Arus ceremonies and every
Thursday, shows that Bursa Mevlevihanesi stands out as an important place
in the representation of Mevlevi identity and Islamic identity and in the
education of elements of identity. In the interviews, it was stated that the two
important elements that should be present in Mevlevihane are sema and
music, that the Sema Mukabelesi is seen as a ""'showcase" in the representation
of the Mevlevi identity, that the place where the Sema Mukabelesi, which
reflects the aesthetic beauty of Islam in the most beautiful way and is seen as
the most effective element in the preaching of Islam, should be performed is
Mevlevihane, and a relationship was established between the concepts of time,
place and ihvan (comrade,brother) in Sufism and Mevlevihane. In this study,
Bursa Mevlevihanesi and the relationship between identity and place
established by the Sema Mukabelesi held here with Bourdieu's concept of
capital and the products exhibited in the Bursa Mevlevihanesi and Museum,
the books in the library and the building of Mevlevihane are examined with
the concept of objectified cultural capital, one of Bourdieu's cultural capital

types.

Keywords: Capital, Bursa Mevlevihanesi, identity, place, music
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Miizik ve Calg1 Egitiminde Flipped Clasroom (Ters Yiiz Edilmis Simif)
Modelinin Kullaniomina Yonelik Alanyazin Taramasi

Emine Betiil Onur
Kiitahya Ahmet Yakupoglu Giizel Sanatlar Lisesi
evlice_betul@hotmail.com

Ozet

Bilim ve teknolojideki ilerleme,bilgiye ulasma paradigmalarim
farklilastirarak ortaya yeni Ogretim modellerinin ¢ikmasini saglamistir.Bu
modellerden birisi de Flipped Clasroom Modeli'dir.Geleneksel egitim
modelinin aksine Flipped Clasroom Modeli'nde 6gretmen sinifta anlatici
roliinde degil;aktif olarak kendi hizinda 6grenen 6grenciye yol gosteren ve
sinifta farkli 6grenme ortamlarini sunan koordinatdr roliindedir.Okul sinirlar
disinda Ggrenilen bilgiler;okul smirlart igerisinde pratik ve uygulama ile
desteklenmektedir.Egitimde mekan sinirlarini ortadan kaldirarak 6grencinin
kendi hizinda iist diizey diisiinme becerilerinin gelistirilmesine,teknoloji
entegrasyonunun kapsayici ve siirdiiriilebilir bir ag cergevesi igerisinde
O0grenme ve Ogretme siirecine olanak saglamaktadir.Disiplinler arasi bir
temele dayanan miizik ve ¢algi egitimi,tiim bu teknolojik gelismelerden ¢ok
yonlii ve ¢ok boyutlu olarak etkilenmektedir.Alanyazin tarama yontemi
kullanilarak yapilan bu arastirmanin amaci,miizik ve ¢algi egitiminde ters yiiz
edilmis sinif modelinin kullanimina iliskin ¢aligmalar1 inceleyerek; farkli
bakis acilariyla teknik ve uygulamadaki 6n bilgilerin kazandirilmasini
saglamaktir. Ayrica bu arastirma,dijital teknopedagojik miizik egitimi alanim
nitelik ve nicelik yoniinden beslemesi,miizik ve ¢algi egitiminde uygulamaya
yonelik ¢alismalarin yeniden yapilanmasi adina 6nem arz etmektedir.
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Litareture Rewiew on the use of the Flipped Classroom Model in Music
and Instrument Education

Abstract

Progress in science and technology has led to the emergence of new teaching
models by differentiating the paradigms of accessing information. One of
these models is the Flipped Classroom Model. Unlike the traditional
education model, in the Flipped Classroom model, the teacher does not play
the role of a narrator in the classroom, but the role of a coordinator who
actively guides the student who learns at his own pace and offers different
learning environments to the student in the classroom. Information learned
outside the school boundaries; It is supported by practice and application
within the school boundaries. It is a new education model that eliminates the
boundaries of space in education and allows the blending of high-level
thinking skills at the student's own pace. It enables the development of digital
competence and skills, and the learning and teaching process within an
inclusive and sustainable network framework of technology integration.
Music and instrument education based on an interdisciplinary based, on an
interdisciplinary technolocigal developments in a multifaceted and
multidimensional way. The aim of this resarch,which was contucted using the
literature rewiew method ,is to provide the necessary knowledge in the
technique and practice from different perspective by examiming studies on the
use of the Flipped classroom Model in music and instrument education and
addition this research aims to nourish the field of digital technopedagogical
music education in terms of quality and quantity and restructure studies aimed
at implementation in music and instrument education is of importance.

Keywords: Flipped classroom, music education, Instrument education,
Flipped classroom model
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Hammamizide Ismail Dede Efendi ve Tanburi Cemil Bey’in Mahur
Makami Baglaminda Siinbiile Perdesi Kullamimlar

Emrah Tuncel
Ankara Hac1 Bayram Veli Universitesi
emrah.tuncel@hbv.edu.tr

Ozet

Klasik Tiirk Miizigi’nin tarihsel gelisim siirecinde hem makamlarda hem de
makamlar1 olusturan perdelerin kullaniminda ortaya c¢ikan farkliliklar,
benzerlikler ve bunlarin siirekliligi ile ortaya ¢ikan geleneklesmis birtakim
unsurlardaki gelisim ve degisim, siirecin dogal bir sonucu olarak
degerlendirilmistir. Bu ¢alismada, s6z konusu siire¢ icerisinde varlig1 bilinen
fakat ¢ok az sayida nazariyat¢inin dikkat ¢ektigi Mahur makami ve siinbiile
perdesi iligkisi irdelenmistir. Siinbiile perdesi, nazari kaynaklarda Mahur
makamini olusturan bir perde olarak biliniyor olmasa da, icracilarin gegmisten
glinimiize siklikla karsilastiklart bir unsur olarak s6z konusu makam
dahilinde varlik gdstermistir. Himmamizade Ismail Dede Efendi’ye ait Mahur
Yiiriik Semai “Yine zevrak-1 derinum kirilib kenare diisdii” isimli eser bu
makamda bilinen ve 6ne ¢ikan 6rneklerden birisidir. Makam miizigine dair ilk
ses kayitlarindan ve icracilarin en fazla ragbet ettigi 6rneklerden birisi ise
Tanburi Cemil Bey’in hem kendi hem de farkli bestecilerin eserlerini
seslendirdigi kayitlaridir. Bu ¢alisma kapsaminda, Tanburi Cemil Bey’in
bahsi gegen kayitlar icinde yer alan ve besteleri kendisine ait olan, Mahur
makaminda taksim ve pesrev formlarindaki iki eseri incelenmis, siinbiile
perdesinin ¢caligmaya konu olan sekliyle kullanimina rastlanmistir. Calismada
Hammamizide Ismail Dede Efendi’nin yukarida bahsedilen eserinin
incelenmesiyle, eserin zemin bdliimiinde rastlanan siinbiile perdesi kullanimi
ile Cemil Bey’in hem taksim hem de pesrevinde yer alan s6z konusu perdenin
kullanimi1  arasindaki makam seyri bakimindan benzerlikler ortaya
konulmustur. S6z konusu bestecilerin Mahur makami anlayiglarinin, siinbiile
perdesi kullamimlarma gore, kendilerinden once hangi bestecilerle
benzerlikler gosterdigi, drekleriyle birlikte verilmistir.

Anahtar Kelimeler: Mahir, siinbiile, makam
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The Uses of “Pitch of Siinbiile” By Hammamizide Ismail Dede Efendi
And Tanburi Cemil Beyoi the Context of Mahur Makam

Abstract

Development and change in some traditional factors emerged with
similarities, differences and continuity, emerged in both the makams and the
use of the pitches that constitute the makams during the historical
development of Classical Turkish Music, were evaluated as a natural result of
the process. In this study, the relationship between the Mahur makam and the
Stinbiile pitch, whose existence was known during the said period but attracted
the attention of very few theorists, was examined. Although the Siinbiile pitch
is not known as a pitch forming the Mahur makam in theoretical sources, it
has existed within the makam in question as an element that performers have
frequently encountered from past to present. The Mahur Yiiriik Semai, " Yine
zevrdk-1 deriinum kirilib kendre diigdii”, written by Hammdamizdde Ismail
Dede Efendi, is one of the well-known and prominent examples in this makam.
One of the first sound recordings of makam music and one of the most popular
examples liked and used by performers is the recordings of Tanburi Cemil
Bey, in which he performed both his own works and the works of different
composers. Within the scope of this study, two works of Tanburi Cemil Bey in
the Mahur makam in taksim and pesrev forms, which are included in the
mentioned records and whose compositions belong to him, were examined,
and the use of the siinbiile pitch in the form subject to the study was
encountered. In the study, by examining the above-mentioned work of
Hammadmizdde Ismail Dede Efendi, similarities in terms of makam
progression between the use of the stinbiile pitch found in the main section of
the work and the use of the said pitch in both the taksim and pesrev of Cemil
Bey were revealed. The similarities between the Mahur makam
understandings of the composers in question and the composers before them,
in terms of their use of the Siinbiile pitch, were given along with examples.

Keywords: Mahiir, siinbiile, magam
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“Notes did not really quite speak”: Production-informed approach on
providing feedback to Eurogenetic (Western Classical) music performers

Emre EKici
University of Otago
mrekici@alumni.bilkent.edu.tr

Abstract

This practice-based research explores the nature of communication and feedback
between the recording team and performers during recording sessions. The
research aims to provide practical recommendations to recording teams on
dealing with different studio scenarios, by surveying existing approaches,
assessing them in practice, and presenting useful solutions that other
practitioners could commonly adopt. The range of communications in recording
scenarios can vary due to the multi-variable nature of the work. Such variables
include differences in experience level between the recording team and
performers, personalities of both parties, their work history, reputation,
repertoire, group dynamics, and many others. Although parties have the same
aims, their different viewpoints make a recording scenario challenging and
complex due to intertwined relationships between technical and interpersonal
concerns. The technical divide rooted in the studio design via talkback systems
and the knowledge required to operate the studio forces the recording team to
manage communication and production, as they have ultimate control over
communications. This situation highlights the importance of the producer’s role
as a communicator in classical music production for improved relationships
between recording teams and performers. This paper presents data from
interviews with twenty-nine experienced studio practitioners, to support and
nuance the findings from the practice-based study. Analysis of the interviews and
self-reflections explore the boundaries of positive, critical, constructive, and
precise communication in the studio, and the paper provides examples of helpful
interactions in various contexts. In contrast, other examples of non-ideal
situations are also examined to avoid disagreements or inconveniences between
the recording team and performers. The research aims to help novice
practitioners in the recording field to familiarise themselves with applied
communications concepts that may not be part of their technical training, and to
support their rapid growth into experts. Furthermore, the research aims to help
classical performers manage their expectations with the recording team in the
recording studio. The research contributes to enhancing the collaborative process
in classical music, and these practical recommendations are mostly applicable to
popular and contemporary music production.

Keywords: Communication in the studio, communicating with performers while
recording, providing feedback to performers, classical music production and
communication, interacting with musicians
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Azerbaycan’da Tar icin Bestelenmis Koncerto Repertuvarina Genel Bir
Bakas

Emre Eryilmaz
Istanbul Teknik Universitesi
emreeryilmaz@yahoo.com

Ozet

Kafkasya, 20. yiizy1l boyunca cesitli sosyal, kiiltiirel ve siyasi olaylara taniklik
etmistir. Bu donemde, Azerbaycan ve diger Sovyetler Birligi iilkelerinin
miizik anlayisi onemli degisimlere ugramis ve Ozellikle milli unsurlarin
vurgulandigi ¢aligmalar 6ne plana ¢ikmistir. Bu baglamda, Azerbaycan’da
ortaya ¢ikan “Ulusalcilik” akimi, miizik alaninda yapilan ¢aligmalari etkilemis
ve Uzeyir Hacibeyli tarafindan 1908 yilinda bestelenen “Leyli ve Mecnun”
mugam operast bu akimin onciilerinden biri olmustur. Bu eser, tar ¢algisinin
orkestra i¢inde kullanildig1 ilk 6rneklerden biridir ve daha sonraki ¢alismalara
ilham kaynagi olmustur. Tar calgisinin orkestra icerisinde solist olarak
kullanildigr ilk kongerto, 1952 yilinda Hact Hanmemmedov tarafindan
bestelenmistir. S6z konusu eser “tar ile senfonik orkestra i¢in 1 sayili
kongerto” ismiyle kayitlara ge¢mistir. Bu ¢alismalar, Azerbaycan miiziginin
ve kiiltiiriiniin gelisiminde énemli bir donlim noktas olarak kabul edilirken,
tar calgisinin klasik orkestra igerisinde kullaniminin benimsenmesine ve
yayginlagsmasina katki sagladigi diistiniilmektedir. 20. yiizyil boyunca Avrupa
ve Amerika merkezli olarak sekillenen bestecilik dili, tar kongertolarinin
miizikal anlayisinda 6nemli degisimlere neden olmustur. Bu donemde, muasir
bestecilik tekniklerinin siklikla kullanildigr klasik miizik formlari,
Azerbaycan orkestral miizik gelenegini de etkilemistir. 20. ytizyilin ikinci
yarisindan itibaren hizla artan bu degisim, tar igin yazilan eserlerin miizikal
dili tzerinde de belirgin etkiler yaratmistir. Dolayisiyla, Azerbaycan’da
Sovyetler Birligi doneminde ve modern Azerbaycan ddneminde yazilan
eserler arasinda dil farkliliklann go6zlemlenmektedir. Bu baglamda,
caligmamizda Azerbaycan’da tar igin bestelenen kongertolarin tarihsel gelisim
slirecine ve zaman i¢inde degisen bestecilik diliyle nasil bir evrim gecirdigine
odaklanilacaktir. Bu analizin, Azerbaycan miiziginin ve bestecilik geleneginin
evrimini anlamak ve tar i¢in yazilan eserlerin miizikal ¢esitliligini
degerlendirmek amactyla 6nemli bir katki saglayacagi diisiiniilmektedir.
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An Overview of the Repertoire of Concertos Composed for Tar in
Azerbaijan

Abstract

The Caucasus witnessed various social, cultural and political events
throughout the 20th century. During this period, the understanding of music
in Azerbaijan and other Soviet Union countries underwent significant changes
and works emphasizing national elements came to the fore. In this context, the
"Nationalism" movement that emerged in Azerbaijan influenced the works in
the field of music and the mugham opera "Leyli and Majnun" composed by
Uzeyir Hajibeyli in 1908 became one of the pioneers of this movement. This
work is one of the first examples in which the tar instrument was used in the
orchestra and inspired later works. The first concerto in which the tar was
used as a soloist in the orchestra was composed by Haji Khanmemmedov in
1952. This work was recorded under the title "Concerto No. 1 for symphonic
orchestra with tar". While these works are considered to be an important
milestone in the development of Azerbaijani music and culture, they are
thought to have contributed to the adoption and widespread use of the tar
instrument in the classical orchestra. Throughout the 20th century, the
European and American-centered compositional language led to significant
changes in the musical understanding of tar concertos. In this period,
classical music forms, in which contemporary compositional techniques were
frequently used, also influenced the Azerbaijani orchestral music tradition.
Since the second half of the 20th century, this change, which has increased
rapidly, has also had a significant impact on the musical language of the
works written for tar. Therefore, language differences are observed between
the works written in Azerbaijan during the Soviet Union and modern
Azerbaijan. In this context, our study will focus on the historical development
process of concertos composed for the tar in Azerbaijan and how they evolved
with the changing compositional language over time. It is believed that this
analysis will make an important contribution to understanding the evolution
of Azerbaijani music and compositional tradition and evaluating the musical
diversity of the works written for the tar.

Keywords: Azerbaijan, tar, concerto
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Osmanh Sarayindaki Patronaj Etkilerinin Miizisyenler ve Eserleri
Uzerine Etkileri: III. Selim ve II. Mahmud Ozelinde

Emre Taha Ozcan
Istanbul Teknik Universitesi
emretahaozcan@gmail.com

Ozet

Patronaj sistemi, birgok devlet ve imparatorluk tarafindan yiizyillardir uygulanan bir
sistemdir. Gii¢ sahipleri, ilim sahibi insanlar1 yanlarinda toplamak ve kendilerine
baglamak istemislerdir. Patronaj, sanatint ya da ilmini icra edebilmek igin bir alana
ihtiya¢ duyan kisiler i¢in bir kalkan gérevi gormiistiir. Osmanli Devleti’nde de boyle
bir patronaj sistemi karsimiza ¢ikmaktadir. Padisahlar, devirlerinin 6nde gelen ilim ve
sanat insanlarin1 ¢evrelerinde toplayarak bir nevi giic gosterisinde bulunmusglardir.
Pek cok alanda kendisine yer bulan patronaj, miizik alaninda da 6nemli etkiler
dogurmustur. Calismada saraym ve giic sahibi kisilerin miizisyenler {izerindeki
patronaj etkileri {iizerinde durulmustur. Sanatcilarin eserlerini genis Kkitlelere
ulastirmak i¢in giiniimiizde oldugu gibi firsat bulamadig1 donemlerde patronaj altina
girmeleri ve bu dogrultuda yasadiklar: etkiler incelenmeye ¢alisilmistir. Caligmanin
amaci, Osmanli saraylarinda meydana gelen bu patronaj etkilerinin izini stirmek
olacaktir. Fatih Sultan Mehmet doneminden itibaren saraya miizisyenlerin kabul
edildigi ve himaye altina alindig1 bilinmektedir. Fakat ¢alismada esas olarak, siyasal
ve sosyal agidan bir¢ok degisimin goriildiigii 3. Selim ve 2. Mahmud dénemleri
incelenmeye ¢alisilmistir. Sarayda meydana gelen bu degisimler sanatgilari ve
dolayisiyla sanat eserlerini nasil ve ne derece etkilemistir? Calismada buna cevap
bulma amaci giidiilmiistiir. Patronajin miizisyenler agisindan biiyiik dl¢iide bir ihtiyag
oldugu goze carpmustir. Sanatgilarin kendileri agisindan olumlu etkiler bekledigi
patronajin, sanat eserleri {izerinde de her zaman olumlu sonuglart olacagi konusu
tartigmaya agiktir. Caligmada cesitli 6rneklerle birlikte bu tartismaya cevap aranmustir.
Patronaj, saray igerisinde oOzellikle padisahlar tarafindan saglanmaktadir. Her
padisahin ayr1 sanat zevkleri olmasi dolayisiyla her donemde benzer etkiler
goriilmedigi ortaya ¢ikmistir. 2. Mahmud ve 3. Selim dénemlerinde siyasal ve sosyal
acidan pek ¢ok degisiklik goze ¢arpmaktadir. Bu donemde batililasma hareketlerinin
hizlandig1 bilinmektedir. Bu durum Tiirk miizigi iizerinde dogrudan ya da dolayli
olarak etkilerini gdstermistir. Batililasma hareketlerini etkisini yogun bir sekilde
goOstermesine ragmen iki padisah da Tiirk miizigiyle ilgilenmis hatta sanat eserleri
iireterek bestekar sifattyla anilmuglardir. Ozellikle 3. Selim déneminin bir ekol
dogurdugu sdylenmektedir. 3. Selim ekolii olarak bilinen bu dénem igerisinde Tiirk
miiziginin pek ¢ok dnemli bestekar1 yetigsmis ve sarayda calisma alani bulmuslardir.
3. Selim zamaninda sanatta zirveye ulagmis pek ¢ok bestekar, 2. Mahmud zamaninda
da gozden diismemis ve yine sanat yagsamlarina devam etmislerdir. Biitiin bunlara
ragmen Batililagma hareketinin bestecileri ve sanat eserlerini etkiledigi
diistinilmektedir. Calismada patronajin besteciler ve sanat eserleri lizerindeki etkileri,
¢esitli goriisler ve kaynaklar 1s181inda incelenmistir.
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Effects of Patronage in the Ottoman Palace on Musicians and Their
Works: 3rd Selim and 2nd Mahmud periods

Abstract

The patronage system, a practice employed by numerous empires over
centuries, aimed to gather and align individuals of knowledge with the
powerful. Patronage served as a protective shield for those seeking a platform
to express their art or expertise. Such a system of patronage was also evident
within the Ottoman Empire, where sultans showcased their authority by
assembling leading scholars and artists around them. This study delves into
the patronage dynamics exerted by the palace and influential figures over
musicians. It examines instances where artists sought patronage to
disseminate their works to broader audiences, especially during periods when
opportunities for widespread exposure were limited. The study aims to trace
the effects of patronage within Ottoman palaces. It is well-known that
musicians were received into the palace and placed under patronage from the
era of Fatih Sultan Mehmet onwards. However, the study primarily scrutinizes
the periods of Sultan 3rd Selim and Sultan 2nd Mahmud, marked by
significant political and social changes. How did these changes within the
palace affect artists and their artistic creations? The study aims to answer this
guestion. It becomes apparent that patronage was a significant necessity for
musicians. While artists anticipated positive effects for themselves through
patronage, the consistent positive influence of patronage on their artistic
creations remains subject to debate. Patronage, particularly within the
palace, was chiefly provided by the sultans. Given that each sultan had distinct
artistic preferences, it is apparent that analogous effects were not uniformly
observed across eras. The study emphasizes this aspect of patronage. The
periods of Sultan 2nd Mahmud and Sultan 3rd Selim witnessed numerous
political and social changes, notably the acceleration of Westernization
movements. Despite directly or indirectly impacting Turkish music, both
sultans displayed an interest in Turkish music, even earning recognition as
composers through their artistic contributions. It is asserted that the era of
Sultan 3rd Selim gave rise to a distinct artistic movement. Within this period,
known as the "3rd Selim school,” numerous eminent composers emerged in
Turkish music, finding opportunities to work within the palace. Despite
reaching artistic zenith during the reign of Sultan 3rd Selim, many composers
continued to flourish during Sultan 2nd Mahmud's era, sustaining their
artistic pursuits. Nevertheless, it is argued that Westernization movements
influenced composers and their artistic creations. The study examines the
impact of patronage on composers and artistic creations, drawing upon
diverse perspectives and sources.

Keywords: Patronage, music of palace, 2nd Mahmud, 3rd Selim
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Sanaldan Gercege: Yapay Zeka ile Uretilen Seslerin Dogal Seslerle
Karsilastirilmasi

Erdem Ozkan
Afyon Kocatepe Universitesi
erdeyapim@gmail.com

Seyhan Canyakan
Afyon Kocatepe Universitesi
scanyakan@aku.edu.tr

Ozet

Bu calisma, yapay zeka teknolojileri kullanilarak {iretilen sentetik sesler ile
dogal insan sesleri arasindaki kargilastirmali analize odaklanmaktadir.
Arastirmanin temel amaci, yapay zeka tarafindan tretilen seslerin gergekgilik
seviyesini degerlendirmek ve bu seslerin insan kulagi tarafindan nasil
algilandigini incelemektir. Calisma Oncelikle, yapay zeka algoritmalari
kullanilarak {iretilen sentetik seslerin teknik Ozelliklerini tanimlamay1
amaglamakta, ardindan bu sesleri ses kalitesi, tonlama ve ifade aralig1 gibi
cesitli parametreler iizerinden insan sesi Ornekleriyle karsilastirmaktadir.
Sentetik seslerin miizik, medya ve eglence gibi alanlardaki uygulamalarina
yonelik bir analiz sunulmus, dinleyici tepkileri ve kabul edilebilirlik seviyeleri
iizerine odaklanilmistir. Ayrica, bu teknolojinin etik ve yasal gerceveleri
tartisilmis, sentetik ses kullaniminin potansiyel sosyal etkileri ve diizenleyici
gereksinimler ele alinmistir. Bildiri, yapay zeka destekli ses liretiminin sanat
ve iletisim diinyasin1 gelecekte nasil sekillendirebilecegi {izerine tahminlerle
sona ermektedir. Bu calisma, bu hizla gelisen teknoloji alaninda hem
akademik hem de endiistriyel uygulayicilar igin degerli iggoriiler sunmayi1
hedeflemektedir. Bu ¢alisma, konusma tiretimi ve isleme iizerine yapay zeka
tekniklerinin gelistirilmesi konusunda yapilmis pek cok onemli akademik
calismadan faydalanmigtir, 6zellikle "Speech and Language Processing”
(Daniel Jurafsky & James H. Martin), "Machine Learning Yearning" (Andrew
Ng), "Deep Voice: Gergek Zamanli Sinirsel Metin-Konusma" (Arik, S.O., ve
dig., 2017), ve "WaveNet: Ham Ses icin Uretici Model" (van den Oord, A., ve
dig., 2016). Ayrica, IEEE tarafindan diizenlenen Uluslararasi Akustik,
Konusma ve Sinyal Isleme Konferans1 (ICASSP) ve Uluslararast Ogrenme
Temsilleri Konferansi (ICLR) gibi konferans bildirileri, bu alandaki en giincel
calismalart sunarak arastirmanin teorik ve metodolojik temelini
giiclendirmistir.

Anahtar Kelimeler: Sentetik ses analizi, yapay zeka ses teknolojisi, algisal
ses degerlendirmesi
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From Virtual to Real: Comparing Artificial Intelligence- Generated
Sounds with Natural Human Voices"

Abstract

This study focuses on the comparative analysis of synthetic sound production
using artificial intelligence technologies and natural human voices. The
primary objective of the research is to assess the level of realism of sounds
generated by artificial intelligence and examine the way these sounds are
perceived by the human ear. The study first aims to define the technical
characteristics of synthetic sounds generated using artificial intelligence
algorithms, and then compares these sounds with human voice samples based
on various parameters such as sound quality, intonation, and expressive
range. An analysis has been provided on the applications of synthetic sounds
in areas such as music, media, and entertainment, focusing on listener
responses and levels of acceptability. In addition, the ethical and legal
frameworks of this technology have been discussed, addressing the potential
social impacts and regulatory requirements of synthetic sound usage. The
statement concludes with predictions about how artificial intelligence-
supported voice production can shape the future of the art and communication
world. This study aims to provide valuable insights for both academic and
industrial practitioners in this rapidly evolving field of technology. This work
has benefited from numerous important academic works on the development
of artificial intelligence techniques for speech generation and processing,
particularly "Speech and Language Processing" (Daniel Jurafsky & James H.
Martin), "Machine Learning Yearning"” (Andrew Ng), "Deep Voice: Real-time
Neural Text-to-Speech" (Arik, S.0., et al., 2017), and "WaveNet: A Generative
Model for Raw Audio" (van den Oord, A., et al., 2016). Additionally,
conference proceedings such as the IEEE International Conference on
Acoustics, Speech, and Signal Processing (ICASSP) and the International
Conference on Learning Representations (ICLR) have strengthened the
theoretical and methodological foundation of the study by presenting the most
up-to-date research in this field.

Keywords: Synthetic voice analysis, ai audio technology, perceptual sound
evaluation
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Kemencede Mesk Silsilesi ve Ekoller

Ezgi Coskunpinar
Istanbul Teknik Universitesi
coskunpinarl7@itu.edu.tr

Ozet

Uzun yillar Istanbul'da calman Kemenge, farkli kiiltiirlerde ve farkl
repertuarlarda icra edildi. ik kez 9. yiizyilda graviirlerde goriilen kemenge,
Osmanli'da kahvehanelerde ve sokaklarda icra ediliyordu. Tiirk Miizigi
boliimii kapanana kadar Dariilelhan'da egitimi verildi bunun disinda hoca,
ogrenci silsilesi yani megkle 6grenildi Cumhuriyetin kurulmasiyla birlikte
klasik kemenge adini alan kemence, radyoda Nevzad Atlig Korosu'nda
calinmaya, ilk Tiirk Musikisi Konservatuvari'nin agilmasiyla da okullarda
egitimi verilmeye baglandi. Mekan1 ve repertuvart degisen kemenge, mesk
sistemiyle 6grenildi. Bu calisma, Tanburi Cemil Bey'den bu yana kemence
nasil ve hangi 6gretmen-6grenci zinciriyle 6grenilmistir, sorunun yanitini
bulmaya c¢alismaktadir. Bunun i¢in sozli tarih galismalari, gazete kupiirleri
gibi yazili kaynaklardan yararlanilarak veri toplamay1 amaglamaktadir.

Anahtar Kelimeler: Klasik kemence, kemence, mesk, ekol
Mesk Series and Schools in Kemenge

Abstract

Kemenge, which was played in Istanbul for many years, was performed in
different cultures and different repertoires. Kemenge, which was first seen in
engravings in the 9th century, was performed in coffeehouses and streets in
the Ottoman Empire. With the establishment of the Republic, the kemenche,
which took the name classical kemenche, started to be played on the radio, in
the Nevzad Atlig Choir, and began to be taught in schools with the opening of
the first Turkish Music Conservatory. Changing venue and repertoire,
kemenge was learned through the mesk system. This study aims to find the
answer to the following question: How was the kemenche learned and with
which teacher-student chain since Tanburi Cemil Bey? For this purpose, it
aims to collect data by using written sources such as oral history studies and
newspaper clippings.

Keywords: Klassical kemence, kemence, school
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Miizelerde Sanat Egitimi: Troya Miizesi Ornegi

Ezgi Ertek-Babacg
Canakkale Onsekiz Mart Universitesi
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Ozet

Isminin anildig1 ilk giinden bu yana tanimi konusunda farkliliklar olan sanat
egitimi kavrami, her ne kadar dar anlamiyla gorsel sanatlar ve plastik sanatlar
odaginda dogmus olsa da giizel sanatlarin tim dallarinin - resim, heykel,
mimari, dans, tiyatro, edebiyat, miizik ve hatta sonradan dahil olan sinema-
egitim ile bulusmasi noktasinda sanat egitiminin varligindan soz edilebilir.
Dahasi bu fikrin ¢ok 6tesinde bir yerden bakildiginda sanat egitiminin varligi
bu tanimla siirli kalmayip baslh basina bir fikrin dogusunu temsil edebilir.
Temas edilen anlamiyla sanat egitimi, yalnizca yapilan sanatsal etkinlikler ile
sinirl1 kalmaz; sanatin kendisi ve toplum i¢indeki anlami i¢in bir bakis acis1
haline gelir. Zaman i¢inde degisip doniisen sanata ev sahipligi yapan
mekanlar, tipki sanat egitiminin dallar gibi ¢ogalarak artmistir. Buna 6rnek
olarak miizeler verilebilir. Miizeler bir¢ok sanat eserine ev sahipligi yapmakla
birlikte cesitli etkinliklerin yapilabildigi ¢ok yonlii sanat mekanlaridir. Bu
aragtirmanin amaci, Tirkiye’de tek Egitim ve Organizasyon Departmanina
sahip olmasiyla dikkat c¢eken Troya Miizesinde yapilan sanat egitimi
ekseninde gergeklesen etkinlikleri incelemektir. Arastirmada durum c¢aligmasi
deseni ve onun bir deseni olan biitiinciil tek durum deseni kullanilmistir.
Arastirmanin ¢alisma grubu, amagli 6rneklemin bir tiirii olan 6lgiit 6rnekleme
ile belirlenmistir. Bu arastirmada oOlgiit, calisma grubunun Egitim ve
Organizasyon Departmanina sahip olmasidir. Arastirmada veri toplama
yontemi olarak dokiiman analizi ve yiiz yiize goriisme birlikte kullanilmistir.
Elde edilen veriler, betimsel analiz yaklagimi ile analiz edilmistir. Miizenin
acilmasindan bu yana sanat egitimi ile iligkili hangi dallarda ¢alisma yapildig,
incelenen veriler dogrultusunda tespit edilmistir. Bu dogrultuda sanat egitimi
ekseninde gergeklesen etkinlikler, gorsel sanatlar, miizik ve miize egitimi
bagliklar1 ad1 altinda toplanmistir. Veriler, sanat egitimi ve 2019-2023 yillar
etkinlikleri ile simirlandirnilmustir. Ik olarak 2019 yilinda sanat egitimi
etkinligi diizenleyen miize, {ilkemizde yasanan pandemi nedeniyle
etkinliklerine ara vermek durumunda kalmistir. 2022 yilinda faaliyetlerini
diizenli olarak siirdiiren miize, 2023 yilinda bir departman catisinda birlesince
faaliyetlerini arttirmistir. Halen ¢aligmalarini aktif bir sekilde yiriiten Troya
Miizesi Egitim ve Organizasyon Departmani, sanat egitimi etkinliklerini
“Simif Arkadasim Homeros” projesi ile diizenledigi etkinlikleri farkli bir
boyuta tagimistir.

Anahtar Kelimeler: Sanat egitimi, miize, miizede sanat egitimi
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Art Education in Museums: The Case of Troy Museum

Abstract

Although the concept of art education, the definition of which has differed
since the first day it was mentioned, was born in the narrow sense of visual
arts and plastic arts, the existence of art education can be mentioned at the
point where all branches of fine arts - painting, sculpture, architecture, dance,
theater, literature, music, and even cinema, which was included later - meet
with education. Moreover, from a point far beyond this idea, the existence of
art education may not be limited to this definition but may represent the birth
of an idea. Art education, in the aforementioned sense, is not limited to artistic
activities; it becomes a perspective for the meaning of art and its meaning in
society. As art has changed and transformed over time, the spaces that host
art have multiplied and increased, just like the branches of art education.
Museums can be given as an example. Museums are versatile art spaces where
various activities and works of art can be held. This research aims to examine
the activities in the axis of art education in the Troy Museum, which draws
attention to the fact that the only Education and Organization Department is
in Turkey. In the study, the case study design and its one design, the holistic
single case design, were used. The research group was determined by
criterion sampling, a type of purposive sampling. This study's criterion is that
the study group has a Training and Organization Department. Document
analysis and face-to-face interviews were used together as data collection
methods. The data obtained were analyzed with a descriptive analysis
approach. In line with the data analyzed, it was determined which branches
of art education-related work have been carried out since the museum's
opening. In this direction, the activities on the axis of art education were
grouped under the titles of visual arts, music, and museum education. The data
was limited to art education and activities in 2019-2023. The museum, which
first organized an art education event in 2019, had to suspend its activities
due to the pandemic in our country. In 2022, the museum continued its
activities regularly and increased its activities when it merged into a
department in 2023. The Troy Museum Education and Organization
Department, which still actively carries out its activities, has carried the art
education activities it organized with the "My Classmate Homer" project to a
different dimension.

Keywords: Art education, museum, art education in museum
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Canakkale Ili Lapseki Ilcesinde Dogmus Roman Kékenli Miizisyenlerin
Miizik Kariyerleri Uzerinde Bir Inceleme

Fikret Toksozlii
Canakkale Onsekiz Mart Universitesi
fikrettoksozlu978@gmail.com

Ozet

Bu calisma Canakkale ili Lapseki ilgesinde dogmus ve kimisi halen
Lapseki'de yasayan, kimisi Istanbul'da ikamet eden Roman kokenli
miizisyenlerin, miizik altyapilari, miizik piyasasinda yerleri, miizik kariyerleri
acisindan olmak istedikler yer ve su an bulunduklari yer agisindan
degerlendirmeleri igermektedir. Secilen miizisyenlerin c¢ogunlugu bir
enstrumani virtiozite derecesinde icra etmekte olup, bazilari beste konusunda
Tiirk Miizik piyasasinda muteber ¢cok ¢nemli sarkilar1 bestelemislerdir. Bu
calismada Lapseki'li Miizik insanlarmin diinti, bu giinii ve gelecekten
beklentileri, miizik camiasina bakislari konularinda kendilerinin birebir
fikirleri almarak bir ¢aligma ortaya koyulmustur. Yapilan bu caligma ile
yetenekli fakat imkansizliklar ile bogusan miizik insanlarinin yasamlarina
farkl bir bakis agisindan mercek tutulmaya calisilmistir.

Anahtar Kelimeler: Canakkale, Lapseki, miizisyen

A study on the Musical Careers of Musicians of Romani Origin Born in
Lapseki District of Canakkale Province

Abstract

This study includes evaluations of musicians of Romani origin, some of whom
were born in the Lapseki district of Canakkale Province, some of whom still
live in Lapseki, and some of whom reside in Istanbul, in terms of their musical
infrastructure, their place in the music market, where they want to be in terms
of their music careers, and where they are currently. The majority of the
selected musicians perform an instrument with virtuosity, and some of them
have composed very important songs that are respected in the Turkish Music
market. In this study, a study has been prepared by taking the exact opinions
of the music people of Lapseki about their past, present and future
expectations, and their views on the music community. With this study, we
tried to focus on the lives of musical people who are talented but struggling
with impossibilities from a different perspective.

Keywords: Canakkale, Lapseki, musician

104


mailto:fikrettoksozlu978@gmail.com

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Nayi Osman Dede’nin Miraciye Adh Eserinin Segah Tevsih ve Segah
Bahri Béliimlerinin incelenmesi ve Makamsal Analizi

Fikret Toksozlii
Canakkale Onsekiz Mart Universitesi
fikrettoksozlu978@gmail.com

Oguz Karakaya
Canakkale Onsekiz Mart Universitesi
oguzkarakayal@gmail.com

Ozet

Geleneksel Tiirk Miiziginde 6nemli bir yere sahip olan Nayi Osman Dede 18.
yilizyilin en 6nemli musikisinaslarindandir. Neyzen, hattat, sair, bestekar ve
teorisyen olan Nayi Osman Dede 32 yil boyunca Galata Mevlevihanesi
Postniginligi de yapmustir. Nayi Osman Dede’nin eserlerinden biri de
Miraciye’dir. Miraciye, ayni zamanda Tiirk Miizigi’nin en biiylik sozlii
formudur. Osman Dede, bu eserinde Hz. Peygamberin Mescid-i Haram’dan
Mescidi Aksa’ya oradan da semaya yiikselisini manzum bir sekilde
anlatmistir. Nayi Osman Dede bu eserini Nasuhi Dergahinda bestelemistir.
Miraciye, li¢ giinde alt1 bahir olarak bestelenmis ve o donemde Berat
Kandili’ne rastlayan gece tamamlanarak dergahta okunmustur. Bu ¢aligmada
Nayi Osman Dede’nin en 6nemli eserlerinden olan Miraciye’nin Segah Tevsih
ve Segah Bahri bolimlerinin incelenmesi ve makamsal analizi yapilacaktir.
Eserin makamsal yonden analizi, geckileri ve igerigi iizerinde betimsel analiz
yapilacaktir. Bu c¢alismada tarama modeli esas alinacak olup Miraciyenin
glinlimiize ulagan farkli notalar1 incelenecek ve bu niishalar iizerinde de
betimsel analiz yapilacaktir. Bu arastirma sonucunda Nayi Osman Dede’nin
en Onemli eserlerinden olan Miraciye’nin Segah Tevsih ve Segah Bahri
boliimlerinin analizi yapilacaktir. Bununla birlikte Segah makaminin 18.
yiizyildaki seyri, o doneme ait makam geckileri, segah makamini olusturan
perdelerin kullanim1 analiz edilecek ve segah makaminin giiniimiizdeki
kullanimu ile karsilastirilmasi yapilacaktir.

