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13. Uluslararast Hisarlit Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

SUNUS
“Uluslararas1 Hisarli Ahmet Sempozyumlar1” Kiitahya Giizel Sanatlar
Dernegi onciiliigiinde ve Canakkale Onsekiz Mart Universitesi Devlet
Konservatuvart yonetiminde siirdiiriiliiyor. Sempozyum; “Hisarli Ahmet,
Degisen Toplumda Kiiltiirlenme ve Kiiltiirlesme, Miizik Algisi, Miizik
Nereye Gidiyor?, Sehir ve Miizik, Miizik Dinleme ve Calgi Performansinda
Ses-Tini-Algt Bilesenleri, Miizik ve Terapi, Miizik-Medya ve Teknoloji,
Miizik Teorileri, Insan Yasaminda Miizik, Miizikte Yeni Yonelimler, Miizik
ve Iklim” gibi farkli temalarla bilim insanlarim bir araya getirdi. 13.
Sempozyum ise 8-11 Haziran 2023 tarihlerinde ‘“hibrit” olarak
gergeklestirilecek. Sempozyum; nitelikli bildiri sunumlarinin yaninda konser,
konferans, panel ve farkli temalardaki sergiler ile saygideger Kiitahya halkinin
kiiltiirel yasantisina 6nemli yer edinecek, iilke ve diinya miizik bilimine de
katki saglayacaktir. Sempozyumumuzun bugiine kadar gelmesinde ve halen
nitelikli olarak siirmesinde Kkatkilar1 olan tim paydaslarimiza tesekkiir
ediyoruz.
FOREWORD
“International Hisarlt Ahmet Symposiums” are being held under the
leadership of Kiitahya Fine Arts Association and under the management of
Canakkale Onsekiz Mart University State Conservatory. Symposium brought
scientists together with different themes such as, “Hisarli Ahmet,
Acculturation and Enculturation in a Changing Society, Music Perception,
Where Is Music Heading For?, City and Music, Sound-Tone-Perception
Components in Listening to Music and Instrument Performance, Music and
Therapy, Music-Media and Technology, Music Theories, Music in Human
Life, New Tendencies in Music”. The 13th Symposium will be held on 8-11
June 2023 as a “hybrid”. The symposium will have an important place in the
Cultural life of the respected people of Kiitahya with concerts, conferences,
panels and exhibitions on different themes, as well as presentations of
qualified papers, and will also contribute to the music science of the country
and the world. We would like to thank all of our stakeholders who have
contributed to the success of our symposium and still continue in a qualified
manner.

Mustafa Kemal ALTINSOY

Kiitahya Giizel Sanatlar Dernegi Baskan1
President of Kiitahya Fine Arts Association
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TESEKKUR

Uluslararasi bir etkinligi 13 yildan beri araliksiz siirdiirmek biiyiik bir
basaridir. Sempozyuma destegini esirgemeyen Kiitahya ili valilerimize,
belediye baskanlarimiza, paydas iiniversitelerimizin rektorlerine, valilik ve
belediye il kiiltiir miidiirlerimize, il milli egitim miidiirlerimize, Kiitahya
Ahmet Yakupoglu Giizel Sanatlar Lisesi miidiirlerimize, Kiitahya Ticaret ve
Sanayi Odas1 Bagkanlarimiza, konservatuvarlarimizin yénetim kurullarina,
bilim kurulu bagkanlar1 ve iiyelerine, diizenleme kurulu {iyelerine, is
insanlarina ve ana sponsorumuza tesekkiir ediyoruz.

Sempozyumda sadece bildiri sunumlar1 yapilmiyor. Bildirileri ile
katilan degerli bilim insanlar1 yaninda; konser veren ve eserleri sergilenen
sanat¢ilarimiza, atolye, panel, konferans, soylesi vb. etkinlikler ile yanimizda
olan miizik bilim insanlarina tesekkiir ediyoruz.

THANKS

Continuing an international event for 13 years without interruption is
a great achievement. We would like to thank for their unwavering support for
the symposium, to our governors of Kiitahya, our mayors, the rectors of our
partner universities, our provincial and municipal culture directors, our
provincial national education directors, our directors of Kiitahya Ahmet
Yakupoglu Fine Arts High School, our Presidents of Kiitahya Chamber of
Commerce and Industry, the boards of directors of our conservatories, the
heads of science boards and members, members of the organizing committee,
business people and our main sponsor.

Not only paper presentations are made at the symposium. In addition
to the valuable scientists who participated with their papers, we would like to
thank our artists who gave concerts and exhibited their works, and the music
scientists who stood by us with activities such as workshops, panels,
conferences, conversations.

Sempozyum Yiiriitme Kurulu
Symposium Executive Board
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NEDEN KUTAHYA / NEDEN HiSARLI AHMET?

Kiitahya

Sanat1 yasamlarinda etkin bir unsur olarak gdren Frigler, Kiitahya’y1
bagkent ve kiiltiir merki yapmig Germiyanogullari, Kiitahya’nin “sehzadeler
sehri” olarak anilmasina yon veren Osmanli Devleti ve nihayetinde Tiirkiye
Cumbhuriyeti...

Kiitahya, {i¢ bin yillik bir tarihin izlerini lizerinde tagiyan kadim bir
Anadolu sehridir.

Ezop’tan Porsuk Bey’e, Hezar Dinari’den Yakup Bey’e, Seyhi’den
Evliya Celebi’ye ve Asik Sirri’dan Pesendi’ye yiizlerce sanat¢1 ve sanat dostu
Kiitahya’da yetismis ve bu cografyaya nice eserler kazandirmislardir.

Mevleviligin Konya ve Afyon’dan sonra ii¢lincii merkezidir.

Evliya Celebi Germiyan Beyi II. Yakup’un (1387/1429) ¢ok iyi saz
caldigindan ve Cogiir adi verilen sazin mucidi oldugundan bahseder. Kiitahya
ilinde Cogiirler adl1 bir yerlesim yerinin olmasi da dikkat ¢ekicidir.

Tiirk halk miizigi igerisinde, ezgi ve ol¢ii ¢esitliligi, konu zenginligi
ve seslendirmedeki iislup 6zellikleri bakimindan Kiitahya tiirkiilerinin biiyiik
bir deger ve dnem tasidiklar goriiliir. Klasik Tiirk Miizigi karakteri ve etkisi
oldukga hissedilir.

WHY KUTAHYA? / WHY HISARLI AHMET?

Kiitahya

The Phrygians, who see art as an active element in their lives,
Germians, who made Kiitahya the capital and cultural center, the Ottoman
Empire that guided Kiitahya to be remembered as the "city of princes" and
finally the Republic of Turkey.

Kiitahya is an ancient Anatolian city bearing the traces of a three-
thousand-year history.

Hundreds of artists and art friends, from Aesop to Porsuk Bey, from
Hezar Dinari to Yakup Bey, from Seyhi to Eviliyd Celebi and from Asik Swurri
to Pesendi, grew up in Kiitahya and brought many works to this geography.

It is the third centre of Mevleviyeh, after Konya and Afyon.

Evliya Celebi mentions that Germian governor Yakup Bey
(1387/1429) played the reed very well and that he was the inventor of the
instrument called Cogiir. It is also noteworthy that there is a settlement called
Cogiirler in Kiitahya.

In Turkish folk music, it is seen that Kiitahya folk songs are of great
value and importance in terms of the variety of melodies and measures, the
richness of the subject and the stylistic features of the vocalization. The
character and influence of Classical Turkish Music is quite felt.

\Y
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Hisarli Ahmet (1908-1984)

Birgok Kiitahya tiirkiisii Hisarli’dan derlenmistir.

Hisarli’min farki; Kiitahya tiirkiilerini kendine has yorumuyla icra
etmesidir.

Onun yorumuyla derlenen tiirkiiler bugiin Tiirk halk miiziginin en
seckin eserleri arasinda goriiliir.

Hisarli, 6grenmeye ve 6gretmeye aciktir.

Devrindeki tiim saz ve sdz ustalarindan yararlanmistir.

Bir rivayete gore de ustasi diilgerlerin Hiiseyin’dir

Isinde ciddidir ve prensipleri vardir.

Tiirkiiler dogru okunmali, tiirkii gecelerinde istekte bulunulmamali,
etkinlik zamaninda baslamalidir.

Hisarli Ahmet (1908-1984)

Many Kiitahya folk songs have been compiled from HisarlL.

The difference of Hisarli is his performance of Kiitahya folk songs
with his own unique interpretation.

The folk songs compiled with his interpretation are among the most
distinguished works of Turkish folk music today.

Hisarli is open to learning and teaching.

He benefited from all instrument and word masters of his time.

According to a rumour, his master is Hiiseyin of the carpenters.

He is serious about his job and has principles.

Folk songs should be read correctly, no requests should be made in
folk song nights, the event should start on time.

Neden Hisarhh Ahmet Sempozyumu?

Geleneksel Tiirk halk miizigimizin en segkin eserleri arasinda yer alan
ve “tiirkiilerimizin senfonileri” olarak adlandirilan Kiitahya tiirkiilerinin en
onemli yerel sanat¢ilarindan biridir Hisarli Ahmet.

Kiitahya denince tiirkiileri, Kiitahya tiirkiileri denince ise «Hisarli
Ahmet» akla gelmektedir. Isminin bdylesi nitelikli bir bilimsel etkinlikte
anilmasi ¢ok dnemlidir.

Why Hisarli Ahmet Symposium?

Hisarli Ahmet is one of the most important local artists of Kiitahya
folk songs, which are among the most distinguished works of our traditional
Turkish folk music and called “symphonies of our folk songs".

When Kiitahya is mentioned, folk songs come to mind, and when
Kiitahya folk songs are mentioned, "Hisarlit Ahmet" comes to mind. It is very
important that his name is mentioned in such a qualified scientific event.

Vi
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Sempozyumun Onemi

Binlerce yillik tarihi ile Kiitahya diinyaca tanimacaktir. Kiitahya
diinyanin “6nemli sanat sempozyumu” olan sehirlerinden biri olarak akla
gelmesinde yardimci olacaktir. Kiitahya'nin ve bdlgenin sosyal, kiiltiirel ve
ekonomik gelismesine katki saglayacaktir. Somut olan ve somut olmayan
kiiltiirel miraslara sahip ¢ikilacaktir. Yerel halk ile; tiniversiteler, sivil toplum
kuruluslar1 daha ¢ok isbirligi yapacaklardir. Sanat egitimi alan genglerin ve
sanat egitimcilerinin sempozyumda bir araya gelmesi yeni ve 6zgiin projelerin
gelismesini saglayacaktir. Ozellikle gocuk ve gengler nitelikli konserler
izleyebileceklerdir. Alaninda yetkin miizik bilim uzmanlar1 bir araya gelecek
bilgi, tecriibe ve iiretimlerini paylasma imkan1 elde edeceklerdir.

Importance of the Symposium

With its thousands of years of history, Kiitahya will be known to the
world. 7t will help Kiitahya to come to mind as one of the world's "'important
art symposium®* cities. It will contribute to the social, cultural, and economic
development of Kiitahya and the region. Tangible and intangible cultural
heritages will be protected. Universities and non-governmental organizations
will cooperate with the local people more. The gathering of art trainees and
art educators in the symposium will enable the development of new and
original projects. Especially children and young people will be able to watch
qualified concerts. Competent music science experts will come together and
have the opportunity to share their knowledge, experience and productions.

Ugur TURKMEN
Sempozyum Diizenleme Kurulu Bagkan1
Symposium Chair of Scientific Board

vii
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AMAC VE KAPSAM
“Nasil seslendirdi(ler)?”
“Nasul seslendirilmeli(ydi)?”

Bu dort soru, 13. Uluslararas1 Hisarlt Ahmet Sempozyumu’nun belki de en
basit izahi. Sempozyum, Tiirkiye Cumhuriyeti’nin 100. kurulusg
y1ldoniimiinde, kapilarini iddial1 bir temayla agiyor: Miizik Performansinin
Kuramsal Art Alani.

Bilim ve sanat ¢evrelerinde giderek daha sik kullanilan bir kavram, art alan.
Cocuk edebiyatinin sosyo-kiiltiirel art alan1 ya da Haydarpasa Gar1 art alani
tasarimi drneklerinde oldugu gibi. Kanimizca, art alana dair en dikkate deger
tamimlama su: “Bir soziin ya da yazmin anlagilabilmesi ig¢in Onceden
edinilmesi gereken bilgilerin, yasantilarin ve kanilarin olusturdugu zihinsel
biitiinliik”.

Yakin zamana kadar miizik tarihine iligkin olarak sunulan tim materyal,
odagina besteciyi ve eseri aldi. Peki ya yorumcu? Miizigi salt bir yaz1 olarak
diisiinmek, onun anlamini “nota igine gomiili” olarak goérmek demek degil
mi? iste, miizik performansi, bu anlami yeniden iiretmemizi saglayan yegane

$€Y.

Bu alana yonelik ilk kuramsal ¢aligmalar, 19. Yiizyil’da sesin kayit altina
almmasiyla birlikte dogdu. Bu sayede, o giine dek hep besteci ya da teorisyen
tarafindan tasarlanan miizikal etki, salt bir tahmin olmaktan Gteye gecti;
giivenilir isitsel kayitlar bir “dontim noktast” oldu. 1970’lere gelindiginde ise,
“bir performans olarak miizik™ felsefesini hararetle savunan 6ncii kuramcilar
sayesinde, miizik teorilerinin bir alt disiplini haline geldi: Performans Analizi.

Miizikte performans, kagmilmaz olarak su olguyu beraberinde getiriyor:
Yorum. Elbette, bir esere dair biricik ya da farkli seslendirislerin her birini,
kabaca  “yorum” olarak tamimlamak miimkiin. Ancak, miizik
performansimin kuramsal art alani, - yorumun sadece kendisini degil -,
yorumu etkileyebilecek tiim siireclerin irdelenmesini kapsiyor.

Xiil
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Alt Bashiklar

* Nota-performans iligkisi

* Besteci-yorumcu iliskisi

* Otograflar-edisyonlar
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AIM AND SCOPE
“How did they perform it?”
"How should it be/have been performed?

These three questions are perhaps the simplest explanation of the 13th
International Hisarli Ahmet Symposium. On the occasion of the 100th
anniversary of the Republic of Turkey, the symposium opens its doors to a
challenging theme: The Theoretical Background of Music Performance.

The background is a concept that is increasingly used in scientific and artistic
circles as in the examples of the Socio-Cultural Background of Children's
Literature or The Background Design of Haydarpasa Train Station. In our
opinion, the most remarkable definition of the background is "the mental
integrity formed by the knowledge, experiences and convictions that must be
acquired in advance in order for a word or text to be understood”.

Until recently, all the material presented in relation to the history of music
took the composer and the work into focus. What about the performer? Isn't it
the only thing to think of music as a mere essay and to see its meaning as
"embedded in the score"?

The first theoretical studies in this field started with the recording of sound in
the 19th Century. In this way, the musical effect, which had hitherto always
been conceived by the composer or theorist, went beyond being a mere guess;
reliable auditory recordings became a "turning point™. By the 1970s, thanks to
pioneering theorists who fervently defended the philosophy of "music as
performance," Performance Analysis became a subdiscipline of music theory.

Music performance inevitably brings with it the following phenomenon:
Interpretation. Of course, it is possible to roughly define each of the unique or
different performances of a work as an “interpretation”. However, the
theoretical background of music performance constitutes an examination
of all the processes that can affect an interpretation — not just the
interpretation itself.
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Subtopics

* The relationship between the score and the performance

* The relationship between the composer and the performer
* Autographs-editions

* Transcriptions-arrangements

* Analysis of interpretation

* Aesthetics in music performance

* Early Music performance

» Contemporary Music performance

* Traditional Music performance

* Choice of repertoire

* Music performance evaluation criteria in instrument/voice training
* Exam/audition/stage anxiety in music performance

* Physiological basis of music performance

* Sound recordings, mixing and mastering

* Acoustics

* The role of the instrument in music performance

* Instrument/sound design and construction

* Creativity and inspiration in music performance

* Criteria for music performance criticism

* Music performance applications during COVID-19

Tiirev BERKI

Sempozyum Bilim Kurulu Bagkani
Symposium Chair of Scientific Board
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17-00| ARA | BREAK
17 Salon 1/ Hail 1

XXili



13. Uluslararast Hisarli Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

9 HAZIRAN CUMA / FRIDAY, 9th of JUNE

09:00 Salon 1/ Hall 1 Salon 2 f Hall 2
OTURLIM 5 / SESSION 5 OTURUM & / SESSION &
Qhurum Bagiani / Chair: Hakan Cevher Oturum Bagkar / Chair: Eylem Onder
Bestecinin Gazinden: ¥usuf lzeddin Mesgi'nin “Sarspnellere Tesad# | btanbul Kemengesi Baglamnda Bilingli Dinleme ve Performansin Fadesi: Nians,
ksimii Eserinin Betimsel Anslizi Dinamikder ve Sizleme Eemanlan
Wuzaffer Soner Yilma: i 0 Mesibe Dzgiil T

Karaceniz Mizk Argii (KARNME) Drmeideminds Mizik &rgivierinin
Gelensizel Mk Performansiznren Euramszl Art Alanina Yanelik Rold
e Eglevleri
Abdullsh Akt
Dijital Sanatin Yiikseligi: MFTher, Yapay Zeid ve Metaverss ile
Giglendirilmig Mizik Performansian

Theanetical Background in Performance: Corréa de Oliveira’s Piano Sonata | 3022)
Example
Lilian Meria Tonells Tidzin

“Music Educztion: Neee™ ile Motz Orenimi

Furkan Giiitekin Ugur Girman, Umit Girman
Ca=das Mikzikee Yorumculuk EZitimi Modem ve Barok Kemanda Gdeneksel Uygudama Teknikiari
Onur Dillger HoleBasrmcogy |
ARA | BREAK
j Salon 1/ Hall 1
Salon 1/ Hall 1 Salon 2/ Hall 2
OTURLIM 7 / SESSION 7 OTURUM 8 / SESSION &
Coarurn Bagkam / Chair: Akat Dturumn Bagkan f Chair: Zafer Kurtasian
Dolapmianema B“""‘"‘:im:‘::_‘?:; x:‘r:“?“‘"" Medyada SGylem | g nesndolofik Yaklagmia Geleneksel Tiirk Mikikierinde Performans Olgusu
G Cemr Aptzn Kapian