Anahtar Kelimeler: Geleneksel Tiirk miizigi, Nayi Osman Dede, Miraciye,
Segah Bahri, Segah Tevsih
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Review and Magam Analysis of Segah Tevsih and Segah Bahri Sections of
Nayi Osman Dede's Work Called Miraciye

Abstract

Nayi Osman Dede, who has an important place in Traditional Turkish Music,
is one of the most important musicians of the 18th century. Nayi Osman Dede,
a ney player, calligrapher, poet, composer and theorist, also served as Galata
Mevlevihane Postnishin for 32 years. One of Nayi Osman Dede's works is
Miraciye. Miraciye is also the largest spoken form of Turkish Music. Osman
Dede, in this work, Hz. Muhammed described in verse the Prophet's ascension
from Masjid al-Haram to Masjid al-Agsa and from there to the sky. Nayi
Osman Dede composed this work in Nasuhi Dergah. Miraciye was composed
as six bahirs in three days and was completed and read in the dervish dergah
on the night of Berat Kandili at that time. In this study, the Segah Tevsih and
Segah Bahri sections of Miraciye, one of the most important works of Nayi
Osman Dede, will be examined and their magam analysis will be carried out.
A descriptive analysis will be made on the magam analysis, transitions and
content of the work. In this study, the scanning model will be taken as basis,
the different notes of Miraciye that have survived to the present day will be
examined and a descriptive analysis will be made on these copies. As a result
of this research, the Segah Tevsih and Segah Bahri sections of Miraciye, one
of the most important works of Nayi Osman Dede, will be analyzed. In
addition, the course of the Segah makam in the 18th century, the makam
transitions of that period, the use of frets that make up the Segah makam will
be analyzed and a comparison will be made with the present-day use of the
Segah makam.

Keywords: Traditional Turkish Music, Nayi Osman Dede, Miraciye, Segah
Bahri, Segah Tevsih
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Baglamanin Standardizasyonu I¢in ChatGPT’nin Onerilerinin
Incelenmesi

Filiz Giirer Yiicel
Ankara Miizik ve Giizel Sanatlar Universitesi
filizyucel@mgu.edu.tr

Ozet

Tiirk kiiltiirii, zengin ve g¢esitli bir miizik mirasina sahiptir. Bu mirasin 6énemli
bir parcast olan baglama, Tiirk miiziginin ruhunu ve kimligini yansitan 6nemli
bir aragtir. Kokenleri binlerce yil oncesine uzanan baglama, Tiirk halkinin
tarih boyunca yasadigi topraklarda kendine Onemli bir yer edinmistir.
Koylerden kentlere kadar Anadolu'nun dort bir yaninda baglama calip tiirkiiler
sOylemek, yasamin bir pargasi olmustur. Baglama, Tiirk miiziginin temel
taglarindan biri olarak kabul edilir. Sarkilar, tiirkiiler, destanlar ve hikayeler
baglama esliginde icra edilir ve dinleyicilere derin duygusal deneyimler sunar.
Baglamanin karakteristik sesi, Tiirk miiziginin 6zgiinliiglinii ve cekiciligini
belirler. Miizikal ifadesi, kiiltiirel 6onemi ve toplumsal birlestirici giicii ile
baglama, Tiirk kiiltiiriinde essiz bir yere sahiptir ve gelecek nesillere
aktarilmasi gereken bir mirastir. Baglamanin standardizasyonu, bu kiiltiirel
mirasin korunmasi ve gelecek nesillere aktarilmasi noktasinda oldukga 6nemli
bir konudur. Baglamanin standartlagtirillmast ve bu standardin
stirdiiriilebilirligi konusu, diger Tiirk miizigi ¢algilarinda da oldugu gibi goz
ardi edilmistir. Bu calisma; ChatGPT gibi yapay zeka teknolojilerinin,
baglamanin standardizasyonu siirecine entegre edilme potansiyelini ve
ChatGPT'in bu siire¢ i¢in sundugu oOnerileri incelemeyi amaglamaktadir.
ChatGPT, OpenAl tarafindan gelistirilen bir yapay zeka modelidir. Ozellikle
dogal dil isleme ve insanlarla etkilesim kurma konularinda kullanilir,
ChatGPT, genis bir metin veri kiimesi tizerinde egitilmis ve ¢esitli konular
hakkinda konusabilme yetenegine sahiptir. Kullanicilarla sohbet edebilir,
sorular1 yanitlayabilir, Onerilerde bulunabilir ve daha pek g¢ok gdrevde
yardimci olabilir. Bu arastirma kapsaminda ChatGPT’ye; baglamanin
boyutlari, baglama yapiminda kullanilan malzemelerin se¢imi, yapisal
detaylar, yapim teknikleri, estetik standartlar vb. konularinda sorular
sorulmustur. Bu sorulara veriler cevaplar kaydedildikten sonra ¢algi akustigi
ve c¢algt bilimi agisindan degerlendirilmistir. Calismanin sonunda,
ChatGPT’nin sorulara biiylik oranda dogru cevaplar verdigi belirlenmistir.
Ancak baglama ses tahtasina veriler bombeler ya da kopriiniin konumu gibi
detay gerektiren konularda, sinirli sayida bilgiye sahip oldugu goriilmiistiir.
Kaydedilen bu gibi sonuglarin dogrulugunun kanitlanabilmesi i¢in daha fazla
caligmaya ihtiya¢ duyulmaktadir.

Anahtar Kelimeler: ChatGPT, baglama, standardizasyon
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Investigation of ChatGPT’s Recommendations 108ort he Standardisation
of Baglama

Abstract

Turkish culture has a rich and diverse musical heritage. The baglama, which
is an integral part of this heritage, is a significant instrument that reflects the
soul and identity of Turkish music. Originating thousands of years ago, the
baglama has carved out a significant place for itself in the lands where the
Turkish people have lived throughout history. Playing the baglama and
singing folk songs from villages to cities has become an integral part of life
across every corner of Anatolia. The baglama is considered one of the
cornerstones of Turkish music. Songs, folk tunes, epics, and stories are
performed accompanied by the baglama, providing listeners with profound
emotional experiences. The characteristic sound of the baglama defines the
uniqueness and allure of Turkish music. With its musical expression, cultural
significance, and societal unifying power, the baglama holds a unique place
in Turkish culture and is a heritage that needs to be passed down to future
generations. Standardizing the baglama is crucial for preserving this cultural
legacy and transferring it to future generations. The issue of standardizing the
baglama and ensuring the sustainability of this standard has been overlooked,
much like in the case of other Turkish musical instruments. This study aims to
examine the potential integration of artificial intelligence technologies like
ChatGPT into the standardization process of the baglama and to explore the
recommendations offered by ChatGPT for this process. ChatGPT is an
artificial intelligence model developed by OpenAl. Especially utilized in
natural language processing and interacting with humans, ChatGPT has been
trained on a vast dataset of text and possesses the ability to converse about
various topics. It can engage in conversations with users, answer questions,
provide recommendations, and assist in many other tasks. In the scope of this
research, ChatGPT was queried about topics such as the dimensions of the
baglama, selection of materials used in its construction, structural details,
construction techniques, aesthetic standards, and more. After recording the
responses to these questions, they were evaluated from the perspectives of
instrument acoustics and instrument science. At the end of the study, it was
determined that ChatGPT provided largely accurate answers to the questions.
However, it was observed that it had limited information on details requiring
specific data such as the curvature of the soundboard or the position of the
bridge. Further research is needed to validate the accuracy of recorded
results like these.

Keywords: ChatGPT, baglama, standardization
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Memory, Space And Music: ""Spiritual” (1926) By Pierre-Octave Ferroud
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State University of Maringa
fapro@uem.br
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State University of Maringa
mabittencourt@uem.br

Abstract
This paper will discuss the resources and transcription procedures used in the
preparation of a new edition of the solo guitar piece “Spiritual” (1926) by Pierre-
Octave Ferroud (1900-1936), originally written for Andrés Segovia but which
was neither revised nor played by him and which was later enlarged by the
composer for other instrumentations, first in 1927, for two pianos, and then in
1928, for orchestra. The criteria used for this edition considered the concepts of
theme and version posited by Pierre Schaeffer (1966), with the intention of
identifying a possible “first idea” or “abstract mental image” from within the
existing scores by the composer. The goal was to build a triangulated version that
outlined a maturing path of the composer in relation to that work. In the course
of this process, it was possible to explore certain aspects: a) the composer’s
memory: the analysis of the three scores and the search for the ‘first idea” can
offer clues to the transformation of the composer’s thoughts through time,
revealing changes, experimentations and a singular creative process; the use of
Schaeffer’s concept of the directions of the theme and of the version reveals an
approach that considers not only the final composition but also the variations and
transformations of the musical material through time, relating to the work’s
memory and evolution; b) musical space: the inspection of the different
instrumental formations used suggests considerations on the use of musical space
and, in this sense, the instrumentation choices influence each in its own way the
spatial perception of the work, with the triangulated solo guitar version, seen in
counterpoint to the sonority of the orchestral version, being considered not as a
simple reduction but as a differentiated iteration of that text set in a different
sound space, enriched in a certain sense. The work’s reconstruction for guitar,
which traversed the space from a first and never played nor revised guitar version
to the other sound spaces of two pianos and of orchestra, suggests the text’s
ripening trajectory by the composer, which transcends a mere temporal
progression. Thus, this paper intends to cover an interdisciplinary approach
conecting music, space and memory, exploring the transformations of a musical
work in its different instrumental versions, considering the context of its genesis,
its sound spaces and the mnemonic evolution of the “‘first idea” by Ferroud, until
the achievement of the new solo guitar version of “Spiritual”.
Keywords: Transcription Procedures, Pierre-Octave Ferroud, Musical Space,
Interdisciplinary Approach
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Miizik Piyasasinda “Dijital” Var Olus: Kerem Tiirkaydin ve Candid
Music Ornegi

Gokgen Tekin
Afyon Kocatepe Universitesi
gokcentekinl2@gmail.com

Ozet

1978 Izmir dogumlu Kerem Tiirkaydin, bir caz bestecisi ve gitaristi olarak
iilkemizin 6nde gelen gen¢ kusak miizisyenleri arasinda gosterilmektedir.
Besteci, Dokuz Eyliil Universitesi ile Bilgi Universitesi’nde aldig1 formel
miizik egitiminin ardindan ¢alismalarini Istanbul’da siirdiirmeye baslamis ve
glinimiize degin yurt icinde ve disinda sayisiz sahne performansi
sergilemistir. Pek cok uluslararasi festivalde konserler vererek sanatiyla
begeni toplayan Tiirkaydin, taninmig miizisyenlere eslik etmesinin yani sira
solo icralariyla da kendisine sektorde tartisilmaz bir yer edinmistir. Stiidyo
kayitlar1 ve film miizigi ¢alismalari, bestecinin aktif oldugu diger alanlar
arasinda yer almaktadir. Tim bunlarla birlikte Tiirkaydin, miizisyen
kimliginin temelini olusturan bestecilik ile gitaristligini genis kitlelere
duyurma firsatt buldugu asil ¢ikisini, 2018 yilinda dijital platformlarda
piyasaya siiriilen ve tamamen kendi kompozisyonlarindan olusan Candid
Music adli albiimiiyle yapmistir. Besteci bu alblimiinde, bir yandan kendi
miizik dilini ve anlayisini en somut bigimde ortaya koyarken bir yandan da bir
miizik emekgisi olarak dijital albiim yayinlamanin getirdigi yenilikleri bizzat
deneyimlemek durumunda kalmistir. Bu bildiri, Kerem Tiirkaydin’in Candid
Music 6rneginden hareketle, giintimiiz Tiirkiye’sinde dijital albiim ¢ikarmanin
sanat¢iya sundugu imkanlar1 degerlendirmektedir. Calismanin amaci, bu
kapsamdaki tecriibelerin irdelenmesi yoluyla hem bu alana adim atacak geng
miizisyenlerin bilgilendirilmesini saglamak, hem de miizikoloji camiasinin
dikkatlerini konuya ¢ekmektir. Arastirmada veri toplama yontemi olarak
“gorisme teknigi” kullamilmig, Tirkaydin’in yapilandirilmis ve yan
yapilandirilmig sorulara verdigi cevaplar yorumlanmisgtir.

Anahtar Kelimeler: Kerem Tiirkaydin, Candid Music, digital music
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“Digital” Existence in the Music Market: The Example of Kerem
Tiirkaydin and Candid Music

Abstract

Born in 1978 in Izmir, Kerem Tiirkaydin is a jazz composer and guitarist who
is one of the leading young generation musicians of Turkey. After receiving
formal music education at Dokuz Eyliil University and Bilgi University, the
composer started to continue his studies in Istanbul and has performed
numerous stage performances both at home and abroad until today.
Tiirkaydin, who has been acclaimed for his art by giving concerts at many
international festivals, has gained an indisputable place in the sector with his
solo performances as well as accompanying well- known musicians. Studio
recordings and film soundtracks are among the other areas in which the
composer is active. In addition to all of these, Tiirkaydin made his main debut
with his album Candid Music , which was released on digital platforms in
2018 and consists entirely of his own compositions, where he had the
opportunity to announce his composer and guitarist, which form the basis of
his musician identity, to a wide audience. In this album, the composer, while
revealing his own musical language and understanding in the most concrete
way, also had to personally experience the innovations brought by digital
album publishing as a music worker. Based on the example of Kerem
Tiirkaydin's Candid Music, this paper evaluates the opportunities offered by
digital album release to artists in today's Turkey. The aim of the study is to
provide information to young musicians who will step into this field and to
draw the attention of the musicology community to the subject by examining
the experiences in this context. In the study, "interview technique" was used
as the data collection method and Tiirkaydin's answers to structured and semi-
structured questions were interpreted.

Keywords: Kerem Tiirkaydin, Candid Music, Digital Music
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“Raslamsiz” Aleatori: Usmanbas, Solo Piyano ile 12 Calg:
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Baskent Universitesi
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Ozet

Tiirkiye’de avant-garde miizigin ilk biiyiik temsilcilerinden Ilhan Usmanbas,
modern sanat akimlarinin diinya miizigindeki uygulamalarini yakindan takip
etmis ve kendi miiziginde de bu akimlarin 6zelliklerini ustaca sergilemistir.
Bunlardan biri; miizikte raslamsallik, belirlenmemislik ve sans gibi
kavramlarla anilan Aleatorizm akimidir. “Ses, ritim, tempo, giirliik diizeyi ya
da form gibi, miizigi olusturan unsurlarin, kompozisyon siirecinde ya da
performans sirasinda rastlantiya, sansa birakilmasi” fikrine dayanan bu miizik,
yirminci yiizyilin ikinci yarisinda Avrupali ve Amerikali bestecilerin ilgi
odagina yerlesmistir.

Usmanbas, 1992 yilinda kaleme aldig1 Solo Piyano ile 12 Calgi adli eserinde
raslamsallik olgusunu ritmik yap1 {izerinden tasarlamistir. Cogu ritmik
unsurun yorumcularin se¢imine birakildigi bu eserin ilk seslendirilisi ise
2008’de -eserin bestelenisinden 16 yi1l sonra- gerceklestirilmistir.

Miizik performansinin rastlantiya birakilmasi, bestecinin ¢ergeve sinirlarini
¢izdigi miiziginde, baz1 unsurlarin realize edilme siirecine yorumcunun karar
vermesi anlamina gelir ve bu, herkesce dnceden bilinmeyen, olasiliklara
dayal1 bir siiregtir. Sadece, tam anlamiyla performans aninda ilk kez olusan
bdylesi bir miizigin; zamanda, mekanda ve dolayisiyla hafizada daha 6nce var
olmadigini sdylemek yanlis olmayacaktir.

Bu ¢alismada, Solo Piyano ile 12 Calgi’da sergilenen raslamsallik fikri,
piyano performansi yoniinden analitik bir yaklasimla irdelenecektir.

Anahtar Kelimeler: ilhan Usmanbas, solo piyano ile 12 Calgi, raslamsal
miizik, piyano performansi
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“Determined” Aleatory: Solo Piano & 12 Instruments By Usmanbag

Abstract

Ilhan Usmanbas, one of the first great representatives of avant-garde music
in Turkey, closely followed the applications of modern art movements in world
music and masterfully exhibited the characteristics of these movements in his
own music. One of these is Aleatoricism, which is associated with concepts
such as randomness, indeterminacy, and chance in music. This music, which
is based on the idea that "the elements that constitute of music, such as sound,
rhythm, tempo, dynamics or form, are left to chance during the composition
process or performance”, became the center of attention of European and
American composers in the second half of the twentieth century.

Usmanbas designed the concept of indeterminacy through rhythmic structure
in his work titled Solo Piano and 12 Instruments, which he wrote in 1992. The
first performance of this work, in which most rhythmic elements were left to
the choice of the performers, took place in 2008, 16 years after the work was
composed.

Leaving the musical performance to chance means that the performer decides
on the process of realizing some elements in the music where the composer
draws the framework boundaries, and this is a process based on probabilities
that are unknown to everyone in advance. It would not be wrong to say that
such music, which is literally created for the first time at the moment of
performance, has never existed before in time, space and therefore in memory.
In this study, the idea of randomness exhibited in Solo Piano and 12
Instruments will be examined with an analytical approach in terms of piano
performance.

Keywords: //han Usmanbas, Solo Piyano ile 12 Calg, raslamsal miizik,
piyano performansi
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Tiirk Misikisi Eserlerinde fcra Farkhliklari; Temelleri, Katkilar: ve
Tartismalar

Giinay Giinaydin
Hacettepe Universitesi
gunay_gunaydin@yahoo.com

Ozet

Gecmisi yaklasik olarak bes yiiz y1l 6ncesine kadar uzanan Fasil Masikisi nin
Ogrenimi ve 0gretimi, mesk denilen bir geleneksel yonteme dayanmaktaydi.
Ozellikle misiki ve hat (giizel yazi) sanatlarinda uygulanmis olan bu yontem,
ogrencinin hocasini taklit ederek 6grenmesi yontemiydi.

Ozellikle miizik yazisinin olmadig1 dénemlerde, Fasil Misikisi dagarcigmin
kusaktan kusaga aktariminda mesk yontemi ¢ok Onemli bir yere sahipti.
Cesitli besteci ya da kuramcilar tarafindan gelistirilmis olan ebced miizik
yazilar1 da ¢esitli nedenlerle yaygin olarak kullanilmadig1 i¢in mesk yontemi,
Ogrenim ve dgretimin yegane aractydi.

Her hocanin, hocasindan 6grendigi eserleri kendi 6grencilerine aktarmasi, bir
toplumsal miieyyide idi. Ayn1 zamanda besteci de olan bir hoca, hocasindan
ogrendigi eser dagarcigini 6grencilerine aktarmak, dolayisi ile mesk zincirinin
bir halkasi olmak zorundaydi. Bu aktarim sirasinda dogal olarak her hocanin
bir eseri seslendiris (sOyleyis ya da calis) tavr1 da 6grencilerine aktarilmig
oluyordu. Buna bagli olarak bir eseri farkli hocalarin farkli 6grencilere
Ogretmesi sirasinda, ortaya o eserin c¢esitli icra bigimleri de ortaya
cikmaktaydi.

Bu durum, Cumhuriyet doneminde eser daZarcigimin notaya alinmasi
siirecinde sonu gelmeyen tartigmalar1 da beraberinde getirmis, her hanende ve
sazende en dogru icranin hocasindan 6grendigi icra bigimi oldugunu iddia
etmistir. Sonugta birgok eser, eserin kimden dinlendigine bagli olarak
birbirinden ufak tefek farkliliklarla notaya alinmistir.

Caligmanin sonucunda; s6z konusu farkliliklarin nedenlerinin basinda,
sazende ve hanendenin kendine 6zgii tavri ile gelenekte keriz atmak olarak
nitelendirilen ve ozellikle uzun siireli notalar1 doldurmak i¢in dogaclama
olarak yaptiklar stislemelerin geldigi saptanmistir.

Anahtar Kelimeler: mesk, icra farkliliklari, tavir, keriz atmak
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Differences in Performance in Turkish Music Works; Foundationals,
Contributions and Discussions

Abstract

The learning and teaching of Fasil Music, which dates back approximately
five hundred years, was based on a traditional method called mesk. This
method, which was especially applied in music and calligraphy arts, was a
method where the student learned by imitating his teacher.

Especially in the periods when there was no musical writing, the mesk method
had a very important place in the transfer of Fasil Music repertoire from
generation to generation. Since the abjad music writings developed by various
composers or theorists were not widely used for various reasons, the meshk
method was the only tool of learning and teaching.

It was a social sanction for every teacher to pass on the works he learned from
his teacher to his students. A teacher who was also a composer had to transfer
the repertoire of works he learned from his teacher to his students, and thus
become a link in the chain of mesk. During this transfer, naturally, the unique
style of each teacher in performing (singing or music playing) a work was also
transferred to his students. Accordingly, when different teachers taught a work
to different students, various performance styles of that work emerged.

This situation brought about endless debates in the process of notating the
repertoire of works during the Republic period, and he claimed that the most
correct performance in every singer and music player was the style of
performance he learned from his teacher. As a result, many works were
notated with slight differences depending on who listened to the work. As a
result of the study; It has been determined that the main reasons for these
differences are the unique attitude of music player and singer and their
improvised decorations, which are traditionally described as keriz atmak and
especially to fill long-lasting notes.

Keywords: mesk, performance differences, attitude, keriz atmak
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Dijital Cagda TRT Radyolari: Geleneksel Radyo Yayincihigindan
Cevrimici Medyaya Gegis
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Ozet

TRT Radyolarinin dijitallesme siirecine adapte olma bi¢cimi ve cevrimigi

medyaya gegis stratejileri, Tilirkiye'de medya ve iletisim teknolojilerinin nasil

evrildigini gostermesi agisindan dikkate degerdir. TRT dijital donilisiimiinii

hem teknolojik altyapisini modernize ederek hem de igerik formatlarim

cesitlendirerek gerceklestirmistir. Bu siirecin temel tasi, "TRT Dinle"

platformunun gelistirilmesidir. Bu platform, kullanicilara miizik, podcast,

radyo tiyatrosu ve sesli kitap kategorilerinde gesitli iceriklere erigim

saglayarak, geleneksel radyo yayinciligin1t modern ¢evrimi¢i medya kullanim

aligkanliklarina uygun hale getirmistir. Bu ¢alismada, TRT Radyolarmnin

dijital caga nasil adapte oldugu ve geleneksel radyo yayinciligindan ¢evrimigi

medya platformlarina geciste hangi stratejileri benimsedigi su ii¢ soru

iizerinden ele alinacaktir:

e TRT Radyolarinin dijital yayincilik stratejileri ve vizyonu nedir?

e Dijitallesme c¢alismalari sonucunda ortaya cikan
iiriinler/hizmetler nelerdir?

e Dijitallesme, TRT  hafizasinin dinleyiciye ulasmasinda  ne
gibi degisikliklere yol agmistir?

Mevzuat analizi ve kurum yetkilileriyle yapilacak goriismeler yoluyla elde

edilecek bulgularla, TRT nin dijitallesme siirecinin genis bir perspektiften

anlasilmasina katki saglanacagi diistiniilmektedir.

Anahtar Kelimeler: TRT Radyolari, dijitallesme, ¢evrimi¢i medya, Kiiltiirel
hafiza
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TRT Radios in the Digital Age: Transition From Traditional Radio
Broadcasting to Online Media

Abstract

The adaptation of TRT Radios to the digitalization process and their strategies
for transitioning to online media are notable for illustrating how media and
communication technologies have evolved in Tiirkiye. TRT has implemented
its digital transformation by modernizing its technological infrastructure and
diversifying its content formats. The cornerstone of this process is the
development of the "TRT Dinle" platform. This platform provides users with
access to a variety of content in categories such as music, podcasts, radio
dramas, and audiobooks, thereby adapting traditional radio broadcasting to
modern online media consumption habits. In this study, how TRT Radios have
adapted to the digital age and the strategies they have adopted in transitioning
from traditional radio broadcasting to online media platforms will be
examined through the following three questions:

« What are the digital broadcasting strategies and vision of TRT Radios?

« What products/services have emerged as a result of digitalization efforts?

« How has digitalization altered the way TRTs archives reach listeners?

It is anticipated that findings obtained through legislative analysis and
interviews with institutional officials will contribute to a broader
understanding of digitalization process of TRT.

Keywords: TRT Radios, digitalization, online media, cultural memory
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Egitimciler Ogrencilerine Ne Anlatiyor: Keman Hikayeleri
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Ozet

Konservatuvar keman egitiminde Barok, Klasik, Romantik doneme ait sayisiz
eser egitim Ogretim sistemi icinde kullanilir. Hangi olgu ve olaylarin bu
eserlerin iiretiminde etkili oldugunun bilinmesinin eserin gerek Ogrenimi
gerekse icra pratiklerinde onemli bir rol iistlendigi diisiiniiliir. Bu olgu ve
olaylarin ve d6zellikle hikayelestirmeleri, bestecilerin diinyaca {inlii eserlerinin
bestelenisi, ilk seslendirimleri bagta olmak {izere arka planini 6grenilmesinin
Ogrencinin derse olan ilgisinin artiracagi, miizik disiplini ile; tarih, edebiyat,
sosyoloji, psikoloji, gibi farkl disiplinler arasindaki iliskiyi kuvvetlendirecegi
ve disiplinler arasiligi kuvvetlendirecegi ongoriilmektedir. Calismada sozlii
tarih metodolojisi uygulanacaktir. Konservatuvar keman egitimcilerinin
ogrettikleri eserler hakkinda o&grencileri ile paylastiklar bilgi ve belgeler
ozellikle hikayeler, olgu ve olaylarin betimlenmesi amag¢ edinilmistir. Bu
amag¢ dogrultusunda; keman egitimcilerine yapilandirilmis goériisme formu
uygulanacak olup elde edilen veriler nitel tekniklere gore ¢oziimlenecektir.
Caligmanin alaninda ilk ve 6zgin oldugu, keman egitim ve 6gretimi siireci
katki saglamasi yaninda ilgili aragtirmalara kaynaklik edecegi
diisiiniilmektedir. Caligmanin 6zgiin, sempozyumun temasina ozellikle de
Kisisel ve Aile Hafizas alt bagligina uygun oldugu diistiniilmektedir.

Anahtar Kelimeler: Keman, olgu, olay

118


mailto:hafize0917@hotmail.com

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

What Educators Tell Thewr Students: Violin Stories

Abstract

In conservatory violin education, numerous works from Baroque, Classical
and Romantic periods are used in the education system. It is thought that
knowing which facts and events are effective in the production of these works
plays an important role in both learning and performance practices. It is
foreseen that learning the background of these phenomena and events,
especially the storytelling, the composition of world-famous works of
composers, their first performances, will increase the student's interest in the
course, strengthen the relationship between the discipline of music and
different disciplines such as history, literature, sociology, psychology, and
strengthen interdisciplinarity. Oral history methodology will be applied in the
study. It is aimed to describe the information and documents that conservatory
violin educators share with their students about the works they teach,
especially stories, facts and events. For this purpose; a structured interview
form will be applied to violin educators and the data obtained will be analysed
according to qualitative techniques. It is thought that the study is the first and
original inits field, will contribute to the violin education and training process
and will be a source for related researches. It is thought that the study is
original and suitable for the theme of the symposium, especially the sub-
heading of Personal and Family Memory.

Keywords: Violin, case, incident
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Sinemada Miizik Kullanimi Baglaminda Béla Tarr’in “Torino At1”
Filmi Uzerine Bir inceleme

Hakan Yilmaz
Afyon Kocatepe Universitesi
hakanyilmaz@aku.edu.tr

Ozet

Sinemanin diger sanat dallar1 ile siirekli bir etkilesimi vardir. Bu baglamda
edebiyatin senaryoya, tiyatronun oyunculuga, resimin ve fotografin filmin
estetik yapisina ve sinematografisine, miizigin ise film miiziklerine etkileri
gorilmektedir. Sinemada ses; dogal sesler, diyaloglar, iist ses, ses efektleri ve
film miizigi olarak karsimiza ¢ikmaktadir. Bir filmin atmosferini olusturmakta
goriintii ile birlikte ses kullanilmaktadir. Bu baglamda goriintii ile sesin uyumu
biiyiik bir dnem kazanmaktadir. Film miizigi, filmin konusuna, tiiriine, duygu
atmosferine bagli olarak olusturulmaktadir. Konu, tematik yapi,
anlatilmak/yaratilmak istenen duygu, karakterlerin o6zellikleri, zamanin ve
mekanin ruhu ile filmde kullanilan miizik arasinda bir bag kurulmaktadir.
Miizik, filmin anlati ve bigimsel yapisinda biitlinleyici, destekleyici bir
unsurdur. Bu ¢alismada Béla Tarr’in “A Torinoi Lo - Torino At1” filminin
konusu, anlati yapisi, sinematografisi ile miizigi arasindaki iligki
incelenmektedir. Filmin miizikleri Mihaly Vig’e aittir. Tarama modelini esas
alan betimsel calismada, icerik analizi teknigi kullanilmistir. Ayrica
yapilandirilmig goriigsme ile film miizigi iizerine tespitler, alandaki bir uzman
ile gortisiilerek degerlendirilmigtir. Bu baglamda Torino Ati filminin anlati
yapisi ve duygu atmosferi ile film miizigi arasindaki uyum tespit edilmeye
caligilmaktadir.

Anahtar Kelimeler: Sinema, film miizigi, Béla Tarr, Torino Ati, Mihaly Vig
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Béla Tarr's Use of Music in Cinema A Review on the Movie ""The Turin
Horse”

Abstract

Cinema has a constant interaction with other branches of art. In this context,
literature influences the script, theater influences acting, painting and
photography influence the aesthetic structure and cinematography of the film,
and music influences soundtracks. Sound in cinema appears as natural
sounds, dialogues, upper voice, sound effects and soundtrack. Sound is used
together with image to create the atmosphere of a movie. In this context, the
harmony of image and sound gains great importance. The soundtrack is
created depending on the subject, genre and emotional atmosphere of the
movie. A connection is established between the subject, thematic structure, the
emotion to be described/created, the characteristics of the characters, the
spirit of the time and place and the music used in the movie. Music is an
integral and supportive element in the narrative and formal structure of the
movie. This study examines the relationship between the plot, narrative
structure, cinematography and music of Béla Tarr's "A Torinoi Lo - The Turin
Horse". The soundtrack of the movie belongs to Mihdly Vig. In this descriptive
study based on the survey model, content analysis technique was used. In
addition, the findings on the soundtrack were evaluated through a structured
interview with an expert in the field. In this context, the harmony between the
narrative structure and emotional atmosphere of The Turin Horse and the
soundtrack is tried to be determined.

Keywords: Cinema, soundtrack, Béla Tarr, The Turin Horse, Mihaly Vig
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Kadikoyii'nde Bir Musiki Hocasi: Sinekemani Nuri Duyguer

Hiiseyin Kiyak
Istanbul Teknik Universitesi
h.kiyak88@hotmail.com

Nilgiin Dogruso6z Disiacik
Istanbul Teknik Universitesi
nilgundd@gmail.com

Ozet

Adi bazi kurum tarihlerinde ve bestekar biyografilerinde gecse de Sinekemani
Nuri Duyguer, miizik tarihimizde golgede kalmig isimlerdendir.
Dariilelhan'dan Sark Musiki Cemiyeti'ne, Istanbul Belediye Konservatuvari
Icra Heyeti'nden Tasnif ve Tespit Heyeti'ne varincaya kadar pek ¢ok kurumda
aktif rol alan Duyguer, ¢cok sayida 6grenci de yetistirmistir. Hocaliga ayrica
Oonem verdigini ¢esitli roportajlarinda dile getirmistir. Bugiin torunlarinda
bulunan terekesinde hem onun kisisel hayatina hem de miizik tarihimize dair
cok sayida belge bulunmaktadir. Bu belgelerden biri de onun 1907'den 1960'l1
yillara uzanan siirecte ders verdigi dgrencileri yazdig: listedir. Bu listede
Miinir Nureddin Selguk, Kemal Niyazi Seyhun, Mefharet Yildirim gibi
taninmis miizisyenlerimizin yani sira Istanbul'un cesitli semtlerinden, farkl
meslek gruplarina mensup kisiler de yer almaktadir. Terekede, 6grencilerin
hocalarina gonderdikleri mektuplar ve fotograflar da bulunmaktadir. Bildiride
Duyguer'in  hocalik yonii iizerinde durulacak; Ogrencilerin cinsiyet,
ikametgahlari, sosyo- ekonomik durumlar1 gibi farkli parametreler tizerinden
Osmanli'dan Cumhuriyet'e geg¢is doneminde miizik egitiminin Duyguer
tizerinden bir panoramasi ¢izilecektir.

Anahtar Kelimeler: Nuri Duyguer, miizik egitimi, Kadikoy
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A Music Teacher in Kadikoy: Sinekemani Nuri Duyguer

Abstract

Although his name is mentioned in some foundation histories and composer
biographies, Sinekemani Nuri Duyguer is one of the overshadowed names in
our music history. Duyguer, who took an active role in many foundation, from
Dariilelhan to the Oriental Music Society, from the Istanbul Municipal
Conservatory's Executive Committee to the Classification and Determination
Committee, also trained many students. He has stated in various interviews
that he also attaches importance to teaching. His estate, which is held by his
grandchildren today, contains many documents about both his personal life
and our musical history. One of these documents is the list of students he
taught between 1907 and the 1960s. This list includes well-known musicians
such as Miinir Nureddin Sel¢uk, Kemal Niyazi Seyhun, Mefharet Yildirim, as
well as people from various districts of Istanbul and members of different
professional groups. The estate also includes letters and photographs sent by
students to their teachers. The paper will focus on Duyguer's teaching aspect;
A panorama of music education during the transition from the Ottoman
Empire to the Republic will be drawn through Duyguer, based on different
parameters such as students' gender, residence, socio- economic status.

Keywords: Nuri Duyguer, music education, Kadikoy
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Bir Miizisyenin Dagar1: George Crumb’in Solo Piyano Miiziginde Diger
Bestecilerin Etkileri

Ilgin Uysal
Anadolu Universitesi
ilgin.uysall@gmail.com

Ozet

Bir bestecinin hafizasi, kendinden once yasanmis ve aydinlatilip kaydi
tutulabilmis miizik tarihininin bircok kismini kapsayabilir. Yiizyillara yayilan
uzunlukta bir miizik tarihinin ve bilgi birikiminin tamamina hakim olmak
insan zihninin kapasitesini agsa da besteciler her zaman kendilerinden 6nce
yasamig diger bestecilerin olusturdugu evrensel hafizanin izinden
gitmektedirler. Bu dogrultuda onciillerinden esinlenme, alintilama, besteleme
tekniklerini yineleme veya gelistirme, atifta bulunma, anma ve hatta reddetme
yontemleri ile bu dagar1 kullanmis, ondan beslenmis ve onu gelistirmislerdir.
Literatiir taramasi ile birlikte nitel arastirma yontemleri kullanilarak yiiritiilen
ve eserlerin nota iizerinde incelemeleri yapilarak hazirlanan bu calismada,
George Crumb’in solo piyano eserlerinde baska bestecilerin etkileri stil,
besteleme teknikleri, form ve yap1 bakimindan incelenerek miizik hafizasinin
bestecilikteki etkisinin érneklenmesi amag¢lanmaktadir.

Anahtar Kelimeler: George Crumb, hafiza, miizik, bestecilik

Memory of A Musician: The Influence of Other Composers in Solo Piano
Works of George Crumb

Abstract

The mind of a composer can contain a big part of the musical history that has
occurred and been documented. Although it may surpass the capacity of a
human brain to completely comprehend the knowledge of a musical history
and information which spreads to the hundreds of years, the composers have
always followed the memory path that has been created by their predecessors.
They have benefited from this vast memory as well as they have used and
contributed to it by using the methods like being inspired from, quoting, using
the similar compositional technigques or improving them, referencing, homage
and even refusing them. In this research, which was carried out by using the
gualitative research methods and studying the musical scores while reviewing
the literature on this subject, the aim is to analyze the effect of other composers
in the solo piano works of George Crumb in terms of style, compositional
techniques, form and structure as well as to examplify the effect of the musical
history on composition.

Keywords: George Crumb, memory, music, composition
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Elektronik Dans Miiziginde Postmodern Kimlik: Anatolian Sessions
Ornegi

Irmak Tunay
Dokuz Eyliil Universitesi
irmaktunay@gmail.com

Ozet

Modernizmin biiyiik anlatilarina bir tepki olarak ortaya ¢ikan ve birgok farkli
tanimma ragmen benimsedigi c¢ogulculuk, muglaklik, pastis, kimlik
kaliplarinin pargalanmasi, meleslezme gibi kavramlar postmodern 6geleri
degerlendirmek acisindan Onemlidir. Elektronik dans miizigi de
postmodernizm kavrami gibi tek bir sekilde ifade edilemeyen, icerisinde hala
daha geniglemeye devam eden alt tiirleri barindirdigindan genis bir semsiye
terim olarak karsimiza c¢ikar. Boylelikle sanatgilar, zaman ve mekan
kavramlarimi yeniden iireterek, iyi kot ikiliginden bagimsiz olarak bireysel
anlama odakli {iiretimler ortaya koyarlar. Miizigin elektronik ortamdaki
gelisimi miizik {iretimi agisindan nicelik saglarken ge¢misi referans alarak
tiretilen miizikler ortaya ¢ikartir. Chevassus postmodernligin miizikteki
etkilerini  inceledigi = “Miizikte = Postmodernlik” (2002) kitabinda
postmodernligin estetik olarak ele alinmasindaki ii¢ ©nemli noktadan
bahseder: “gecmise bakista yeni bir tavir, eklektik olma hevesi, anlasilabilirlik
talebi” (Chevassus, 2002: 17). Eskiyi referans alarak ortaya c¢ikan iiriinler
gecmigin  kiiltlirlinii, tamidiklik hissini simdiki zamanin kosullarina
uyarlayarak dinleyiciye sunar. Elektronik dans miiziginde 6ne ¢ikan “kes-
yapistir”, “sampling” (6rnekleme) ve “mixing” (karistirma) yontemleri
postmodernizmin gostergelerine paralel olarak sanatci kimliklerine de yansir.
Cagdas Burak Dogan (prodiiktor-Disk Jokey), Avrupa’da, Gliney Amerika’da
ve diinyanin birgok yerinde elektronik miizik ve yerel tinilarin birlikte
kullanilmasinin popiilerlesmesiyle birlikte 2017°den bu yana “Anatolian
Sessions” ismiyle miizik calismalarini yiiriitmektedir. Dogan, miizigini
Anadolu olarak belirledigi tema tizerinden agiklarken genre(tiir) olarak tek bir
alanda miizigini konumlandiramadigimmi dile getirmistir. Bunun sebebi
Dogan’in Anatolian Sessions’t olusturana kadar bir¢ok farkli miizik tarzim
deneyerek kendisine en yakin gordiigiinii bulma cabasidir. Anatolian
Sessions’in dogrudan baglantili oldugu miizik gelenegi, postmodern kimligin
gosterenlerine de sahip bir miizik tiirii olarak ¢aligma igerisinde incelenecektir.
Elektronik dans miiziginin bu ¢alismadaki anlatimi1 sadece diiz bir tarihsel
anlatimi igermez, Anatolian Sessions’in iliskili oldugu tsluplar1 vurgulamay1
amaglar. Buna bagl olarak sanatcinin Anadolu temasi lizerinden miizigini
tanimlamasi ve tek bir tiirde sabit kalmamasi postmodern gostergelerle birlikte
ele almacaktir. Anahtar Kelimeler: Postmodernizm, Postmodern Kimlik,
Elektronik Dans Miizigi
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Postmodern Identity in Electronic Dance Music: The Case of Anatolian
Sessions

Abstract

Concepts such as pluralism, ambiguity, pastiche, fragmentation of identity
patterns, and hybridization, which emerged as a reaction to the grand
narratives of modernism and adopted despite its many different definitions,
are important in terms of evaluating postmodern elements. Electronic dance
music, like the concept of postmodernism, is a broad umbrella term that
cannot be expressed in a single way, as it includes sub- genres that continue
to expand. In this way, artists reproduce the concepts of time and space and
produce works that focus on individual meaning, independent of the
dichotomy of good and bad. While the development of music in electronic
media provides quantity in terms of music production, it creates music
produced with reference to the past. In his book "Postmodernity in Music"
(2002), in which he analyzes the effects of postmodernity in music, Chevassus
mentions three important points in the aesthetic treatment of postmodernity:
""a new attitude towards the past, the desire to be eclectic, and the demand for
intelligibility" (Chevassus, 2002: 17). Products that refer to the past present
the culture of the past and the feeling of familiarity to the listener by adapting
it to the conditions of the present. The "cut-and-paste”, "sampling" and
"mixing" methods that are prominent in electronic dance music are reflected
in artist identities in parallel with the indicators of postmodernism. Cagdas
Burak Dogan (producer-Disk Jokey) has been making music under the name
"Anatolian Sessions™ since 2017 with the popularization of the combination
of electronic music and local sounds in Europe, South America and many
parts of the world. While Dogan explains his music through the theme of
Anatolia, he has stated that he cannot position his music in a single genre.
The reason for this is Dogan's effort to find the closest one to him by trying
many different musical styles until he created Anatolian Sessions. The musical
tradition that Anatolian Sessions is directly related to will be analyzed in this
study as a genre of music that also has indicators of postmodern identity. The
description of electronic dance music in this study does not only include a
straight historical narrative, but also aims to emphasize the styles that
Anatolian Sessions is related to. Accordingly, the fact that the artist defines
his music through the Anatolian theme and does not remain fixed in a single
genre will be discussed together with postmodern indicators.

Keywords: Postmodernism, Postmodern ldentity, Electronic Dance Musi
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Kantemiroglu’na Ait Biselik Asiran Pesrevi’nin 17. Yiizyildan
Giiniimiize Makam Seyir Ozelligi ve Farkh Nota Orneklerinin
Incelenmesi

Ilknur Mert
Canakkale Onsekiz Mart Universitesi
ilkmert@gmail.com

Oguz Karakaya
Canakkale Onsekiz Mart Universitesi
oguzkarakayal@gmail.com

Ozet

17. Yiizyil sonu ile 18. Yiizyilin ilk yarisinda yasamis ve bir siire Osmanli
Sarayinda bulunmus olan Eflak Bogdan Prensi Dimitrius Kantemir, Klasik
Tiirk Miizigi tarihinde 6nemli bir yere sahiptir. Osmanli Sarayinda bulundugu
siire i¢inde Tiirk Miizigi’ni 6grenmis, Tiirk Miizigi teorisi, ses sistemi, makam
siniflamasi ve o donem icra edilen eserlerin notaya alinmasina dair ¢alismalar
yapmistir. Bu calismalarini Kitabu '[lmi'l-Musiki ‘ala vechi'l-Hurifat /
Musikiyi Harflerle Tesbit ve Icra Ilminin Kitabi, ismini verdigi el yazmasi
eserinde toplamistir. Bu eserde, Kantemiroglu, teorik konularin yaninda kendi
gelistirdigi nota yazim sistemi ile ¢esitli makamlara ait eserlerin notalarina da
yer vermistir. Bu notalar arasinda yine kendi bestesi olan Biselik Asiran
Pesrevi’nin notasi, bu makamin 17.ylizyila ait seyir 6zelligini vermesi ve
birinci elden notaya alinmasi bakimindan biiyiik 6nem tagimaktadir. Bununla
birlikte, Tirk Miizigi’nin geleneksel aktarim yonteminin mesk oldugu
bilinmektedir. S6z konusu eserin, bu yontem ile giiniimiize ulagmis halinin
notaya alinan niishalari ile orijinal niishanin karsilagtirilmasi ve analizinin
yapilmasi arastirmanin ana amacini olugturmaktadir. Bu aragtirmada, tarama
modeli esas alinmustir. Baselik Asiran makami ve Pesrev notalarina dair farkli
niishalar, kaynak tarama ile elde edilecektir. Prens Dimitrius Kantemir’in el
yazmast olan Kitabu 'Tlmi'l-Musiki ‘ala vechi'l-Hurufat’in tipkibasim-
transkripsiyonunun ¢eviri kaynagi ile mesk yontemiyle giiniimiize ulagan
halinin nota arsivlerindeki giinlimiiz notasiyla karsilastirmali olarak betimsel
analizi yapilacaktir. Bu arastirmanin sonucunda 17.yy teorisyeni ve icracisi
Prens Dimitrius Kantemir’in Blselik Asiran makaminda bestelemis oldugu
pesrevin gliniimiiz notasina ¢evrilmis niishasi ile, mesk yontemiyle giiniimiize
ulasan niishanin karsilagtirilmasi yapilacaktir. Ayrica, eserin zaman iginde ne
gibi degisikliklere ugradigi da tespit edilmeye caligilacaktir.

Anahtar Kelimeler: 17. Yiizyil, Tiirk Miizigi, Biselik Asiran, Kantemiroglu,
mesk
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Examination of the Magam Course Feature and Different Note Samples
of Kantemiroglu's Buselik Asiran Pegrev from the 17th Century to the
Present

Abstract

Wallachian Moldavian Prince Dimitrius Cantemir, who lived between the end
of the 17th century and the first half of the 18th century and was in the
Ottoman Palace for a while, has an important place in the history of Classical
Turkish Music. During his time at the Ottoman Palace, he learned Turkish
Music and carried out studies on Turkish Music theory, sound system, magam
classification and notation of the works performed at that time. He collected
these works in his manuscript titled Kitabu 'Illmi'l-Misiki ‘ala vechi'l-Hurifat
/ The Book of the Science of Determining and Performing Music with
characters. In this work, Kantemiroglu, in addition to theoretical subjects,
also included the notes of works in various magams with the notation writing
system he developed. Among these notes, Biiselik Asiran Pesrevi's note, which
is also his own composition, is of great importance in terms of giving the 17th
century melodical course characteristics of this magam and being notated first
hand. However, it is known that the traditional transmission method of
Turkish Music is mesk. The main purpose of the research is to compare and
analyze the notated copies of the work which has survived to the present day
with this method, and the original copy. This research was based on the
screening model. Different copies of the Biiselik Asiran magam and Pesrev
notes will be obtained through source scanning. A descriptive analysis will be
made of the translation source of the facsimile-transcription of Kitabu 'llmi'l-
Musiki 'ala vechi'l-Hurifat, which is the manuscript of Prince Dimitrius
Cantemir, and the version that has survived to the present day by the mesk
method, in comparison with today's notation in the musical notation archives.
As a result of this research, a comparison will be made between the copy of
the pesrev composed in the Biselik Asiran magam by the 17th century theorist
and performer Prince Dimitrius Cantemir, translated into today's notation,
and the copy that has survived to the present day using the mesk method.
Additionally, it will be tried to determine what changes the work has
undergone over time.

Keywords: 17th Century, Turkish Music, Buselik Asiran, Kantemiroglu, mesk
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17. Yiizyilda Ali Ufki Bey ve Kantemiroglu Tarafindan Notaya Alinan
Aym Eserlerin Makam, Usul, Form ve Seyir Yoniiyle Incelenmesi

Ilknur Mert
Canakkale Onsekiz Mart Universitesi
ilkmert@gmail.com

Oguz Karakaya
Canakkale Onsekiz Mart Universitesi
oguzkarakayal@gmail.com

Ozet

17. yiizyilda, Ali Ufki Bey (Albert Bobowski) ve Kantemiroglu (Prens
Dimitrius Cantemir) tarafindan yazilan iki el yazmasi, Tiirk Miizigi teorisi ve
repertuvari i¢in ¢ok onemlidir. Bu el yazmalari, o doneme ait ¢ok sayida eserin
notasint icermektedir. Burada yer alan eserler, makam, usil, form ve
kompozisyon bakimindan ¢ok 6nemli veriler sunmaktadir. Bu veriler 1s181nda,
19.yy ile 15.yy arasinda makam, usil, form ve seyir 6zellikleri hakkinda ne
gibi degisiklikler oldugu goriilebilmektedir. Boylece, makam, usdl, form ve
seyir yapilarinin ylizyillara gére donem o6zellikleri ortaya ¢ikarilabilmektedir.
Tiirk Miizigi’nin geleneksel egitim- 6gretim ve aktarim yontemi olan mesk
yontemi ile gliniimiize ulasan eserlerin yakin dénemde (19.yy — 20.yy) notaya
almdig disiiniiliirse, 17. Yiizyila ait ylizlerce eserin degeri ve 6nemi ortaya
cikmaktadir. Bu arastirmada tarama modeli esas alinacaktir. Ali Utki Bey’e
ait olan Mecmua-i Saz i S6z ve Kantemiroglu’na ait Kitdbu ‘ilmi’l-Musiki
‘alda vechi’l-Hur(fat adli el yazmalarmin tipkibasim ve transkripsiyon
kaynaklar1 taranacak ve iki el yazmasinda da yer alan ortak eserler
belirlenecektir. Belirlenen eserler, makam, usil, form, tarim ve seyir
Ozellikleri ile karsilagtirilacaktir. Bu arastirmanin sonucunda; 17.yy ortasinda
ve sonunda yazilmis olan iki el yazmasinda da yer alan ortak Tiirk Mizigi
eserlerinin aynm yiizy1l i¢inde ne gibi degisiklikler icerdigi tespit edilmeye
caligilacaktir. Ayrica, bu tespitlerin Tiirk Miizigi teorisi ve repertuvari
icindnemi vurgulanmaya caligilacaktir.

Anahtar Kelimeler: Tirk Mizigi, 17. Yiizyil, Ali Ufki Bey, Kantemiroglu,
makam
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An Examination n terms of Magam, Rhythm, Form and Melodical
Courses of the Same Works Notated By Ali Ufki Bey and Kantemiroglu in
the 17th Century

Abstract

In the 17th century, two manuscripts written by Ali Ufki Bey (Albert Bobowski)
and Kantemiroglu (Prince Dimitrius Cantemir) are very important for Turkish
Music theory and repertoire. These manuscripts contain the notes of many
works from that period. The works included here provide very important data
in terms of mode, tempo, form and composition. In the light of this data, it can
be seen what changes occurred in magam, procedure, form and singing
characteristics between the 19th and 15th centuries. Thus, the period
characteristics of magam, usul, form and movement structures according to
centuries can be revealed. If we consider that the works that have survived to
the present day with the mesk method, which is the traditional education-
training and transmission method of Turkish Music, were notated in the recent
period (19th century - 20th century), the value and importance of hundreds of
works from the 17th century becomes apparent. This research will be based
on the screening model. The facsimile and transcription sources of the
manuscripts titled Mecmua-i Sdz i Soz belonging to Ali Ufki Bey and Kitdbu
‘ilmi'l-Miisiki ‘ala vechi'l-Hurifdt belonging to Kantemiroglu will be scanned
and the common works in both manuscripts will be determined. The identified
works will be compared in terms of magam, rhythm, form and melodical
courses. As a result of this research; It will be tried to determine what kind of
changes the common Turkish Music works included in the two manuscripts
written in the middle and end of the 17th century included in the same century.
Additionally, the importance of these findings for Turkish Music theory and
repertoire will be emphasized.

Keywords: Turkish Music, 17th Century, Ali Ufki Bey, Kantemiroglu, magam
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Okullarin Fiziksel Donanimlarinda Miizik Egitimi Verilen Siniflarin
Ogretmen Goriislerine Gore Degerlendirilmesi

imren Oz Keser
Canakkale Onsekiz Mart Universitesi
iozkeser@hotmail.com

Ozet

Egitim ve 6gretimin etkili, verimli, kalic1 ve islenebilir olmasi bir¢ok konu ile
yakindan iligkilidir. Okullarin fiziksel donanimlar1 6zellikle miizik egitimi
acisindan diistiniildiigiinde ayrica 6zen gosterilmesi gereken bir konu, bunun
yaninda daha donanimli oldugu taktirde hedef davraniglarin gergceklesmesine
daha cok katki saglayabilecek bir durum olarak diisiiniilebilir. Miizik egitimi
verilitken Ogretmenlerin etkili 6grenme gerceklestirebilmelerine katki
saglayabilecegi disiiniilen, ¢esitli miizik aletleri, ritim ¢algilar1, nota kartlar
gibi materyallere ihtiya¢ duyulurken bununla beraber rahat hareket edebilmek
icin yeterli biiyiikliikte bir sinif ortamina ihtiya¢ vardir. Giintimiizde okullar;
0zel ve devlet okullar olmak iizere iki farkli yapilanmada ve sahip olunan
imkanlar ¢ergevesinde fiziksel donanimlarini olusturmaktadir. Ozel okullarda
farkli atdlye siniflari, laboratuvarlar, konser alanlari, drama odalari, satrang
kuliipleri, 6zel spor alanlari, havuzlar ve orkestra odalari, orff siniflar1 gibi
farkli branslara 6zel smiflar hazirlanirken, devlet okullarinda bu imkanlarin
daha kisith olmasindan dolayi biitiin dersler genellikle tek bir smif igerisinde
ger¢ceklesmektedir. Bu calismada herhangi bir miizik donanimi bulunmayan
bir sinifta miizik dersini islemenin 6grencilere ve 6gretmenlerin ders isleme
siireci icerisindeki durumlarina gore etkililigi ve yine aym sekilde, ozel
okullardaki imkanlar dogrultusunda gerceklestirilen miizik derslerinin 6grenci
acisindan verimliligi ve 6gretmen agisindan siirecin etkinligi incelenmeye,
konunun hafiza, mekan ve miizik a¢isindan iligkisi ve etkileri anlagilmaya
calisilmistir. Calismada hem devlet okullarinda hem 6zel okullarda gérev alan
miizik 6gretmenlerinin goriislerine bagvurularak konu irdelenmis, etkin bir
miizik 6grenimi igin gereken fiziksel donanmmlarin yeterliligi, yetersizligi
veya neler olmasinin gerektigi ortaya konmaya caligilmistir.

Anahtar Kelimeler: Miizik egitimi, 6grenme ortami, etkili 6grenme
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The Effect of Physical Facilities on Music Educatizen in Schools

Abstract

The effectiveness, efficiency, permanence, and applicability of education and
teaching are closely related to many factors. The physical facilities of schools
are a particularly important issue to be considered, especially in terms of
music education. It is also considered a situation that can contribute more to
the achievement of target behaviors if it is better equipped. While providing
music education, various musical instruments, rhythm instruments, music
charts, and other materials are needed to help teachers achieve effective
learning. In addition, a classroom of sufficient size is needed to move
comfortably. Today, schools establish their physical facilities in two different
structures and within the framework of their available resources: private and
public schools. While different workshop classes, laboratories, concert halls,
drama rooms, chess clubs, special sports areas, swimming pools, and
orchestra rooms, orff classes are prepared for different branches in private
schools, these facilities are more limited in public schools. Therefore, all
lessons are usually held in a single classroom. This study examines the
effectiveness of teaching a music lesson in a classroom without any musical
equipment according to the students and the teachers' situations in the
teaching process. Similarly, the efficiency of music lessons conducted in line
with the possibilities in private schools is examined from the student's point of
view and the effectiveness of the process from the teacher's point of view. The
relationship and effects of the subject in terms of memory, space, and music
are also tried to be understood. In the study, the opinions of music teachers
working in both public and private schools were consulted to examine the
subject. The study aims to reveal the adequacy, inadequacy, or what should
be the necessary physical facilities for effective music learning.

Keywords: Music education, learning environment, effective learning
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Yoksa Saygun Hakh Mi? Konser Programlarinda Tiirk Bestecilerinin
Eserlerinin Yer Alma Durumu

Ipeksu Magden
Canakkale Onsekiz Mart Universitesi
ipeksuumagden@hotmail.com

Ozet

Ulkemizde Cagdas Tiirk sanat miiziginde onemli besteciler yetismistir.
Ahmed Adnan Saygun bu bestecilerimiz arasinda eserleri yaninda;
egitimciligi, arastirmaciligi, yazarhigr ile farkli bir yer edinir. Saygun’un
bestelemis oldugu eserleri ve egitim alanindaki kitaplar1 Ulusal miizigimizin
egitim Ogretim materyalleri arasinda yerini almistir. Bununla birlikte;
bestecinin en ¢ok dile getirdigi hususlardan biri eserlerinin yeterince icra
edilmedigidir. Ozellikle profesyonel miizik egitiminde yiiriitiilmekte calgi,
Ses, oda miizigi ve orkestra dersleri ve konser/dinleti/sinavlar gibi sahne
pratiklerinde Saygun’u destekleyici bir durumun oldugu gergegi egitimcilerce
de dile getirilir. Calismada, miizik egitimcilerinin konser programlarinda Tiirk
bestecilerinin eserlerine pek fazla yer vermedikleri diigiincesinden hareketle,
konservatuvar konser programlarinda 6zelde Saygun’un genelde ise Tiirk
bestecilerinin eserlerine ne siklikla yer verdikleri belirlenmeye caligilacaktir.
Aragtirmada, ortaokul ve lise programi olan ve olmayan birer konservatuvar
bilingli orneklem yolu ile belirlenmistir. Calismanin literatiir taramasi
yapilarak profesyonel miizik egitimi alanina katki sagladigi diistintilmiistiir.
Betimsel tarama modeli igerisinde yer alan bu g¢aligmada yapilandirilmisg
goriisme yontemi uygulanacaktir. Calismanin sempozyum temasina ve
bestecilik alt basliklarina uygun oldugu diistiniilmiistiir.

Anahtar Kelimeler: Ahmed Adnan Saygun, eser, konser programi
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Or Is Saygun Right? The Status of Including Works of Turkish Composers
in Concert Programs

Abstract

Important composers in Contemporary Turkish classical music have emerged
in our country. Among these composers, Ahmed Adnan Saygun has a different
place with his education, research and writing, as well as his works. Saygun's
compositions and books in the field of education have taken their place among
the educational materials of our national music. However, one of the issues
that the composer expresses most is that his works are not performed enough.
The fact that there is a supportive situation for Saygun in stage practices such
as instrument, voice, chamber music and orchestra lessons and
concerts/concerts/exams, especially in professional music education, is also
expressed by educators. In the study, considering that music educators do not
include the works of Turkish composers in their concert programs, it will be
tried to determine how often they include the works of Saygun in particular
and the works of Turkish composers in general in the conservatory concert
programs. In the study, a conservatory with and without a secondary school
and high school program was determined through conscious sampling. It is
thought that the study contributes to the field of professional music education
by conducting a literature review. In this study, which is within the descriptive
survey model, structured interview method will be applied. It was thought that
the study was suitable for the symposium theme and composition subheadings.

Keywords: Ahmed Adnan Saygun, work, concert program
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Sesten Mekéna: Philips Pavilion'u Deneyimlemek

irem Yalciner
Anadolu Universitesi
iremyalciner@hotmail.com

Ozet

Ikinci Diinya Savasindan sonra Diinyanin yeni diizeninde iki siiper gii¢ ortaya
¢ikmistir: Amerika ve SSCB. Buna karsin Avrupa’da savasin tahribati ¢ok
yliiksektir. Savasa aktif olarak katilmamis olmanin verdigi giivenli alan
sayesinde maddi olarak giiclii kalan Amerika &6zellikle Bat1 Avrupa’ya hatir
sayilir yardimlarda bulunmustur. Aldig dis borglarla zaman igerisinde kendini
toparlama siirecine giren Avrupa’da gerek sanayi gerekse teknoloji
baglaminda hizli atilimlar gerg¢eklesmistir. Savas sonrasi bu teknolojik
gelismeleri kutlamak amaciyla, dev teknoloji tireticisi Philips, 1958 Briiksel
Expo Diinya fuar1 i¢in bir multimedya merkezi tasarlatma girisiminde
bulunmustur. Philips, projeyi tasarlamasi i¢in bu fikri ddneminin iinlii mimar1
Le Corbusier’e gotiirmiistiir ancak o sirada bagka bir projeyle bir hayli mesgul
olan Le Corbusier projeyi asistani ve ayni zamanda iinlii bir besteci olan
Xenakis’e devretmistir. Bu arastirmada multidisipliner yaklagimla bir miizik
eserinin tasarim olarak nasil bir mimari esere doniistiigli incelenecektir.
Arastirma; 1958 Briiksel Expo Diinya Fuarindaki Philips Pavilion, lannis
Xenakis’in Metastaseis ve Edgard Varese’in Poem Electronique yapitlar ile
sinirlandirilmistir. Arastirma yontemi olarak betimleyici analiz ve literatiir
taramas1 yontemleri uygulanmistir. Farkli disiplinlerin ortak c¢alismasiyla
ortaya ¢cikmig olan Philips Pavilion mekdn ve miizik, tasarim ve miizik
iliskilerine dair 6nemli bir 6rnek teskil etmektedir.

Anahtar Kelimeler: Tasarim ve Miizik Iliskisi, teknoloji ve miizik, Philips
Pavilion, ses, mekan
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From Sound to Space: Experiencing Philips Pavilion

Abstract

After the Second World War, the geopolitical landscape of the world saw the
emergence of two superpowers: the United States and the USSR. Nevertheless,
the aftermath of the war in Europe was marked by extensive devastation. The
United States, benefiting from its financial stability due to its non-
participation in the active conflict, provided substantial aid to Western
Europe. Europe, burdened with external debts, embarked on a process of
recovery that resulted in rapid advancements in both industry and technology.
In celebration of these post-war technological developments, the renowned
technology firm Philips endeavored to design a multimedia center for the 1958
Brussels Expo World Fair. Le Corbusier delegated the task of designing the
project to his assistant and composer, lannis Xenakis, due to being
preoccupied with another project. This research investigates the
transformation of a musical composition into an architectural work through
a multidisciplinary lens. The study is limited to the examination of the Philips
Pavilion at the 1958 Brussels Expo World Fair, alongside lannis Xenakis's
Metastaseis and Edgard Varese's Poem Electronique. Methodologically, the
research employs descriptive analysis and literature review techniques. The
Philips Pavilion, a product of interdisciplinary collaboration, serves as a
significant exemplar illustrating the interplay between space and music,
design and music relationship.

Keywords: Design and Music Relationship, technology and music, Philips
Pavilion, sound, space
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Bir Musiki Hamisi ve Mahfili: Sait Halim Pasa ve Yalis1

Iremnur Yasar
Mimar Sinan Giizel Sanatlar Universitesi
iremnuryasar@gmail.com

Ozet

19'uncu yliizyil, Osmanli/Tiirk miiziginde sozlii kiiltiirle gelen repertuvarin
yaziya gegirilmeye baslandigi 6nemli bir ddnemdir. Modernlesmeyle birlikte
kiiltiirel degerlerin envanterini ¢ikarma ve gelecege aktarma cabalarinin
yogun olarak goriildiigii bu donemde 6ne ¢ikan portrelerden biri de Sait Halim
Paga'dir. Bir devlet adami olmasinin yanisira musiki tarihimizde meydana
getirdigi koleksiyon ve miizik g¢evresiyle anilmaktadir. 19'uncu yiizyilda
yetisen ve bir onceki donemin ustalariyla mesk etme imkani bulan g¢ok
sayidaki musikisinaslarla dolup bosalan Yenikoy'deki yalisi ise 6nemli bir
musiki mahfili olmustur. Dénemin musikisinaslarinin hafizasindaki eserlerin
notaya alinmasinda ve gerekse nitelikli icracilarin himaye edilmesinde
gosterdigi ¢abalar, onu bu donemin dikkat ¢eken simalarindan biri haline
getirmistir. Asdik Aga, Zekaizade Ahmed Efendi’ye gibi ustalarin bu yalida
ders vermeleriyle, bu mahfil ayni zamanda bir musiki dershanesi haline
gelmistir. Ayrica Bogaz'da diizenlenen mehtap dlemlerinde Said Halim Pasa
da dikkat ¢eken bir isimdir. Bu bildiride Sait Halim Pasa’nin repertuvarin
notaya gecirilmesi siirecindeki aktif rolii, koleksiyonunun akibeti, sosyal
agindaki miizisyenler ve Istanbul’daki 6nemli bir musiki mahfili olarak da
yalisi ele alinacaktir.

Anahtar Kelimeler: Said Halim Pasa, mahfil, musiki, nota koleksiyonu
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A Music Patron and Gathering-Place: Sait Halim Pasha and His Mansion

Abstract

The 19th century is an important period when the repertoire of
Ottoman/Turkish music, stemming from oral tradition, began to be
documented. Alongside efforts to inventory and preserve cultural values with
modernization, notable figures like Sait Halim Pasha emerged, known not
only as a statesman but also for his contributions to our music history through
his collection and musical circle. The mansion in Yenikoy, bustling with
numerous music enthusiasts who trained with masters of the previous era,
became a significant music place. Sait Halim Pasha's efforts in transcribing
works from the memories of musicians of the time and supporting skilled
performers made him one of the prominent figures of this period. With masters
like Asdik Aga and Zekdizade Ahmed Efendi teaching at this mansion, it also
became a music school. Additionally, Said Halim Pasha was a notable figure
in the moonlight gatherings along the Bosphorus. This paper will discuss Sait
Halim Pasha's active role in the documentation of the repertoire, the fate of
his collection, the musicians in his social network, and his mansion as an
important music place in Istanbul.

Keywords: Gathering-place, music history, Istanbul, collection
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Siirrealizm, Bilin¢dis1 ve Kendiligindenlik: ‘Bahar Ayini’nin Yeniden
Kesfi

ismail Hakki Burdurlu
Milli Savunma Bakanlig1
ismailhakkiburdurlu@gmail.com

Ozet

Siirrealizm, 20. yiizyilin baglarinda, Bati toplumunun o dénemde hakim olan
mekanik ve rasyonel 'gerceklige' bir tepki olarak ortaya ¢ikmistir. Bu hareket,
siirsizlik ifadesi olarak, insanligin sorgulayici ve direngli 6ziiniin siirekli ve
evrilen dinamiginin bir parcasi olarak degerlendirilebilir. Siirrealizm, sanati
ve edebiyati geleneksel smirlarin Otesine tasiyarak, meydan okuyucu,
gercekiistii ve beklenmedik imgelerle dolu pratikler aracilifiyla algilara
meydan okumustur. Siirrealist felsefe, mantiksal diisiince yapilarini ve akilci
stiregleri reddeder. Diger bir deyisle Hegelci tez-antitez-sentez siirecindeki
gibi ¢atismali olarak her iki kavrami biitiinleyen yeni bir sentez ortaya ¢ikarma
ihtiyaci  duymaz.  Siirrealistlere  gore  biling  rasyonalizm ile
sinirlandirildigindan  insanin  'gercekliginin' ortak bir merkez olan
bilingdisinda 'ar1' bir sekilde bulundugunu iddia eder. Bu baglamda sanatsal
estetigi ve kurami, bilingdisinin kaotik ve tahmin edilemez dogasindaki
sezgisel ve imgeler araciligiyla riiya benzeri, irrasyonel ve gérece mantik disi
denilebilecek yaratilart meydana getirir. 20. yiizyil baslarina kadar Bat1 Sanat
Miiziginin yaratimmin bu baglamda sekil aldig1 diistiniildiigiinde [Bat1 Sanat
Miizigi] rasyonel bir 'teori-pratik- poetik' olusturmustur. Ancak Stravinsky ve
'Bahar Ayini', ilkel ritiieller ve mevsimsel dongiilerin yeniden canlandirilmasi
temasina sahip hikaye ve koreografisi; Bati Sanat Miiziginin poetikasina
meydan okuyan uyumsuz ritim ve ses organizasyonlari ile bu rasyonaliteyi
zorlayan unsurlar igermektedir. Bu agidan 'Bahar Ayini'nin, izleyicilerin
bilingdisiyla rezonans kurabilecek arkaik ve temel insan deneyimlerine
dokunan temasi ile siirrealizmi dnceleyen bir estetik sergiledigi sdylenebilir.
Siirekli ve evrilen 6zi ile siirrealizm ve poetikasi, planlanmig bir simetriye
degil, insanin uyumsuz igsel ritimlerine yonelmeyi ele alan bir anlayisi temsil
eder. Bu c¢alisma ile André Breton'un manifestosu ile kuramsal ve estetik bir
cerceve kazanan siirrealizmin, 'Bahar Ayini' ile ortak bir tematik ve pratik
zeminde bulustuguna odaklanilmaktadir.

Anahtar Kelimeler: Siirrealizm, bilingdis1, kendiligindenlik, bahar ayini
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Surrealism, Unconscious and Spontaneity: Re-Exploring The Rite of
Spring

Abstract

Surrealism emerged in the early 20th century as a reaction to the prevailing
mechanical and rational 'reality’ of Western society at that time. This
movement can be considered a manifestation of humanity's questioning and
resilient essence, representing an ongoing and evolving dynamic of
boundlessness. Surrealism pushed the boundaries of traditional art and
literature, challenging perceptions through practices filled with provocative,
surreal, and unexpected imagery. Surrealist philosophy rejects logical
thought structures and rational processes. In other words, it does not feel the
need to synthesize opposing concepts in a conflictual manner, as seen in the
Hegelian thesis-antithesis-synthesis process. Surrealists argue that since
consciousness is limited by rationalism, the 'reality’ of human existence
resides in a 'pure’ form in the unconscious. In this context, artistic aesthetics
and theory generate creations that are dream-like, irrational, and could be
considered illogical, inspired by the chaotic and unpredictable nature of the
unconscious. Until the early 20th century, the creation of Western Art Music
had developed a rational ‘theory-practice-poetics." However, Igor
Stravinsky's 'The Rite of Spring," with its narrative and choreography themed
around primitive rituals and seasonal cycles, challenges the poetics of
Western Art Music with its discordant rhythms and sound organizations,
pressing against this rationality. From this perspective, 'The Rite of Spring'
displays an aesthetic that prioritizes surrealism, touching upon archaic and
fundamental human experiences that resonate with the unconscious. The
continual and evolving essence of surrealism and its poetics represents an
approach that does not adhere to planned symmetry but instead addresses the
discordant internal rhythms of humanity. This study focuses on how
surrealism, formally framed by André Breton's manifesto, finds a common
thematic and practical ground with "The Rite of Spring.' Both share a desire
to create expressive forms that transcend traditional boundaries, focusing on
the discordant internal rhythms of human-beings.

Keywords: Surrealism, unconscious, spontaneity, the rite of spring
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Gitar Icracilarinin Sira dis1 Mekanlarda Sira dist Konserleri

Kadir Eken
Canakkale Onsekiz Mart Universitesi
kadireken.0905@gmail.com

Ozet

Antik Yunandan giliniimiize miizik tarihi boyunca sanatg¢ilarin sahne aldig
mekanlar, icinde yasadiklar1 topluma, bolgeye, ililkeye gore degisim
gosterdigi, teknoloji basta olmak iizere tarihte oldugu gibi miizik tarihindeki
degisim ve doniigiimlerin sahne pratiklerini dogrudan etkiledigi bilinmektedir.
Ozellikle son yillarda mimaride, teknolojide, akustik bilimindeki gelisim ve
degisimler calgida, 6zellikle gitar sanatinda da mekan se¢imlerini etkiledigi
diistiniilmektedir. Eski kiliseler, fabrikalar, hastaneler, caddeler, okullar basta
olmak tizere kamusal alanlar, doga sanatgilarin tercihleri olarak karsimiza
cikar. Bu tercihlerde bir arayisin oldugu ve hatta konser temalarmin da
farkliliklar gosterdigi gozlenmistir. Bu calismada; gitar sanatcilarin sira dist
mekanlardaki sira dig1 konserleri, bu konserlerdeki deneyimleri, yaklagimlar
ele alinmustir.

Anahtar Kelimeler: Teknoloji, akustik, mimari yap1
Extraordinary Concerts of Guitar Performers at Extraordinary Venues

Abstract

It is known that the venues where artists have performed throughout the
history of music from Ancient Greece to the present day have changed
according to the society, region and country in which they live, and that
changes and transformations in music history, especially technology, directly
affect stage practices. Especially in recent years, the developments and
changes in architecture, technology and acoustic science are thought to have
influenced the choice of venues in instruments, especially in guitar art. Public
spaces, especially old churches, factories, hospitals, hospitals, streets,
schools, and nature appear as the preferences of artists. It has been observed
that there is a search in these preferences and even concert themes vary. In
this study; extraordinary concerts of guitar artists in extraordinary venues,
their experiences and approaches in these concerts are discussed.
Technology, acoustics, architecture

Keywords: Technology, acoustics, architecture
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20. Yiizyll Tiirk Kanun Sanatinda Virtiioz Bir Portre: Ahmet Yatman

Kadriye Bozkurt Hepkorucu
Yildiz Teknik Universitesi
kadriyebozzkurt@gmail.com

Aslihan Eruzun Ozel
Yildiz Teknik Universitesi
aozel@yildiz.edu.tr

Ozet

Tiirk miizigi literatiiriinde icracilarin son biyografik yazim metotlar1 dikkate
almarak tasvir edildigi 6rnek metinler son derece azinliktadir. Biyografinin
bilimsel temellere oturtulmasinin ve bir metot ekseninde gelistirilerek kendi
icinde tutarli, kapsamli bir metin olusturulmasinin zorlugu bir yana, eldeki
sesli materyallerin, icranin dogast geregi sinirli bir malzeme olusturmasi ve
sanat¢inin kariyerindeki nicel zenginlikle kiyaslandiginda, miitevazi bir temsil
ozelligi gostermesi de konuya derinlemesine niifuz etmeyi engelleyen
faktorler arasindadir. Dahasi, biyografi oznelerinin ¢ogunlukla alaninda
“yildiz” olan isimlerden secildigi bir miizikoloji evreninde, ismi daha az 6nde
olan sanatgilarla ilgili bilimsel ¢alismalarin da simirh tutuldugu dikkat ¢ekici
bir ayrintidir. Bu bakimdan kendi dénemlerinde toplu icraya 6zgiin kaliteler
katan saz iistatlarinin, en az solistler kadar 6ne ¢ikartilmay1 hak eden icra
detaylar1 hakkinda biyografik eksenli metinler olusturma fikri, bu ¢aligmanin
da temel diisturu olarak diisiiniilebilir. 20. Yiizyilin icra tarihinde gerek taksim
ve refakat konusundaki ustaligi, gerekse donemi agisindan Oncii bir tavir
sayilabilecek, geleneksel bir enstriimanla farkli miizik tiirlerine egilme
konusundaki agik fikirliligi ile kanun sanatina bambagka bir renk ve lezzet
katan Ahmet Yatman, cazip bir “06zne” olarak bu biyografik c¢alismada
merkeze alinmistir. Arastirmada, ¢aligma konusunun yapisi ve kapsami geregi
nitel arastirma yontemi ve tarama modeli temel alinmis; dogal ortama duyarli,
biitlinciil ve timevarimsal bir yaklagim ongorilmustiir.

Anahtar Kelimeler: Biyografi, miizikal biyografi, Kanun, Ahmet Yatman,
virtiioz
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A Virtuoso Portrait In 20th Century Turkish Kanun Art: Ahmet Yatman

Abstract

In Turkish music literature, sample texts portraying performers based on the
latest biographical writing methods are extremely rare. Apart from the
challenge of grounding biography on scientific foundations and developing a
consistent, comprehensive text within a methodological framework, factors
such as the limited nature of available audio materials, inherent constraints
of performance as a medium, and the modest representation compared to the
guantitative richness in the artist's career hinder a deeper penetration into the
subject. Furthermore, within a musicological realm where the majority of
biographical subjects are often drawn from "star" names in the field, the
limited scope of scholarly studies concerning artists with less prominent
names is a notable detail. Hence, the idea of creating biographically oriented
texts about the performance details deserving as much prominence as soloists,
particularly focusing on instrumental masters who contributed unique
qualities to collective performances during their eras, could be considered a
fundamental principle of this study. Ahmet Yatman, who brought a distinctive
color and flavor to the art of kanun with his mastery in improvisation and
accompaniment, as well as his open-mindedness towards exploring different
music genres with a traditional instrument, stands out as an appealing
"subject™ in this biographical work, embodying a pioneering attitude in the
performance history of the 20th century. The research methodology is based
on a qualitative approach, emphasizing a comprehensive and inductive
approach sensitive to the natural context, considering the structure and scope
of the study subject.