1 5. Bach’in BWA 1003 La Mindr Solo Sonat Merkezinde Eski Mizik

P e Eski MiZik Eserlerinin Yoruml =
Vorumculugu Bigimlerine Yanelik Karglagtrmah Bir Mizikal Performans S snnin it

Hermenitik Blrgerpnc

Arilizi Buaraik B =
Inmink Acar
Mzite: Ne el e hi . Wik Prodidsryony Perspektifinden Cok Kanall Bater Bileserderinin Makine
Cepheden Mizife: Ne pirdiler, ne dilginddler, ne hissettiler? _ - .
&= Kgur Tiirk - Ozrenmesi Algoritmalan ile Sinflandinlmas:

Ismet Emre Yiscel, Ulsg Yurtsewver
Minimalist Mizigin Performans ilkeleri-

Sanzl Gerpekdikte Somut Mikik Performans

Ards Eden, Ciban Igikhars Gg:;f:;’“m ﬂm‘:
ARA | BREAK
] Salon 1/ Hall 1
Salon 1 Hall 1 Salon 2 / Hall 2
OTURLIM 3 / SESSION 9 OTURLIM 10 § SESSION 10
Orwrum Bazkani / Chair Arda Eden Omwrum Bagkan / Chair Uur Tirkmen
Notada Garinmeyeni Kegfetmek: HikGyeyi Mizikle Antatmak Uzerine Konsenvatuvar Ezitiminde Kuram-Uygutama Kutuplzsmes: Mizk Formizn
Mephisto Vals Omesi Dersherinin Performansa Yanelik Uygulamalada Zenginlegtinimesi
Fahrettin Eren Yahsi M. Erdem Ciloglu
Ruhi Su ve Yorumun Kompozisyona Etkisi: Arioso Alla Tura Kadular il *Blok Fliit Kilavuzu® Tasanm Gmegi ve Nota Poazisyoru Ognetimi
Emet Karadeniz Ugur Girman, Umit Girman
Boyutsal Performansizrda Kanal Tabanh ve Nesne Tabanl Ses Tekrann ks Mikzik Performans Sgsindan
Karglagtrmas Tekrar Olgusunun Biligsel ve Estetik Boyutlzn
Cihan lgkhan Ferht Cayh
Wagamda we Mizikte Virtdazhik: Antk funan'a Bir Bakig
I A Kksal, Shdullsh Orur Ay

XXV



13. Uluslararast Hisa

rlt Ahmet Sempozyumu

The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

10 HAZIRAN CUMARTESI / SATURDAY, 10th of JUNE

OGLE YEMEGI / LUNCH

Zoom ID: 585 776 0046 Passcode: Hisarlisym

Zoom ID: 999 222 1915 Passcode: Hisarlisym

Oturum Bagkani / Chair: Yildiz

OTURUM 11 / SESSION 11

OTURUM 12 / SESSION 12
Oturum Baskani / Cha jan Maria Tonella Tiiziin

Turk Masikisi'nde Goz Ardi Edilen Bir Gergeklik: Heterofoni
Giinay Giinaydin

Ofelia Imanova ve Rena Recebova'nin Yazmig Olduklan Kamanga Mektebi
Metodunun Igerik Analizi
Emre K8mircii, Ashhan Eruzun Ozel

Bilge Kara, Serenat istanbullu

20. Yiizyilda Geligtirilen Flit Calim Teknikleri Hakkinda Flat Egitimi
Almakta Olan Ogrencilerin Garislerinin Degerlendirilmesi

Miizik Egitimi Ogrencilerinin Bakig Agisiyla
Dijital Platformlar ve Akademinin Karsilastiriimasi
Murat 66k

Giizel Sanatlar Lisesi Ses Egitimi Ders Slrecinin Yetenek Sinav
Performansina Art Alan Agisindan Etkileri
Derya Sentiirk, Emel Funda Tiirkmen

Canli Kodlama Performanslaninda Mizik ve Garsel Tasanim Etkilesimi: Algorave
Istanbul Ornegi
idil Acim, Arda Eden

Dijital Mazik Endistrisinde Kayit Standartlannin Son On Yili: Streaming
Servislerinin Ses Siddeti Regilasyonlan Ornegi
Onur Karabiber

Roland Dyens'in "A Night in Tunisia" Dizenlemesinde Yenilikgi Klasik Gitar
Tekniklerinin incelenmesi
Eyiip Mert Akyiiz

15:30

Al

RA / BREAK

15:45

Zoom ID: 585 776 0046 Passcode: Hisarlisym

Zoom ID: 999 222 1915 Passcode: Hisarlisym

‘OTURUM 13 / SESSION 13
Oturum Bagkani / Chair: Emel Funda Tiirkmen

OTURUM 14 / SESSION 14
Oturum Bagkami / Chair: Oguz Karakaya

Yerel Kimlik Temsili Baglaminda Hopa Hemginli Kimliginin Muzik
Performanslan

Kiibra Sahin Topal

Miizik Performansinda Calginin Rola
Kaya Kilig

Ikinci Diinya Savag Ddneminde Keman Yapimciligi: Cremon'da Uyanis
ve Umut Kemanlar Projesi Ornekleri
Halide Karabiber

Gegmisten Gundmize Ortamahalle Mizikleri
Melike Lehimler, Kardelen Erdem

ilhan Baran'in Solo Piyano Yapitlarinin Giglik DUzeyi Derecelendirmesi
Begiimhan Kes

Karakter Pargasinin Kuramsal Art Alaninin incelenmesi
idil Giiney Simgek

Baslangig DUzeyi Caz Miizigi Egitiminde Repertuvar Segiminin Onemi:
Caz Trompet Ornegi

Popller Miziklerde Begeninin Mazik Performansindaki Yansimalari: Pinhani ve
Sakiler Ornegi

Aytag Aydogdu

Caner Bektag, Nevin $ahin
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11 HAZIRAN PA Y, 11th of JUNE
02:00 Zoom ID: 585 776 (046 Passcode: Hisarlisym Zoom ID: 99 322 1915 Passcode: Hisarisym
OTURLIM 15 / SESSION 15 OTURLIM 16 § SESSION 16
Otusrum Basican! § Chair- lsmet I 10susrum Baskcan f Chair- Cagghan Adar
Ruhsal Dengemizin Ritmi Tiirk Miiziginin Golseslendirilmesinde Halid Recep &rman Yaklagmi
Elif Nun Gologe Ehadir
Antik Dénem Mikiginin kera Ozelliklerinin Lir Uzerinden Mikzik Performanzinda Beden Dili ve Kodlan: Fade, Temsil, Izkeyic Algis ve ESitim
serlendirilmesi, Mesude EIif Sankays, Cenk Gir Perspekiifier  Cag
Mikzik Performansinds Haneketin RBold ve Onemi Tirkiye'de Cazda erellestirme Girigimled ve "Tork Can”™ Intilafi
Selin i Selim Tan
“Her Miizizi Calabilen Romantar”: Bir Sosyal Entegrasyon Egilimi Olarsk Sahne Kaygman Yenme Yamtemi (arsk Mental Czhsma
Tematik Konserler, Burge Ulubilgin Cubadar Sevgiinur Tandogdu Kiig
10:30f ARA | BREAK
10:43 Zoom ID; 585 776 (046 Passcode: Hisarlisym Zoom ID: 999 322 1915 Passcode: Hisarisym
OTURLIM 17 / SESSION 17 OTURLIM 18 / SESSION 18
Ceurum Baskan / Chair: Seyhan Canyakan Oturum Bagkan / Chair: Duygu Sekezoglu Atilgan
Miizik Ogretmeni Adaytarmn Uygulamal Alan Egitimi Derslerine ligkin | Mz Ogretmenlerinin Olul Miizik Egitiminde Befiri Gin ve Haflara Vanelik
Performans Sergileme Stnegler Hakkindaki Gérigher [}:Ilgmalanrnili.gldn Pecformans Art Alan Incslemesi
Ebru Sen imren O Keser, Emel Funds Tirkmen
Mizisyenlerds Peformans Kayzms Fliit Calimindain Eaynakl Olugan Fiziksed Rzhatsizhklars Wonedik Profesyonel Fidt
Selin Oysn Kiipeli leraalznrun Girisler, Kevsar Tastemel Bahar Sanbogs Aken
Galg Yapemn Sanatimn Kurumsallagmas: Sinecinde mir Deviet Mizik Performansinn Kuramssl Art Alamr Qlusturmada Mizzikolojinin Gereldiligi,
Kansenvatuvanren feri, ML Wk Giler Mustain Dagdeviren
Ameriiah Bested Jeff Manookian'n Genglk Orkestralan igin Sasyal Medyaca Yaynlanan Kore Galigmalanna Yanelik Sanal ve Gerpek
Diizanlemelernin ncalermesi Saglandirmeier Uzarine Bir Degerencirme
Bahadhr Cokarmay Al fypheany, Goneagil Igher
12:15 ARA | BREAK
13:30) Zoom ID: 355 775 0046 Passcode: Hisarlizym Zoom ID: 533 222 1915 Passcode: Hisarfisym
OTURLIM 19 { SESSION 19 CTURLIN 20 / SESSION 20
‘Oturum Bagkan / Chair: Faka Can Yirik Drurum Bagkam f Chair: Yunus Emne Ugur
Performansin Sahne Arkas Olarsk Mizisyen Riportjlan: “Kobra Oczel Bkiretim Okullan igin Wustararas Bakalorya Programi’'nin Mikik EZftimi
Burst” Orneklemni, Sabnem Edildi Hazrik Calizmalan Acwsindar incslermesi, Seval Yilde
Galgy Tazarms ve Yapimi ﬁ::”—;::f"mwm"ﬁ Bir Burg Wiazik Miizik Gergeizan Dliiyor mu?- Caidas Performans Vamtemier
Servet B, Serenat istanbully Ayl Gokee Erpimaz
Ortagag Mizigini Yorumitamada Kargilaglan Problemler Baglaminda La Quinte: Estamipie Real: Bir Transkripsiyonun Art Alam
=u Romay/Bizans Miz = E : Suhnm_ i 'Dnnﬁ_
Mazariyat-icra Ikdkemi: Bayati Makami we Perdesi Ornegi “aetenekoel Mz rmans gz an Anlatalan
Giinay Ginaydin, Caner Bektaz, Cank Giirsy Oguzhan Aldazu
15-00] ARA | BREAK
15:15 Zoorm ID: 555 775 0046 Passcode: Hisarlisym Zoom ID: 3939 223 1915 Passcode: Hisarisym
OTURLM 21 / SESSION 11 OTURUM 22 [ SESSION 22
‘Omurum Bagkars / Chiir: Bahadir Cokamay Oturum Bagkam ,i'ﬂn:inﬁlﬂnl_htr
Anarmaonik Tonalitelerin &ffect Theory Baglamnds Degedendirilmesi Bir Saygun Yapminda Perde Organizasyonu: Opus 453
ireem Yalciner Caginr Yulon, Tiirew Barki
Klasik Mizik Yangmalan ve Performans: Rekabet Ortamenin Mizik | Mizisyenin Tryatroda Degigen Performans Slan: Gérsel, kitsel ve Lzamsal Apidan
Performans: lzetndeii Etkiler, Emrsh Bir Dekeriencinme, Sysesiil Ding
Diinleyicinin Yorumkdig Yagayan Bir Eser: “Dresm House™ Campanella Tekniginin Baglama koasing Uyarlanmasn: Bozuk Dizen, Meraph kra
Cihat Sakarys Drret T
i Ufii Bey'in KiltGrel KimfZinin Osmanh Makam Mizig Tarihi Field Report on 3D Audio Capture of Solo Piano for Classical Music Productions,
Hafizazanin Olugumuna Katkss, Sengil Altun Oney Ernre Ekici, Will Howi=, Toru K
From Paper to Music: Possible Pathwsys Towsnd Constructing an Informed
Performance of Contemporsry Music, Felipe Vangss
17:05 ARA | BREAK
17:

XXVi



13. Uluslararast Hisarli Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

"

BIiLDIRI OZETLERI g:

Abstract Text é

244

oK

oo
7

XXVii



13. Uluslararast Hisarlit Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

Karadeniz Miizik Arsivi KARMA) Ornekleminde Miizik
Arsivlerinin Geleneksel Miizik Performanslarinin Kuramsal Art
Alanma Yénelik Rolii ve islevleri

Abdullah Akat
Istanbul Universitesi
abdullahakat@istanbul.edu.tr

Ozet

Bu makalenin amaci, geleneksel miizik icralarinin kuramsal art
alaninda miizik arsivlerinin roliinii ve islevlerini ortaya koymaktir.
2011 yilinda Trabzon'da (Tiirkiye) kurulan Karadeniz Miizik Arsivi
(KARMA) 6rnek alinarak, arsivin epistemolojik ve kurumsal art alani
ve eylemleri tizerinden konu aydinlatilacaktir. KARMA, Karadeniz
hinterlandindan ~ gorsel-isitsel arsiv  malzemelerini  bir  araya
getirmektedir.

Bu baglamda oncelikle arsivi kisa tarihgesi, amaclari ve dijital
korumaya yonelik gilincel uygulamalar ile birlikte ele alacagim. Daha
sontra KARMA'nin Latour'un (1999) aktér-ag teorisini, Deleuze ve
Guattari'nin (1987) koksap teorisini ve Akat'in (2015) odak strateji
modelini nasil uyarladigini tartisacagim. Sonug¢ olarak, bolgenin
geleneksel miizik icralarmi tarihsel koleksiyonlar ve eski-yeni
baglantilar1 iizerinden anlamak i¢in miizik arsivlerinin olusturdugu
teorik art alanin 6nemini ortaya koyacagim.

Anahtar Kelimeler: Miizik arsivciligi, Karadeniz miizik arsivi,
geleneksel miizik, performans
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The Role and Functions of Music Archives in the Theoretical
Background of Traditional Music Performances in the Sample of
the Karadeniz Music Archive (KARMA)

Abstract

The goal of this paper is to express the role and functions of music
archives in the theoretical background of traditional music
performances. Karadeniz Music Archive (KARMA), founded in
Trabzon (Tiirkiye) in 2011, will be taken as a sample, and the subject
will be clarified through the epistemological and institutional
background and actions of the archive. KARMA brings together audio-
visual archival materials from the Black Sea hinterland. In this context,
first, I will present the archive with its short history, objectives, and
current applications for digital preservation. Then, I will discuss how
KARMA adapts Latour’s (1999) actor-network theory, Deleuze and
Guattari’s (1987) rhizome, and Akat's (2015) focus strategy model. And
consequently, I will assert the importance of the theoretical background
which is created by the music archives in order to understand the
traditional music performances of the region through historical
collections and old-new connections.

Keywords: Music archiving, Karadeniz music archive, traditional
music, performance
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Yasamda ve Miizikte Virtiiozliik: Antik Yunan'a Bir Bakis

Ahu Koksal
Hacettepe Universitesi
ahuk@hacettepe.edu.tr

Abdullah Onur Aktas
Cankir1 Karatekin Universitesi
aktasonur@gmail.com

Ozet

Miizigin varligi icra ile miimkiindiir. Icrada ise ¢esitli idrak
katmanlarinin viicut buldugu goriilmektedir. Bu katmanlar ilk ve oncii
olarak Antik Yunan’da tasnif edilmistir. Buna gore icranin
gergeklesebilmesi i¢in icracinin sahip olmasi gereken soyut bilgi, Antik
Yunan’da ifade edildigi sekliyle epistémé&’dir. Ayn1 zamanda icraci,
herhangi bir eseri icra edebilmek igin uzun bir ¢alisma donemi
gecirmekte yani “ustalasmaktadir”. Ayni terminolojide bu tékhng’dir.
Icra icin gerekli bir diger konu ise dile gelmeyen bir “sezgisel kavrayis”
olusmasi yani phrénésis’tir. Insanin zihinsel, ruhsal kavrayisini ifade
eden bu basamaklardan farkli olarak bir de “kamil olus” ya da “bilgelik”
hali vardir ki bu da sophia olarak ifade edilmistir. Bu noktada icrada
ustaliga isaret eden virtiioz s6zcligii ile Latince “erdemli” ya da “kamil”
anlamina gelen ve pek ¢ok dilde de benzer sekilde kullanilan virtuosus
sOzcliglinin  hemen hemen ayni olmast ve iki sozciigiin de
miikemmellige isaret etmesi, “bilgeligi” miizikal icrada degerlendirmek
i¢cin bir zemin olusturmaktadir. Bu ¢aligmada tiim bu farkli boyuttaki
idrak durumlarinin  Antik Yunan’daki kokleri degerlendirilecek,
bunlarin miizikal icra ve Bati miiziginin yiizlerce yildirkonu edindigi
Orfeus, Pan gibi Antik Yunan mitolojisindeki virtiioz-besteciler ile olan
paralellikleri incelenecek ve icranin bir araya getirdigi haliyle “bilgi”,
“ustalik”, “sezgisel kavrayis” ve “bilgelik” degerlendirilecektir.