Keywords: Biography, musical biography, Kanun, Ahmet Yatman, virtuoso
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Tiirkleri Konu Alan Operalarin Oryantalizm Elestirisi Uzerinden
Incelenmesi

Kerem Aksen
Afyon Kocatepe Universitesi
keremaksen@aku.edu.tr

Okan Murat Oztiirk
Ankara Miizik ve Giizel Sanatlar Universitesi
mozturk@magu.edu.tr

Ozet

Tiirkleri konu alan operalarin sadece sanatsal bir ifadeyle degil, ayn1 zamanda
toplumsal bir etki yaratmak amaciyla sahnelenmesi dikkat ¢ekmektedir. Bu
amagla yapilan ¢aligmada izleyicilerin Tirk kiltiirii hakkinda yanlis veya
sinirli bilgilere sahip olmalarinin nedeni ve stereotip algilarin pekismesine
katkida bulunan etmenler 6nemli bir konu olarak ele almmustir. 18. ve 19.
Yiizyildaki opera sanatinda Tiirklerin temsil bigimleri literatiir taramasi
yoluyla derlenmeye ve arastirmalardaki sonuclar oryantalizm elestirisi
cergevesinde ele alinmaya calisilmistir. Yapilan ¢aligmada Tiirkleri isleyen ii¢
opera eseri; Mozart'in "Saraydan Kiz Kagirma" operasi, Handel’in
“Tamerlano” operasi, Rossini’nin “Italya’da Bir Tiirk” operasi incelendiginde
Tiirk kiiltliriiniin egzotiklestigi, ddnemin siyasi ve kiiltiirel gercekliklerine de
gondermeler igerdigi gozlemlenmistir. Bu derleme calismasi, Avrupa'da Tiirk
imgesinin evrimini ve algilanig bigcimini ele alarak, 6zellikle Tiirkleri konu
alan operalara nasil yansidigimi ve oryantalizm elestirisi i¢indeki yerini
incelemek amactyla yapilan literatiir tarama ¢alismalarini icermektedir.

Anahtar Kelimeler: Oryantalizm, Tiirk imaj1, Tiirk Konulu Opera
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Examination of Operas about Turks through Criticism of Orientalism

Abstract

It is noteworthy that operas about Turks are staged not only for artistic
expression but also to create a social impact. In this study, the reason why
audiences have wrong or limited information about Turkish culture and the
factors that contribute to the reinforcement of stereotypical perceptions are
addressed as an important issue. The 18th and 19th century representation of
Turks in opera art was compiled through a literature review and the results
of the researches were tried to be handled within the framework of orientalism
criticism. In this study, when three opera works dealing with Turks; Mozart's
opera "Abduction of a Girl from the Palace", Handel's opera "Tamerlano"
and Rossini's opera "A Turk in Italy" were examined, it was observed that
Turkish culture became exoticized and included references to the political and
cultural realities of the period. This review study includes a literature review
to examine the evolution and perception of the Turkish image in Europe, how
it is reflected in operas about Turks and its place in the criticism of
orientalism.

Keywords: Orientalism, Turkish Image, Turkish-Themed Opera
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Miizik Alaninda Endiistri 5.0’a Yonelik Uyum Stratejileri Ornekleri

Lilian Maria :l"onella Tiiziin
Anadolu Universitesi
Imtuzun@anadolu.edu.tr

Ozet

Iki yiiz yili asan tarihiyle endiistri devrimleri miizik sektdriiniin gelisimini
derinden etkilemis ve etkilemektedir. Bireysel ve kolektif miizik
parametreleri; artan iiretim, teknolojik ilerleme ve yeni is talepleri ile
karakterize edilen her yeni endiistriyel asamada yeniden sekillenmektedir.
Gilinlimiizde yapay zeka ve robot teknolojisinin kullanima sunulmasiyla
miizik kurumlari ve ilgili sektorler, ¢agdas toplumun degisken dogasina uyum
saglamak i¢in kendilerini yeniden kesfetmekte ve nitelendirmektedir. Bu
calisma, Endiistri Devrimi 5.0 siirecinde miizik sektdriiniin uyum stratejilerini
nasil benimsedigine dair 6rnekleri ele almaktadir. Nitel anlatim yonteminin
kullanildig1 arastirmada, konu Zygmunt Bauman sosyolojisinin teorik 1s18inda
analiz edilmeye calisilmistir. Calismada yer verilen egilimler ve bulgular,
kiiresel istihdamin gelecegine iliskin raporlar referans alinarak tartigilmistir.

Anahtar Kelimeler: Endiistri 5.0, Yapay zeka, bireycilik ve kolektivizm,
Mesleklerin gelecegi, Zygmunt Bauman

Adaptation Strategies Towards the Industry 5.0: Cases in the Field of
Music

Abstract

For over two hundred years, industrial revolutions have profoundly impacted
the trajectory of the music sector. Individual and 146ort hel46ve musical
parameters are reshaped with each new industrial phase, characterized by
increased production, technological advancement, and new job demands.
Today, with the introduction of artificial intelligence and robotics, music
institutions and related sectors are reinventing and requalifying themselves to
adapt to the volatile 1460rt h of contemporary society. This study considers
examples of how music sectors have adopted adaptation strategies during the
Industrial Revolution 5.0. Through qualitative narrative methodology, the
study seeks to analyze the subject in the theoretical light of Zygmunt Bauman ’s
sociology. 146o0rt he purpose of discussing the findings strategies, recent
reports on the future of global employment are used as a literary reference for
observing the tendencies.

Keywords: Industry 5.0, Artificial intelligence, Individualism and
collectivism, Future of jobs, Zygmunt Bauman
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Memory and Space in the Western Music Tradition

Lilian Maria Tonella Tiiziin
Anadolu University
Imtuzun@anadolu.edu.tr

Abstract

Memory and space are complex concepts that emerge from distinct
perspectives and contexts. Both constitute various aspects of understanding
and interaction in the human universe and are also pillars that determine the
development of artistic expressions throughout history. In the musical sphere,
memory and space play crucial roles in individual and collective creation,
performance, and appreciation. They connect with the past and present,
allowing the musician to transmit and transmute tradition. This study makes
an analytical reflection through selected examples of how the musical memory
of the Western tradition has manifested itself in spaces that have been
constantly changing over the last three hundred years. The descriptive
analysis of literary research in this study, also considered how the
agricultural and industrial revolutions shaped the organization of societies,
with the purpose of synthesizing and interpreting examples of the intersection
of memory, space, and music.

Keywords: Memory, Space, Music, Individualism and Collectivism, Industry
5.0
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Polish Pedagogical Piano Literature

Malgorzata Zarebinska
University of Rzeszow
zarebinscy@o2.pl

Piotr Grodecki
University of Rzeszow
piotrgrodecki@interia.eu

Abstract
Motto: "The only way to avoid a mistake is to find it"

In the article, the authors focus on the basic factors helpful in the proper
process of educating pianists. A universally accepted maxim expresses, that
the further education of the student depends on the basics acquired. The
proper development of his intellectual, aural, and manual activity depends on
this.

When approaching the educational process, one cannot ignore the important
fact, that each student is different physically and mentally, and has a different
sensitivity and sense of aesthetics. Therefore, the primary task is to make
learning the piano enjoyable for students who are just starting to learn to play
the piano.

This can be achieved by selecting the appropriate repertoire. In the article,
the authors will present selected student books called "Piano Schools", as well
as various piano pieces created by Polish composers for pedagogical
purposes (which does not diminish their artistic value).

A separate issue raised by the authors on this topic will be the presentation of
pieces of pedagogical chamber literature (piano pieces for four hands), as
well as the justification of the benefits of making music together for the
development of musical skills, aural sensitivity, and social communication.

Keywords: Piano pieces for children, chamber music for children, Polish
piano schools
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Jazz interpretations of selected compositions by F. Chopin

Martyna Rodzen
University of Rzeszow
martynka.rodzen@gmail.com

Abstract

Fryderyk Chopin's work is an inexhaustible source of inspiration for many
outstanding jazz musicians. Andrzej Jagodzinski released an album titled
"Chopin" in 1993. The same trend was then followed by, among others, Leszek
Mozdzer, Lora Szafran, Marek Bafata, Urszula Dudziak, Krzysztof Herdzin
and Marcin Masecki. Artists use the musical original in any way they want.
The musical analysis of this type of material concerns not only harmony, form
and instrumentation, but also the element of improvisation and artistic
concept. A detailed insight into the work through comparative analysis allows
for a thorough understanding of the idea of the work. Research on this issue
shows how classical and jazz styles intertwine.

Keywords: Chopin, jazz, arrangement, artistic concept, romanticism
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Beste-i Kadimlerden XVIIL. Yiizyil’a Mevlevi Ayinlerinde Ortak izlere
Genel Bir Bakis: Devr-i Kebir ve Devr-i Revan Usul Ornekleri

Merve Oreng¢ Akyol
Istanbul Teknik Universitesi
orenc@itu.edu.tr

Ozet

Tirk Musikisi formlart igerisinde yer alan Mevlevi Ayinleri’nin notaya
gecirilme siireci baslayana kadar mesk yolu ile aktarimi saglandigi
bilinmektedir. Genel itibariyle Mevlevi Ayini ¢alismalarina bakildiginda daha
cok betimsel bir yaklasimla ele alindigi goriilmektedir. Alanda yapilan bu
calismalara ek olarak, Mevlevi Ayinlerinin tasavvufi yapisi da goz oniinde
bulundurularak metinler arasilik yaklasimi ile daha genis perspektifle ele
alindiginda, miizikal yapmin arkasinda bagka etkenlerin varligina isaret
edilebilir. Ayini olusturan selamlar incelendiginde; Beste-i Kadimler de dahil
olmak iizere farkli makamlarda bestelenmis Ayinlerin birbirleriyle baglantili
oldugu ortadadir. Kimi zaman kiigiik pasajlar seklinde kimi zaman ise biitiin
bir selamin kompozisyonun igerisine dahil edildigi gorilmektedir. Bu
dodgrultuda yapacagimiz c¢alisma nazarinda ele alinan ayinlerin oncelikle
Devr-i Revan ve Devr-i Kebir usiilleri ile bestelenen béliimlerinde yer alan
RastRast, DiigahUssak c¢esnileri analiz kapsaminda ele alinarak veriler
sunulmaya calisilacaktir. Istanbul Teknik Universitesi Sosyal Bilimler
Enstitiisii Miizikoloji ve Miizik Teorisi anabilim dali doktora tez yazimi
asamasindaki siirecin bir 6n ¢iktisi olan bu ¢alismanin genel amaci da, tarama
yontemi ile metinlerarast okumalar temelinde bu benzer yapilarin kullanimi
ve mesk silsilesi igerisindeki baglantilari ile 6rtiismelerin tespit edilerek, usta-
cirak zincirindeki iliskiler aginin incelenmesi olacaktir.

Anahtar Kelimeler: Mevlevi ayini, mesk, nazire, metinlerarasilik, makam
miizigi
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An Overview of Common Traces in Mevlevi Ayin from the Beste-i Kadim
to the XVIIIth Century: Devr-i Kebir and Devr-i Revan Usul Examples

Abstract

It is known that Mevlevi Ayins, which are among the forms of Turkish Music,
were transmitted through megk until the notation process began. In general,
when we look at the Mevlevi Ayin studies, it is seen that they are mostly
handled with a descriptive approach. In addition to these studies in the field,
when the traditional structure of the Mevlevi Ayin is taken into consideration
and analyzed in a broader perspective with an intertextual approach, it can
be pointed out that there are other factors behind the musical structure. When
the sections (selam) that make up the Ayin are analyzed, it is obvious that the
Ayins composed in different magams, including the Beste-i Kadims, are
related to each other. Sometimes in the form of small passages and sometimes
awhole greeting is included in the composition. In this respect, this study will
try to present data by analyzing the RastRast, DiigdhUssak variations in the
sections of the ayin composed with Devr-i Revan and Devr-i Kebir. The
general aim of this study, which is a preliminary output of the process of
writing a doctoral thesis in the Department of Musicology and Music Theory
at Istanbul Technical University Institute of Social Sciences, will be to
examine the use of these similar structures on the basis of intertextual
readings with the scanning method and to examine the network of
relationships in the master-apprentice chain by determining the connections
and overlaps within the mesk series.

Keywords: Mevlevi ritual, mesk, intertextuality, magam music
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Koro Dizilislerinin Miiziksel Sonug¢lara Etkisi

Mete Gokge
Canakkale Onsekiz Mart Universitesi
metegokce@comu.edu.tr
Ozet
Korolar giiniimiizde, gegmis zamanlara gore sahne iizerinde farkli yapilarda
diziligleri sergilese de halen giiniimiizde klasik yapida koro dizilislerinin
yaygmligi daha ¢ok tercih edilmektedir. Korolarin sahne {izerindeki geleneksel
yapida gergeklestirdigi, onde kadin sesleri (soprano- alto) arka kisimda erkek
seslerinin (tenor-bas) yan yana olan klasik dizilimi yaninda, kadin ve erkek
seslerinin, ses tiiriine bakilmaksizin karma sekilde dizilmesi ve bu dizilimden elde
edilecek farkli yapida diziliglerle gergeklestirilen performanslar, korolarin sahne
tizerindeki miizikal ifadelerini etkilemektedir. Bu arastirmanin temel amaci,
klasik ve karma yapida olusturulan koro dizilislerinin performans anindaki
seslendirmeye, miiziksel sonuglara etkisi bakimindan  sonuglarinin
incelenmesidir. Arastirma kapsaminda, 2004 yilindan bu yana teknik anlamda
klasik ve karma diizende soylemelerle ¢alisan COMU Egitim Fakiiltesi Giizel
Sanatlar Egitimi Boliimi Miizik Egitimi Anabilim Dali Korosu ile koral yapida
“Dertli Kaval” eseri ile ses — video kaydi ve fotograf ¢ekimleri yapilmistir.
Kayitlarda muiziksel sonuglar etkilememek igin akustik anlamda etkili olmayan
bir salon tercih edilmistir. Kayitlar ortalama bes saat i¢inde tamamlanmis ve hig
tekrar edilmeden kayitlar gerceklestirilmistir. Kayitlarda, amaglar1 birbirinden
farkli yapida alti ¢esit koro dizilisi ile seslendirme yapilmus, diziliglerin
fotograflar: ¢ekilmistir. Elde edilen kayitlar ve fotograflar, degerlendirmeler igin
alt1 uzman koro sefine bire bir goriismeyle dinletme ve fotograf incelemeleri
yaptirilmigtir. Degerlendirmede, koro sefleri birinci boliimde yer alan alti gegit
dizilis bigimlerini bilmeden, ikinci bolimde dizilisleri video ve fotograf
kayitlarini inceleyerek toplam on ii¢ baslik altinda sanatsal basari 6l¢iitlerine
etkisi bakimindan puanlamis, ayrica goriis bildirmislerdir. Elde edilen veriler
dogrultusunda, klasik ve karma yapida soyleme bigimleriyle olusturulan koro
dizilislerinin, seslendirmede miuziksel sonuglara etkisinin mutlak oldugu ortaya
¢ikmistir. Bundan dolay1 karma diizende teknik agidan basarili seslendirmeler
elde edebilen koralarin, farkli yapida diziligler elde edebilecegi belirlenmistir.
Bdoylece yaygin olarak geleneksel anlamda “klasik koro dizilis” modelinden daha
etkili olacak olan, koro miiziginin sahne iizerinde sunumunu zenginlestirmede
dinleyici tizerinde de daha etkili olacak olan; eser tiirlerine, akustik ve konser
tirlerine gore gorsel- estetik bigimde diziligler elde edilebilecegi ve korolarin her
tur dizilisteki yerlesim diizenlerinde sanatsal anlamda da basarili seslendirmeler
yapilabilecegi ortaya konmustur. Arastirma 2004 yilinda yiiksek lisans tezi
kapsaminda gergeklestirilmis olmakla birlikte bilgiler gilinceldir ve {izerinde
calisilmamig olmasi, konu hakkinda koro egitimcilerinin bilgi sahibi olmalarinin
gerekliligi nedeniyle sunulmasinin 6nemli oldugu diistiniilmektedir.
Anahtar Kelimeler: Koro, dizilis, klasik, karma, akustik
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The Influence of Choir’s Stage Arrangement on Music Performance

Abstract

Although today's choirs exhibit different structures on stage compared to the
past, the prevalence of classical choir stage arrangement is still more
preferred today. In addition to the traditional classical arrangement of choirs
on stage with female voices (soprano-alto) in the front and male voices (tenor-
bass) in the back, the mixed arrangement of female and male voices regardless
of voice type and the performances performed with different structures to be
obtained from this arrangement affect the musical expressions of choirs on
stage. The main purpose of this research is to examine the results of classical
and mixed choir stage arrangement in terms of their effects on vocalization
and musical results at the moment of performance. Within the scope of the
research, audio-video recordings and photographs were made with the choral
piece "Dertli Kaval" with university choir which has been working technically
with classical and mixed arrangement singing since 2004. In order not to
affect the musical results in the recordings, an acoustically ineffective hall
was preferred. The recordings were completed in an average of five hours and
the recordings were made without any repetition. In the recordings,
vocalizations were made with six different choir stage arrangement for
different purposes and the formations were photographed. The recordings and
photographs were played to six expert choir conductors in one-to-one
interviews and the photographs were analyzed. In the light of the data
obtained, it was revealed that the choir stage arrangements formed with
classical and mixed singing forms have an absolute effect on the musical
results in vocalization. Therefore, it has been determined that choirs that can
achieve technically successful vocalizations in mixed order can achieve choir
stage arrangements with different structures. Thus, it has been revealed that
visua-aesthetic formations can be obtained according to the types of works,
acoustics and concert types, which will be more effective than the traditional
"classical choir arrangement” model, which will be more effective on the
audience in enriching the presentation of choral music on the stage, and that
successful vocalizations can be made in the artistic sense in the settlement
arrangements of choirs in all types of arrangements. Although the research
was carried out in 2004 within the scope of a master's thesis, the information
is up-to-date and it is considered important to present it because it has not
been studied and choral educators should be informed about the subject.

Keywords: Choir, arrangement, classical, mixed, acoustic
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Konusan Heykeller: Kamusal Alanlarda Ses Sanatimin Potansiyelini
Kesfetmek

Mina Hazal Tasc1
Istanbul Teknik Universitesi
tascil5@itu.edu.tr

Bilgiitay Kaan Oztiirk
Cukurova Universitesi
kaanozturk.edu@gmail.com

Ozet

Her tiirden ses temelde cevre ile insan algisi arasinda bir arayiizdiir. Ancak,
endiistrilesmenin etkisiyle tipik giinliik yasamin igitsel peyzaji dnemli 6lgiide
evrim gegirdi. Giiniimiizde isitsel alan ¢cogunlukla dogal sesleri gdlgeleyen
biyolojik olmayan giiriiltiiler tarafindan domine edilmektedir. Bu c¢alisma,
kamusal alanlarin ve giinlik yasamin seslerini diizenlemeye dair ¢agdas
yaklasimlar incelemekte ve Ozellikle kamusal alanlarla iliskilendirilen ve
sesle iliskili olan ses heykellerini analiz etmektedir. "Ses heykeli" kavraminin
kapsami1 ve tanimi belirsiz olmasina ragmen, benzer yaklasimlar, isitsel ve
gorsel deneyimleri nasil degerlendirdiklerine bagli olarak Kkategorize
edilebilir. Gorsel deneyimler, heykelin 6zerk bir varliga sahip olup olmadigina
veya etkilesimli olup olmadigina, ayrica kamusal bir alanda olup olmadigina
veya deneyimin zamanla nasil doniistiigiine bagl olabilir. Benzer sekilde
isitsel ¢iktilar da, manipiile edilmemis veya manipiile edilmis dogal sesler
veya tamamen sentezlenmis sesler olabilir. insan etkilesimi, riizgar veya su
gibi dogal unsurlart kullanan ve onlar1 sentezlenmemis dogal seslere
doniistiiren ses heykelleri o6zellikle kamusal alanlar ve gilinlik yasam
deneyimleri igin dOniistliriiciidiir. Bu tiir deneyimlerin potansiyelini
kesfetmek i¢in, mimar Mike Tonkin ve Anna Liu tarafindan yapilan ve ses
kaynagi olarak riizgar enerjisini kullanan bir yap1 olan "The Singing Ringing
Tree" incelenmektedir. The Singing Ringing Tree, ham sesleri kentsel ortama
sorunsuz bir sekilde entegre etme kapasitesini sergilemektedir ve boylece ses
ile ilgili algmmz1 ve yorumumuzu donistiiriir. Bu tesebbiis, giiriiltiileri
kullanarak, sadece isitsel alanimizi gelistirmekle kalmayip ayni zamanda
dogayla olan iliskimizi yeniden kurmak i¢in c¢agdas bir girisimdir. Bu
kapsamda, ses sanatinin alanina derinlemesine inerken, ses anlayisimizi
yeniden sekillendirme ve g¢evre ile insan algis1 arasinda daha dengeli bir
durumun gelistirilmesi potansiyeli kesfedilebilir.

Anahtar Kelimeler: Ses, heykel, ses enstalasyonu, ses heykeli, The Singing
Ringing Tree
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Sculptures that speak: Exploring the Potential of Sound Art in Public
Spaces

Abstract

Sound of any nature is essentially an interface between the environment and
human perception. However, the soundscape of typical daily life has evolved
significantly due to industrialization. Auditory realm is now mostly dominated
by non-biological noises that overshadow natural sounds. This paper
examines contemporary approaches of curating sounds of the public sphere
and daily life, specifically analyzing sound sculptures, as they are often
associated with public spaces and deal with sounds and noises. Although the
extent and definition of sound sculpture are vague, similar approaches could
be categorized in terms of how they portray auditory and visual experiences.
Visual experiences can depend on whether the sculpture has an autonomous
existence or is interactive, as well as if they are located in a public space or if
the experience transforms over time. Whereas the auditory outcome can be
unmanipulated or manipulated natural sounds, or completely synthesized
sounds. The sound sculptures that utilize natural elements such as human
interaction, wind, or water and transform them into unsynthesized natural
sounds are specifically transformative for public spaces and daily life
experiences. To explore the potential of such experiments, a wind- powered
structure, “The Singing Ringing Tree” by architects Mike Tonkin and Anna
Liu, is studied. The Singing Ringing Tree showcases the capacity to seamlessly
integrate untouched sounds into urban surroundings, thereby altering our
perception and interpretation of sound. This is a contemporary attempt not
only to enhance our auditory realm but also to re-establish a connection with
nature, using cacophonous noises. As we persist in delving into the domain of
sound art, the potential for reforming our understanding of sound and
nurturing a more balanced state between the environment and human
perception can be explored.

Keywords: Sound, sculpture, sound installation, sound sculpture, The Singing
Ringing Tree
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Tiirkiye’de Caz Miizigin Aragsallasmasi: “Marka I¢inde Marka
Yaratmak” ve Miles Davis ile Anlam Insas
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Ozet

Caz miizigin Tiirkiye’ye ayak bastig1 1920’lerden itibaren “caz” sdzcligii, gazete haberleri
ve dergi yazilar1 dahil olmak tizere Avrupa menseili dans miizikleri ve stillerini ifade eden
cazi spesifik olarak tanimlamayan, “genel bir tanimlama” olarak kullanilmistir.
Glinlimiizde caz, popiiler kiiltiirde etkisini baskin bir bigimde gostermekle beraber;
festivallerin, konservatuvarlarin, kuliiplerin ve alternatif mekanlarin gézdelerinden biri
haline gelen bir janra haline gelmis, genel bir tanimlama olmaktan uzaklasmistir. Caz,
etkisini bariz bir bigcimde pazarlama stratejileri ve popiiler kiiltiir i¢erisinde yer alan biiyiik
sirketlerin “marka degerlerini yiikseltme gayesi” ile festivaller ve c¢esitli sanatsal
organizasyonlarda gostermeye devam ettirmektedir. Bu ¢alisma, Tiirkiye’de caz miizigin
kurumsallagmas: konusunda 6nemli ayaklardan biri olan eglence mekanlari,caz kuliipler,
egitim kurumlari, aligveris merkezleri, festivaller ve biiyiik banka sirketlerinin caza verdigi
destegin merkezinde yer alan “marka icinde marka yaratma” stratejileri ornekleri ile
beraber tartigilmistir.“Caz” adlandirmalarinin baglica tema olarak sunuldugu festivaller,
mekanlar, aligveris merkezleri, ticari ve medya organlari, caz miizigine ve miizisyenlerine
reklam ve sponsorluklar igerisinde destek verirken 6ziinde kendi isimlerini 6n plana
¢ikararak goriiniirlik kazanmakta, sanata verdikleri destekle prestij saglamakta ve kendi
reklamini yapmaktadirlar. Gliniimiizde caz, caddelerde yer alan konut reklam afislerinde
dahi “ihtigamli bir konutta yasamak” isteniyorsa “Miles Davis” dinlemenin bu “havali ve
tist sinif” diinya icin vazgecilmez oldugu(!) 6rnegi ile servis edilir ve pazarlanir hale
gelmistir. Bu ¢alisma, Tiirkiye’de caz miiziginin 20.yy’1n ilk yarisindan itibaren geg¢irmis
oldugu doniisiim, gelisim, goriiniirliik ve aragsallagma siirecini “marka i¢inde marka
yaratma” Orneklemiyle irdelemekle birlikte, Tiirkiye’de cazin ve caz miizigin giincel
mevcut yapi taslarini aragsallagma temelli bigimde cazin bir “meta” haline getirilme
perspektifini ortaya koyma amaciyla kaleme alinmistir. Calisma, isitsel, yazili, gorsel,
yazili metodlarin incelenmesiyle, genis bir literatiir tarama ¢aligmasi ile olusturulmustur.
Caz miizigi, tarihi, cazin kurumsallagsma ve aragsallagma meselesi, statii ¢aligmalari, kitle
kavramu, festivaller, kuliipler, mekanlar, ve caz egitimine dair pek ¢ok kitaba, belgesele,
makaleye, teze, grafige, gorsele ve bloglara ulagilmaya caligilmistir. Literatiir tarama
yontemi, yar1 yapilandirilmis kisisel goriismeler ile desteklenmis ve ilgili kaynaklarla
harmanlanarak ¢6ziimlenmistir. Caligmanin 6nemli bir kismini tarafimca yapilan
goriismeler olusturmustur. Yiiksek sinifi gogunlukla “zenginlik” ile birlestiren pazarlama
algilart igerisinde kullanilan caz miizigi, belirli bir smifin miizigidir fakat bu sinifin belirli
bir mali durumundan ziyade, kiiltiirel sermayeye sahip oldugu onemli veriler arasindadir.
Platformlar igerisinde yapilan pazarlamalar ve sponsorluklar, miizigin anlam diinyasini
saptirirken, birgok firsat sunmaya ve cazi goriiniir kilmaya devam etmektedir. Tiirkiye’de
caz miizigi icracihigl artik “yasak” degil bilakis vazgecilmez bir kol olarak karsimiza
¢tkmakta, ¢ogunlukla kurumsal bir kimlikle goriilmekte, cesitli dinleyici kesimleri ve
medya organlari tarafindan giin gegtikge artig gosteren birgrafikle yer almaktadir.

Anahtar Kelimeler: Caz, aragsallasma, statii, Miles Davis, marka
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The Instrumentalization of Jazz Music in Turkey: ""Creating A Brand
Within a Brand" and the Construction of Meaning With Miles Davis

Abstract

Summary Since the 1920s, when jazz music arrived in Turkey, the word "jazz"
has been used as a "general designation” referring to European dance music
and styles, whereas today it is used as a specific designation referring only to
jazz music. While jazz has a dominant influence in popular culture through
festivals, conservatories, clubs and alternative venues, it has also become a
"generic" nomenclature beyond being a genre of music. This study aims to
define and examine the historical process of jazz music in Turkey from the
vilified to the praised with the example of "creating a brand within a brand™
and to reveal the factors that lead to instrumentalization with various
examples and findings. The TDK (Turkish Language Institution) definition of
"jazz making" as "talking for nothing" or "babbling" has been replaced by
"jazz making" as the key to an "intellectual”, "cool™ and/or "elite" gusto. The
jazz sponsorships of big companies have enabled brands to include jazz in the
market network with an artificial fictionalization in line with their own
interests. The examples of "Miles Davis Ormanada Yapr Konut
Advertisement" (2015) and "Hiltonism" (1955), which constitute the main
center and problematic of the study and are important reflections of the issue
of instrumentalization, will be used to examine the meaning construction of
jazz and the issue of instrumentalization. The study is supported by an analysis
of written and visual methods as well as semi-structured personal interviews.
The personal interviews were limited to music writers and jazz musicians. As
a result of the study, as an extension of the discourses that jazz evokes today,
the world of meaning of jazz music has been distorted by the exploitation of
labor while articulating jazz to the global world as a "product/commodity"
that mostly generates profit. On the other hand, it is among the important
findings of the study that many opportunities were created in the field of jazz
with the new jazz fiction of the aforementioned global world and that jazz
reached its most visible form in this way. In this context, while the essence of
jazz music in Turkey has become blurred, jazz music, which is imposed and
marketed with certain mottoes, continues to exist by diversifying and
becoming a popular culture product and a way of life that is constantly
demanded from academia to clubs and even festivals.

Keywords: Jazz, instrumentalization, Miles Davis, elitism, marketing
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Kiiltiirel Planlama: Hatay Kiiltiir Envanteri Rotalarinin Belirlenmesi

Muhammed Emin Oguz
Afyon Kocatepe Universitesi
oguzmuhammet2106@gmail.com

Ozet

Hatay binlerce yillik tarihi, farkli kiiltir ve medeniyetlere ev sahipligi
yapmasi, somut olan ve olmayan kiiltiirel miraslari ile bolge, iilke ve diinya
genelinde her zaman ilgi odagi olmustur. Miizik bu farkli kiiltiirlerin
yasatilmasi, gelecek kusaklara aktarilmasinda onemli roller iistlenmistir.
Hatay ili ve bolgesinde, 6zellikle Iskenderun ilgesinde genelde miizik dzelde
ise kiiltiir ve sanat mekanlarinin neler oldugu, nasil ulasilabilecegi, bu
mekanlarin bireysel, toplumsal, kiiltiirel, ekonomik ve egitimsel islevlerinin
neler oldugu, konumlari, kent hayatina etkilerinin belirlenmesi bu ¢aligmanin
amaglar1 arasindadir. Nitel betimsel ve alan arastirmasi tekniklerine gore
planlanan ¢aligmanin; kent, kiiltiir, sanat, miizik ve kamusal alan iliskisi,
kiiltiirel planlama, kentlerin miizik tarihleri ve kiiltlirlerine yonelik ¢alismalara
ornek ve kaynak teskil edecegi diigiiniilmektedir.

Anahtar Kelimeler: Kent, kiiltiirel planlama, kamusal alan
Cultural Planning: Determination of Hatay Cultural Inventory Routes

Abstract

Hatay has always been the center of attention in the region, country and world
with its thousands of years of history, hosting different cultures and
civilizations, and tangible and intangible cultural heritage. Music has played
an important role in keeping these different cultures alive and passing them
on to future generations. The aims of this study are to determine what the
music venues in general and culture and art venues in particular are, how
they can be accessed, what the individual, social, cultural, economic and
educational functions of these venues are, theirlocations and their effects on
city life in Hatay province and region, especially in Iskenderun District. The
study was planned according to qualitative descriptive and field research
techniques; It is thought that it will serve as an example and resource for
studies on the relationship between city, culture, art, music and public space,
cultural planning, and the music history and culture of cities.

Keywords: City, cultural planning, public space.
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“Her ikisinden De!” Bir Alnar Bestesinde Hafizamin izleri

Murat Haliloglu
Hacettepe Universitesi
muradaliloolu@gmail.com

Nevin Sahin
Hacettepe Universitesi
nevin.sahin@hacettepe.edu.tr

Ozet

Ferid Alnar, Tiirk Miizigi kdkeninden gelmesi ve Viyana’da bestecilik-
orkestra sefligi egitimi almis olmasi sebebiyle hem derin bir makam bilgisine
hem de usta derecede armoni ve piyano bilgisine sahiptir. Besteciligini de bu
baglamda “Avrupa metotlariyla Tirk Miizigi yapmak” c¢ergevesinde
gelistirmistir. 20. Yiizy1l Osmanli Istanbul’unun 6nemli kanunilerinden biri
olan Ferid Alnar, besteledigi eserlerle hem Osmanli’nin miizikal hafizasim
tagima vizyonu, hem de yeni kurulan Tiirkiye Cumhuriyeti’nin hedefledigi
“Milli Miizik” tilkiistinii ayaga kaldirma misyonunu {istlenmis 6nemli bir
besteci ve miizik insanidir. Bu baglamda Alnar’1, bir hafiza tasiyict olarak
gormek miimkiindiir. 1944 yilinda verdigi bir miilakatta besteci, yerli
miizikten etkilenerek miizik yapma konusunda halk miiziginden mi yoksa
klasik Tiirk miiziginden mi etkilenilmesi gerektigi soruldugunda “Her
ikisinden de!” diye cevap vermistir. Cevabinin devaminda sadece mevcut
melodileri armonize etmek yerine, sz konusu miiziklerden daha kiigiik
motifler alarak, halk miizigi ve klasik Tiirk miizigini andiran 6zgiin melodiler
olusturmanin; bu melodileri bati formlarina uygun olarak stilize etmenin ve
icap eden anlayiga gore bir armonizasyon yapmanin 6zgiin ve milli bir miizik
tiretmede en mantikli yol oldugunu savunmustur. Bu miizik anlayisinin en
onemli orneklerinden biri de 1932°de besteledigi “Cifte Telli” adl1 eserdir.
Bahsedilen cevap 1s1ginda Cifte Telli, bestecinin gosterdigi yol haritasi
icabinca motif, makam, form ve armoni agisindan analiz edildiginde, Alnar’in
tam da anlattig1 gibi kiiciik bir motif secerek bunu 6zgiin ama var olan ezgileri
hava olarak andiran bir melodiye ¢evirdigi ve bati miizigi formlarina gore
stilize ederek armonize ettigi goriilmiistiir. Bu ¢er¢evede Ferid Alnar’m, bir
ayagim geleneksel miizik hafizasina, diger ayagim ise Avrupa miizigine
bastig1 sonucu ortaya ¢ikmaktadir.

Anahtar Kelimeler: Tiirk Miizigi, Ferid Alnar, form, makam analizi
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“From Both Of Them!” Traces of Memory in Alnar’s Composition

Abstract

Ferid Alnar mastered both traditional makam music and Western music in
terms of harmony and piano thanks to his Turkish music background and his
training as a composer and conductor in Vienna. In this context, he organized
his compositions within the framework of “composing Turkish Music through
European methods . Ferid Alnar, one of the most important kanun players of
20th century Ottoman Istanbul is a prominent composer and musician who
undertook both the vision of carrying the musical memory of the Ottoman
Empire and the mission of raising the ideal of “National Music” aimed by the
newly established Republic of Tiirkiye. In this context, it is possible to see
Alnar as a bearer of memory. In a 1944 interview, when the composer was
asked whether he should be influenced by folk music or classical Turkish
music in terms of composing the new music rooted in traditional music, he
replied, “From both of them!”. Following this answer, he argued that instead
of simply harmonizing existing melodies, the most logical way to produce
original and national music is to take smaller motifs from the aforementioned
music and create original melodies reminiscent of folk and Turish classical
music, stylize these melodies in accordance with western forms and harmonize
them accordingly. One of the most important examples of this musical concept
is “Cifte Telli”, which he composed in 1932. In light of the abovementioned
answer, when the work “Cifte Telli” is analyzed in terms of the motif, makam,
form and harmony in line with the road map shown by the composer, it is seen
that Alnar chose a small motif exactly as he described and turned it into a
melody that resembles the original but taking the existent melodies as groove
and harmonized it by stylizing it according to western music forms. We can
infer from the analysis results of Cifte Telli that Ferid Alnar had one foot in
traditional musical memory and the other in European music.

Keywords: Turkish Music, Ferid Alnar, form, makam analysis
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Elektronik Dans Miiziginde Ritiielistik Yon: Sufi House Ornegi

Nisa Yagcioglu
Dokuz Eyliil Universitesi
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Aykut Baris Cerezcioglu
Dokuz Eyliil Universitesi
aykutcerezcioglu@gmail.com

Ozet

Elektronik Dans Miizigi (EDM) alanindaki ritiielistik unsurlarin incelenmesi,
ozellikle Sufi House miizik tiirii lizerinden, bu alandaki kiiltiirel disa agiklik
ve neotribe (yeni kabile) kavramlarini kesfetmeyi amacglamaktadir. EDM
sahnesi, teknolojinin miizige entegrasyonuyla birlikte, DJ'lerin merkezi
figtirler olarak ortaya ¢ikmasiyla kendine 6zgii bir ritiielistik hal almistir. Bu
yeni ritiiel formu, katilimcilar1 trans benzeri bir duruma sokarak, kolektif bir
biling ve ruhsal bir tecriibe yaratmaktadir. DJ'ler, modern samanlar olarak,
topluluk icindeki enerjiyi yonlendirirken, miizik araciligiyla mistik bir
atmosfer olusturur. EDM'in tarihsel gelisimi, 1970'lerdeki disko miiziginden,
1980'lerin sonlarinda house ve techno gibi alt tiirlerin ortaya ¢ikigina kadar
uzanmaktadir. Bu miizikal evrim, ¢esitli kiiltiirel etkilesimlerle sekillenmis ve
zaman iginde global bir fenomene doniismiistiir. EDM igerisindeki tislup bazli
ayrimlar, farkl dinleyici kitlesinin kiiltiirel ve sosyal cesitliligini yansitirken,
ayn1 zamanda bu miizigin evrenselligine katkida bulunmustur. Ozellikle Sufi
House miizigi, geleneksel Sufi melodileri ve modern elektronik ritimleri bir
araya getirerek, hem tarihi hem de c¢agdas unsurlar igerisinde barindiran
benzersiz bir tiir olarak 6ne ¢ikmaktadir. Bu miizik tarzi, bireylerin spiritiiel
arayislarim1 ve topluluk igindeki yerlerini yeniden tanimlamalarina olanak
tanirken, ayn1 zamanda Mevlevi ritiielleri gibi geleneksel Sufi ritiielleri ile
kesigsme noktalari sunmaktadir. Konya'da gerceklestirilen Seb- i Aruz gibi
kutsal zaman dilimleri, Sufi House miiziginin sahneledigi ritiielistik
performanslarin sosyal ve kiiltiirel etkilerini gézlemlemek ig¢in kritik 6neme
sahiptir. Bu tiir miizikal etkinlikler, hem yerel hem de global dlgekte kiiltiirel
disa agiklig1 tesvik ederken, EDM sahnesindeki 'neotribe' kavraminin, yani
modern kabilelerin nasil olustugunu ve evrildigini de go6zler Oniine
sermektedir. Bu calismada, EDM ve Sufi House miiziginin ritiielistik
yonlerini detayli bir sekilde tartisarak, miizik araciligryla kiiltiirel ve spiritiiel
pratiklerin nasil i¢ ice gecebilecegi ortaya konulmaktadir. Bu baglamda,
miizik, bireyler arasinda derin baglar kurarak, toplumsal birlikteligi ve
bireysel doniisiimii tegvik eden bir ara¢ olarak islev géormektedir.