Anahtar Kelimeler: Icra, bilgi, ustalik, sezgisel kavrayzs, bilgelik
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Virtuosity in Life and Music An Overview of Ancient Greece

Abstract

The existence of music is possible through performance. In
performance, it is seen that various layers of cognition are embodied.
These layers were first and pioneeringly classified in Ancient Greece.
Accordingly, the "abstract knowledge" that the performer must possess
in order to be able to perform is epistéme, as it was expressed in Ancient
Greece. At the same time, in order to be able to perform any work, the
performer undergoes a long period of study, that is, she "masters" it. In
the same terminology, this is tékhné. Another issue necessary for
performance is the formation of an inexpressible “intuitive
comprehension”, that is, phronésis. Apart from these steps, which
express the mental and spiritual comprehension of human beings, there
is also the state of "perfection” or "wisdom", which is expressed as
sophia. At this point, the fact that the word virtuoso, which refers to
mastery in performance, and virtuosus, which means "virtuous" or
"virtuous™ in Latin (and is used similarly in many languages) are almost
the same and that both words point to "perfection™ creates a basis for
evaluating "wisdom™ in musical performance. In this study, the roots of
all these different dimensions of cognition in Ancient Greece will be
evaluated; their parallels with musical performance and the virtuoso-
composers of Ancient Greek mythology such as Orpheus and Pan, who
have been the subject of Western music for hundreds of years, will be
examined; and "knowledge", "mastery", "intuitive comprehension" and
"wisdom" as brought together by performance will be evaluated.
Keywords: Performance, knowledge, mastery, intuitive insight, wisdom
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Sosyal Medyada Yaylanan Koro Cahsmalarma Yonelik Sanal
ve Gerg¢ek Seslendirmeler Uzerine Bir Degerlendirme

Ali Ayhan
Inénii Universitesi
ali.ayhan@inonu.edu.tr

Goncagiil Isler
Inonii Universitesi
isler.goncagul@gmail.com

Ozet

Gerek tek sesli gerekse cok sesli koro ¢aligmalarinda geleneksel konser ve
gosterim etkinliklerine ek olarak sosyal medya uygulamalarinin son yillarda
yayginlagsmasiyla birlikte farkli seslendirme ve c¢ekim teknikleri ile koro
videolar1 da hazirlanmaya baglamistir. Cesitli sosyal medya platformlarinda
kanal ve profil olarak adlandirilan ortamlarda yayinlanmas ile genis kitlelere
ulasan bu videolar, koro ¢alismalarina yeni bir boyut kazandirmis ve bir¢cok
kaynakta sanal koro ¢alismalar: olarak degerlendirilmektedir. DAW (Digital
Audio Workstation) vb. programlarda yer alan sanal ses kiitiiphaneleri (VST)
kullanilarak yapilan g¢alismalar i¢in sanal koro ¢aligmalari ifadesi elbette
kullanilabilir. Ancak koro iiyelerinin video goriintii ve seslerinin dijital
ortamlarda kurgulanarak bir araya getirildigi diisiiniildiiglinde, mix ve master
asamalarinda kayitta islenen seslerin sanal bir g¢algi ile olusturulmadigi
gercegi ortadadir. Nasil ki konser etkinliklerinde koro gosterisi video kaydina
alintyor, sesler DAW programlarinda isleniyor ise sanal koro calismalar:
olarak isimlendirilen video goOsterimlerinde de gergek insan sesleri
kullanilarak, ses kayit-mix-kurgu gibi asamalardan gecerek yine video dosyasi
seklinde hazirlanmaktadir. Tek fark koro iiyelerinin performanslarinin ayri
ayr1 toplanarak bir araya getirilmesidir. Bu anlamda ¢alismada sosyal
medyada yaymlanan koro g¢aligmalarina yonelik olarak sanal ve gergek
seslendirmeler {izerine bir degerlendirme yapilmistir. Sonug olarak bu tarzda
hazirlanan videolarin gercek seslendirmeler kullanildiginda “sanal koro
calismalart” yerine “sosyal medya koro ¢alismalart” seklinde ifade edilmesi
onerilmektedir.

Anahtar Kelimeler: Koro, sosyal medya, video
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Practical Recommendations For Social Media Choric Works

Abstract

Inaddition to the traditional concert and screening activities in
bothmonophonic and polyphonic choir works, withthe spread of
socialmediaapplications in recentyears, choralvideoshavestartedto be
Prepared with different vocalization and shooting techniques. Hes
evideos, which reached wide audiences with their publication in
channel sand profiles on various social media platforms, haveadded a
new dimension to choral Works and are considered as virtual choir
works in manysources. DAW (DigitalAudio Workstation) etc.
Thedefinition of virtual choral works can of course be used for Works
performed using virtual sound libraries (VST) included in the
programs. However, considering that the video images and sounds of
the choir members are edited and brought together in digital
environments, the fact that the sound sprocessed in the recording
during the mixing and mastering stages are not created with a virtual
instrument should be takenin to consideration. Just as the choirs hows
are recorded on video in concert events and the sounds are processed
in DAW programs, in the video screenings called virtualchoirstudies,
real human voices are used and they are prepared in the form of a video
file by going throughst ages such as sound recording-mix-editing. The
only difference is that the performances of the choir members are
collected separately and brought together. In this sense, it is suggested
in the study that the videos prepared in this styles hould be named as
"Social Media ChoirStudies". Again in this study, practical suggestions
were made in order to obtain effective results for the stages of sound
and video recording, use of light, mixing, editing, montage and
broadcasting forSocial Media Choir Studies.

Keywords: Chorus, social media, video
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Kendin-Yap (DIY) Kiiltiiriiniin Bir Baska Yansimasi: Analog
Modiiler Sentezleyici Tasarim

Arda Eden
Yildiz Teknik Universitesi
ardaeden@gmail.com

Ozet

Elektrik enerjisinden faydalanarak ses iireten ¢algilar, ortaya
ciktiklarindan bu yana biiyiik ilgi goérmiis, ¢esitli miizik tiirleri
icerisinde kendilerine yer edinmis ve hatta yeni miizik tiirlerinin
dogmasina da vesile olmuslardir. Giiniimiizde gesitli ses sentezleme
tekniklerini analog veya sayisal yontemlerle gerceklestiren ¢ok sayida
sentezleyici gérmek miimkiindiir. Buna karsilik, temelleri 60’11 yillarda
Moog ve Buchla gibi onciiler tarafindan atilmis olan ve bilesenleri ayrik
modiiller seklinde tasarlanmig, son derece heybetli goriiniimleriyle
analog modiiler sentezleyiciler, elektronik miizige goniil vermis
sanat¢ilarin stiidyolarinin halen ayrilmaz birer pargasidir. Doepfer
Musikelekronik firmasmin 90’11 yillarin ortasinda belirledigi Eurorack
standarti, bu sentezleyicilerin modiiler yapisin1 koruyarak boyutlarinin
kiigiilmesine ve daha tasinabilir hale gelmelerine olanak saglamis,
cesitli firmalarin bu standarda uyarak tasarladigi ¢ok ¢esitli islevlere
sahip modiiller sayesinde bu c¢algilar son derece popiiler hale
gelmiglerdir. Siire¢ igerisinde kimi tasarimcilar, tasarlamis olduklari
modiillere ait elektronik devre semalarin1 agik kaynak hale getirerek
agiklayici dokiimanlar esliginde paylagmiglar ve bu alanda da bir
kendin-yap kiiltiiriiniin dogmasina vesile olmuslardir. Bugiin Internet
ortaminda Ray Wilson, Thomas Henry, René Schmitz, Yves Usson,
Moritz Klein ve pek c¢ok diger tasarimciya ait devre semalara ve
bilgilendirici dokiimana ulagsmak miimkiindiir. Bu ¢alismada, bir analog
modiiler sentezleyicinin yapisi ve bilesenleri gibi temel konulara kisaca
deginildikten sonra, bu araclarin yukarida bahsedilen kaynaklardan
yararlanilarak ne sekilde tasarlanabilecegi, bu siirecte gerekli olacak
bilgi birikimi ile ihtiyag duyulacak arag-gereclere yer verilecektir.
Calismanin sonunda, bu sekilde gergeklestirilmis bir tasarimin nasil
sonug verdigi, bizzat kendi el yapimim olan bir sentezleyici lizerinden
orneklenerek sunulacaktir.

Anahtar Kelimeler: Kendin-Yap, analog sentezleyici, modiiler
sentezleyici
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Yet Another Reflection of Do-It-Yourself (DIY) Culture:
Analog Modular Synthesizer Design

Abstract

Instruments that generate sound by utilizing electrical energy have
attracted great interest since their emergence, have made a place for
themselves in various music genres, and even contributed to the birth
of new music genres. Today, it is possible to see many synthesizers that
implement various sound synthesis techniques using analog or digital
techniques. On the other hand, analog modular synthesizers, whose
foundations were laid in the 60s by pioneers such as Moog and Buchla,
and whose components were designed as discrete modules, with their
extremely imposing appearance, are still an integral part of the studios
of electronic music artists. The Eurorack standard, created by Doepfer
Musikelekronik in the mid-90s, allowed these synthesizers to be reduced
in size and become more portable while preserving their modular
structure. In time, some designers made the electronic circuit diagrams
of the modules they designed open source and shared them with
explanatory documents, and they contributed to the emergence of a do-
it- yourself culture in this field. Today, it is possible to reach circuit
diagrams and informative documents of Ray Wilson, Thomas Henry,
René Schmitz, Yves Usson, Moritz Klein and many other designers on
the Internet. In this study, after briefly mentioning the basic issues such
as the structure and components of an analog modular synthesizer, how
these instruments can be designed using the above-mentioned sources,
the knowledge that will be required in this process and the tools and
equipment necessary will be given. At the end of the study, the results
of a design realized in this way will be presented by exemplary on a
modular synthesizer that | personally made.

Keywords: Do-it-yourself, analog synthesizer, modular synthesizer
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Sanal Gerceklikte Somut Miizik Performansi

Arda Eden
Yildiz Teknik Universitesi
ardaeden@gmail.com

Cihan Isikhan
Dokuz Eyliil Universitesi
cihan.isikhan@deu.edu.tr

Ozet

Son yillarda Sanal Gergeklik (SG) uygulamalar1 miizikte de oldugu gibi
oldukca yayginlasti ve gelisti. Ancak ne yazik ki SG’de geleneksel
konserdeki gibi bir performans giiniimiiz teknolojisinde heniiz erken bir
beklenti. Nedeniyse 6zel bir kavramda gizli: Mekan. Kisaca, insanin
oldugu yer olarak agiklanabilecek mekan, degisimi en yakindan
hisseden ve degisime gore degisen, yeni kavramlarla ortaya c¢ikabilen
bir yer (Cesur, 2021: 308). Cohen’e gore degisimle yeni ortaya ¢gikan
mekanlar miizikal sesler ve tarzlardaki degisimleri de kacinilmaz kilar.
Ciinkii miizik, yaratildigr mekanin sosyal, ekonomik, politik ve maddi
yonlerini yansitir (Cohen, 1995: 444). O halde SG’de performansi
yapilacak bir miizigin geleneksel olandan farkli olmasi, farkh
tinlatilmasi; kisaca, SG’yi yansitmasi gerek. Stockhausen, Hymnen ve
Gruppen performanslarina “uzay miizigi” dediginde ne demek
istedigini bugiin daha iyi anliyoruz ve o yillarda miizikte 6zel bir tiird,
kendi yarattigimiz tinilarla bugiiniin SG’sinde deniyoruz: Somut Miizik
(Musique Concrete). “ON gerek gercegi taklit eden gerekse gergekiistii
mekanlarin tasarimma yonelik c¢ok genis olanaklar sunar. Sanal
gerceklik gozliigii ve mekanla etkilesime imkan taniyan kontrolciilerin
de tasarima dahil edilmesiyle kullanici tecriibesi daha keyifli bir hale
gelir. Bu ¢alismada, somut miizigin temelini olusturan kaydedilmis ses
baskalagtirilmas1  siirecinin  sayisal ortamdaki karsili§i olarak
degerlendirilebilecek drnekleme, dalgatablosu ve graniiler sentezleme
gibi teknikler, kullanicinin sanal gergeklik ortaminda yer alan nesneler
ile etkilesebilecegi sekilde iliskilendirilerek uygulanmistir. Uygulama
stirecinde Unity oyun gelistirme platformu ve bu platforma yonelik,
Pure Data, Csound ve Chuck gibi ses sentezleme yazilimlari igin
gelistirilmis eklentiler kullanilmis, boylelikle yordamsal ses sentezleme
tekniklerinin avantajlarindan faydalanilmigtir. Calisma cergevesinde
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ilgili tasarimin gergeklesme siirecine yonelik yontem ve teknikler
aciklanarak paylasilacaktir.

Cesur, O. (2021). Konser Geleneginde Yeni Boyut: Dijital Konserlerde Mekan ve Seyirci, AKU
AMADER, V. 7(14), s. 298-315.

COHEN, S. (1995). Sounding out the City: Music and the Sensuous Production of Place,
Transactions of the Institute of British Geographers, New Series, VV.20/4, pp. 436-438

Anahtar Kelimeler: Sanal gergeklikte miizik, somut miizik, yordamsal
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“Musique Concrete” Performance in Virtual Reality

Abstract

In recent years, Virtual Reality (VR) applications, like in music, have
become widespread and developed rapidly. Unfortunately,
conventional concert performances of music are still much more
premature in VR. The reason for it is Space. The space, briefly, is a
place that feels the change most closely and changes according to it
(Cesur, 2020: 51). VR is a very special and virtual space that emerges
with change as well. New spaces that emerge with change also make
changes in musical sounds and styles inevitable. Because music reflects
the social, economic, political, and material aspects of the space
(Cohen, 1994: 444). The music to be performed in VR must be different
from the conventional one.

In this study, some techniques such as sampling, wavetable, and
granular synthesis, which can be evaluated as the digital equivalent of
the sound process that forms the basis of Music Concrete, have been
applied in a way that allows the user to interact with objects in VR.
During the process, plugins developed for sound synthesis software
such as Pure Data, Csound, and Chuck, as well as the game
development platform Unity, are used to take advantage of the benefits
of procedural sound synthesis techniques. Within the scope of the study,
methods and techniques related to the realization process of the design
will be explained and shared.

Keywords: Music in VR, musique concrete, procedural audio, sound
synthesis software
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Klasik Miizik Gercekten Oliiyor mu?:
Cagdas Performans Yontemleri

Aysel Gokge Eryilmaz
Afyon Kocatepe Universitesi
gokcecag@gmail.com

Ozet

Yiizyillardir var olan Klasik Bati1 Miiziginin giin gectikg¢e popiilerligini
kaybetmesi kiiresel bir sorun olarak karsimiza ¢ikmaktadir. Avrupa ve
Amerika gibi giiniimiiz sanat merkezlerinin yan sira Tiirkiye’de de bu
problem seyirci sayisindaki azalma ve Klasik Miizik dinleme
oranlarindaki diisiis ile kendini gdstermektedir. RTUK ve RIAK’in
Dinleme Egilimi Arastirmalarina gore iilkemizde Klasik Miizik
dinleme orant %5’in {izerine ¢ikamamaktadir. Seyircilerin azalmasiyla
ilgili genel endiseye ek olarak konser salonlarinda 20 yas alt1 geng nesil
oraninin ¢ok daha diisiik olmasi da Klasik Miizik performans
geleneginin yeni c¢aga ayak uydurmakta giiclik cektigini kanitlar
niteliktedir. Bu oranlarin sebepleri arasinda sosyal, kiiltiirel, ekonomik,
egitsel ve medyatik birgok etki bulunsa da Klasik Miizik
performanslarinin  disiplin ve sadeligi de bu faktorlerden biridir.
Ozellikle miizikte bir gegmise sahip olmayan kisiler i¢in performans
sirasinda cithaz kullaniminin yasak olmasi, ses ¢ikarmadan, miimkiinse
hareket etmeden ve etkilesime girmeden uzun eserler dinlenmesi goz
korkutucu olabilmektedir. Sosyal medya, televizyon ve internet gibi
yayin organlari sebebiyle gorsel imaj caginda yasamaktayiz. Tim
sektorlerde gorsel deneyime maruz kalan ve buna alisan birey,
geleneksel Klasik Miizik konserinde bu ihtiyaglarina karsilik
bulamamakta ve ilgisini bir siire sonra kaybetmektedir. Bu dogrultuda
ozellikle geng kitleyi yakalamak i¢in performanslarda gorsel ve dijital
Ogelere daha ¢ok yer verilmesi diislincesi ¢alismanin odak noktasini
olusturmustur. Dijitallesme sonucu gorsel duyunun {stiinligii
vurgulanarak diinya capinda yapilan yeni performans sekilleri
arastirtlmigtir.  Seyirciyi konserin etkisi altina almak, katilimini
desteklemek ve miizigi anlamalarin1 saglamak amaciyla teknoloji ve
gorsel iletisim kaynaklarinin kullanilmasiyla olusturulan performans
sistemleri analiz edilerek tanitilmistir. Dinleyicinin konser deneyimini
gelistirmeyi amaclayan bu uygulamalar mekan, metin, gorsel, tanim ve
notasyon basliklar1 altinda ele alinmigtir. Tarama modelini esas alan
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betimsel temelli ¢alismada literatiir incelemesi ve dokiiman analizi
yontemleri kullanilmistir. Caligmanin  Klasik Miizik icracilarinin
performanslarinda kullanmak i¢in bir kilavuz olmasina, yeni ve etkili
gorsel kilavuzlarin gelistirilmesine, gorsel-igitsel performanslarin
benimsenmesine ve sonucunda da klasik miizik performanslarina
katilim oraninin artmasina katki saglayabilecegi diistiniilmektedir.

Anahtar Kelimeler: Miizik performansi, seyirci etkilesimi, miizikte
gorsellik
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Is Classical Music Really Dying?:
Modern Performance Methods

Abstract

The popularity loss of Classical Music emerges as a global problem. In
addition to Europe and America, this problem manifests itself as well
as in Turkey. According to the RTUK and RIAK the rate of listening to
Classical Music in Turkey cannot exceed 5%. In addition to decrease
in the audience, the fact that the young generation rate under 20 years
old is much lower in the concert halls. It proves that the Classical Music
performance tradition has difficulty keeping up with the new age.
Although there are many social, cultural, economic, educational and
media effects among the reasons for these rates, the discipline and
simplicity of Classical Music performances is also a factor. Especially
for people who do not have a background in music, the prohibition of
using devices during performance, listening to long pieces without
making a sound, move and interact, can be difficult.

We live in the age of visual image due to media organs. The individual,
who is exposed to visual experience in all sectors and gets used to it,
cannot find these needs in a traditional Classical Music concert and
they lose their interest. In this direction, the idea of giving more space
to visual elements in performances has been the focus of the study. In
accordance with this purposedigitalization new forms of performance
have been researched. Resources were analyzed and introduced in
order to influence the audience and make them understand the music.
These methods are discussed under the titles of venue, text, visual,
definition and notation. Literature review and document analysis
methods were used in the descriptive study based on the scanning
model. It is thought that the study may contribute to the development of
effective visual guides, adoption of audio-visual performances and the
increase in the participation rate in performances.