Anahtar Kelimeler: Elektronik Dans Miizigi, kiiltiirel disa agiklik, ritiiel

161


mailto:nisaycol@gmail.com
mailto:aykutcerezcioglu@gmail.com

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Ritualistic Aspect in Electronic Dance Music: The Case of Sufi House

Abstract

This study aims to explore the ritualistic elements within the realm of
Electronic Dance Music (EDM), particularly through the lens of Sufi House
music, in order to delve into the cultural openness and the concept of neotribe
(new tribe) within this domain. The EDM scene, coupled with the integration
of technology into music, has taken on a distinctive ritualistic 1620llec with
DJs emerging as central figures. This new ritualistic form induces
participants into a trance-like state, fostering a 162ollective consciousness
and a spiritual experience. DJs, akin to modern shamans, direct the energy
within the community and create a mystical atmosphere through music. The
historical development of EDM spans from the disco music of the 1970s to the
emergence of sub-genres like house and techno in the late 1980s. This musical
evolution has been shaped by various cultural interactions and has
transformed into a global phenomenon over time. Stylistic distinctions within
EDM reflect the cultural and social diversity of its audience while
contributing to the universality of this music. Sufi House music, in particular,
stands out as a unique genre that blends traditional Sufi melodies with modern
electronic rhythms, encompassing both historical and contemporary elements.
This musical style allows individuals to redefine their spiritual quests and
their place within the community while also intersecting with traditional Sufi
rituals such as Mevlevi ceremonies. Sacred time periods like the Seb-i Aruz
held in Konya are of critical importance for observing the social and cultural
impacts of ritualistic performances staged by Sufi House music. These musical
events promote cultural openness both locally and globally, shedding light on
how the concept of meotribe’ in the EDM scene, or the formation and
evolution of modern tribes, unfolds. Through a detailed discussion of the
ritualistic aspects of EDM and Sufi House music, this study elucidates how
cultural and spiritual practices can intertwine through music. In this context,
music serves as a tool that fosters deep connections among individuals,
promoting social cohesion and individual transformation.

Keywords: Electronic Dance Music, cultural openness, ritual
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Klasik Kemenge Icrasinda Kadin icracilarin Rolii: Fahire Fersan ve
Hadiye Otiigen Ornegi
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Ozet

Klasik kemengenin Tiirk miizigi geleneginde onemli bir yeri vardir. Bu
enstriimanin tarihinde kadin sanatgilar da 6nemli bir rol oynamistir. Bu
bildiride klasik kemenge icrasinda iki 6nemli kadin sanat¢i olan Fahire Fersan
ve Hadiye Otiigen’in icra bigimleri incelenecektir.

Bu arastirmada tarama modeli kullanilacak olup, Fahire Fersan ve Hadiye
Otiigen’in mevcut kayitlar1 ve repertuari iizerinden bir karsilastirmali analiz
yapilacaktir. Bu analiz ile sanat¢ilarin teknik icra anlayislari, repertuar
secimleri ve yorumlama bicimleri gibi faktdrler degerlendirilecektir. Bu
caligma kadin sanatgilarin klasik kemenge gelenegindeki rolii, Fahire Fersan
ve Hadiye Otiigen’in icralar1 {izerinden tespit edilecektir. Ayrica, kadin
sanatcilarin klasik Tiirk miizigi icracilar arasindaki yerini anlamak ve onlarin
katkilarini vurgulamay1 amaglamaktadir.

Bu ¢aligmanin sonucunda; Fahire Fersan ve Hadiye Otiigen gibi kadin
sanatcilarin klasik kemencge icra gelenegindeki yeri, 6nemi ve katkisi,
belirlenmeye ¢aligilacaktir.

Anahtar Kelimeler: Klasik Kemenge, Tiirk Miizigi, egitim, kadin icracilar
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The Role of Female Performers in Classical Kemenche Performance: The
Example of Fahire Fersan and Hadiye Otiigen

Abstract

Classical kemenge has an important place in the Turkish music tradition.
Female artists have also played an important role in the history of this
instrument. In this paper, the performance styles of Fahire Fersan and Hadiye
Otiigen, two important female artists in classical kemence performance, will
be examined.

In this research, scanning model will be used and a comparative analysis will
be made on the existing records and repertoire of Fahire Fersan and Hadiye
Otiigen. With this analysis, factors such as artists' technical performance
understanding, repertoire choices and interpretation styles will be evaluated.
This study will determine the role of female artists in the classical kemenge
tradition through the performances of Fahire Fersan and Hadiye Otiigen. It
also aims to understand the place of female artists among classical Turkish
music performers and to emphasize their contributions.

As a result of this study; The place, importance and contribution of female
artists such as Fahire Fersan and Hadiye Otiigen in the classical kemenche
performance tradition will be determined.

Keywords: Classical Kemenge, Turkish Music, education, female performers
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Yaratim Bicimi ve Calgic1 Yetistirme Sekli Olarak Kolektif
Kompozisyon

Onur Diilger
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Ozet

Arastirma bir miizik toplulugu ile bestecinin kolektif olarak eser yaratmasina
odaklanmaktadir. Kolektif besteleme yonteminin yeni miizik bestecilik ve
calgicilik egitimine ne sekilde katki saglayabilecegi aragtirilacaktir.
Bestecilerin ve calgicilarin  birlikte egitilmesi igin konservatuvarlarda
uygulanabilecek bir yontem onerisi hedeflenmektedir. Bugiine kadar yapilmig
caligmalar genel olarak bestecilerin veya calgicilarin ortak yaratimi {izerine
odaklanmistir. Omnibus Ensemble’in yontemi ise besteci ile calgicilarin
birlikte yaratmasina odaklandigindan tercih edilmis ve bir 6rnek iizerinden
calisma prensipleri irdelenmistir. Kolektif besteleme ydntemi bestecinin
yaratim siirecinde calgicilarin becerilerini yakindan tanima, olusturdugu
fikirleri aninda duyarak deneme olanagi tanimaktadir. Ayrica calgicilar
yaratim siirecine fiilen katildiklar1 i¢in bestecinin diislincesine ve kullandigi
tekniklere hakim olacaklardir.

Anahtar Kelimeler: Kolektif kompozisyon, besteleme yontemi, galgici
egitimi, yeni miizik

165


mailto:onurdulger@anadolu.edu.tr

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Collective Composition as a Form of Creation and Instrumentalist
Training

Abstract

The research focuses on the collective creation of a piece by a music ensemble
and a composer. It will investigate how the method of collective composition
can contribute to new music composition and instrumental training. A
proposal for a method that can be applied in conservatories to educate
composers and instrumentalists together is aimed for. Studies conducted up
to now have generally focused on the collaborative creation of composers or
instrumentalists. The method of the Omnibus Ensemble, which focuses on
composers and instrumentalists creating together, has been preferred and its
working principles have been examined through an example. The collective
composition method allows the composer to closely familiarize themselves
with the skills of the instrumentalists during the creation process, providing
the opportunity to immediately hear and experiment with the ideas they
generate. Additionally, since instrumentalists actively participate in the
creation process, they will be familiar with the composer's thoughts and
techniques.

Keywords: Collective composition, composition method, new music,
instrumental training
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Kiiltiirel Hatiradaki Yavuz Cetin ve Blues Miizik
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Ozet

Tiirkiye’de blues miizigin gelisimi ve Yavuz Cetin’in bu gelisimdeki roliinii
inceleyen bu c¢aligma, Tirkiye’deki blues miizik literatiiriiniin eksikligini
gidermeyi amaclamistir. Yavuz Cetin, blues miizigin Tiirkiye’de tanitilmasi
ve benimsenmesinde oncii rol oynamis bir sanatgi olmasiyla beraber, batili
blues miizisyenlerinin teknik ve duygusal derinligine sahip nadir Tiirk
miizisyenlerden biridir. Bu c¢alisma, Cetin’in eserleri ve hayat hikayesi
tizerinden, Tiirkiye’de blues miizigin evrimini ve bu siiregteki kiiltiirel
dinamikleri ele alacaktir.

Bu arastirma, Yavuz Cetin’in albiimleri, yasam oykiisii ve blues miizigi
iizerine yaptig1 katkilar1 incelerken, ayn1 zamanda Tiirkiye’deki akademik
caligmalarda genellikle g6z ard1 edilen blues miizigin 6nemini vurgulanmistir.
Ozgiin kaynaklar olarak, sanat¢inin biyografisinden, belgesellerden ve
Tiirkiye’de rock ve blues iizerine yazilmis akademik kaynaklardan
yararlanilmustir.

Caligmada Yavuz Cetin ve eserlerinin Tiirkiye’deki blues miizige etkileri
detayli bir sekilde incelenmistir. Ele alinacak ana olgular arasinda Cetin’in
miizik kariyeri, alblimleri ve Tiirkiye’de blues miizigin yayilmasina olan
etkileri bulunmaktadir.

Bu arastirmanin amaglari; blues’un, rock miizigin etkisi altinda kalmasi
durumunu tartisgmaya agmak ve yeterli akademik kaynagin olmamasi
durumuna katki saglamaktir. Bununla birlikte, bulgularin blues miizigin
Tiirkiye’deki tarihsel ve kiiltiirel baglam daha genis bir anlayisa katkida
bulunmasi beklenmektedir. Sonu¢ olarak, bu calisma, Yavuz Cetin’in
Tirkiye’de blues miizigin sekillenmesi iizerindeki etkisini belgelemekle
kalmayacak, ayn1 zamanda Tiirkiye’de miizik tiirlerinin kiltiirel hafizadaki
yerini yeniden degerlendirmeye yardimci olacaktir.

Anahtar Kelimeler: Blues Miizik, Yavuz Cetin, kiiltiirel hafiza
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Yavuz Cetin And Blues Music In Cultural Memory

Abstract

This study, which examines the development of blues music in Turkey and
Yavuz Cetin's role in this development, aims to fill the lack of blues music
literature in Turkey. Yavuz Cetin is not only a pioneer in the introduction and
adoption of blues music in Turkey, but also one of the rare Turkish musicians
who possesses the technical and emotional depth of western blues musicians.
This study will examine the evolution of blues music in Turkey and the cultural
dynamics in this process through Cetin's works and life story.

This research examines Yavuz Cetin's albums, his life story and his
contributions to blues music, while at the same time emphasizing the
importance of blues music, which is often ignored in academic studies in
Turkey. Original sources include the artist's biography, documentaries and
academic sources on rock and blues in Turkey.

In this study, the effects of Yavuz Cetin and his works on blues music in Turkey
are analyzed in detail. Among the main facts to be discussed are Cetin's
musical career, his albums and his influence on the spread of blues music in
Turkey.

The aims of this research are to open the discussion on the influence of blues
music on rock music and to contribute to the lack of sufficient academic
resources. However, the findings are expected to contribute to a broader
understanding of the historical and cultural context of blues music in Turkey.
As a result, this study will not only document Yavuz Cetin's influence on the
shaping of blues music in Turkey, but also help to reassess the place of musical
genres in the cultural memory in Turkey.

Keywords: Blues Music, Yavuz Cetin, cultural memory

168



14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Klasik Tiirk Miizigi Alaninda Tarihi Seyir I¢erikli Tez Calismasi
Yiiriitme Siirecinde Yasanan Problemler

Ozge Sen Tuncel
Ankara Hac1 Bayram Veli Universitesi
o0zge.sen@hbv.edu.tr

Ozet

Klasik Tirk Miizigi ile ilgili tarihi seyir igerikli tez calismalari, cesitli
yonleriyle hem c¢alismayi yiiriiten arastirmacinin akademik gelisimi agisindan
hem de alandaki boslugu doldurabilecek yanlarmin varligiyla onemli ve
degerli gorinmektedir. Bu ¢aligmalar, mevcut durumdaki algilarla
gelistirilmeye acik yonler arasinda cesitli baglantilar kurarak alana yon
vermektedir. Cogunlukla kaynak taramaya dayali olarak yiiriitilen bu
calismalar, genellikle kaynak eksikliginden dolayi, konuyla direkt ilgili
olmayan diger yan kaynaklar i¢inde bilgi kirintilar1 arama stireci gerektiren
bir yap1 sergilemektedirler. Bu boliikk porgiik bilgileri toplayip dogru
baglantilar1 kurabilmek de en Onemli hedef haline gelmektedir. Baglik
isimlendirmesi, yontemle ilgili zorunluluklar ve belirli bir sablona uyma
mecburiyeti gibi sebepler, zaman zaman arastirmaciyr kisitlayan, dogru
baglantilar kurmasii engelleyen bir durumumun ortaya ¢ikmasina neden
olabilmektedir. Tarihi seyir igerikli ¢aligmalarin &zglin  bir sonug
iiretebilmedeki yetersizlikleri ise dikkat c¢eken bir baska durumdur. Bu
bildiride bahsi gecen problemlerin ayrintilarina yer verilip, bazi ¢6ziim
oOnerileri sunulacaktir.

Anahtar Kelimeler: Klasik Tiirk Miizigi, tarihi seyir, tez ¢alismasi yiiriitme
stirecindeki problemler
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Problems Experienced in the Process of Conducting Thesis Study With
Historical Content in the Field of Turkish Classical Music

Abstract

Thesis studies on the historical course of Turkish Classical Music seem to be
important and valuable both in terms of the academic development of the
researcher conducting the study and in terms of the existence of aspects that
can fill the gap in the field. These studies provide direction to the field by
establishing various links between current perceptions and aspects that are
open for improvement. These studies, which are mostly based on literature
searches, often exhibit a structure that requires a process of searching for
scraps of information in other secondary sources that are not directly related
to the subject due to the lack of resources. Gathering this fragmanted
information and making the right connections becomes the most important
goal. Reasons such as title nomenclature, methodological obligations and the
need to follow a certain template can sometimes lead to a situation that
restricts the researcher and prevents him/her from making the right
connections. Another striking situation is the inadequacy of historical studies
in producing original results. In this paper, the details of the mentioned
problems will be given and some solution suggestions will be presented.

Keywords: Turkish Classical Music, historical course, problems in the
process of conducting a thesis study
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Internet Agimin Mekanlar1 Olarak Platformlar ve Platformlar Arasi
Etkilesim: Icererek Asma Baglaminda “Spotify” Ornegi

Ozge Yahsi
Ankara Miizik ve Giizel Sanatlar Universitesi
ozgeyahsi@mgu.edu.tr

Ozet

Glinlimiiz diinyasinda mekan kavraminin, yalnizca igerisinde bulunulan
fiziksel ortamla sinirlanmasi miimkiin gériinmemektedir. Halihazirda fiziksel
ortamla birlikte internet ag1 da mekan olarak nitelendirilebilecek ¢ok sayida
farkli ortami biinyesinde barindirir duruma gelmistir. Internet ag1 icerisinde
yer alan mekanlara dikkat ¢ekici ve belki de ilk akla gelen 6rnek olarak genis
bir sanal diinya niteligine sahip olan Metaverse gosterilebilse de giindelik
kullanimda kendilerine daha ¢ok yer bulan sosyal medya ve dijital miizik
platformlar1 da mekénsal olarak tanimlanabilecek ozelliklere sahiptir.
Calismada mekan kavrami, toplumsal olarak insa edilen bir gergeklik olarak
kabul edilmektedir. Bu ¢erceveden ele alindiginda ise her tiirden mekanin,
zaman igerisinde degisim gostermeye agik oldugu sonucu ortaya ¢ikmaktadir.
Fiziksel nitelige sahip mekénlar, dogrudan insan miidahalesiyle degisim
gosterirken internet ag1 igerisinde yer alan mekanlar hem kullanicilarinin hem
de diger mekanlarin kullanicilara sundugu niteliklerin etkisiyle doniisiime
ugramaktadir. S6z konusu bu durum ise internet araciligryla erisime sunulan
mekanlar olarak platformlarin, fiziksel mekanlara kiyasla ¢cok daha hizli
degisebilecegi sonucuna varmamizi saglamaktadir. Yapilan bu ¢aligmada da
sosyal medya ve dijital miizik platformlari, kendilerine ait farkli nitelikleri
barindiran mekéanlar olarak nitelendirilmekte ve s6z konusu mekanlarin
birbirleri arasindaki etkilesim Spotify’in biinyesinde barindirdigi 6zellikler
tizerinden incelenmektedir. Bu baglamda Spotify’in sahip oldugu niteliklerde
zaman igerisinde yasanan degisim ve kullanicilarina sundugu yeni kullanim
ozellikleri, daha ¢ok yeni teknolojik icatlarin bir dnceki teknolojiyle iligkisini
aciklamak tizere kullanilan “igererek asma” kavramiyla ele alinmaya
calistlmistir.

Anahtar Kelimeler: Spotify, mekan, internet, platform, i¢ererek asma
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Platforms as Spaces of the Internet Network and Interaction between
Platforms: The Case of "'Spotify" in the Context of Sublation [Aufhebung]

Abstract

In today's world, it does not seem possible to limit the concept of space to the
physical environment. Currently, along with the physical environment, the
internet network has come to incorporate many different environments that
can be characterized as spaces. Although the Metaverse, which has the
characteristics of a massive virtual world, can be shown as a striking and
perhaps the first example that comes to mind, social media and digital music
platforms, which find themselves more and more in daily use, also have
features that can be defined as spatial. In this study, the concept of space is
accepted as a socially constructed reality. From this perspective, it is clear
that all kinds of spaces are open to change over time. While spaces with
physical qualities change with direct human intervention, spaces in the
internet network are transformed with the effect of the qualities offered to
users by both users and other spaces. This situation allows us to conclude that
platforms, as spaces offered to access through the internet, can change much
faster than physical spaces. In this study, social media and digital music
platforms are characterized as spaces with their own different qualities and
the interaction between these spaces is analyzed through the features that
Spotify has. In this context, the changes in Spotify's qualities over time and the
new usage features it offers to its users are tried to be discussed with the
concept of “aufhebung” (sublation) which is mostly used to explain the
relationship of new technological inventions with the previous technology.

Keywords: Spotify, space, internet, platform, sublation
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Sanal Dolby Atmos: Dolby Atmos Stiidyo Simiilasyonu

Ozgiir Ozan Atmaca
Yildiz Teknik Universitesi
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Arda Eden
Yildiz Teknik Universitesi
ardaeden@gmail.com

Ozet

Gegmiste bir eglence deneyimi olarak pazarlanan oyunlar, giiniimiizde egitim, saglik
basta olmak iizere ¢ogu uygulamali disiplinde alternatif bir pratik olarak
kullanilmaktadir. Ozellikle 2019 yilindan itibaren Apple, Microsoft, PlayStation ve
Meta gibi teknoloji devleri de oyun, sanal gergeklik, miizik prodiiksiyonu, etkilesimli
medya tasarimi alanlarma dair yatirimlarii artirmislardir. Bu yatirimlar, hem
etkilesimli deneyim ortamlarinin tasarlanmasini hem de bu deneyimi kullaniciya
sunan cihazlarin {iretimlerini kapsamaktadir. Gelisen grafik, animasyon ve bilgisayar
sistemleri, uygulamalart bu genigletilmis gerceklik konseptini gorsel olarak
saglayabilse bile; ses teknolojileri kapsaminda gergekgiligi saglayabilmek i¢in insan,
sesi fiziksel diinyada algiladigi gibi iic boyutlu ve akustik 6zellikleri ile birlikte
deneyimlemelidir. Bu deneyimin tam olarak saglanabilmesi i¢in giiniimiizde en ¢ok
tercih edilen yontemlerden biri Dolby Atmos'tur. Gegmiste film, video oyunu, sinema
sistemlerinde kullanilan Dolby Atmos, 6zellikle Apple'in Apple Music uygulamast
iizerinden duyurdugu uzamsal ses teknolojisi ile birlikte 2022 yilindan itibaren miizik
prodiiksiyonu alaninda da etkin olmustur. Miizik iiretimindeki bu ticari ve teknolojik
faydalar, miizisyenler, ses miihendisleri, ses tasarimcilari, edisyon sirketleri
tarafindan talep edilir bir hale gelmis dolayisiyla Dolby Atmos formatini teslim
edebilecek bir miizik prodiiksiyon stiidyosu ihtiyact artmistir. Fakat Dolby Atmos,
icerisinde on iki adet hoparlér ve bunlar1 ¢alistiracak bir sistem gerektirmekte ve
sistemin dogru bir sekilde ¢aligmasi i¢in yap1 ve mimari akustik tasarimina ihtiyag
duymaktadir. Belirtilen oda 6lgiileri ve hoparlor yerlesimi yapilmadan Dolby format
onayli bir stiidyo olusturulamamaktadir dolayisiyla; bir Dolby Atmos stiidyosunun
kurulmas1 hem ekonomik hem de mimari anlamda zorlayici bir uygulama olmaktadir.
Bu tez, Dolby Atmos ile ¢alisma firsati olusturamayan stereo sistem kullanan
stiidyolarin, ses mithendislerinin, {i¢ boyutlu bu formati test etmek isteyen tasarimci
ve son kullanicilarin, sanal bir sekilde Dolby Atmos stiidyosunu deneyimlemesini
amaglamaktadir. Sanal Dolby Atmos Stiidyosu, Unreal Engine oyun motoru
kullanilarak ve insanin fiziksel diinyadaki kafa hareketleri ve sesi algilama bi¢imi
hesap edilerek gelistirilmistir, seste gergeklik iddiasi birincil sahis ve genisletilmis
gerceklik oyun tlirlinde deneyim ortami olusturulmaya galigilmistir. Simiilasyon
Dolby Atmos'un oOnerdigi 7.4.1 hoparlor-kanal sisteminde kurulmustur. Ses
tasarimcilari, eserlerini hem stereo formatta simiilasyona yiikleyip Dolby etkisini
deneyimleyebilmesi hem de Dolby Atmos i¢in olusturdugu kanallar1 7.4.1 sistemine
eslestirerek deneyimleyebilmesi hedeflenmistir.

Anahtar Kelimeler: Dolby, atmos, sanal, ger¢eklik, simiilasyon
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Virtual Atmos: Virtual Dolby Atmos Studio Simulation

Abstract

In the past, games were marketed as an entertainment experience, but today,
they are used as an alternative practice in many applied disciplines, primarily
in education and health. Especially since 2019, tech giants such as Apple,
Microsoft, PlayStation, and Meta have increased their investments in areas
like gaming, virtual reality, music production, and interactive media design.
These investments cover both the design of interactive experience
environments and the production of devices that deliver this experience to
users. Although developing graphics, animation, and computer systems can
visually provide this extended reality concept, in terms of sound technologies,
to achieve realism, a person must experience sound in three dimensions with
its acoustic properties, as they do in the physical world. One of the most
preferred methods today to fully achieve this experience is Dolby Atmos.
Previously used in films, video games, and cinema systems, Dolby Atmos has
also become active in the music production field from 2022 onwards,
especially with the spatial audio technology announced through Apple's Apple
Music application. The commercial and technological benefits in music
production have made it a sought-after format by musicians, sound engineers,
sound designers, and production companies, thus increasing the need for a
music production studio capable of delivering in the Dolby Atmos format.
However, Dolby Atmos requires a system with twelve speakers and the
system’s proper functioning depends on structural and architectural acoustic
design. Without the specified room dimensions and speaker placement, a
Dolby- certified studio cannot be created; thus, establishing a Dolby Atmos
studio is a challenging application both economically and architecturally.
This thesis aims to allow studios using stereo systems, sound engineers,
designers, and end-users who want to test this three-dimensional format to
experience a virtual Dolby Atmos studio. In the thesis, the Virtual Dolby
Atmos Studio has been developed using the Unreal Engine 5 game engine,
taking into account human head movements and sound perception in the
physical world, striving to create an experience environment that claims
realism in first-person and augmented reality game genres. The simulation is
set up in the 7.4.1 speaker-channel system suggested by Dolby Atmos. Sound
designers can upload their works in stereo format to the simulation to
experience the Dolby effect and also listen by matching their channels created
for Dolby Atmos to the 7.4.1 system.

Keywords: Dolby, atmos, virtual, reality, simulation
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Otizmli Miizik Egitimcisinin Zihinsel Engelli Ogrencinin Miizik
Egitimine Katki Saglama Siirecinin Incelenmesi: Vaka Ornegi

Recep Ege Altincioglu
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Ozet

Bu c¢alismada miizik egitimine yiiksek lisans 6grencisi olarak devam eden
otizmli bir egitimcinin, zihinsel engelli bir bireyin miizik egitimine katki
saglama siireci incelenmistir. Bu kapsamda arastirmanin yontemi olarak
zihinsel engelli bireyin ailesiyle yar1 kurgulu goriigme yapilmistir. Bu
calismanin katilimcis1 2001 dogumlu zihinsel engelli lise mezunu bir erkek
ogrencidir. Liseden mezun oldugu sene girdigi yetenek sinavlarinda basarilt
olamamustir. Universitelerin miizik béliimiine girmek isteyen bu 6grenci ve
ailesi Mersin’de ikamet etmektedir. Ailenin arastirmalar1 sonucunda Izmir’de
otizmli 6grencilerin miizik egitimleriyle ilgilenen bir egitimciye ulagsmiglardir.
Miizik egitimi konusunda yardim talebinde bulunmuslardir. Bu egitmen
otizmli birey olan miizik egitimine devam eden yiiksek lisans 0grencisine
aileyi yonlendirmis, bu 6grencinin miizik egitimine baslanmistir. Aile
cocuklarmin miizik egitimine iyi bir sekilde devam etmesi ve simava
hazirlanmasi igin Izmir’e yerlesmislerdir. Calismalar burada yiiriitiilmiistiir.
Otizm dogustan gelen ya da daha sonra ortaya cikabilen ndrogelisimsel
farklilik olarak ifade edilen bir bozukluktur. Bu bozukluk bireyden bireye
degisim gosterebilir. Ozellikle otizmli bireyler sabir ve &zveri konusunda
sorunlar  yasamakta, ¢esitli konularda sabirli  davranamadiklari
gozlenmektedir. Otizmli egitmen miizik dersleri sirasinda zaman zaman
sikintilar yasayan Ogrencisine sabir gostermis ve yilmadan caligmalarina
devam etmistir. Bu egitimler 6zveri, sabir ve ¢calismalar, aile egitimci is birligi
ile basarili bir sonuca ulasilmigtir. Diger otizmli bireylere ornek teskil
edebilecegi diigiiniilen bu calisma hem otizmli bireylerin kendi caligma
alanlarinda egitimci olabilecegini hem de davramislarini bu yolda
degistirebilecegini ortaya koymasi agisindan bilyiik 6nem tagimaktadir.

Anahtar Kelimeler: Otizm, miizik, miizik egitimi, sabir, 6zveri
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Examining The Process of Autistic Music Educator Contributing to The
Music Education of a Mentally Disabled Individual: Case Example

Abstract

In this study, the process of an autistic individual, who continues his music
education as a graduate student, contributing to the music education of a
mentally disabled individual was examined. In this context, a semi-fictional
interview was conducted with the family of the mentally disabled individual
as the method of the research. The participant of this study is a mentally
disabled high school graduate male student born in 2001. He was not
successful in the talent exams he took the year he graduated from high school.
This student and his family, who want to enter the music department of
universities, reside in Mersin. As a result of the family's research, they
reached an educator in Izmir who was interested in the music education of
students with autism. They requested help with music education. This
instructor referred the family to a graduate student with autism who was
continuing his music education, and this student's music education was
started. The family settled in Izmir so that their children could continue their
music education and prepare for the exam. The studies were carried out here.
Individuals with autism have problems with patience and dedication, and it is
observed that they cannot be patient in various issues. The instructor with
autism showed patience to his student, who had problems from time to time
during music lessons, and continued to work tirelessly. These trainings have
achieved a successful result with dedication, patience and studies, and family
educator cooperation. This study, which is thought to set an example for other
individuals with autism, is of great importance in terms of revealing that
individuals with autism can be educators in their own fields of work and
change their behavior in this way.

Keywords: Autism, music, music education, patience, dedication

176



14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Tiirkiye’de Bulunan Konservatuvarlarin Yapilanmalarinin Incelenmesi
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Ozet

Ulkemizde konservatuvarlar farkli sekillerde yapilanma gostermektedir.
Konservatuvar yapilanmalarina bakildiginda konservatuvarlarin ilkdgretim,
ortadgretim, lisans ve lisansiistii olarak farkli kapsamlarda egitim verdikleri
goriilmektedir. Ulkemizde 2024 itibari ile 40 farkl1 sehirde 53 konservatuvar
bulunmaktadir. Marmara Bolgesinde 15, Ege Bolgesinde 4, Akdeniz
Bolgesinde 8, I¢ Anadolu Bélgesinde 11, Karadeniz Bolgesinde 5, Dogu
Anadolu Bolgesinde 5, Giiney Dogu Anadolu Bolgesinde 5 konservatuvar
oldugu tespit edilmistir. ilkdgretim kademesinde egitim veren 9, ortadgretim
kademesinde egitim veren 4, lisans diizeyinde egitim veren 41 ve lisansiistii
egitim veren 27 konservatuvar bulunmaktadir. 53 konservatuvardan 18 tanesi
Bat1 Miizigi, 13 tanesi Tiirk Miizigi, 22 tanesi hem Bat1 Miizigi hem de Tiirk
Miizigi egitimi vermektedir.

Bu arastirma, iilkemizdeki konservatuvarlarin dagilimlarinin durum tespitini
yapmak amaciyla yapilmig betimsel bir arastirmadir. Arastirmada
bolgelerdeki ve sehirlerdeki konservatuvarlarin dagilimlart incelenerek
konservatuvar yapilanmalarina bakilacaktir. Arastirmada veriler toplanirken
cesitli kaynaklarin yaninda konservatuvarlarin kendi web sitelerinden de
yararlanilacaktir. Arastirma, {ilkemizdeki konservatuvarlarin c¢esitliligi,
bolgelere ve sehirlere gore dagilimlari, konservatuvar yapilanmalar1 hakkinda
bilgi vermesi agilarindan énemli goriillmektedir.

Anahtar Kelimeler: Konservatuvar, Bati Miizigi egitimi veren
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yapilanmalari
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Examining the Structuring of Conservatories in Tiirkiye

Abstract

Conservatories in our country are structured in different ways. When we look
at the conservatory structures, it is seen that conservatories provide education
in different scopes as primary education, secondary education, undergraduate
and graduate education. As of 2024, there are 53 conservatories in 40
different cities in our country. It has been determined that there are 15
conservatories in the Marmara Region, 4 in the Aegean Region, 8 in the
Mediterranean Region, 11 in the Central Anatolia Region, 5 in the Black Sea
Region, 5 in the Eastern Anatolia Region, and 5 in the Southeastern Anatolia
Region. There are 9 conservatories providing primary education, 4 secondary
education, 41 undergraduate and 27 postgraduate education. Of the 53
conservatories, 18 provide Western Music education, 13 provide Turkish
Music education, and 22 provide both Western Music and Turkish Music
education.

This research is a descriptive research conducted to determine the distribution
of conservatories in our country. In the research, the distribution of
conservatories in regions and cities will be examined and the conservatory
structures will be examined. While collecting data in the research,
conservatories' own websites will be used as well as various sources. The
research is considered important in terms of providing information about the
diversity of conservatories in our country, their distribution according to
regions and cities, and conservatory structures.

Keywords: Conservatories, conservatories providing Western music

education, conservatories providing Turkish music education, conservatory
structures
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Ahmet Yakupoglu’nun Minyatiirlerinde Miizik Unsurunun
Gostergebilim Acisindan incelenmesi
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Ozet

Bu calismada, “Kiitahya’da U¢ Ahmet”ten biri olarak anilan ressam, minyatiir
sanatcis1 ve akademisyen Ahmet Yakupoglu’nun Dumlupinar Universitesi
Ahmet Yakupoglu Koleksiyonu’'nda bulunan ve miizik unsuru iceren 10
minyatiirii iizerinden semiyotik inceleme yapilmasi amaglanmstir. Incelenen
minyatiirler Ferdinand de Saussure’e gore gosterge coziimlemesi lizerinden
degerlendirilip; insan, nesne, doga, renk ve 1sik agisindan incelenmistir.
Arastirmada incelenen minyatiirlerin semiyotik analizleri; islenilen konular,
temsil edilen donemler, portre 6zelligi gosteriyorlarsa bunlarin detaylari,
mekan gibi ayrintilar dikkate alinarak yapilmistir. Ahmet Yakupoglu’na ait
olan, Dumlupinar Universitesi Ahmet Yakupoglu Koleksiyonu’nda bulunan
miizik unsuru igeren minyatiirlerde miizik unsurlari, miizik icra edilen
meclisler, bu meclislerdeki miizik aletleri, kimler tarafindan icra edildikleri
incelenmistir. Arastirmanin amaci dogrultusunda incelenen minyatiirlerde Hz.
Pir’in Sema ederken tasvir edildigi, Mevlevilerin Sema Ayininde musiki
unsurlarinin eklendigi, dost meclislerinde, piknik yerlerinde eglence amach
musiki icrasi gerceklestirildigi, bir yolculuk icerisinde dinlenirken musiki icra
edildigi, kadinlarin avlularda eglence amagl musiki gergeklestirdikleri gibi
sonucglara varilmistir. Ressam, minyatiir sanatgisi, akademisyen kimliginin
yani sira miizisyen kimligi ile de bilinen Ahmet Yakupoglu’nun
minyatiirlerinde miizik unsurunun incelenmesi alanda yapilacak galismalara
Ozgiin katkilar saglayacaktir.

Anahtar Kelimeler: Miizik, minyatiir, gostergebilim, Ahmet Yakupoglu
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An Examination of the Music Element in Ahmet Yakupoglu's Miniatures
in terms of Semiotics

Abstract

In this study, it is aimed to conduct a semiotic analysis on 10 miniatures
containing musical elements of Ahmet Yakupoglu, a painter, miniature artist
and academician, who is known as one of the "Three Ahmets in Kiitahya", in
the Ahmet Yakupoglu Collection of Dumlupinar University. The examined
miniatures were evaluated through semiotic analysis according to Ferdinand
de Saussure; they were examined in terms of people, objects, nature, color
and light. Semiotic analysis of the miniatures examined in the research was
made by taking into account details such as the subjects covered, the periods
represented, their details if they have portrait characteristics, and the
location. In these miniatures, the musical elements, the assemblies where
music was performed, the musical instruments in these assemblies, and by
whom they were performed were examined. In the miniatures examined for
the purpose of the research, It has been concluded that Hz. Pir was depicted
performing the Sema, musical elements were added to the Sema Ritual of the
Mevlevis, music was performed for entertainment purposes in friendly
assemblies and picnic places, music was performed while relaxing on a
journey, and women performed music for entertainment purposes in the
courtyards. Examining the musical element in the miniatures of Ahmet
Yakupoglu, who is known as a painter, miniature artist, academician as well
as a musician, will make unique contributions to the studies in the field.

Keywords: Music, miniature, semiotics, Ahmet Yakupogiu
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Hangi Calg1 Hangi Renktir?: Gelenegin icadi Baglaminda ‘Renk Saz’
Fenomeni ve Pratigine Baglama ve Nefesli Saz icracilar1 Orneginde Bir
Bakis

Sami Emrah Qerekten
Afyon Kocatepe Universitesi
genc.sami.07@hotmail.com

Ozet

“Yurttan Sesler’ sonralar1 ‘geleneksellesen’ bir karakteristikle giiniimiize
kadar aktarilagelen birgok yeni pratigi giindeme getirmis bunlardan biri toplu
icra olmustur. Bu toplu icra pratigi mizrap birligi oturtum ve orkestrasyon
cergevesinde calgilara bazi roller bigmistir. Bu ¢er¢evede gelenegin icadinda
yaratilan dinamiklere yon ve sekil veren fenomenlerden birisi ise ‘renk saz’
olmustur. Bu tabir, daha ¢ok tambura tipli baglamalar disinda kalan halk
sazlarinin her biri ve/ve ya ailesi i¢in kullanilmistir. Arastirma, fenomenoloji
deseninde hazirlanmis nitel bir ¢alismadir ve renk saz kavramini gesitli
yonlerden irdelemeyi hedefler. Bu temel amag¢ dogrultusunda, baglama ve
nefesli sazlar icracilarindan olusan bir uzman grubundan elde edilen veriler
araciligryla gecmiste ve giiniimiizde renk saz fenomeninin nasil algilandigini
ve renk saz pratiklerinin igerigine etki eden karakteristikleri belirlemeyi
hedefler. Arastirmada veriler, baglama ve nefesli sazlar sanatgilari,
yorumculart ve yorumcu-Ogreticiler ile gerceklestirilen goriismeler
araciligiyla elde edilmistir. Arastirmada verilerin toplanmasinda yari
yapilandirilmig sorularm yer aldig1 goriisme formu kullanilmistir. Elde edilen
veriler sonrasinda igerik analizine tabi tutulmustur. Arastirmada, renk saz
kavraminin dogusuna iliskin bilgiler, bu pratigin baglama ve nefesli sazlarda
farkli icra ve ¢algr 6rnekleri, toplu icradaki islevleri gibi basliklarda bulgular
elde edilmis ayrica bu fenomenin baglama ve nefesli sazlara iliskin icra ve
Ogretim siireglerine etki eden dogrudan ve dolayli faktorlere iliskin verilere
ulasilmistir. Arastirma sonucunda, ‘renk saz’ fenomeni ve pratiklerine iliskin
bakis acilarinin temel eksenine ve ¢esitli karakteristiklerine erisilmis ayrica bu
gergekligin giliniimiize gelen siirecteki bireysel baglama ve nefesli sazlar
icralar1 ile toplu icra pratiklerine olan yansimalarina iligkin ipuglart elde
edilmistir.