Keywords: Music performance, audience engagement, sicvisualization
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Miizisyenin Tiyatroda Degisen Performans Alani: Gorsel, isitsel
ve Uzamsal A¢idan Bir Degerlendirme

Aysegiil Ding
Erzincan Binali Yildirrm Universitesi
aysegul3005@gmail.com

Ozet

Antik Yunan’dan beri tiyatroda miizigin siiregelen kullanimi 20.
ylizyildan itibaren islevsel agidan degisime ugrar. Bertholt Brecht
1920’lerde yaptig1 prodiiksiyonlarda miizisyeni orkestra ¢ukurundan
sahnenin merkezine ¢ikarir ve oyunlarinda miizige bir 6zerklik tanir.
Tiyatroda metnin Onemini yitirdigi 1960’lardan sonra ise Sahne
iizerinde tiim bilesenlerin heterojen sekilde ilerledigi bir anlayis 6ne
cikar. Hans-Thies Lehmann’in  postdramatik tiyatro olarak
nitelendirdigi bu tiirde miizik bir eslik¢i degildir. Olay Orgiisiiniin
olmadig1 bu oyunlarda miizikal diisiince sahne {izerindeki performansi
olusturur ve tiim 6geler Lehmann’in deyimiyle miizikallesmeye baslar.
Boylece miizigin alani, sinirlart ve tanimi genisler. Bu ¢alismanin amaci
Brecht’ten itibaren miizisyenin siirekli degisen niteligine, alanina,
islevine ve performansina yonelik bir inceleme yapmaktir. Boylece
performansin gorsel, isitsel ve uzamsal degisimi tiyatro ve miizigin
siliklesen sinirlarinda, birbirine doniisen miizisyen ve oyuncu lizerinden
aciklanmaya calisilmistir.

Anahtar Kelimeler: Postdramatik tiyatro, enstriimantal tiyatro,
Mauricio Kagel, Bertolt Brecht, Hans-Thies Lehmann
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The Changing Performance Field of the Musician in the Theater;
A Visual, Audious And Spatial Evaluation

Abstract

The ongoing use of music in theater since Ancient Greece has changed
functionally since the 20th century. Bertolt Brecht's productions in
1920s take the musician out from the orchestral pit, place to the center
of stage and give autonomy to the music. After the 1960s, when the text
lost its importance in the theater, an understanding in which all the
components progressed on the stage in a heterogeneous manner came
to the fore. This type of music, which Hans-Thies Lehmann describes as
postdramatic theatre, is not an accompaniment. In these plays where
there is no plot, the musical thought creates the performance on the
stage and all the elements begin to become musical, as Lehmann puts
it. Thus, the scope, boundaries and definition of music expand. Thus,
the scope, boundaries and definition of music expand. The aim of this
study is to examine the constantly changing quality, field, function and
performance of the musician since Brecht. Thus, the visual, auditory
and spatial change of the performance has been tried to be explained
through the blurring borders of theater and music, through musicians
and actors turning into each other.

Keywords: Postdramatic theatre, nstrumental theatre, Mauricio
Kagel, Bertolt Brecht, Hans-Thies Lehmann
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Baslangi¢ Diizeyi Caz Miizigi Egitiminde Repertuvar Seciminin
Onemi: Caz Trompet Ornegi

Aytag Aydogdu
Canakkale Onsekiz Mart Universitesi
trompetist39@gmail.com

Ozet

Diinya genelinde caz egitimcileri ve Ogrencileri gliniimiizde
yaymlanmis pedagojik materyallerin sasirtict bir dizisiyle karst
karstyadir. Cazin yazili olmayan bir miizik gelenegi olduguna dair
yaygin algiya ve caz miiziginin 6nde gelenlerinin neredeyse efsanevi
anlatimlarina ragmen, bu tamamen yeni bir olgu degildir. Caz
miiziginin akademik siirecinin 1940'1 yillarda basladigi bilinmektedir.
Bu bilgiden hareketle caz miizigi, ortaya ¢ikisindan itibaren yaklasik 40
yil kadar bir siire icerisinde yalnizca duyum ve taklit ile 6grenilip icra
edilmistir denilebilir. Giinlimiizde bu uygulama akademik kurumlar
bilinyesinde metodlara dokiilerek varligin1 korumaktadir. Caz miizigi
egitimi; armonik, melodik ve ritmik yapmin taninmasi,
emprovizasyonun gelistirilmesi, sound ve ciimlelemenin dogru
kullanilmasi gibi siiregleri yonetmeyi igerir. Bu siirecte diziler, modlar,
pattern (kalip) anlayisi ile egzersizler yiriitiiliirken uygulama alan1 olan
eser seciminin onemli oldugu diisiiniilmektedir. Uluslararas1 boyutta
caz repertuvarlarinda kabul gormiis eserler biitiinii olan "caz
standartlar1", caz miiziginin temelini olusturmaktadir. Bahsi gegen
repertuvarin farkli formlarindan segilen eserlerin, belli kurallara
uyularak Ogretilmesini saglayan caligmalarin literatiirdeki eksikligi
dikkat ¢ekmektedir. Caz miiziginin tin1 itibariyla ile en fazla tercih
edilen enstrimanlarindan olan trompet alaninda da ayni durum
gecerlidir. Ulkemizde ozellikle caz trompet egitimi ve repertuvari
konusunda  hi¢cbir  ¢alismanin  bulunmamasi arastirmanin
gergeklestirilmesine zemin hazirlamistir. Bu ¢alismada, baslangic
diizeyi caz miizigi egitimi g¢ergevesinde, egitim tarihi ve repertuvar
secimine iligkin literatiiriin incelenmesi, bir 6rnek olarak caz trompet
egitimine yonelik repertuvar 6nerisinin sunulmasi amaglanmaistir.

Anahtar Kelimeler: Caz miizigi, caz egitimi, repertuvar, trompet

17


mailto:trompetist39@gmail.com

13. Uluslararast Hisarlit Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

The Importance of Repertoire Selection in Beginner Jazz Music
Education: Jazz Trumpet Example

Abstract

Jazz educators and students worldwide are faced with a bewildering
array of pedagogical materials published today. Despite the
widespread perception of jazz as an unwritten musical tradition and the
almost mythical accounts of jazz music's pioneers, this is not an entirely
new phenomenon. It is known that the academic process of jazz music
began in the 1940s. Based on this information, it can be said that jazz
music has been learned and performed solely by hearing and imitation
for about 40 years since its emergence. Today, this practice continues
to exist in academic institutions through methods. Jazz music education
involves managing processes such as the recognition of harmonic,
melodic and rhythmic structure, the development of improvization, and
the correct use of sound and phrasing. In this process, while exercises
are carried out with the understanding of scales, modes and patterns,
it is thought that the selection of works that have an application area is
important. "Jazz standards", which are a set of internationally accepted
works in jazz repertoire, constitute the basis of jazz music. It is
noteworthy that there is a lack of studies in the literature that provide
the teaching of the works selected from different forms of the
aforementioned repertoire by following certain rules and principles.
The same is true for the trumpet, which is one of the most preferred
instruments of jazz music in terms of timbre. The fact that there are no
studies on jazz trumpet training and repertoire in our country has paved
the way for the realization of this study. In this study, it is aimed to
examine the literature on the history of education and repertoire
selection within the framework of beginner level jazz music education,
and to present a repertoire proposal for jazz trumpet education as an
example.

Keywords: Jazz music, jazz education, repertoire, trumpet
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Etnometodolojik Yaklasimla Geleneksel Tiirk Miiziklerinde
Performans Olgusu