Anahtar Kelimeler: Renk saz, baglama, nefesli sazlar, gelenegin icadi
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Which Instrument Is Which Colour?: A Look At The Phenomena And
Practice Of "Colour Saz' In The Context Of The Invention Of Tradition
With The Example Of The Performers Of The Baglama And Breath
Played Instruments

Abstract

‘Voices from the Motherland' brought many new practices to the agenda,
which have been passed on to the present day with a characteristic that later
became 'traditional’, and one of these has been collective performance. This
collective performance practice has assigned certain roles to the instruments
within the framework of pick unity, setting and orchestration. Within this
framework, one of the phenomena that gave direction and shape to the
dynamics created in the invention of tradition was 'renk saz'. This term is used
for each and/or family of folk instruments other than tambura-type baglama.
The research is a qualitative phenomenological study and aims to examine the
concept of renk saz from various aspects. In line with this main objective, it
aims to determine how the phenomenon of renk saz is perceived in the past
and present and the characteristics that affect the content of renk saz practices
through the data obtained from an expert group of baglama and wind
instrument performers. The data were obtained through interviews with
baglama and wind instrument performers, performers and performer-
teachers. An interview form with semi-structured questions was used to collect
the data. The data obtained were then subjected to content analysis. In the
research, findings were obtained on topics such as information about the
emergence of the concept of renk saz, different performance and instrument
examples of this practice in baglama and wind instruments, its functions in
collective performance, and data on the direct and indirect factors affecting
the performance and teaching processes of this phenomenon related to
baglama and wind instruments were obtained. As a result of the research, the
basic axis and various characteristics of the perspectives on the 'renk saz'
phenomenon and its practices have been accessed, and clues have been
obtained regarding the reflections of this reality on individual baglama and
wind instrument performances and collective performance practices in the
process to the present day.

Keywords: renk saz, baglama, wind instruments, invention of tradition
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Yeni Maarif Modeline (2024) Yonelik 2018 Miizik Ogretim Programina
Dayali ihtiya¢ Analizi

Seckin Secil Basaran
Canakkale Onsekiz Mart Universitesi
secilbasaran@gmail.com

Ozet

Ogretim programlari cagin gerekleri ve toplumsal ihtiyaglar dikkate almarak
gerekli goriildiigiinde yenilenmesi ve gelistirilmesi gereken canli bir
organizma niteligindedir. Ozellikle 20.yy’da gelisen 6gretim yontemleri ve
egitim programlari teknolojinin alip bagini gittigi bir donemde degisime daha
fazla ihtiya¢ duyar hale gelmistir. 2018 yili iilkemiz agisindan Ogretim
programlarinin yeniden diizenlendigi bir donem olarak ifade edilebilir. Fakat
bu donemde miizik Ogretim programlarinda biiyiikk bir degisiklige
gidilmemistir. Tiirkiye Maarif Modeli kavrami ise yeni bir model olarak
Ogretim programlarinin yeniden bi¢imlendirilmesinde marifet (beceri)
sozcligiini dikkate alan bir yaklagimi ifade eder bigimde karsimiza ¢ikmakta
ve miizik 6gretim programlarini da i¢ine alan kapsamli bir degisiklige isaret
etmektedir. Bu dogrultuda arastirmada, Tiirkiye Maarif Modeline hazirlik
teskil etmek ve miizik 6gretim programlarini hazirlayanlara destek olmak
tizere gegmiste kullanilmakta olan miizik 6gretim programlarindan 2018
programinin igerik ve 6l¢me degerlendirme agisindan yararli uygulanabilir ve
uygulanamayan, ihtiya¢ duyulan yonleri tespit edilmeye c¢alisilmistir.
Ozellikle yaklasim, icerik ve oOlgme degerlendirme agisindan gegmis
programlar ve bu alanda yapilmis arastirmalar analiz edilerek bir ihtiyag
analizi gergeklestirilmistir. Dokiiman analizi yontemi ile ¢alisilan arastirma
betimsel amaglarla tarama modelinde yiiriitiilmiistiir.

Anahtar Kelimeler: Ogretim programi, miizik, egitim yaklasimi, biitiinciil
model.

183


mailto:secilbasaran@gmail.com

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Needs Analysis Based on the 2018 Music Education Program for The New
Model 2024

Abstract

Curriculum is a living organism that needs to be renewed and developed when
deemed necessary, taking into account the requirements of the age and social
needs. Teaching methods and educational programs that developed especially
in the 20th century have become more in need of change in a period when
technology has taken over. The year 2018 can be described as a period in
which educational programs were rearranged for our country. However, no
major changes were made in music teaching programs during this period. The
concept of the Turkish Education Model appears as a new model, expressing
an approach that takes the word "skill" into account in the reshaping of
curriculum and points to a comprehensive change that includes music
curriculum. In this regard, in the research, it was tried to determine the useful,
applicable and non- applicable and needed aspects of the 2018 program, one
of the music education programs used in the past, in terms of content and
measurement and evaluation, in order to prepare for the Turkish Education
Model and to support those who prepare music education programs. A needs
analysis was carried out by analyzing past programs and research conducted
in this field, especially in terms of approach, content and measurement and
evaluation. The research, which was studied using the document analysis
method, was conducted in the scanning model for descriptive purposes.

Keywords: curriculum, music, educational approach, holistic model
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Herkes Miizisyen mi Oldu? Yapay Zeka Miizik Olusturucusu Suno
Orneginde Miizik Uretimi ve Otantisite

Selim Tan
Ankara Miizik ve Giizel Sanatlar Universitesi
selim.tan@mgu.edu.tr

Ozet

Bu caligma, bir yapay zeka (YZ) miizik olusturucusu (Al music generator)
olarak Suno gercevesinde iiretilen miizikleri otantisite (authenticity) {izerinden
incelemektedir. Suno’nun (Hintce “dinle” manasina gelir) ilk siiriimii 20
Aralik 2023’te ve kararli siirim{i 21 Mart 2024 tarihinde yayimlanmistir.
Dijital platformun arkasinda Cambridge, MA merkezli YZ uzmanlarn ve
miizisyenlerden olusan bir ekip vardir. Suno’nun kurucular1 daha 6ncesinde
Meta, TikTok ve Kensho gibi ¢esitli 6ncii teknoloji sirketlerinde ¢aligmustir.
Resmi web sitesinde Suno’nun amaci “Ister dusta sarki sdyleyen biri isterse
liste basi bir sanatci olun, hayal ettiginiz sarkiyla aranizdaki engelleri
kaldirtyoruz. Calgiya gerek yok, sadece hayal giicii” seklinde belirtilir. Zira
Suno; uzlasimsal manada bir besteleme, s6z yazarligi, ¢algi-vokal icrasi ve
kayit siireclerini icermeyerek kullanicinin metinden miizige (text-to-music)
araylizii tizerinden girdigi komutlar (prompt) dogrultusunda miizik iiretiminde
bulunur. ChatGPT gibi biiyiik dil modellerine (large language model/LLM)
benzer sekilde ¢alisan Suno, - miiziksel ve dilsel- egitim verilerinin (training
data) komutlar yoluyla harekete gecirilmesi prensibiyle calisir. Bu sayede
Suno, kullanicinin komutlariyla ytizlerce tiir ve iislup (blues, metal, K-pop,
Slavic folk, deep house, old-school hip-hop, bossa nova, caz, opera vb.)
kapsaminda saniyeler iginde miizik iiretimi gerceklestirebilmektedir. Suno;
bir acidan herkesin “miizisyen” olmasini saglayarak “miizik iiretimini
demokratiklestirme” iddiasim1 tagir. Ancak ilgili miizik {retimlerinin
arkasinda “gercek” bir sanatginin yani yazarin (auteur) olmadig
diisiiniildiigiinde s6z konusu miiziklerin ne denli otantik algilanacag1 bir soru
isaretidir. “Gergek”, “hakiki”, “samimi”, “diirlist” gibi ¢agrisimlar tasiyan
otantisite, miiziksel diizeyde neyin 6nemli olduguna yonelik (tinisal ve tim
dis1) deger atfedici ve smir gizici sdylemsel ifadeler biitiiniidiir. Boylece
uzlasimsal yontemlerin tamamen disinda gerceklesen YZ tabanli miizik
tiretiminin, miizige dair faillerce (miizisyenler, izlerkitle, miizik endiistrisi vb.)
nasil alimlanacagi ¢aligmanin odak noktasini olusturur. Burada otantiklestirmenin
sadece uzlagimsal diizeyde bir sanatg1 olarak yazarin varligiyla sinirli olmadigt
baglamsal, kullanic1 ve metinsel hazlar temelinde de iiretilebilecegi anlasilir. Bu
calisma, teorik irdeleme ve ilgili netnografik veriler dogrultusunda Suno’nun
otantiklestirilme ihtimallerinin yani sira miizik yagaminda yaratacagi etkileri
kapsamli bir sekilde masaya yatirmaktadir.

Anahtar Kelimeler: Yapay Zeka, miizik, miizik iiretimi, miizisyenlik, otantisite
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Has Everyone Become A Musician? Music Production and Authenticity in
the case of Artificial Intelligence Music Generator Suno

Abstract

This paper analyzes the authenticity of music produced by Suno, an artificial
intelligence (Al) music generator. The first version of Suno (which means
“listen” in Hindi) was released on December 20, 2023, and the stable version
on March 21, 2024. Behind the digital platform is a team of Al experts and
musicians based in Cambridge, MA. Suno’s founders have worked at several
leading technology companies, including Meta, TikTok, and Kensho. On its
official website, Suno’s mission is “Whether you're a shower singer or a
charting artist, we break barriers between you and the song you dream of
making. No instrument needed, just imagination.” Thus, Suno does not involve
composing, songwriting, instrumental-vocal performance, and recording
processes in a conventional sense, but instead produces music in line with the
prompts that the user enters through the text-to-music interface. Like large
language models (LLM) such as ChatGPT, Suno ort on the principle of
activating -musical and linguistic- training data through prompts. In this way,
Suno can produce music in a matter of seconds in hundreds of genres and
styles (blues, metal, K-pop, Slavic folk, deep house, old-school hip-hop, bossa
nova, jazz, opera, etc.) at the user’s prompts. In a sense, Suno claims to
“democratize music production” by allowing anyone to become
a“musician.” However, given that there is no “real” artist, that is author
(auteur), behind the relevant music productions, it is questionable how
authentic the music in question will be understood. Authenticity, which carries
connotations such as “real,” “genuine,” “sincere,” and “honest,” is a set of
discursive expressions that ascribe value and draw boundaries (sonic and
non-sonic) about what is essential at the musical level. Thus, the focus of the
paper is on how Al-based music production, which takes place entirely outside
of conventional methods, is perceived by musical agents (musicians, listeners,
the music industry, etc.). Here, it is understood that authentication is not
limited to the presence of the author as an artist on a conventional level, but
can also be produced on the basis of contextual, user, and textual pleasures.
In line with the theoretical analysis and relevant netnographic data, this paper
comprehensively explores Suno’s possibilities for authentication as well as its
implications 1860rt he music scene.

Keywords: Artificial Intelligence, music, music production, musicianship,
authenticity
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Miizigin Gorsellestirilmesi: Grafik Tasarim ve Miizikal Temsilin
Kesisimi

Selin Oyan Kiipeli
Canakkale Onsekiz Mart Universitesi
selinn.oyann@gmail.com

Ozet

Grafik tasarim ve miizikal temsilin etkilesimli enstalasyonlarda birlesimi,
yaratict ifade ve siiriikleyici deneyimler i¢in dinamik bir platform
sunmaktadir. Bu g¢aligma, tasarim estetigi ile miizikal unsurlar arasindaki
simbiyotik iligkiyi arastirmakta ve sesin gorsel temsillerinin isitsel deneyimler
ile gorsel hikdye anlatimi arasindaki boslugu nasil kapatabilecegini
gostermektedir. Arastirma ayrica kiiltlirlin, miizik egitiminin ve c¢apraz
etkilesimin etkisini derinlemesine incelemektedir.

Calismada, miizik egitiminin duyu-motor beceriler ve etkilesimli miizik
araylizlerinin tasarimi iizerindeki etkisi aragtirilmakta ve gorsel temsillerin
miizik deneyimlerini gelistirmedeki rolii vurgulanmaktadir. Dahasi, miizigin
gorsel  temsillerinin  anlagilirhigi, yaraticithigt  ve  katthmi  nasil
kolaylastirabilecegini arastirtyor, miizik 6grenimi ve takdirine duyusal bir
yaklasim sunmaktadir.

Caligma nitel bir aragtirma olup, ¢esitli kaynaklar ve Orneklendirmeler
iizerinden miizigin gorsellestirilmesinde teknolojinin rolii ve gorsel ifadenin
miizik egitimine entegrasyonu incelenmektedir. Ayrica grafik notasyonlarin
ve gorsel programlama g¢ercevelerinin miizikal kompozisyon ve algi
iizerindeki etkisini analiz eden ¢alisma, miizikal deneyimleri ve yaratici
ifadeyi gelistirmede miizigi gorsellestirmenin doniistiirlicii potansiyelini
vurgulamaktadir.

Arastirma, grafik tasarim ile miizikal temsilin kesisimine iliskin kapsamli bir
calisma  sunarak, gorsel Ogelerin miizik deneyimlerini  nasil
zenginlestirebilecegini, yaraticiligi nasil gelistirebilecegini, miizik takdiri ve
egitiminde igitsel ve gorsel yOntemler arasindaki boslugu nasil
kapatabilecegini ortaya koymaktadir.

Anahtar Kelimeler: Entegrasyon, grafik tasarim, miizikal temsil
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Visualizing Music: The Intersection of Graphic Design and Musical
Representation

Abstract

The combination of graphic design and musical representation in interactive
installations offers a dynamic platform for creative expression and immersive
experiences. This work explores the symbiotic relationship between design
aesthetics and musical elements and shows how visual representations of
sound can bridge the gap between auditory experiences and visual
storytelling. The research also delves into the impact of culture, musical
education, and cross-pollination.

The study investigates the impact of music education on sensorimotor skills
and the design of interactive music interfaces and emphasizes the role of
visual representations in enhancing musical experiences. Furthermore, it
explores how visual representations of music can facilitate comprehensibility,
creativity and engagement, offering a sensory approach to music learning and
appreciation.

The study is a qualitative research, and the role of technology in the
visualization of music and the integration of visual expression into music
education is examined through various sources and examples. Additionally,
by analyzing the impact of graphic notations and visual programming
frameworks on musical composition and perception, the study highlights the
transformative potential of visualizing music in enhancing musical
experiences and creative expression.

The research provides a comprehensive study of the intersection of graphic
design and musical representation, revealing how visual elements can enrich
musical experiences, enhance creativity, and bridge the gap between auditory
and visual methods in music appreciation and education.

Keywords: Integration, graphic design, musical representation
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Miizik ve Sanat: Bilissel Yollar1 Kesfetmek
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Ozet

Miizik ve bilissel siiregler arasindaki iligki, miizigin ve bilisin gesitli yonlerini
nasil etkiledigini arastiran ilgi ¢ekici bir arastirma alanidir. Bu ¢alisma, miizik,
beyin ve biligsel siirecler arasindaki karmasik baglantiy1 acikliga kavusturmak
icin mevcut caligmalarin sentezlerinden olusmaktadir. Birgok yapilan
calismada miizigin s6zel ve gorsel iletisim kanallarini canlandirmadaki rolii
vurgulanarak, sanat miidahalelerinin biligsel ve duygusal tepkileri ortaya
cikarmadaki etkililigi vurgulanmistir. Bununla birlikte ¢aligma, kiiltiirel arka
planlarin sanata yansimasinda ortaya c¢ikan estetik deneyimlerin, sanata
yonelik bilissel tepkileri nasil etkiledigini de ortaya koymaktadir.
Arastirmanin amaci, deneyimlerin estetik degerlendirme iizerindeki etkisini
inceleyerek kiiltiirel bilis ile sanatsal algi arasindaki etkilesimin altim
cizmektir. Calisma, nitel arastirma yontemine dayanmaktadir. Miizik ve
biligsel siirecler arasindaki baglanti yapilan benzer calismalar 1518inda,
orneklendirme ve tarihsel siirece dayali ilerleyecektir.

Bu ¢aligma, miizigin sanata yonelik bilissel tepkileri nasil etkilediginin daha
fazla arastirilmasi i¢in zemin hazirlamaktadir ve ayrica sanatsal uyaranlara
yanit olarak insan algisinin ve bilisinin ¢ok boyutlu dogasini1 vurgulamaktadir.

Anahtar Kelimeler: Bilissel siireg, estetik, miizik, sanat
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Music and Art: Exploring Cognitive Pathways

Abstract

The relationship between music and therapeutic methods is an interesting
area of research that explores how to present information in a variety of ways.
This study consists of syntheses of existing systems to clarify the complex
system between music, brain and systems. Its role in stimulating many
configurable verbal and visual communication channels is emphasized, and
its effectiveness in revealing systematic and emotional responses of art
interventions is emphasized. In addition, the study also reveals how the
aesthetic experiences that arise in the reflection of cultural backgrounds on
art affect cognitive reactions to art.

The aim of the research is to draw mostly on the interaction between cultural
cognition and artistic perception to work on the aesthetic evaluation of
experiences. The study is based on qualitative research method. Similar
studies on the connection between music and therapy methods are constantly
progressing through changes, exemplification and naturally.

This work lays the groundwork for how the world is more oriented towards
theoretical responses to art and also highlights the multidimensional nature
of human perception and cognition in response to artistic stimuli.

Keywords: Cognitive process, aesthetics, music, art
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Dijital Kiiltiir ve Miizik iliskisinde Belirleyici Bir Pencere: Dikkat
Ekonomisi

Serdar Erkan
Ankara Miizik ve Giizel Sanatlar Universitesi
serdarerkan@mgu.edu.tr

Ozet

Miizige dair toplumsal okumalarimiz, farkl: bilimsel disiplinlerin toplumsal
olan1 gérmek, anlamlandirmak ve yorumlamak iizere gelistirilen kavram ve
teorileri araciligryla miimkiin hale gelmektedir. Miizik c¢aligmalarimi diger
disiplinlerle yan yana getirerek disiplinlerarasiliga tagiyan temel nokta bu
kavramsal ve teorik c¢atilardir. Medya araglarinin toplumsal bilginin dolagim
hizin1 arttirmasi, niceligini sayillamayacak dereceye ulastirmasi ve dahasi
bilginin iiretiminin yeni yollarini ortaya koymasi bu dinamige yeni kavramlar
iizerinden yaklagilmasina yol agmistir. Bu baglamda miizigin iiretim, tiikketim,
yayim, anlamlandirma, baglamlandirma araglarindaki degisimler de yeni
disiplinleraras1 kavramlarla anlagilmaya calisilmaktadir. Nota, plak, kaset,
radyo, televizyon gibi medya araglarimin kullanimina bagli olarak
degisen/gelisen miizigin toplumsal dinamiklerinin, bu medya araglarinin
kullanim dénemlerinin uzunluguna baglh olarak ¢esitli disiplinler tarafindan
(metinlerarasilik, dolayim vs. gibi kavramlarla) ortaklasmaya dogru evirilen
kavramlarla ele alindig1 bilinmektedir. Ancak, dijital diinyanin bilgi {izerine
neredeyse her giin yeni bir protokol, kullanim ve iletisim big¢imi sunan
imkanlar1 dolayisiyla giincel kavramlastirma ¢aligmalari ve tartisma zeminleri
heniiz olgunlagsma asamasinda ve “deneysel” bir goriiniim arz etmektedir.
Buna baglh olarak calismamizin amacimi ii¢ asamali olarak ele almak
miimkiindiir. Birinci asamada dijital kiiltiir ve miizik iligkisini, kullanicilarin
teknolojik cihazlarin basinda gegirdikleri siire lizerinden niteleyen “dikkat
ekonomisi” kavramiyla birlikte ele alacagiz. Ikinci asamada bu temel kavram
tizerinden miizigin toplumsal kullanimlarinin niteliksel 6l¢iimiiniin hangi
yontemlerle gergeklestirilmeye calisildigi sunulacaktir. Ugiincii ve son
kisimda ise kavramin gelecekteki miizikoloji tartismalarim1  nasil
sekillendirebilecegi tartisilacaktir.

Anahtar Kelimeler: Dijital kiiltiir, dikkat ekonomisi, kiiltiirel i¢erik
iiretimi, miizik, dijital platformlar
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A Decisive Window on the Relationship Between Digital Culture and
Music: The Attention Economy

Abstract

Our social readings of music are made possible through the concepts and
theories of different scientific disciplines developed to recognize, understand
and interpret the social. It is these conceptual and theoretical frameworks that
bring music studies closer to other disciplines and make it interdisciplinary.
The fact that media tools have increased the speed of circulation of social
information, increased its quantity to an uncountable degree and, moreover,
introduced new ways of producing information has led to the approach to this
dynamic through new concepts. In this context, the changes in the means of
production, consumption, dissemination, signification and contextualization
of music are also tried to be understood with new multi-disciplinary concepts.
It is known that the social dynamics of music, which have changed/developed
depending on the use of media tools such as sheet music, records, cassettes,
radio, television, etc., have been handled by various disciplines (with concepts
such as intertextuality, mediation, etc.) with concepts that have evolved
towards commonality depending on the length of the periods of use of these
media tools. However, due to the possibilities of the digital world, which offers
a new protocol, usage and communication form on information almost every
day, current conceptualization studies and discussion grounds are still in the
maturation stage and have an "experimental™ appearance. Accordingly, it is
possible to consider the aim of this study in three stages. In the first stage, |
will discuss the relationship between digital culture and music with the
concept of "attention economy", which characterizes the time users spend in
front of technological devices. In the second stage, | will present the methods
by which the qualitative measurement of the social uses of music is attempted
to be realized through this basic concept. The third and final part will discuss
how the concept can shape future musicological debates.

Keywords: Digital culture, attention economy, cultural content production,
music, digital platforms
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Toplumsal Hafiza Mekanlar1 Olarak Musiki Dernekleri: Giresun ili
Ornegi

Serdar Ozdogan
Giresun Universitesi
serdarozdogan58@hotmail.com

Ozet

Giresun 1ili, miizik kiiltiirii acisindan hem Karadeniz Boélgesinin hem de
Tiirkiye’nin énemli sehirlerinden biridir. ilin yerel musikisinin; Batida Ordu
ili, Doguda ise Trabzon ili ile benzer ve ortak yonleri bulunmakla birlikte, i¢
kesimler ile farkliliklar gdsteren zengin bir miizik kiiltiiriine sahip oldugu
bilinmektedir. Sehirde, ilk miizik faaliyetleri 1933 yilinda kurulan Halkevi
biinyesinde gergeklestirilmistir. Sonraki donemlerde ise Giresun Musiki
Cemiyeti, Miizik Dostlar1 Dernegi ve Can Akengin Bilgi Yurdu adiyla anilan
derneklerin kurulmasiyla, sehirde miizik yasami 6nemli bir ivme kazanmistir.
Bu caligmada bahsi gecen derneklerin musiki ¢alismalar1 ele alinarak; ilin,
yerel ve ulusal miizik yasantisina nasil yon verdiginin ve kusaklararasi
kiiltiirel miras aktariminda nasil bir role sahip oldugunun ortaya konulmasi
amaglanmistir. Calismada, literatiir taramasinin yani sira yari yapilandirilmig
goriisme teknigine basvurulmustur. Gegmisten gilinlimiize, sehrin musiki
hafizasini besleyen ve musiki hayatinin siirdiiriilebilirligi noktasinda 6nemli
katkilar sunan bu derneklerin, sehrin kiiltiir ve sanat yagamina yon veren
onemli mekanlar oldugu sonucuna ulasilmistir.

Anahtar Kelimeler: Miizik, miizik dernekleri, toplumsal hafiza, miizikal
aktarim
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Music Associations As Social Memory Places: The Example Of Giresun

Abstract

Giresun is one of the important cities of both the Black Sea Region and Turkey
in terms of music culture. Local music of the province; It is known that the
local music of the province has a rich musical culture with similarities and
commonalities with Ordu in the West and Trabzon in the East, as well as
differences with the inland areas. In the city, the first music activities were
carried out within “Halkevi” which established in 1933. In later periods, with
the establishment of associations called "Giresun Music Society"”, "Music
Friends Association™ and "Can Akengin Bilgi Yurdu", musical life in the city
gained significant momentum. In this study; by discussing the musical works
of the mentioned associations; it is aimed to reveal how the province shapes
local and national musical life and what role it plays in the transfer of cultural
heritage between generations. In addition to literature review, semi-
structured interview technique was used in the study. It has been concluded
that these associations, which have nourished the musical memory of the city
from past to present and made significant contributions to the sustainability
of musical life, are important venues that direct the cultural and artistic life
of the city.

Keywords: Music, music associations, social memory, musical transmission
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Buselik Makami ve Nihavend Makaminin XV. XX. Yiizyillar
Arasindaki Tariflerinin Analizi ve Arel Sistemi ile Karsilastirilmasi

Serkan Zevkibol
Ondokuz Mays Uniiversitesi
udiserkan_@hotmail.com

Ozet

Glimiimiizde kabul goriilen Arel sistemindeki Buselik makamu tarifi XV. ve
XX. yiizyillar arasinda gecen zaman igerisinde degisiklik gdsterdigi ve bu
degisimin ise ele aldigimiz yiizyillar igerisinde farkli yorumlandig
gbzlemlenmistir. Arastirmamiza konu olan Buselik makamu, tarifler lizerinden
analiz edilerek bu farkliliklar ve benzerliklerin sebeplerinin yirminci
yilizyildan itibaren bati miizigi etkisinde kalarak Cumhuriyet donemi
baglangic1 ile gelenekten koparak tamami ile yeni bir sistemin ortaya
konulmastyla koklii bir degisim yasanmis olup, Buselik makami anlatiminda
farkli goriisler meydana geldigi bilinmektedir. Yiizyillar arasindaki degisimi
ve bu degisimin nedenlerini ortaya koymak adma olusturdugumuz tablo
iizerinde benzer ve farkli yonlerini analiz edecegimiz Buselik makamini,
giiclii perde ve seyir ozellikleri arastirilip incelenecektir.

Anahtar Kelimeler: Giiglii perde, makam, makamin ses alanm 6zellikleri

Buselik and Nihavend Maqams Between The 15th and 20th Centuries’s
Analysis of The Defination and Their Comparison With The Arel System

Abstract

The definition of the Buselik magam in the Arel system, which is accepted
today, changed between the 15th and 20th centuries. And It has been observed
that this change has been interpreted differenty in these centuries that we have
examined. When the Buselik magam, which is the subject of our research, is
examined through the explanations; It has been seen that the reasons for these
differences and similarities have remained under the influence of western
music since the twentieth century. With the beginning of the republican era, a
brand new system emerged that broke with tradition. For this reason, it is
known that there has been a radical change in the expression of the Buselik
magam and different views have emerged. It is on this table that we created
when we put forward the change between centuries and its causes. similar and
different aspects the strong pitch and sound field features of the Buselik
magam will be examined and analysed.

Keywords: Magam, powerful pitch, magam sound field features
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Isletmelerde Koro Etkinliklerinin Cahsanlara Olan Etkileri M66’den
Mi'ye

Seval Yildiz
Canakkale Onsekiz Mart Universitesi
sevalyildizmusic@gmail.com

Ozet

Miizik her yastan her meslekten her kiiltiirel yapidan insana hitap eden bir
ozellige sahiptir. Bu 6zelligi miizigin pek ¢ok alanda kullanilmasina ve birgok
alanda faydalanilmasina imkan tanimaktadir. Bu arastirma miizigin cesitli
kurumlarda ¢alisanlari bir araya getirmek ve kurumsal iletigimi giiclendirmek
cabalarina 6rnek teskil edebilecek bir projenin ¢esitli yonlerini tanitmak iizere
gergeklestirilmistir. Proje bir siit ¢iftliginde ¢alisanlarin koro yoluyla bir araya
geldikleri ve bulunduklart ilin 6nde gelen merhum bestecisi Teoman Alpay
sarkilarindan olusan bir repertuarin konserde seslendirildigi bir calismadir. Bu
proje iizerinden yiiriitiilen arastirma, proje fikrinin nasil ortaya ¢iktigi, nasil
bir siire¢ yiiritiildiigii ve sonuglarinin neler oldugu ve katilimcilarina ne tiir
etkileri oldugunu irdelemek {iizere gerceklestirilmistir. Nitel arastirma
yontemlerine dayali olarak yiiriitiilen bu calismada goriisme yoluyla veri
toplanmigtir. Proje kapsaminda koroya 15 kisi katilmis, proje tamamlandiktan
sonra katilimcilarla yapilan goriigme bu calisma kapsaminda ele alinarak
irdelenmistir. 22-23 Eyliil 2023 tarihinde Uluova Siit ¢iftliginde gerceklesmis
olan “M66’den Mi’ye” adli konser i¢in toplamda 4 ¢calisma gerceklesmistir ve
bu ¢aligsmalarin sonunda 6 sarkidan olusan bir repertuar ile igsletme ¢aliganlari
ve ailelerine bir konser verilmistir. Calisma miizigin bir siit isletmesindeki
miizik ¢aligmalarini konu edinmesi acisindan O6nemli goriilmekte, benzer
caligmalara 151k tutmas1 umulmaktadir.

Anahtar Kelimeler: Koro, miizik, miizik etkinligi, 6zel isletme korolari
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Effects of Choir Activities on Employees in Businesses From Moé to Mi

Abstract

Music has a feature that appeals to people of all ages, from all professions,
from all cultural backgrounds. This feature allows music to be used and
benefited from many areas. This research was carried out to introduce various
aspects of a project that can serve as an example of music's efforts to bring
together employees in various institutions and strengthen corporate
communication. The project is a work in which workers on a dairy farm come
together through a choir and perform a repertoire of songs by the late leading
composer of their province, Teoman Alpay, in a concert. The research carried
out through this project was carried out to examine how the project idea
emerged, what kind of process was carried out, what the results were and what
kind of effects it had on its participants. In this study, which was conducted
based on qualitative research methods, data was collected through interviews.
Within the scope of the project, 15 people participated in the choir, and the
interviews held with the participants after the project was completed were
examined within the scope of this study. A total of 4 works were carried out
for the concert called "From Moo to Mi", which took place at Uluova Dairy
Farm on 22-23 September 2023, and at the end of these works, a concert was
given to the employees and their families with a repertoire consisting of 6
songs. The study is considered important in that it focuses on music studies in
a dairy farm, and it is hoped to shed light on similar studies.

Keywords: Choir, music, music activity, private business choirs
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Etige Uygun Ses Klonlama: Kilavuzlar ve Pratikler

Seyhan Canyakan
Afyon Kocatepe Universitesi
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Ozet

Etige Uygun Ses Klonlama: Kilavuzlar ve Pratikler Bu calisma, ses klonlama
teknolojisini etik bir bakis acisiyla inceleyerek, bu alandaki diizenleyici gergeveleri,
standartlart ve en iyi uygulamalart kapsamli bir sekilde sunmaktadir. Ses klonlama
teknolojisinin teknik temellerini tanimlayarak baglar, bu temeller iizerinden
teknolojinin nasil igledigini ve ses verilerinin nasil islendigini agiklar. Ardindan, ses
klonlama teknolojisini diizenleyen mevcut yasal standartlar1 ve normlari ele alir. Bu
boliimde, teknolojinin gelisimine paralel olarak ortaya ¢ikan yasal bosluklar ve bu
bosluklarin nasil doldurulabilecegi iizerinde durulur. Ozellikle, ses verilerinin
korunmas: gerekliligi tizerinde durularak, gizlilik, izin yonetimi, seffaflik ve
sorumluluk gibi konular detaylandirilmaktadir. Gizlilik bélimiinde, kullanicilarin ses
verilerinin nasil korunmasi gerektigi, hangi onlemlerin alinmasi gerektigi ve bu
onlemlerin etik yiikiimliiliiklerle nasil uyumlu hale getirilebilecegi tartisilmaktadir.
Izin yonetimi ise, kullanicilarin seslerinin nasil ve hangi sartlar altinda toplanip
kullanilabilecegi {izerine odaklanir ve bu siiregte kullanici onayinin merkezi énem
tasidigr vurgulanir. Calisma ayrica, ses klonlama teknolojisinin erisilebilirlik ve
kapsayicilik {izerindeki potansiyel etkilerini inceler. Bu teknolojinin farkli dil ve
lehgelerdeki kullanicilar i¢in nasil uyum saglayabilecegi, engelli bireylerin bu
teknolojiyi nasil kullanabilecegi ve teknolojinin toplumsal entegrasyonu tesvik etme
potansiyeli gibi konular ele alinir. Medya, sanat ve eglence endiistrilerindeki yaratici
uygulamalara deginilerek, bu teknolojinin sanatsal ifade ve yaraticilik {izerinde nasil
bir doniisim yaratabilecegi Orneklerle sunulur. Bu ¢alisma, ses klonlama
teknolojilerinin gizlilik yonlerini ve kisisel verilerin korunmasiyla ilgili ortaya ¢ikan
zorluklar1 derinlemesine incelemektedir. Aragtirma, ses klonlama ve yapay zeka
teknolojilerinin kimlik kavramini nasil sekillendirebilecegine dair World Economic
Forum'un "Voice Cloning and Artificial Intelligence: Shaping the Future of
Identity," baslikli calismasindan; Privacy International'm 2018 tarihli "Your Voice is
Your Identity: Protecting Privacy in Voice Cloning Technologies" raporundan; IEEE
Standards Association'm 2021 tarihli "IEEE P7008 - Standard for Ethically Driven
Nudging for Robotic, Intelligent and Autonomous Systems" standartlarindan ve A. R.
Mirandola ile M. B. Braga'nin "Technology and Culture: The Disruptive Impact of
Voice Cloning" c¢alismasindan destek almistir. Bu literatiirler, ses klonlama
teknolojilerinin etik, kiiltlirel ve yasal ¢ergevelerini anlamak i¢in temel olusturmustur.
Calisma son olarak, ses klonlama teknolojisinde etik uygulamalarin érneklerini sunar
ve gelecekte bu teknolojinin nasil yonetilmesi gerektigine dair somut Onerilerde
bulunur. Bu 6neriler, teknolojik yeniliklerin etik normlarla uyumlu bir sekilde entegre
edilmesini saglamay1 hedefler. Bu ¢alisma, ses klonlama teknolojisini kullanan sektor
profesyonelleri, arastirmacilar ve politika yapicilar igin degerli bir kaynak olmay1
amaglamakta ve bu alanda bilgi birikimi ve farkindalig1 artirmay1 hedeflemektedir.
Anahtar Kelimeler: Ses klonlama, yapay zeka, ses teknolojisi
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Ethical Voice Cloning: Guidelines and Practices

Abstract

This study examines voice cloning technology from an ethical perspective,
presenting comprehensive regulatory frameworks, standards, and best
practices applicable in this area. It begins by defining the technical
foundations of voice cloning, explaining how the technology works and how
voice data are processed. Subsequently, it discusses the existing legal
standards and norms that regulate this technology, focusing on the legal gaps
that have emerged as the technology has developed and how these gaps can
be filled. Particularly, it emphasizes the necessity of protecting voice data,
detailing issues such as privacy, permission management, transparency, and
accountability. In the privacy section, it discusses how users' voice data
should be protected, what measures need to be taken, and how these measures
can comply with ethical obligations. Permission management focuses on how
and under what conditions users' voices can be collected and used,
highlighting the central importance of user consent in this process. The study
also explores the potential impacts of voice cloning technology on
accessibility and inclusiveness. It addresses how this technology can
accommodate users from different languages and dialects, how disabled
individuals can use this technology, and its potential to promote social
integration. It mentions creative applications in the media, arts, and
entertainment industries, providing examples of how this technology can
transform artistic expression and creativity. This work delves deeply into the
privacy aspects of voice cloning technologies and the challenges related to
the protection of personal data. The research is supported by literature from
the World Economic Forum's "Voice Cloning and Artificial Intelligence:
Shaping the Future of Identity,”" Privacy International's 2018 report "Your
Voice is Your Identity: Protecting Privacy in Voice Cloning Technologies,"
the IEEE Standards Association's 2021 "IEEE P7008 - Standard for Ethically
Driven Nudging for Robaotic, Intelligent and Autonomous Systems,” and A. R.
Mirandola and M. B. Braga's "Technology and Culture: The Disruptive
Impact of Voice Cloning." These sources provide a foundation for
understanding the ethical, cultural, and legal frameworks of voice cloning
technologies. Finally, the study presents examples of ethical practices in voice
cloning technology and offers concrete suggestions on how this technology
should be managed in the future. These recommendations aim to ensure that
technological innovations are integrated in accordance with ethical norms.
This study aims to serve as a valuable resource for industry professionals,
researchers, and policymakers who utilize voice cloning technology, seeking
to increase knowledge and awareness in this field.

Keywords: Voice cloning, artificial intelligence, voice technology
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Yapay Zeka Destekli 3D Sanal Egitmenlerin Egitim Siireclerine
Katkilari: SozyAl Elif Modeli Uzerinden Bir inceleme

Seyhan Canyakan
Afyon Kocatepe Universitesi
scanyakan@aku.edu.tr

Ozet

Bu calisma, yapay zeka destekli 3D sanal egitmenlerin egitim siireclerine
katkilarm1 ele almakta ve SozyAl Elif modeli araciligiyla 6grenme
deneyimlerinin nasil doniisebilecegini incelemektedir. SozyAl Elif, derin
ogrenme algoritmalarini kullanarak 6grencilerin bireysel 6grenme stillerini
analiz eder ve bu analize dayanarak kisisellestirilmis egitim materyalleri
saglar. Bu kisisellestirme, 6grencilerin motivasyonunu ve basarisini artirma
potansiyeline sahiptir. Sanal egitmenler, 6zellikle uzaktan ve hibrit 6 grenme
ortamlarinda 6nemli firsatlar sunarak, geleneksel egitim metodolojilerine bir
alternatif olarak sunulmaktadir. SozyAl Elifin 3D gorsel ve etkilesimli
yetenekleri, daha etkili ve g¢ekici bir 6grenme deneyimi sunar. Bu makale,
SozyAl Elif'in egitim uygulamalarina yonelik vaka c¢alismalarin1 sunacak ve
yapay zeka destekli sanal egitmenlerin gelecekteki potansiyelini tartisacaktir.

Anahtar Kelimeler: Yapay Zeka, sanal egitmenler, kisisellestirilmis egitim

""iContributions of Al-Powered 3D Virtual Instructors to Educational
Processes: An Examination Through the SozyAl Elif Model

Abstract

This study addresses the contributions of Al-powered 3D virtual instructors
to educational processes, examining the potential transformation of learning
experiences through the SozyAl Elif model. SozyAl Elif utilizes deep learning
algorithms to analyze individual learning styles of students and provides
personalized educational materials based on this analysis. This customization
has the potential to enhance students’ motivation and success. Virtual
instructors are presented as an alternative to traditional educational
methodologies, offering significant opportunities especially in remote and
hybrid learning environments. The 3D visual and interactive capabilities of
SozyAl Elif provide a more effective and engaging learning experience. This
paper will present case studies on the educational applications of SozyAl Elif
and discuss the future potential of Al-supported virtual instructors.

Keywords: Artificial Intelligence, virtual instructors, personalized education
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Piyano Egitimcilerinin Kayit Dinlemeye iliskin Oneri ve Séylemleri

Sude Zarife Ozdamar
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Ozet

Piyano egitiminde, dgrencilerin teknik ve miizikal gelisimlerini desteklemek
amaciyla diinyaca {inlii piyanistlerin kayitlarin1 dinlemek yaygin bir
uygulamadir ancak egitimcilerin bu kayitlar1 nasil degerlendirdikleri ve
ogrencilere ne gibi yonlendirici geri bildirimler sagladigi hakkinda yapilan
aragtirmalar sinirlidir. Bu konuda yapilan c¢aligmalar, egitimcilerin ve
Ogrencilerin bu siireci nasil degerlendirdiklerini ve hangi 6neri ve sdylemleri
kullandiklarint anlamak i¢in 6nemlidir.

Bu calismanin temel amaci, piyano egitimcilerinin diinyaca {inlii piyanist
kayitlarina iligkin 6neri ve sdylemlerini belirlemek ve bu siirecin egitimdeki
Oonemini vurgulamak, bununla birlikte “piyano egitimcilerinin hafizalarinda
neler yer etmis? Ogrencilerinin hafizalarinda nelerin yer edinmesini
istiyorlar?” sorularina yanit bulmaktir. Ayrica, Ogrencilerin bu kayitlar
dinleme siirecinde nelere dikkat ettiklerini ve hangi geri bildirimlerden en ¢ok
fayda sagladiklarini anlamak da amaglarimiz arasindadir.

Bu ¢aligmada nitel aragtirma yontemi kullanacak olup, veriler egitimcilerle ve
Ogrencilerle yapilan yar1 yapilandirilmig goriismeler yolu ile elde edilecektir.
Caligmanin evrenini tam zamanl devlet konservatuvarinda piyano egitimi
alan 6grenciler olusturacaktir. Orneklemi ise bu alanda deneyimli egitimciler
olusturacaktir. Veriler icerik analizi yoluyla degerlendirilecektir.
Arastirmadan elde edilen bulgular, piyano egitimcilerinin iinlii piyanist
kayitlarini nasil degerlendirdiklerini ve 6grencilere hangi 6neri ve soylemleri
sunduklarin1 gosterecektir. Bu bulgular 1s1ginda, daha etkili bir 6gretim
yaklagimi gelistirmek ve d6grencilerin miizikal gelisimine katki saglamak igin
onerilerde bulunulacaktir.

Anahtar Kelimeler: Piyano, egitimci, kayit dinleme
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Piano Educators' Suggestions and Discourses on Recording

Abstract

In piano education, listening to recordings of world-renowned pianists to
support students' technical and musical development is a common practice,
but research on how educators evaluate these recordings and what kind of
guiding feedback they provide to students is limited. Studies on this topic are
important to understand how educators and students evaluate this process and
what suggestions and discourses they use.

The main purpose of this study is to determine the suggestions and discourses
of piano educators regarding the recordings of world-famous pianists and to
emphasize the importance of this process in education, as well as to answer
the questions "what has taken place in the memories of piano educators? What
do they want their students to memorize?". In addition, we also aim to
understand what the students pay attention to in the process of listening to
these recordings and which feedbacks they benefit the most from.

In this study, qualitative research method will be used and data will be
obtained through semi-structured interviews with educators and students. The
population of the study will consist of full-time state conservatory piano
students. The sample will consist of experienced educators in this field. The
data will be evaluated through content analysis.

The findings of the study will show how piano educators evaluate famous
pianist recordings and what suggestions and discourses they offer to students.
In the light of these findings, suggestions will be made to develop a more
effective teaching approach and contribute to the musical development of
students.

Keywords: Piano, educator, record listening
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Nubar Tekyay’in Gazino Sahnesindeki Icra Tavrinin Radyo
Kayitlarindaki icra Tavriyla Mukayesesi

Siileyman Baris Demirdirek
Ankara Hac1 Bayram Veli Universitesi
suleyman.demirdirek@hbv.edu.tr

Ozet

Nubar Tekyay (1905-1955), Klasik Tiirk Miizigi keman icrasinda ekol haline
gelmis en O6nemli icralardan birisidir. Nubar Tekyay, kendine has tavri ve
sazindaki yiiksek teknik kabiliyetiyle Klasik Tiirk Miizigi keman iislubunun
olusmasinda da 6nemli bir rol oynamis, basta keman icracilari ve saz icracilari
olmak iizere tiim Klasik Tiirk Miizigi icracilar1 i¢in 6nem arz etmistir.
Biraktigi kayitlarla klasik iislubun takipgilerini etkileyen Tekyay, “piyasa”
olarak da adlandirilan eglence endiistrisi icralarinda da bulunmustur. Bu
calismada, Nubar Tekyay’in 1951 yilinda Tepebasi gazinosunda yapmis
oldugu icranin tavri ile radyo kayitlarindaki icra tavri incelenerek benzerlikler
ve farkliliklar ortaya koyulmustur. Calismada, Tekyay’in icrasinda kullanmig
oldugu tavr1 olusturan siisleme teknikleri ve yay teknikleri incelenmistir. Bu
farklarin ve benzerliklerin en net sekilde ortaya koyulabilmesi amaciyla
gazino sahnesinde icra ettigi Kemani Tatyos’a ait Karcigar pesrev ile radyoda
icra ettigi yine ayni formda olan Kemenceci Vasilaki’ye ait Kiirdilihicazkar
Pesrev’in kaydi incelenmistir. Bu inceleme, bir yandan Nubar Tekyay’in
farkli mekanlardaki icralarinin o6zelliklerine dair bilgiler sunarken diger
yandan da donemin eglence endiistrisi miizik {islubu (piyasa iislubu) hakkinda
bilgiler sunmasi agisindan da 6nem arz etmektedir. Calismada tarama modeli
kullanilmig, veriler dokiiman inceleme ve kaynak tarama teknikleri
kullanilarak elde edilmistir. Icralar notaya alindiktan sonra, notaya alinan
icralar iizerinde kategorisel igerik analizi yapilmistir. Bu dogrultuda,
Tekyay’in iki icrasinda da siisleme teknikleri kullanimlarinin siklik ve
uygulanig bi¢imi arasindan benzerlik gosterdigi, yay tekniklerinin de buna
paralel olarak benzerlik gosterdigi saptanmistir.

Anahtar Kelimeler: Nubar Tekyay, Klasik Tiirk Miizigi keman, tavir, icra
tahlili
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Comparison of Nubar Tekyay's Performance Style on the Casino Stage
with His Performance Style in Radio Recordings

Abstract

Nubar Tekyay (1905-1955) is one of the most important performers who has
become a ecole in Classical Turkish Music violin performance. Nubar Tekyay,
with his unique style and high technical ability on his instrument, has played
an important role in the formation of the Classical Turkish Music violin style,
and has been important for all Classical Turkish Music performers, especially
violin players and other instrument players. Tekyay, who influenced the
followers of the classical style with the recordings he left, also performed in
the entertainment industry music, also called "piyasa”. In this study, the
similarities and differences between Nubar Tekyay's performance in Tepebast
casino in 1951 and his performance in radio recordings were examined and
similarities and differences were revealed. In the study, the ornamentation
techniques and bow techniques that constitute the style Tekyay used in his
performance were examined. In order to reveal these differences and
similarities in the most clear way, the recording of Kemani Tatyos' Karcigar
pesrev, which he performed on the casino stage, and Kemencgeci Vasilaki's
Kiirdilihicazkar Pegrev, which is in the same form and performed on the radio,
were examined. This review is important in that it not only provides
information about the characteristics of Nubar Tekyay's performances in
different venues, but also provides information about the entertainment
industry music style (piyasa style) of the period. Generel survey model was
used in the study, and data was obtained using document review and literature
review techniques. After the performances were notated, a categorical content
analysis was conducted on the notated performances. In this regard, it has
been determined that the use of ornamentation techniques in Tekyay's two
performances are similar in terms of frequency and application style, and the
bow techniques are also similar in parallel.

Keywords: Nubar Tekyay, Classical Turkish Music violin, style, analysis of
performance
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Miizikte insan-Merkezcilik Paradoksu: “Anti-Tiircii Miizik” imkanlar

Sebnem Edikli
Ankara Miizik ve Giizel Sanatlar Universitesi
Sebnemedikliii@gmail.com

Ozet

Bu arastirmada, miizik alaninda insan-merkezci anlayigin izlerini siirmek ve
antroposantrik anlayisin smurlarim1  zorlayarak “anti-tlirci” bir miizik
anlayisinin imkanlarini tartismayr amagliyorum. Bu baglamda arastirmaya
birden fazla soruyla odaklanarak, miizikte insan-olmayan hayvanlarin
kullanimlarimi etik ve felsefi bir ¢ercevede inceliyorum. Arastirma; “Miizikte
antroposantrik bakis acisi nedir?”, “Miizikte insan-merkezci olmayan bir
bakis acisini nasil tegvik edebiliriz?”, “Miizikte antroposantrizmi agmak igin
hangi felsefi ve estetik yaklagimlar gelistirilebilir ve nasil uygulanabilir?”
sorulariyla ilgilenmektedir. Calismada literatiir taramas1 yontemi kullanilmis
olup ulasilan sonuglar anlambilimsel bir perspektifte degerlendirilmistir. {lgili
literatiire bakildiginda, ekosentrik bir bakis agisiyla ve posthiimanizm
cergevesinde kurgulanmis arastirmalarla karsilagilmistir. Bu arastirmada ise;
hiyerarsik bir anlayisla yapilandirilmamis anti-tiircii bir perspektifin, miizik
pratiklerinde nasil miimkiin olabilecegi tartisilmistir. Bu bakimdan arastirma
bir paradigma degisimi ihtiyacin1 vurguladigi i¢in 6nem arz etmektedir.
Arastirmada antroposantrizm anlayisini tanimlayip, hayvani insandan daha
asag1 bir konuma yerlestirdigini gordiiglimiiz s6zli miizik pratiklerine, ¢algi
yapiminda aragsallastirilan hayvanin metalasma durumuna deginilmistir.
Anti-tiirci bir miizik tahayyiilii ile doga ve miizik iliskisinin vurgulandig
felsefi ve estetik yaklagimlarin olanaklar1 {izerinde durulmustur. Bu
caligmayla birlikte miizik alaninda “elestirel hayvan ¢aligmalarinin” artmasini
ve insan-sonrasi diisiinceyle giderek daha genis bir alana yayilan miizik
caligmalarinin insan-olmayanlar1 da kapsayacagi bilimsel bir paradigmaya
katki saglayacag diigiiniilmektedir.

Anahtar Kelimeler: insan-merkezcilik, tiirciiliik, anti-tiircii miizik
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The Paradox of Anthropocentrism in Music: Possibilities of **Anti-Spanish
Music"'

Abstract

In this research, | aim to trace the traces of anthropocentrism in music and
discuss the possibilities of an "anti-genreist” understanding of music by
pushing the boundaries of anthropocentric understanding. In this context, |
focus the research with multiple questions and examine the use of non-human
animals in music within an ethical and philosophical framework. The research
is concerned with the questions; "What is an anthropocentric perspective in
music?", "How can we promote a non- human-centered perspective in
music?", "What philosophical and aesthetic approaches can be developed and
applied to overcome anthropocentrism in music?". The literature review
method was used in the study and the results obtained were evaluated in a
semantic perspective. When the relevant literature is examined, we have
encountered studies that are constructed from an ecocentric perspective and
within the framework of posthumanism. This research, on the other hand,
discusses how an anti-genre perspective, which is not structured with a
hierarchical understanding, can be possible in music practices. In this
respect, the research is important as it emphasizes the need for a paradigm
shift. In the research, the understanding of anthropocentrism, oral music
practices that place the animal in an inferior position to human beings, and
the commodification of the animal, which is instrumentalized in instrument
making, are discussed. The possibilities of philosophical and aesthetic
approaches that emphasize the relationship between nature and music with
an anti-genreist musical imagination are emphasized. It is thought that this
study will contribute to the increase of “critical animal studies" in the field of
music and to a scientific paradigm in which music studies, which are
increasingly spreading to a wider area with posthuman thought, will include
non-humans.

Keywords: Anthropocentrism, speciesism, anti-speciesist music
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Sanal Ortamda Yapilan Ses Egitimi Cahsmalarin icerik Incelemesi

Sehriban Akbaba
Sakarya Universitesi
sehriban.akbaba@ogr.sakarya.edu.tr

Nilgiin Sazak
Sakarya Universitesi
sazakn@sakarya.edu.tr

Ozet

Ses egitimi g¢aligmalarinda, geleneksel ses egitimi yontemlerinin diginda
sosyal medya ve YouTube kanallar1 araciligiyla yapilan egitimler de
yayginlagsmaya baglamistir. Sanal ses egitimi kanallari, fenomen kimlikleriyle
genis kitlelere ulasarak bu egitimi veren kisileri hem daha taninir olmalarin
hem de ses egitiminin internet {izerinden ulasilabilir hale gelmesini
saglamaktadir. Bu baglamda sanal ortamda yapilan ses egitimi ¢aligmalarinin
tim dinyada oldugu gibi iilkemizde de ilgi ¢ektigi gorilmektedir.
YouTube’da yapilan incelemelere gore, ses egitimi veren yerli ve yabanci
egitmenler arasinda bu konuda egitim almis olanlarin disinda farkli meslek
gruplarindan bu konuya ilgi duyan kisilerin de oldugu goriilmektedir. Ses
egitimi, uygulama agirlikli ve soyut kavramlari igeren bir egitim olmasi
nedeniyle sanal ortamda bu egitimin verilmesi birtakim zorluklari da
beraberinde getirmektedir. Ses egitimi verilen kisiyi gozlemlemek oldukga
onemli olmakla birlikte geleneksel olarak yiiz yiize yapilan egitimlerde
hatalara ¢abuk miidahale edilebilmesi ve dogru diizeltmelerin yapilabilmesi
acisindan yiiz yiize egitim 6nemli goriilmektedir. Bu ¢aligmada, sanal ortamda
yapilan ses egitimi ¢alismalarinin, somut ve soyut kavramlarin 6gretilmesinde
etkili olup olmadig1 sorusuna cevaplar aranmistir. Arastirma betimsel tarama
modeli ile gerceklestirilecektir. Caligmada Youtube kanalinda vokal koglugu
yapan one ¢ikmis kanallar belirlenerek, paylasilan egitim videolarinin konu
basliklar1 ve igerikleri incelenip somut ve soyut kavramlara ne kadar yer
verdikleri incelenecektir.

Anahtar Kelimeler: Ses egitimi, vokal, sanal ses egitimi
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Content Analysis of Voice Training Studies in Virtual Environment

Abstract

In voice training studies, apart from traditional voice training methods,
training through social media and YouTube channels has become widespread.
Virtual voice training channels reach large masses with their phenomenon
identities, making the people who provide this training more recognisable and
making voice training accessible via the Internet. In this context, it can be seen
that voice training studies in the virtual environment are attracting attention
in our country as well as all over the world. According to the research
conducted on YouTube, it can be seen that among the local and foreign voice
training instructors, there are people who are interested in this subject from
different 208aket he208nal groups, as well as those who have been trained in
this subject. Since voice training is a practical training involving abstract
concepts, providing this training in a virtual environment presents some
difficulties. Although it is very important to observe the person to whom voice
training is given, face-to-face training is considered important in order to be
able to intervene quickly and 208aket he right corrections in traditional face-
to-face training. This study seeks to answer the question of whether voice
training activities in a virtual environment are effective in teaching concrete
and abstract concepts. The research is conducted using a descriptive survey
model. The study will identify prominent vocal coaching channels on Youtube
channel, examine the topics and content of the shared training videos and the
extent to which they include concrete and abstract concepts.

Keywords: Voice training, vocal, virtual voice training
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Miizik Notalarim Braille Nota Yazisina Doniistiiren Programlarin
Incelenmesi

Tolga Kendiizler
Canakkale Onsekiz Mart Universitesi
kenduzlertolga@gmail.com

Oguz Karakaya
Onsekiz Mart Universitesi
oguzkarakayal@gmail.com

Ozet

Miizigin yaz1 dili olan nota yazimma dair ilk 6rneklerin M.O. 2000'lere kadar
uzandig1 bilinmektedir. Miizik eserlerinin yaziya (notaya) alinmasi konusunda
cesitli yontemler gelistirilmistir. Zaman i¢inde gérme engelli bireylerin miizik
yapma ve bu alanda egitim alma ihtiyacindan dolay1 gérme engelli bireylerin
kabartma nota yazisini okuyabilmelerine yonelik yaklasim ve yontemler
gelistirilmistir. Bu kapsamda, giliniimiizde, miizik notalariin Braille notaya
cevrilmesinde ti¢ farkli program kullanilmaktadir. Bu programlar, dijital bir
notayi, Braille nota yazisina donistiiriir. Bu arastirmada, tarama modeli
kullanilacaktir. Konuya iligkin kavramsal ¢erceve kaynaklar1 ve Braille nota
programlar1 hakkindaki bilgiler, kaynak tarama ile elde edilecektir. Braille
notaya c¢eviri yapan programlarm oOzellikleri, kapsam ve sinirliliklari
belirlenecektir. Bu alanda, s6z konusu programlarin kullanilabilirlik
durumlari tespit edilmeye calisilacaktir. Bu aragtirmanin sonucunda, Braille
nota programlarinin, Dijital miizik notalarimi hangi kapsam ve Olgekte
cevirebildigi, 6zellikle Tiirk Miizigi gibi geleneksel miizik notalarini Braille'e
cevirme konusundaki yeterlilik diizeyleri tespit edilmeye caligilacaktir.

Anahtar Kelimeler: Gérme Engelliler, miizik, egitim, nota, program
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Examination of Programs that Convert Musical Notes to Braille Notes

Abstract

The first examples of notation, the written language of music, date back to
B.C. It is known to date back to the 2000s.Various methods have been
developed for transcribing musical works.Over time, due to the need for
visually impaired individuals to make music and receive education in this
field, approaches and methods have been developed to enable visually
impaired individuals to read braille.In this context, today, three different
programs are used to convert musical notes into Braille notes. In this
research, scanning model will be used. Information about the conceptual
framework resources and Braille notation programs on the subject will be
obtained through source scanning.The features, scope and limitations of
programs that translate braille notes will be determined.In this area, the
usability status of the programs in question will be tried to be determined. As
a result of this research, it will be tried to determine the scope and scale at
which Braille notation programs can translate digital music notes, and their
proficiency level in translating traditional music notes, especially Turkish
Music, into Braille.

Keywords: Visually impaired people, music, education, note, program
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Tiirkiye Asik Miizigi Atlas: icerisinde Kars Yoresi Orneklemi

Tolgahan Tiktas
Ankara Miizik ve Giizel Sanatlar Universitesi tolgahantiktas@mgu.edu.tr

Ozet

Asiklik gelenegi, Tiirk sozlii kiiltiiriiniin en 6nemli pargalarindan bir tanesidir.
Bu yoniiyle Unesco somut olmayan kiiltiirel miras listesine giren asiklik
gelenegi, giiniimiizde Tiirkiye’nin sayili yorelerinde varligini siirdiirmektedir.
Bu yorelerden bir tanesi de Kars ilidir.

Kars Ili; cografi konum olarak kuzeyde Ardahan, doguda Ermenistan
giineydoguda Igdir, giineyde Agri, batida ise Erzurum ile sinir olarak
cevrilidir. Merkez ile birlikte toplamda sekiz ilgeden olusmaktadir. Bunlar;
Sarikamig, Selim, Kagizman, Digor, Arpacay, Akyaka, Susuz ilceleridir.
Kars, bulundugu cografi konum itibariyle {ilkemizin kozmopolit yorelerinden
bir tanesidir. Bu yapmm Kars Asik miizigine de etki ettigini sdylemek
miimkiindiir.

Bu calismanin konusu; Kars yoresinin Asik miizigini ilge ilge incelemektir.
Bu dogrultuda yorelerin demografik yapisi, siyasi sinirlar1 gibi hususlar goz
onilinde bulundurulacaktir. Buna gore; vokal ve calgisal icra teknikleri,
kullanilan sazlar; akort yapisi, telleme bigimi, vd... tercih edilen repertuvar ve
miizikal yap1 gibi durumlar tespit edilecektir. Belirtilen durumlarin gelenek
olarak devam edip etmedigini anlamak amaciyla hem ge¢misten hem de
giiniimiizden birer Asik incelenecektir.

Sonu¢ olarak ele alinan ydrelerde birgok {islup farkliligi oldugu gibi
benzerliklerle da karsilagilmaktadir. Tespit edilen farkliliklarinin bu gelenek
icin bir zenginlik oldugu vurgulanabilecegi gibi saptanan benzerliklerin de
Tiirkiye Asik miizigi atlas1 adina 6nemli bir husus olarak dikkat cekilebilir.

Anahtar Kelimeler: Kars, Asiklik Gelenegi, Asik Miizigi
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Kars Sample in Turkish Minstrel Music Atlas

Abstract

The minstrel tradition is one of the most important parts of Turkish oral
culture. In this context, the tradition of minstrelsy, which is on the UNESCO
intangible cultural heritage list, continues to exist in certain regions of Turkey
today. One of these regions is Kars province.

Kars Province; As a geography location, it borders Ardahan in the north,
Armenia in the east, Igdir in the southeast, Agrt in the south, and Erzurum in
the west. It consists of a total of eight districts including the center. These are;
Sarkamuig, Selim, Kagizman, Digor, Arpacay, Akyaka and Susuz district. Kars
is one of the cosmopolitan regions where the region in which it is located
varies geographically. Kars is one of the cosmopolitan regions of its
geographical distribution. It is possible to say that this Kars also affects the
tradition of minstrelsy appearance.

The subject of this stady is; Kars the tradition of minstrely Kars region is to
examine the district by district. In this regard, factors such as the demographic
structure of the regions and political borders will be taken into consideration.
According to this; Vocal used and instruments used tecnic; detecting
situations such as tuning structure, narrative style, etc. preferred repertoire
and musical structure. One example from the past and the present will be
examined to see whether the mentioned situations are continued as a tradition.
As a result, there are many stylistic differences as well as similarities in the
selected regions. While it can be emphasized that the detected differences are
a richness for this tradition, it can be noted that the detected similarities are
an important issue for the minstrel music corpus.

Keywords: Kars, Tradition of Minstrelsyi, Music of Minstrel
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Dort Fotograf, Dort Donemec

Tiirev Berki
Baskent Universitesi
turevberki@baskent.edu.tr

Ozet

Hepimizin meslek yasamimi sekillendiren donemegler var. Gegmise doniip
baktigimizda, aklimiza kazinan yiizlerce anin ve bir o kadar da mekanin ¢ok
kiigiik bir yiizdesini olusturuyorlar. Sayilar1 belki i, belki bes... Oysa, bugiin
tizerinde c¢aligtigimiz  konularm, meslegimize iligkin  tutum ve
davraniglarimizin, kisacasi, se¢tigimiz yolun nedeni onlar...

Bu ¢alisma, bugiin ellili yaslarin1 idrak eden bir sanatgi-akademisyenin
yasamindaki dort donemeci, dort fotograf lizerinden ele aliyor: Bir plak kapag:
ve ¢ocuk goziiyle dort notanin sirri. Anne ve babayla bir aksam yemegi
sohbeti: “Ibadet nedir?” Lise edebiyat dgretmeninin verdigi sira dis1 bir dev:
“Bu mektubu 25 y1l sonra a¢in ¢ocuklar!” Ve nihayet, bir Yargitay hakiminin,
zarfin i¢ine koydugu adalet...

Anahtar Kelimeler: Melodia, ibadet, miizik teorileri, adalet
Four Photos, Four Turning Points

Abstract

We all have turning points that shape our professional lives. When we look
back to the past, these turning points constitute a very small percentage of the
hundreds of moments and places that remain etched in our minds. Maybe
three, maybe five in numbers... However, they are the reason for the subjeCts
we focused on today, our attitudes and behaviours regarding our professions,
in short, the path we choose.

This study examines four turning points of an artist-academician, who is in
his fifties today, through four photographs: An LP cover and the secret of four
notes from a child’s perspective. A dinner conversation with the parents:
“What is worship?” An unusual assignment given by a high school literature
teacher: “Please open this letter exactly 25 years.” And finally, justice that a
Supreme Court judge puts in an envelope...

Keywords: Melodia, worship, music theory, justice
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Geleneksel Mesk Sisteminden Cevrimici Mesk Sistemine: Tiirk Musikisi
Egitimindeki Doniisiim

Ugur Alkan
Kirklareli Universitesi
uguralkan@yandex.com

Ozet

Bu calismada, Tiirk misikisi egitiminde yasanan doniisim siireci ele
almmaktadir. Mdsiki egitimimizde yer alan geleneksel mesk sisteminin
karakteristiklerinin ve bu baglamda hoca-talebe etkilesiminin ¢evrimi¢i mesk
sisteminde nasil karsilik buldugu sorusuna cevap aranmistir. Son yillarda
yasanmis olan olaganiistii gelismelerin de etkisiyle ¢evrimici mesk sistemine
gecising 6grenci deneyimi, erisilebilirlik ve 6grenme materyalleri agisindan
nasil bir degisim getirdigi detayli olarak incelenmis; egitim genelindeki bu
doniisiimiin Tiirk misikisi egitimi 6zeli baglamindaki avantajlari ve zorluklari
ele alinarak geleneksel ve ¢evrimici egitim modelleri arasindaki denge ve
uyumun Onemi vurgulanmigtir. Ayrica geleneksel Ogretim metodlart ile
cevrimici egitim arasindaki farklar ve benzerliklere atif yapilarak geleneksel
ve cevrimi¢i megk sistemlerinin bir arada var olma potansiyeli ve bu iki
yontemin birbirini tamamlama yollar1 {izerine ne gibi oneriler getirilebilecegi
tartisilmistir. Sonug olarak Tiirk masikisi egitimindeki bu doniisiimiin kiiltiirel
mirasin korunmasi ve gelecek nesillere aktarilmasi bakimindan kritik bir
Ooneme sahip oldugu goriilmiistiir. Tiim bu agiklamalardan olmak iizere Tiirk
musikisi egitimindeki gegis siirecini anlamaya ve musikimizin gelecekteki
konumuna dair 6nemli bir perspektif sunmay1 amaglayan bu ¢alismanin; Tiirk
misikisi egitimindeki modernlesme siirecini ve bu silirece ¢evrimici mesk
sisteminin katkilarini anlamak isteyen arastirmacilar bakimmdan 6nemli bir
referans olusturabilecegi distiniilmektedir.

Anahtar Kelimeler: Miizik Egitimi, uzaktan egitim, geleneksel mesk,
¢evrimi¢i mesk.
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From Traditional Mesk System to Online Mesk System: Transformation in
Turkish Music Education

Abstract

In this study, the transformation process in Turkish music education is
discussed. An answer is sought to the question of how the characteristics of
the traditional mesk system in our music education and the teacher- student
interaction in this context correspond to the online mesk system. With the
influence of the extraordinary developments in recent years, the transition to
the online mesk system has been examined in detail in terms of student
experience, accessibility and learning materials; the advantages and
difficulties of this transformation in the context of Turkish music education
are discussed and the importance of balance and harmony between traditional
and online education models is emphasised. In addition, by referring to the
differences and similarities between traditional teaching methods and online
education, the potential for the coexistence of traditional and online mesk
systems and what suggestions can be made on the ways in which these two
methods complement each other are discussed. As a result, it has been seen
that this transformation in Turkish music education has a critical importance
in terms of preserving and transferring cultural heritage to future generations.
From all these explanations, it is thought that this study, which aims to
understand the transition process in Turkish music education and to provide
an important perspective on the future position of our music, can constitute
an important reference for researchers who want to understand the
modernisation process in Turkish music education and the contributions of
the online mesk system to this process.

Keywords: Music Education, distance education, tradational meshk, online
meshk.
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Dikey Zamanin Kolektif Yaratimi: Terry Riley ve La Monte Young’in
Minimalist Eserleri Uzerine Bir inceleme

Ugur Cihat Sakarya
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Ozet

Olaylarin geg¢mis-simdi-gelecek ardisikligina gore siralanmasinin temel alindigi
yirminci yiizy1ll Oncesi sanatsal pratiklerin, formal sablonlarin ve hafiza (6nce,
geemis) ve beklenti (sonra, gelecek) iliskilerine dayali izleme/dinleme deneyimlerinin
eski sayilmasi yeni ylizyilda birgok akim ve stilin gizil fakat dnemli bir ortak 6zelligi
olmustur. Olaylarin siraliligini bozup zamani simdide merkezleyerek geleneksel
yaratim ve eser nosyonlarini terk etmek 6zellikle bilincin dogrudan kendini elestiren
Dadaizm, Siirrealizm, Disavurumculuk gibi akimlarda ortaktir. Bu egilim yiizyilin
ikinci yarisindan sonra evrilerek varligini siirdiirmiistiir. 1960°lardan itibaren
minimalizm, happening, enstalasyon ve ¢oklu medya akimlart 6nce-sonra ayriminin
maddelesmesini engelleyerek hafiza ve beklentiyi bulaniklastiran boylelikle zamanin
dogrusal akisi yerine olaylarm kendiliginden simdide merkezlenmesine; teleolojik
(ereksel) dinleme/izleme deneyimi yerine ateleolojik bir deneyim tesvik edilmesine
odaklanmugtir. Onceki olaylarm sonrakileri ima etmedigi sonrakilerin de dncekilerin
acik ve yapilandirilmis sonuglari olmadigi bu sanat eserlerinde zaman deneyimi
dogrusal yatayliga karsit sekilde simdide dikeylesir. Bu zaman duyusu psikoloji ve
psikiyatri alanlarinda ve dini, spiritiel ve uyusturucu kaynakli deneyimleri
aciklamaya c¢alisan aragtirmalarda halen daha tartigilmaktadir. Bu arastirmanin amaci
minimalizmin dnciileri Terry Riley ve La Monte Young’un eserlerinde dikey zamanin
nasil yaratildigini tespit etmektir. Arastirmada Young’in grubu Theatre of Eternal
Music’le yaptigi kayitlar ve Riley’nin bant cihaziyla birlikte calinan yapaitlari
incelenmistir. Kavramsal cergeve dikey zaman iizerine yukarida soéz edilen
disiplinlerden alinan literatiir verileri ve Jonathan Kramer’in dikey zaman ve
teleolojik dinleme kavramlari {izerine kuruludur. Dikey zamani yaratan eserlerin
genel olarak miizik analizi yontemlerine uygun olmamasi nedeniyle herhangi bir
analitik teori veya model takip edilmemistir. Bunun yerine miizik eserleri {izerine
cikarimlar yapilirken literatiir taramalarinin yani sira kayit ve nota incelemelerine
dayali ¢aligmalar referans alinmigtir. Arastirma sonunda Young’in, dron (uzun ses)
minimalizminin 6rnekleri olan, eserlerinde her bir uzun ses veya ses
kombinasyonunun icracilar tarafindan 6nceden belirlenmemis uzun siireler boyunca
uzatildigi, boylelikle gegmis-simdi-gelecek kararliliginin bozularak zamanin simdide
dikeylestigi goriilmiistiir. Riley ise dikey zamani, 6nceden ¢alinan motiflerle (eski,
geemis) heniiz dahil olanlari (yeni) siirekli simdide kaynastirip, birbirlerinden kesin
cizgilerle ayirmayarak yaratmistir. Sonug olarak kolektif icra edilen bu eserlerde
dogrusal zaman ve bununla biitiinlesik olan teleolojik dinleme zayiflamakta, dikey
zaman ve ateleolojik dinleme giiglenmektedir.

Anahtar Kelimeler: La Monte Young, Terry Riley, dikey zaman, minimalist miizik,
kolektif performans.
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The Collective Creation of Vertical Time: A Study on the Mizrimalist
Works of Terry Riley and La Monte Young

Abstract

It is a secret but an important common feature of many art movements and
styles in new century that to consider as old fashioned pre-twentieth century
artistic practices and formal templates which based on past- present-future
sequence and watching/listening experiences which based on memory (before,
past) and expectation (future) relations. Abandoning traditional notions of
creation and artwork by disrupting sequence of events and centering time in
present is common in movements such as Dadaism, Surrealism, and
Expressionism which directly criticize consciousness itself. This tendency
evolved and continued its existence after second half of century. Since 1960s,
minimalism, happening, installation and multi-media movements have blurred
memory and expectation by preventing materialization of before-after
distinction, thus they accumulated events spontaneously in present instead of
linear flow of time; and they focused on encouraging an ateleological
experience rather than a teleological listening/watching experience. In these
artworks, where previous events do not imply next ones, and next events are
not clear and structured results of previous ones, experience of time becomes
vertical in present as opposed to linear horizontality. This sense of time is still
discussing in psychology and psychiatry, and in researches to explain
religious, spiritual, and drug-induced experiences. Aim of this research is to
determine how vertical time is created in works of Terry Riley and La Monte
Young, two pioneers of minimalism. Young's recordings with his band Theater
of Eternal Music and Riley's works played with tape device were examined.
The conceptual framework is based on literature data on vertical time taken
from above-mentioned disciplines and Jonathan Kramer's concepts of vertical
time and teleological listening. Because of works, that create vertical time,
are generally not suitable for music analysis methods, no analytical theory or
model has been followed. Instead, when making inferences about works,
studies based on recording and score examinations, as well as literature
reviews, were taken as reference. Finally, it was seen that, in Young's works
which are examples of drone (longsounds) minimalism, each long sound or
sound combination is played by performers for long periods of time that are
not predetermined. Thus stability of past-present-future is disrupted and time
becomes vertical in present. Riley created vertical time by constantly fusing
previously played motifs (old, past) with new ones, in present without strictly
separating them from each other. As a result, in these collectively performed
works, linear time and teleological listening weaken, while vertical time and
ateleological listening become stronger. Keywords: La Monte Young, Terry
Riley, vertical time, minimalist music, collective performance
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21. Yiizyilda Enstriiman Yapim Perspektifinde Fiitiirizm
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Ozet

Enstriiman yapim alani ¢aglar boyunca ait oldugu déneminin teknolojisi,
gorsel ve duysal tasarim algis1 ve miizik pratiklerine gore sekillenmistir.
Enstriimanlarin, erken donemlerden giliniimiize kadar malzemesi, tasarimi
degiserek ve geliserek var olmustur. 21. yiizy1l teknolojileri diger tiim
alanlarda oldugu gibi enstriiman yapim alaninda da hem yapim ve hem de icra
pratiklerinde ¢esitli dontisiimler gerceklestirmistir. Yeni enstriiman
tasarimlar1 elektronik sistemlerden dijital yapay zeka uygulamalarina ve
teknolojilerine kadar olan bu seriivenin; her evresinde, 21. yiizyil tasarim dili
ve pratikleri baglaminda iirlinler vererek sagladigi miizik fikri, icra pratikleri
ve dinleme kiiltiirii ile toplumsal ve bireysel yasam tarzlarinda belirleyici
olmustur. Ozellikle 21. yiizy1l Afiitiirizminden etkilenen enstriiman
tasarimcilart ve yapimcilari iirlinlerini bu perspektifte ortaya ¢ikartmis ve yeni
miizik pratiklerine eklemlenmistir. Bu fiitiirist enstriimanlar, iginde
bulundugumuz dénemin tiim estetik dilini yansitarak mekatronik, otonom,
dijital teknolojiler ile tiim sanal mecralarda yerini alarak gorsel ve isitsel
tasarim alanlarinin, icra pratikleri ve pazarlama stratejilerinin baslica konusu
olmustur. Aynm1 zamanda kurgulanmis gelecek ornegi olarak teknoloji ve
korku konularini i¢ i¢e oldugu tasarimlarin distopik anlayisi da goz ardi
edilmemelidir. Bu calismada popiiler kiiltiir icinde gorsel goriingiilerin
giidiimiinde kalmis, var olan popiiler miizik pratikleri perspektifinde yer alan
calgilarin, miizik sektorii ve giincel medya mecralarinda hizla yerini alan 21.
yizyil fltiirist c¢algilarinin gorsel ve isitsel tasarimlart ve konumlar
irdelenmektedir.

Anahtar Kelimeler: Calgi Tasarimi, ¢alg: teknolojisi, Fiitlirizm, ¢algi yapim
sektorii, distopya
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21st Century Futurism in Instrument Making Perspective

Abstract

"The field of musical instrument making has been shaped throughout the ages
by the technology of its era, visual and sensory design perception, and musical
practices. The materials and designs of instruments have evolved and
developed from the early periods to the present day. 21st century technologies,
like in all other fields, have brought about various transformations in both the
production and performance practices in the field of instrument making. The
journey from new instrument designs to electronic systems, digital artificial
intelligence applications, and technologies has provided products at every
stage, contributing to the music concept, performance practices, and listening
culture within the context of 21st century design language and practices, and
has been influential in societal and individual lifestyles. Particularly,
instrument designers and makers influenced by 21st century futurism have
brought forth their products from this perspective and integrated them into
new music practices. These futuristic instruments, influenced by 21st century
futurism, have reflected the entire aesthetic language of the present era, taking
their place in all virtual platforms with mechatronic, autonomous, and digital
technologies, making them the main subject of visual and auditory design
fields, performance practices, and marketing strategies. Additionally, the
dystopian understanding of designs that intertwine technology and fear should
not be overlooked as an example of a constructed future. This study examines
the visual and auditory designs and positions of 21st century futuristic
instruments, which rapidly take their place in the music industry and current
media platforms, in the perspective of existing popular music practices that
have been influenced by visual phenomena within popular culture.

Keywords: Instrument design, instrument technology, Futurism, instrument
making industry, dystopia
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Namik Seyhun Binzet Osmanh Coksesli Tiirk Miizigi Nota ve
Kartpostal Arsivi

Ugur Tiirkmen
Canakkale Onsekiz Mart Universitesi
uturkmen@comu.edu.tr

Ozet

Ulkemizde ve diinyada; kisisel koleksiyonerlik ve arsivcilik deger goriir.
Bununla birlikte kisilerin elindeki arsivin niteligi, malzemesinin kalitesi, bu
malzemelerin belirli 6zelliklerine goére ayrilip ayrilmadigi, gerekli sartlarda
saklanip saklanmadigi, ilgili kisi ve kurumlarin yararina sunulup sunulmadigi
tizerinde yeterli ¢alismanin yapilmadigi diigiiniilmektedir. Dr. N. Seyhun
Binzet, is ve bilim insan1 kimligi yaninda koleksiyonerligi ile taninmaktadir.
Cesitli kitaplar, giinliik yazilar, bilimsel makaleler yazarlig1 yapan Binzet; yurt
ici ve yurt disinda koleksiyonu ile ¢esitli sergiler yapmistir. Koleksiyonunda
bulunan yaklagik 25 bin eser, ¢esitliligi bakimindan oldukca 6nem arz eder.
Ozellikle Osmanli dénemi fotograf ve kartpostallarin dénemin sosyolojisini
ve Ozellikle; kiiltiir, sanat, miizik yasamina dair bilgi edinmemize yardimc1
olacak niteliktedir. Binzet’in arsivi, arsivinin bundan sonraki siireci ve
ozellikle miizik temali malzemenin iceriginin belirlenmesi amacindaki nitel
ve tarama modeli esasina dayanan ¢aligmanin 6zgiin bir nitelik tagidigi, alana
yonelik arastirmalara kaynaklik edecegi diistiniilmektedir.

Anahtar Kelimeler: Arsivcilik, koleksiyonerlik, kartpostal
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Namik Seyhun Binzet Ottoman Polyphonic Turkish Music Notes And
Postcard Archives

Abstract

Personal collecting and archiving is valued in our country and around the
world. However, it is thought that sufficient studies have not been done on the
nature of the archives held by individuals, the quality of their materials,
whether these materials are separated according to certain characteristics,
whether they are stored under the necessary conditions, and whether they are
presented for the benefit of relevant people and institutions. Dr N Seyhun
Binzet is known for his collectorship as well as his identity as a business and
scientist. Binzet, who writes various books, daily articles and scientific
articles, has held various exhibitions with his collection at home and abroad.
The approximately 25 thousand works in its collection are very important in
terms of their diversity. Especially Ottoman period photographs and
postcards reflect the sociology of the period and especially; It will help us
gain information about culture, art and musical life. It is thought that the
study, which is based on a qualitative and scanning model with the aim of
determining Binzet's archive, the future process of the archive and especially
the content of the music-themed material, has an original quality and will be
a source of research in the field.

Keywords: Archiving, collecting, postcard
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Tiirk Diinyasi Kiiltiir Baskenti Susa’nin Azerbaycan Miizigindeki Yeri
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Ozet

Tarihsel olarak Susa sehri Azerbaycan’in tarihi-kiiltiirel, sosyal-siyasi hayatinin
onemli merkezlerinden biri olmustur. Bundan dolay1 Azerbaycan’in kiiltiir ve
tarihinin incisi olarak bilinir. 19. yy.in baglarinda Susa, Kafkasya, Orta Dogu ve
Orta Asya’nin gesitli koselerinden sair ve yazarlarin, miizisyenlerin ve tiyatro
oyuncularinin toplandig1 bir merkez haline gelmistir. O donemde Susa’ya
“Kafkasya Konservatuvari” adi verilmis, Yakin ve Orta Dogu’da bir vokal okulu
olarak {in salmistir. Susa’nin miizik ortamu, iki asr1 gecen bir tarihi ve zengin icra
gelenekleri ile Azerbaycan kiiltiiriiniin bir sanat merkezi olarak 6nemlidir. Ayrica
Susa, makamlarin, hanendelik sanatinin (makam sarkicisi), agik yaraticiliginin,
tiirkiilerin ve bircok folklor kollarinin meskenidir. Halk arasinda ¢ok yaygin olan
“Susa’da herkesin sesi giizeldir, bebekler bile mugamla (makamla) aglar, giiler”
deyiminin dogmasi tesadiif degildir. Kadim bir tarihe sahip olan Susa’nin cografi
konumu, burada kokli bir miizik kiiltiiriiniin olugmasimi olagan kilmustir.
Azerbaycan miiziginin sembolii olarak nitelendirilen “Karabag Sikestesi”, bu
topraklarin miiziginin resmini ortaya koymaktadir. 7 Mayis 2021 yilinda
Azerbaycan Cumhurbagkanmin aldigt kararla Susa: “Azerbaycan’in Kiiltiir
Bagkenti”, 31 Mart 2022 tarihinde Bursa’da yapilan Uluslararas1 Tiirk Kiiltiir
Teskilat’na (TURKSOY) iiye iilkelerin Kiiltiir Bakanlarini Daimi Konseyi’nin
olaganiistii toplantisinda ‘2023 Yili Tiirk Diinyasimmin Kiiltiir Bagkenti” ilan
edilmigtir. Bu calismada, Susa’nin miizikal kimliginin tanitilmasi, degerinin
vurgulanmasi ve Kkiiltlirel zenginliginin ortaya c¢ikarilmasi amag¢lanmistir.
Susa’nin miizik kiiltiiriiniin arastirilmasi, sadece miizik alaninda degil, genel
olarak kiiltiirel ve tarihi nlamda da ¢ok degerlidir. Aragtirmada literatiir taramasi
yapilarak Susa sehrinin miiziksel, kiiltiirel ve tarihi énemi vurgulanacaktir.
Aragtirmanin, kiiltiirel mirasin tanitilmasi ve korunmasi agisindan etnomiizikoloji
ve killtiirel antropoloji gibi disiplinlere kaynak olusturacagi, Azerbaycan
miiziginin ve makam sanatinin gelismesinde Susa’nin usta miizik sahsiyetlerinin
olusturdugu okullar agisindan da miizik egitimi ve sanatsal yaraticilik alanlarina
onemli bir katkilar saglayacag diistiniilmektedir.

Anahtar Kelimeler: Susa, Kiiltir Baskenti, Kafkasya’nin Konservatuvari,
Azerbaycan Miizigi, Karabag’in Incisi.
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The Place of Shusha, the Cultural Capital of the Turkic World, in
Azerbaijani Music

Abstract

Historically, the city of Shusha has been one of the important centers of
historical-cultural, social-political settlement of Azerbaijan. Therefore, this
city is known as the pearl of Azerbaijan's culture and history. At the beginning
of the 19th century, Shusha became a center where poets and writers,
musicians and theater actors gathered from various places of the Caucasus,
the Middle East and Central Asia. At that time, Shusha was called the
"Caucasian Conservatory" and became famous as a vocal school in the Near
and Middle East. Shusha's music scene is important as an artistic center of
Azerbaijani culture, with a history of more than two centuries and rich
performance traditions. In addition, Shusha is the home of mughams, the art
of chanting (mugham singer), ashig branch of art, folk songs and many
branches of folklore. It is not a coincidence that the saying "Everyone in
Shusha has a beautiful voice, even babies cry and laugh with mugham
(magam)"”, which is very common among the people. The geographical
location of Shusha, which has an ancient history, has made it possible for a
deep-rooted musical culture to form here. Described as the symbol of
Azerbaijani music, "Karabakh Shikestesi" reveals the soul of the music of this
land. With the decision taken by the President of Azerbaijan on May 7, 2021,
Shusha was declared the "Cultural Capital of Azerbaijan" at the
extraordinary meeting of the Permanent Council of Culture Ministers of the
member countries of the International Turkic Cultural Organization
(TURKSQY) held in Bursa on March 31, 2022. "The Year of the Turkic World
in 2023" It was declared the "Cultural Capital”. In this study, it is aimed to
introduce Shusha's musical identity, emphasize its value and reveal its
cultural richness. Researching the musical culture of Shusha is very valuable
not only in the field of music, but also in general cultural and historical terms.
In the research, the musical, cultural and historical importance of the city of
Shusha will be emphasized by conducting a literature review. It is thought that
the research will be a resource for disciplines such as ethnomusicology and
cultural anthropology in terms of promotion and protection of cultural
heritage, and will make significant contributions to the fields of music
education and artistic creativity in the development of Azerbaijani music and
mugham art in terms of the schools established by Shusha's master musical
personalities. Keywords: Shusha, Capital of Culture, Conservatory of the
Caucasus, Azerbaijani Music, Pearl of Karabakh.
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20. Yy basinda “Paralel Armoni” tekniginin Caz’daki yansimalari:
Maurice Ravel’in Bill Evans’in miizigine etkileri
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Ozet

Bu calismada paralel armoni tekniginin caz’daki yansimalari, Maurice
Ravel’in Bill Evans’in miizigine etkileri o6zelinde incelenecektir. Iki
bestecininin de belirli eserleri secilerek armonik analizi yapilacaktir. Ravel’in
caz miizigiyle etkilesimi, caz’da klasik miizik etkilerinin bulunmasinda
onemli bir temel olusturmustur. Bu etkiler caz bestecisi ve piyanist Bill
Evans’in eserlerinde de goriilmektedir.

Ravel’in caz ile etkilegimi, ragtime ve blues ile baglantilidir. Ravel, ragtime
ve blues’u 6grenerek bu miizik tiirlerinin hem melodik hem de form yapilarin
miiziginde kullanmistir. Calismada ilk olarak Ravel’in ragtime ve blues ile
iliskisi melodik, ritmik ve blues formu alt baslikalarinda analiz edelicek ve
kendisinin yer aldigi rdportajlar ve makalelerden referanslar verilerek
bulgular desteklenecektir. Bu analizlerle birlikte, Ravel’in caz miizigi ile olan
iligkisinin hangi temellere dayandigina ve klasik miizik kimliginin yam sira
caz kimliginin nasil olustuguna dair bilgilere ulasilacaktir. Ravel’in caz
miizigi kimliginin olusum siirecine deginildikten sonra paralel armoniyi
kullanim bigimleri ise; araliklar, diyatonik hareketler, akor ¢evrimleri ve
armonik hareketlerin inici ve ¢ikict kullanimi olmak tizere dort alt baslikta
incelenecektir. Ravel’in araliklarlarla yaptigi paralel hareketler ise klasik
miizik bestecisi Beethoven’indan bir pasaj ile desteklenip, Ravel’in kullandig:
paralel hareketin bir dnceki donemlerde nasil kullanildigi karsilastirilacaktir.
Ravel’in caz kimligi ve paralel armoniyi kullanim bigimleri incelendikten
sonra Evans’in klasik miizikle iliskisi biyografik bilgilerle desteklenecektir.
Ardindan paralel armoni teknigini eserlerinde ve dogaglamalarinda kullanan
Evans’in belirli transkripsiyonlari ele alinip Ravel’le benzerlikleri ve benzer
yapilar farkli agilardan nasil ele aldiklar karsilastirilacaktir.

Bu ¢aligmada paralel armoni 6zelinde klasik miizik ve caz miizik arasindaki
miizikal iligkiyi; klasik miizik bestecisi olarak bilenen ve caz kimligi
barindiran Ravel ve caz miizisyeni olarak bilenen ve klasik miizik kimligi de
barindiran Evans arasinda incelenecektir.

Anahtar Kelimeler: Ravel, Evans, paralel armoni, caz, klasik miizik
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The Reflections of Parallel Harmony Technique in Jazz in the Early 20th
Century: The Influence of Maurice Ravel on Bill Evans’ Music

Abstract

In this article, the reflections of the parallel harmony technique in jazz will be
examined, particularly in relation to the influences of Maurice Ravel on the
music of Bill Evans. Harmonic analysis will be conducted on selected works
of both composers. Ravel’s interaction with jazz music has laid an important
foundation for the presence of classical music influences in jazz. These
influences are also seen in the works of jazz composer and pianist Bill Evans.
The interaction between Ravel and jazz is associated with ragtime and blues.
Ravel incorporated both the melodic and structural elements of these music
genres into his own compositions through his knowledge of ragtime and blues.
Initially, in this study, Ravel’s relationship with ragtime and blues will be
analyzed under the subtopics of melody, rhythm, and blues form, supported by
references from interviews and articles featuring him. These analyses will
provide information on the foundations of Ravel’s relationship with jazz music
and how his jazz identity was formed alongside his classical music identity.
After mentioning the formation process of Ravel’s jazz music identity, the ways
of using parallel harmony; intervals, diatonic movements, chord inversions,
and the descending and ascending use of harmonic movements will be
analyzed under four subtopics. Ravel’s parallel movements with intervals
will be supported by a passage from the classical music composer
Beethoven, thereby comparing how Ravel’s use of parallel movement
contrasts with its use in previous periods.

After analyzing Ravel’s jazz identity and his use of parallel harmony, Evans’
relationship with classical music will be supported by biographical
information. Then, certain transcriptions of Evans, who used the parallel
harmony technique in his works and improvisations, will be discussed, and
their similarities with Ravel and how they build similar structures from
different angles will be compared.

This article will examine the musical relationship between classical music and
jazz music in terms of parallel harmony; between Ravel, who is known as a
classical music composer and has a jazz identity, and Evans, who is known as
a jazz musician and has a classical music identity.

Keywords: Ravel, Evans, parallel harmony, jazz, classical music
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Sevdalinka Eglenceleri ve Miizikli Komiinitas
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Ozet

Bu ¢alisma yasadigimiz yiizyilin karmasik kent ortamlarinda miizigin kendi
basina bir komiinitas yaratma giiciiniin incelenmesi gerceklestirilmistir.
Komiinitas kaba bir tarifle bir toplulugun baglarini giiclendiren ve kimliklerini
yeniden insa eden bir deneyimdir. Caligma, Bosnak kiiltiiriinde 6nemli bir yere
sahip olan ve miizigin temel bilesenlerden biri oldugu Sevdalinka Geceleri
etkinligini ele almaktadir. Bu dogrultuda Pendik (istanbul) ilgesinde bulunan
Bosnak Mabhallesi'nde yasayanlarla yapilan goriismeler ve literatiir
taramasiyla, performans, ritiiel ve komiinitas kavramlar {izerine
odaklanilmistir. Calisma boyunca Sevdalinka eglencelerindeki miizik ve
miizigin yarattig1 birliktelik duygusu ve bu baglamda ele alinan miizikli
komiinitas, Edith Turner'in kavramsal dnermelerine dayanarak incelenmistir.
Miizik, Sevdalinka Geceleri'nde toplulugu bir araya getirerek duygusal bir bag
kurmada 6nemli bir rol oynar; Katilimcilar arasinda ortak bir deneyim
yaratarak sosyal sinirlar1 agmaya, birlik ve aidiyet duygusu olusturmaya katki
saglar. Yapilan goriismeler ve etkinlige dair gézlemler baglaminda, etkinligin
gecici bir "anti-yap1" yaratarak statiilerin ve hiyerarsinin ortadan kalktig1 ve
katilmeilarin  giinliik sosyal diizeni askiya aldigi gozlenmistir. Miizigin
etkinlikteki 6nemi ve katkisi, Sevdalinka Geceleri'nin bir miizikli komiinitas
deneyimi yarattigin1 acikc¢a ortaya koymustur. Bu ¢aligma odaklanilacak en
temel konu ise miizikli komiinitas o adlandirabilecegimiz bu “kentli” deneyim
sirasinda miizigin rgiitlenme, organize olma ve (miizikli) kiiltiirel bir formun
ortaya ¢ikmasindaki vazgegilmezIligi lizerine tartisma yaratmaktir.

Anahtar Kelimeler: komiinitas, Sevdalinka, kiiltiirel performans
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Sevdalinka Entertainment and Musical Communitas

Abstract

The study "Sevdalinka Entertainment and Musical Communitas" aims to
investigate the power of music to create its own communitas within the
complex urban environments of the 21st century. Communitas, roughly
defined, is an experience that strengthens bonds and reconstructs identities
within a group. The study focuses on the Sevdalinka Nights event, which holds
significant importance in Bosnian culture and where music plays a
fundamental role. Through interviews with residents of the Boshian
neighborhood in Pendik (Istanbul) and literature review, the study examines
the concepts of performance, ritual, and communitas. Throughout the study,
the music and sense of unity created by music in Sevdalinka entertainment,
and the musical communitas therein, are examined based on conceptual
propositions by Edith Turner. Music plays a crucial role in bringing the
community together emotionally during Sevdalinka Nights, creating a shared
experience among participants, transcending social boundaries, and fostering
a sense of unity and belonging. Based on interviews and observations of the
event, it is observed that the event creates a temporary "anti-structure,” where
statuses and hierarchies dissolve, suspending the participants' daily social
order. The significance and contribution of music in the event clearly
demonstrate that Sevdalinka Nights constitute a musical communitas
experience. This study aims to spark discussion on the indispensability of
music in organizing, coordinating, and forming a (musical) cultural form
during this "urban" experience termed the musical communitas.

Keywords: communitas, Sevdalinka, cultural performance
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21. Yiizy1l Miizik Pratiklerinde Sanal ve Artirllmis Gergeklik
Uygulamalarimin Calg1 Teknolojilerine Olan EtKisi

Zeynep Simay Al
Anadolu Universitesi
simayal@icloud.com

Lilian Maria Tonella Tiiziin
Anadolu Universitesi
Imtuzun@anadolu.edu.tr

Ozet

Hizla gelisen ve her alanda etkili olan 21. yiizyil teknolojisinin, sanat
uygulamalarina etkisi giderek artmistir. Heniiz gelismekte olan dijital
teknolojiler ile iiretim ve tiketim modellerinin degisime ugramasi,
tasarimlarin, deneyimlerin, fikirlerin dakikalar igerisinde milyonlara
ulasmasina imkan saglarken, alternatif ve yenilikei fikirlerin ¢ogalmasina da
yol agmaktadir. Miizik ve ¢algi yapim alaninin da geleneksel uygulamalarin
yaninda yenilik¢i ve yaratict dogrultuda ilerlemesi, gelisen diinyaya ve
teknolojiye adapte olmak, mesleklerin varligini siirdiirebilmek adina fiitiiristik
bir goriis olusturmaktadir. Caligmada 21. yiizy1l miizik pratiklerinde sanal ve
artirllmis gergeklik uygulamalarinin galgi teknolojilerine olan etkisi dijital
konser ve dijital enstriiman Orneklemleri iizerinden betimsel ydntem
kullanilarak iglenecektir. Bu Orneklemler giiniimiiz teknolojisinin ve
gelecegin teknolojilerinin  hakkinda bir alg1 olusturacak, bakis agist
sunacaktir.

Anahtar Kelimeler: Sanal gergeklik, artirilmis gergeklik, ¢algi teknolojileri,
calgi tasarimi, miizik sektorii

228


mailto:simayal@icloud.com
mailto:lmtuzun@anadolu.edu.tr

14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

The Effects of Virtual and Augmented Reality Applications on Instrument
Technologies in 21st Century Music Practices

Abstract

The impact of 21st-century technology, which is rapidly developing and
effective in every field, art practice has gradually increased. While the change
in production and consumption models with the still developing digital
technologies allows designs, experiences, and ideas to reach millions within
minutes, it also leads to the proliferation of alternative and innovative ideas.
The advancement of the field of music and instrument making in an innovative
and creative direction alongside traditional practices creates a futuristic view
in order to adapt to the developing world and technology and to sustain the
existence of professions. This study will discuss the impact of virtual and
augmented reality applications on instrument technologies in 21st-century
music practices, using descriptive research methods through digital concerts
and digital instrument samples. These samples will create a perception and
provide a perspective about today's technology and the technologies of the
future.

Keywords: Virtual reality, augmented reality, nstrument technologies,
instrument design, music sector
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Davetli Konusmaci / Key-Note Speaker
Ersin Antep

Uzman Miizikolog

“Miizigin mekdni; eser”

Biyografi

Mimar Sinan Giizel Sanatlar Universitesi Genel Miizikoloji Boliimii
mezunudur. Cesitli dergilerde kose yazarligi, yayin ve diizenleme kurulu
iiyeligi, genel yayin yonetmenligi yaninda Miizikoloji Dernegi’nde genel
sekreterlik yapti. Miizik Tarihi ve Musika-i Hiimayun iizerine ¢aligti. Miizik
Tarihi “uzmanlik atolyesi” calismalari gerceklestirdi. Cesitli kurum ve
festivallerde danigmanlik, kimi yayinlarda editorliik yapti. Belediye, kiiltiir
merkezi ve iiniversitelerde; miizikoloji alaninda konferans, panel ve
sempozyumlar diizenledi. Miizikoloji Portali’m1 kurdu. Miizikle Psikoloji
seminerleri, Istiklal Mars1 konferanslar1 verdi. “Kayit Var: Tiirk Bestecileri
Eser Kayit Kaynakgas1”, “Tiirk Bestecileri Eser Katalogu” ve
“Cumhurbagkanligi Senfoni Orkestrasi: Cok Sesliligin Belgesel Tarihi”
kitaplar1 bulunmakta. NTV Radyo’daki Cok Sesli programiyla Tiirkiye
Gazeteciler Cemiyeti Odiiline deger goriildi. TRT Radyo 3 ile Agik
Radyo’da kendi programlarmi hazirlamakta, Tiirk Tarih Kurumu Haberlesme
Uyeligi ile Cemal Resit Rey (CRR) Konser Salonu Miizikoloji Danismanlig
ve CRR Senfoni Orkestrasi Program Danismanligi gorevlerini siirdiirmekte,
CRR Giriste Solda adli etkinlikleri hazirlamakta ve sunmakta, 100 Ses Koro

231



14. Uluslararast Hisarlit Ahmet Sempozyumu
The 14th International Hisarli Ahmet Symposium
23-26 Mayis / May 2024

Okulu biinyesinde Koro-Bilim caligsmalar1 gerceklestirmekte, {iniversitelerde
bilimsel etkinlikler diizenleyerek ders vermektedir.

Biography

He graduated from Mimar Sinan Fine Arts University, Department of General
Musicology. He worked as a columnist in various magazines, as a member of
the publishing and editing boards, as editor-in-chief, and as general secretary
of the Musicology Association. He worked on Music History and Musika-i
Hiimayun. He conducted Music History "expertise workshops". He worked as
a consultant in various institutions and festivals and as an editor in some
publications. Conferences, panels and symposiums in the field of musicology
were held in municipalities, cultural centers and universities. He founded the
Musicology Portal. He gave Psychology with Music seminars and National
Anthem conferences. He has the books "There is a Record: Work Recording
Bibliography of Turkish Composers", "Turkish Composers Work Catalog"
and "Presidential Symphony Orchestra: Documentary History of Polyphony".
He was deemed worthy of the Turkish Journalists Association Award for his
program Polyphony on NTV Radio. He prepares his own programs on TRT
Radio 3 and A¢ik Radyo, continues his duties as a Communication Member
of the Turkish Historical Society, Cemal Resit Rey (CRR) Concert Hall
Musicology Consultant and CRR Symphony Orchestra Program Consultant,
and prepares and presents events called CRR Giriste Solda, he carries out
Choir-Science studies within the 100 Voices Choir School and teaches at
universities by organizing scientific events.
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PANEL 1

“Ethical and Artistic Considerations of AI Music and Robotic
Performance”

Panayiotis Kokoras
North Texas University

Marcus Alessi Bitencourt
Maringé State University

Moderator:
Onur Diilger
Anadolu University

Panayiotis Kokoras Marcus Alessi Bitencourt
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Marcus Alessi Bittencourt

Biography

Marcus Alessi Bittencourt, an American-Brazilian composer and
pianist born in Garland-TX, USA, is an Associate Professor of Music
Theory and Composition at the State University of Parand at Maringa,
in Brazil. He studied music with composers such as Willy Corréa de
Oliveira, Fred Lerdahl, Joe Dubiel, Jonathan Kramer, and Tristan
Murail, and Computer Music with Brad Garton and Thanassis Rikakis.
As a composer, he is prolific both as an instrumental and an
electroacoustic composer and his music has been played in the United
States, Canada, Europe, and Brazil. His list of compositions includes
works for orchestra, chamber ensembles, choir, solo instruments
(specially the piano), operas, as well as several electroacoustic works.
He has been performing widely as a pianist, conductor, and sound-
projectionist, often taking those tasks simultaneously, as in the case of
his piano concerti with live electronics. Among the awards he has
received are the 2012 and 2010 FUNARTE Classical Composition
Prizes given by the Brazilian Ministry of Culture, the first prize at the
Projeto Nascente V (1996), a seven year scholarship at Columbia
University for graduate studies, and a residency at the Centro Studi
Ligure of the Bogliasco Foundation in Genoa, Italy. His academic
credentials include a Bachelor's degree in Piano Performance from the
Universidade de Sao Paulo, Brazil, and Master's and Doctoral degrees
in Music Composition from Columbia University in the City of New
York. He has taught Music at Columbia University, at Lehman College
of CUNY, and the College of William and Mary in Virginia. He
currently teaches Composition, Theory, and Computer Music at the
Universidade Estadual de Maringa (State University of Parand at
Maringa) in Brazil, where he created and also directs the Laboratorio
de Pesquisa e Produgdo Sonora - LAPPSO (Laboratory for Research
and Audio Production) His music possesses an experimental character
marked by a varied pallete of musical sound materials and techniques,
which reflects his interest and investigation in the domains of form,
polyrhythm and simultaneities, timbre, sound spatial perspective,
microtonality, and orchestration of sound objects. His works are
published by Vultur gryphus publishing house and some of his
discography is available through the Electric Music Collective label.
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Panayiotis Kokoras

Biography

Kokoras is an internationally award-winning composer and computer
music innovator, and currently Professor of composition and CEMI
director (Center for Experimental Music and Intermedia) at the
University of North Texas. Born in Greece, he studied composition with
I. loannidi, K. Varotsi and A. Kergomard and classical guitar with E.
Asimakopoulo in Athens, Greece. In 1999, he moved to England to
undertake postgraduate studies at the University of York where he
completed his MA and PhD in composition with T. Myatt with funding
from the Arts and Humanities Research Board (AHRB) and an
Aleksandra Trianti Music Scholarship (awarded by the Society of
Friends of Music), Hellenic Foundation of Culture, Greek Ministry of
Culture, Vinson York among others. As an educator, Kokoras has
taught at the Technological and Educational Institute of Crete, and the
Aristotle University of Thessaloniki (Greece) among others.
Kokoras’s sound compositions use timbre as the main element of form.
Panayiotis Kokoras’s sound compositions develop functional
classification and matching sound systems written on what he calls
Holophonic Musical Texture. His music eschews from melody, harmony
and classical instrumental sound. His concept of “holophony”
describes his goal that each independent sound (phonos), contributes
equally into the synthesis of the total (holos). In both instrumental and
electroacoustic writing, his music calls upon a “virtuosity of sound,”
emphasizing the precise production of variable sound possibilities and
the correct distinction between one timbre and another to convey the
musical ideas and structure of the piece. His compositional output is
also informed by musical research in Music Information Retrieval
compositional strategies, Extended techniques, Tactile sound,
Augmented reality, Robotics, Spatial Sound, Synesthesia.

His music appears in 54 album compilations by Sub Rosa Records,
Miso Records, SAN / CEC, Independent Opposition Records,
ICMC2004, LOSS, ost Artists Group, Musica Nova, Computer Music
Journal (MIT Press) and others.
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PANEL 2
"Kiitahya Miizik Kiiltiirii ve Anilarla Hisarli Ahmet 1"
Mesut Tezcan & Mehmet Nuri Uygun
Moderator

Stileyman Senel
Istanbul Teknik Universitesi
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SOYLESI
“Kiitahya Miizik Kiiltiirii ve Anilarla Hisarhh Ahmet I1”
Mustafa Hisarh & Ismail Pektas

Tiirkiye Radyo ve Televizyon Kurumu Sanatgisi-Emekli
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SUNUS

Kiitahya tiirkiilerinin en 6nemli kaynak kisisi Hisarli Ahmet adina
baglatilan “Uluslararast Hisarli Ahmet Sempozyumu” siirdiiriilebilir yapisiyla
tematik olmasiyla, Cambridge gibi uluslararasi yaymevleri ile birlikte
calismasiyla, sivil tolum ve devlet kurumlarinin el ele vermesiyle dikkat
cekmekte; lilke ve diinya miizik bilimine katki saglamaktadir.

Sempozyum kapsaminda yer alan konserler ise farkli miizik tiirlerinde
alaninda yetkin sanatcilarin katilimiyla gergeklesmektedir.

Sempozyum konserlerinin esas amact Kiitahya ilinde yasayan
bireyleri nitelikli sanat etkinlikleri ile bulugturmaktir.

Emegi gecen tiim sanatgilarimiza ve siirecte yanimda olan
meslektaslarima can-1 goniilden tesekkiir ederim.

FOREWORD

The “International Hisarli Ahmet Symposium”’, which was initiated
on behalf of Ahmet, who is the most important source of Kiitahya folk songs,
draws attention with its sustainable structure, working with international
publishers such as Cambridge, civil society and state institutions and
contributes to the music science of the country and the world.

Concerts within the scope of the symposium are held with the
participation of competent artists in different musical genres.

The main purpose of the symposium concerts is to bring together
individuals living in Kiitahya with qualified art events.

| sincerely thank all our artists who have contributed and my
colleagues who were with me during the process.

Faki Can YUORUK
Sanat YOnetmeni
Art Director
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TOPLULUK ADI

THM KONSERIi

Veli Yontem/Kabak Kemane
Cigdem Yontem/Baglama ve Solist
Eda Diiger/Solist

Sefik Altun/Cura

Harun Can/Divan Saz

Talha Berk Damar/ Ritim

Celal Ergiin/ Ritim

KLARNET RESITALI

Erman Saydam/Klarnet
BIiLSEMIN MUZIGi

Hazirlayanlar

M. Ciineyt Aydin/Yigit inegol
TURK SANAT MUZiGi KONSERi
“Klasik Tiirk Miizigi'nde Gayri
Miislim Bestekarlar”

Tuba Barutcu/Solist

Ozkan Ozko¢/Kanun

AHMET YAKUPOGLU GUZEL
SANATLAR LiSESi SEMPOZYUM
OZEL ORKESTRA-KORO
KONSERIi

SEMPOZYUM ACILIS KONSERI
Oguzhan Kavukc¢u/Baglama
Mehmet Sevim/Nefesli

Mehmet Ozdemir/Ritim

KABAK KEMANE RESITALI

Veli Yontem/Kabak Kemane
PiYANO RESITALI

Aysel Gokce Eryllmaz /Piyano
KEMAN RESITALI

Birol Aydin/Keman

TURK SANAT MUZiGi KONSERI
Hanefi Ozbek/Tanbur

HANG DRUM KONSERI

Aydin Bas/Hakan Yilmaz

TURK SANAT MUZiGi KONSERIi
Oguz Karakaya/Kanun

PiYANO SAN RESITALI

Beste Emek/San

Emir Barutcu/Piyano

ANADOLU KLARNETLI BESLISi
Kaya Kili¢/Solo Klarnet

Deniz Mumcu/Keman

Biilent Akdeniz/Keman

Mesut Tuncer/Viyola

Arman Artac¢/Piyano

TURK SANAT MUZiGi KONSERI
Adem Kili¢/Cello

YER

Aysel Selahattin Erkasap
Sosyal Bilimler Lisesi

Aysel Selahattin Erkasap
Sosyal Bilimler Lisesi
Kiitahya Bilim ve Sanat
Merkezi

Kiitahya Mevlana
Aragtirmalan Kiiltiir
Sanat Dernegi

Hezar Dinari Kiiltiir
Merkezi

Hilton Garden Inn
Kiitahya

Ahmet Yakupoglu
Miizesi
Kirdar Bilgioren Koleji

Ahmet Yakupoglu Giizel
Sanatlar Lisesi

Aysel Selahattin Erkasap
Sosyal Bilimler Lisesi
Nafi Giiral Fen Lisesi

Atatiirk Mesleki Ve
Teknik Anadolu Lisesi
Ahmet Yakupoglu Giizel
Sanatlar Lisesi

Nafi Giiral Fen Lisesi

Aysel Selahattin Erkasap
Sosyal Bilimler Lisesi
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22 Mayis 2024
Saat: 11.00

22 Mayis 2024
Saat: 14.00
22 Mayis 2024
Saat: 18.00

22 Mayis 2024
Saat: 18.00

22 Mayis 2024
Saat: 20.00

23 Mayis 2024
Saat: 10.00

23 Mayis 2024
Saat: 11.00
23 Mayis 2024
Saat: 11.00
23 Mayis 2024
Saat: 11.00
23 Mayis 2024
Saat: 11.00
23 Mayis 2024
Saat: 11.00
23 Mayis 2024
Saat: 11.00
23 Mayis 2024
Saat: 13.00

23 Mayis 2024
Saat: 14.00

23 Mayis 2024
Saat: 14.00
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TURK HALK MUZiGi KONSERi
isa Kahraman/Baglama

HANG DRUM KONSERI

Aydin Bag/Hakan Yilmaz

TURK SANAT MUZiGi KONSERi
Oguz Karakaya/Kanun

KEMAN RESITALI

Birol Aydin/Keman
KEMAN-PiYANO KONSERI
Suat Canan Dalga¢/Keman

ilhan Onur Akalin/Keman

Bugra Yiiksel/Piyano
KEMAN-PIYANO KONSERI
Bilge Nazli/Keman

Nil Caglar/Keman

Mustafa Emir Barutcu/ Piyano
HIiSARLI AHMET COCUK
KOROSU

Betiil Onur/Sef

Serkan Saruhan/Piyano
KONFERANS RESITAL

“Dort Mekanin Sesi”

Tiirev Berki/Piyano

TURK SANAT MUZiGi KONSERi
Adem Kili¢/Cello

GITAR KONSERI

Flavio Apro/Gitar

KEMAN PiYANO KONSERI
Berkay Kiraz/Keman

Egehan Sunar/Keman

Bengisu Kili¢/Keman

Faki Can Yiiriik/Piyano
NEFESLENISLER

Serdar Kastelli/Nefesli Calgilar
FARKLI OGRENENLER KONSERi-
1

Otizmli Yetenekler
NEFESLENISLER

Serdar Kastelli/Nefesli Calgilar
TURK SANAT MUZiGi KONSERi
Hanefi Ozbek/Tanbur

TURK HALK MUZiGi KONSERI
“Ustalarin Izinden”

Muhammed Emin Oguz/Baglama
GITAR RESITALI

Ali Erim/Gitar

KIRDAR BiLGiOREN KOLEJi
OGRENCILERI KONSERI

Atatiirk Mesleki Ve
Teknik Anadolu Lisesi
Kirdar Bilgiéren Koleji

Atatiirk Anadolu Lisesi
Vabhitpasa Kiitiiphanesi

Ahmet Yakupoglu Giizel
Sanatlar Lisesi

Kiitahya Bilim ve Sanat
Merkezi

Hezar Dinari Kiiltiir
Merkezi

Kirdar Bilgiéren Koleji

Atatiirk Anadolu Lisesi

Ahmet Yakupoglu Giizel
Sanatlar Lisesi
Kirdar Bilgiéren Koleji

Nafi Giiral Fen Lisesi

Ahmet Yakupoglu Giizel
Sanatlar Lisesi

Il Milli Egitim
Midiirligii Salonu
Saglik Bilimleri
Universitesi/Germiyan
Kampiisii/Konferans
Salonu

Nafi Giiral Fen Lisesi

Dumlupinar Universitesi
Giizel Sanatlar Fakiiltesi
Kirdar Bilgiéren Koleji
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23 Mayis 2024
Saat: 14.00
23 Mayis 2024
Saat: 14.00
23 Mays 2024
Saat: 14.00
23 Mayis 2024
Saat: 14.30
23 Mayis 2024
Saat: 14.30

23 Mayis 2024
Saat: 18.00

23 Mayis 2024
Saat: 20.00

23 Mayis 2024
Saat: 20.00

24 Mayis 2024
Saat: 11.00
24 Mayis 2024
Saat: 11.00
24 Mayis 2024
Saat: 11.00

24 Mayis 2024
Saat: 11.00
24 Mayis 2024
Saat: 14.30

24 Mayis 2024
Saat: 14.30
24 Mayis 2024
Saat: 14.30

24 Mayis 2024
Saat: 14.30

24 Mayis 2024
Saat: 14.30
24 Mayis 2024
Saat: 14.30
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FARKLI OGRENENLER KONSERIi-
2

Otizmli Yetenekler

KUTAHYA GECESI
Hazirlayan/Mehmet Sevim
KEMAN PiYANO KONSERI
Hasan Hiiseyin Selvi/Keman

Koral Erdeniz/Piyano

TURK SANAT MUZiGi KONSERIi
“Teoman Alpay Sarkilarr”

Oguz Karakaya/Kanun

Ilknur Mert/Solist

Burhan Keskiner/Tanbur

Fikret Toksozlii/Ney

KLARNET RESITALI

Anil Celik/Klarnet

ASIK YOKSUL DERVIS

TURK SANAT MUZiGi KONSERIi
“Niliifer Ozkan Besteleri”

Oguz Karakaya/Kanun

ilknur Mert/Solist

Burhan Keskiner/Tanbur

Fikret Toksozlii/Ney

Ahmet Yakupoglu Giizel

Sanatlar Lisesi

Evliya Celebi Konag1

Kiitahya Bilim ve Sanat

Merkezi

Hezar Dinari Kiiltiir

Merkezi

Macar Evi

Cem Evi

Hezar Dinari Kiiltiir

Merkezi
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Saat: 15.30
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Saat: 18.00
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25 Mayis 2024
Saat: 11.00
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Saat: 14.00
25 Mayis 2024
Saat: 20.00
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Kiitahya Giizel Sanatlar Dernegi Sergisi &

Kiitahya Kiiltiir ve Sanat Dernegi Karma Sergisi

Adil Ozkan
Ayse Kacan
Ayse Kacan
Giilsiim ilbeyli
Hiiseyin Efe
Ibrahim Kocaoglu
Mehmet Giirsoy
Mustafa Kemal Altinsoy
Seda Ath Yilmaz
Siddika Altinsoy
Saziye Ilgiin

Dumlupinar Universitesi Giizel Sanatlar Fakiiltesi Katiime1 Sergisi

Eren Evin Kilickaya
Levent Mercin
A. Altug Kiling
Ahmad Sattof
Ahmet Can Cinar
Ayse Mina Ceylan
Aysegiil icten
Bahar Erdem
Burak Bastiirk
Burak Yigit
Damla Yildirim
Derya Cakmak
Ece Mutlu
Ecemnur Tokdemir
Fatma Coban
Gamze Cetintas
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Gamze Cetintas
Gamze Kaygisiz
Giilsevim Can Giirbiiz
Irem F. Sarioglu
Kimia Rezanejad
Kiibranur Delioglu
Lames Salameh
Merve Goksin
Mesude Goksin
Nebican Taskan
Nimeti Giimiiskar
Ogulcan Celik
Okan Emre Yoriik
Rabia Yener
Rukiye Mingir
Selda Mant Menay
Serpil Akdagh
Simge Hazar
Sude Beyza Giiler
Sude Siiren
Siimeyra Giillap
Tugcenur Yildirim
Yasin inan
Yasin Sargin
Yigit Ali Civan
Yusuf Ulker
Zeynep Riimeysa Demirtas
Ziilal Tercan

https://hisarliahmet.org/exhibitions.php
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