Ayten Kaplan
Hacettepe Universitesi
aykap@hacettepe.edu.tr

Ozet
Belli bir ama¢ igin planlanan eylemlerin ihtiya¢ duyulan yeterlilikte
gercgeklestirilmesi olarak agiklanabilecek performans, ilgili evrenin olusumu
ve yapilanmasi i¢in veri olusturabilir. Bu baglamda etnometodolojik
yaklagimlar, performans evrenini kavramada katki saglayabilir. 1950-60
yillarinda Garfinkel’in yaptig1 ¢caligmalarla temelleri atilan Etnometodoloji,
toplumsal gerceklikleri kavrama ugrasinda giindelik yasam pratiklerinden
yararlanmaktadir. Bireylerin eylemlerinin hangi aradigmalar cergevesinde
bicimlendigini belirlemeye c¢alisir. Belli bir toplumdaki tiyelerin, varoluslarini
stirdiirebilmek i¢in toplum normlarma kendi deneyimlerinin siirekliligini
saglamada izledikleri yolu/yollar1 ¢6ziimlemeyi konu edinir. Siirekli
yenilenen toplumsal gergekligi olusturan bireylerin eylemlerini olusturma
sirecindeki hareket noktalarini, iletisim ve etkilesimde tercih ettigi
mekanizmalari ortaya ¢ikarmaya calisir. Aktoér ve durum arasindaki siirekli
devam eden ve yenilenebilir, agiklanabilir, yorumlanabilir bir icranin iirlinii
olan toplumsal yapinin kavranmasi, bu iliski aginin ¢oziimlenmesi ile
miimkiin olabilir (Coulon, 2015: 10, 29, 45) Dinamizmin agik bir sekilde
gozlemlendigi Geleneksel Tiirk Miizikleri icralarinda, notaya uyum g¢abasi
olsa da her bir icranin farklilik gostermesi, hatta ayni sanat¢imin ayni eseri
farkl1 icra etmesi, bu pratiklerin arka planim1 inceleme ihtiyacim
dogurmaktadir. Bu calismada, Geleneksel Tiirk Miizikleri ger¢eginin var olma
durumunu, bu evrenin performans Ornekleri iizerinden etnometodoloji
kavramlar ile iliskilendirerek agiklamak amaglanmistir. Ornekler, Geleneksel
Tiirk Miiziklerinde yaygin olan ezbere dayali mesk ve usta-¢irak yontemine
dayali ve ezber gerektirmeyen eserlerin standartlastirilmis notaya dayali
performanslardan seg¢ilmistir. Her iki yontemde de belli bir kural cercevesi
¢izilmis olmasina ragmen, ayni eserin performanslari “simdi ve burada”
ozelligi gostererek farklilagsabilmektedir. Buradan hareketle Geleneksel Tiirk
Miiziklerinin “simdi ve burada” performanslarinin Tiirk Miiziginin
yapilanmasina veri olusturduklari ve olusturmaya devam edecekleri
sOylenebilir.
Kaynaklar: Coulon, A. (2015) Etnometodoloji, Cev. Umit Tatlican. stanbul
Kiire Yayinlart.
Anahtar  Kelimeler:  Performans, Geleneksel Tirk  Miizikleri,
etnometodoloji, mesk, usta-¢irak
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A Performance Case in Traditional Turkish Music With
Etnometodological Approach

Abstract

Performance, which can be explained as the realization of the actions
planned for a certain purpose with the required efficiency, can create
data for the formation and structuring of the relevant phase. In this
context, ethnomethodological approaches can contribute to
understanding the performance universe. Ethnomethodology,which
was founded by Garfinkel's studies in 1950-60,benefit from daily life
practices in the effort comprehend social realities.It is subject about
analyzing the way(s) followed by the members of a particular society in
adapting to the norms of society and the ensuring continuity of their
own experiences, It tries to reveal the starting points in the process of
creating the actions of individuals who create the constantly renewed
social reality,and the mechanisms they prefer in communication and
interaction.Understanding the social structure,which is the product of
a continuous and renewableexplainable and interpretable
performance between the actor and the situation,can be possible by
analyzing this relationship network(Coulon,2015:10,29,45) In
Traditional Turkish Music performances,where dynamism is clearly
observed, although there is an effort to adapt to the note,the fact that
each performance differs and even the same artist performs the same
piece differently,creates the need to examine the background of these
practices.In this study,it is aimed to explain the existence of the reality
of Traditional Turkish Music by associating it with the
ethnomethodology concepts through the performance examples of this
stage.The samples were chosen from the performances based on the
“mesk” and “master-apprentice "methods,which are common in
Traditional Turkish Music,and which do not require memorization,and
which are based on standardized notes.Although a certain rule
framework has been drawn in both methods,the performances of the
same work can differ by showing the"here and now"feature.From this
point of view,it can be said that the "here and now"performances of
Traditional Turkish Music have formed and will continue to create data
for the structuring of Turkish Music. Keywords:

Keywords: Performance, traditional Turkish music, ethnomethodology
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Tiirk Miiziginin Cokseslendirilmesinde Halid
Recep Arman Yaklasimi

Bahadir Cokamay
Canakkale Onsekiz Mart Universitesi
bahadircokamay@hotmail.com

Ozet

Tiirk miizigi ve cokseslilik kavramlar1 yaklasik 200 yildir birlikte
anilmaktadir. Osmanli’daki modernlesme hareketlerinin yani sira
Cumbhuriyet doneminde yabanci lilkelerde egitim goren bestecilerimizle
ivme kazanan Coksesli Tirk Miizigi, Ziya Gokalp gibi donemin
diistintirlerinin fikri katkis1 ve de Mustafa Kemal’in de Tiirk miiziginin
evrensel boyutlara tasinma gayreti, iradesi ve istegiyle birlikte adeta
milli bir mesele haline gelmistir. “Coksesli Tiirk miizigi” olarak anilan
bu yeni tiir, ilk asamada Tiirk halk tiirkiilerinin tampere sistem i¢inde
seslendirilip, bat1 miizigi armonisinin kullanimiyla olusturulmustur. Bu
olusumdaki besteciler, genellikle halk miizigi motiflerini biitiiniiyle
alirken bazen de bu motiflerden yeni miizikler bestelemislerdir. Her iki
olusum siirecinde donemin bestecileri egitim aldiklar1 okullarin
bestecilik anlayislar1 ¢ergevesinde miiziklerini bestelemislerdir. Sivil
kanattaki bu ilerleyisin yaninda Osmanli mirasini daha ¢ok hisseden ve
tasiyan askeri kanatta ¢ok az calismaya yer verilmistir. Bu kisir dongii
icindeki ilerleme esnasinda Halid Recep Arman (1902- 1981) ismi 6ne
¢ikmis ve giinlimiize kadar gelen askeri miizik repertuarina unutulmaz
hizmetler sunmustur. Eserlerinde ve diizenlemelerinde Tiirk miiziginin
makam ve uslil 6zelliklerini kullanmasinin yani sira modern armoni ve
orkestrasyon tekniklerinden de faydalanan Arman’in ¢okseslendirmede
kullandig1 kontrapuntal 6rgii ve kromatizm 6geleri bestecilik stilindeki
en Onemli 6zelliklerinden olarak sayilabilir. Bu ¢alismada Halid Recep
Arman’in bestecilik anlayisi ve buna bagh olarak Tirk miizigi
cokseslendirmelerinin c¢esitli degiskenler yoniinden miizikal analizi
yapilmistir. Yapilan analiz ile makam, ezgi, armoni, ¢cokseslilik ve
orkestrasyon/enstriimantasyon basliklar: altinda ele alinarak Arman’in
Tiirk miiziginin ¢okseslendirilmesine yonelik yaklagiminin daha 1yi
anlasilmas1 amaglanmistir.

Anahtar Kelimeler: Halid Recep Arman, Tiirk miizigi, ¢cokseslilik

21


mailto:bahadircokamay@hotmail.com

13. Uluslararast Hisarlit Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

Halid Recep Arman’s Approach in Polyphonicization of Turkosh
Music

Abstract

The concepts of Turkish music and polyphony have been associated
with each other for nearly 200 years. In addition to the modernization
movements in the Ottoman Empire, polyphonic Turkish music gained
momentum in the Republican period with composers studying in foreign
countries, and became a national issue with the intellectual
contribution of thinkers of the period such as Ziya Gokalp and Mustafa
Kemal's efforts, will and desire to carry Turkish music to universal
dimensions. This new genre, known as "polyphonic Turkish music", was
initially created by singing Turkish folk songs in a timed system and
using western music harmony. Composers in this genre usually took
folk music motifs in their entirety and sometimes composed new music
from these motifs. In both formation processes, the composers of the
period composed their music within the framework of the compositional
understanding of the schools where they received their education. In
addition to this progress in the civilian wing, the military wing, which
felt and carried the Ottoman heritage more, included very few works.
During this vicious circle of progress, the name Halid Recep Arman
came to the forefront and provided unforgettable services to the
military music repertoire up to the present day. In his works and
arrangements, Arman utilized the makam and usul features of Turkish
music as well as modern harmony and orchestration techniques, and
the contrapuntal weave and chromaticism elements used in polyphony
can be considered as the most important features of his compositional
style. In this study, Halid Recep Arman's compositional approach and
accordingly his polyphonicizations of Turkish music were analyzed
musically in terms of various variables. The analysis aims to better
understand Arman's approach to the polyphony of Turkish music under
the headings of makam, melody, harmony, polyphony and
orchestration/instrumentation.

Keywords: Halid Recep Arman, Turkish music, polyphony
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Amerikah Besteci Jeff Manookian’in Genglik
Orkestralar I¢in Diizenlemelerinin Incelenmesi

Bahadir Cokamay
Canakkale Onsekiz Mart Universitesi
bahadircokamay@hotmail.com

Ozet

Profesyonel miizik egitimi veren kurumlarda calgi egitimi 6nemli bir
yere sahiptir. Ogrencinin calgi ¢alma davranisi sergiledigi calgt
egitiminin yani sira birlikte calma egitimi de bu egitimin bir pargasidir.
Orkestra, Birlikte Calma, Birlikte Seslendirme, Toplu Icra, Toplu
Miizik, Oda Miizigi gibi farkli adlandirmalarla programda yerini alan
bu dersin icerigi ile ilgili oldukca kisitl repertuar vardir. Igerigini
sorumlu 6gretmenin sekillendirdigi bu derste genel olarak yayl ¢algilar
repertuarina ait kiiclik formda eserler ve tiirkii diizenlemeleri
calinmaktadir. Dersin 0zii geregi klasik bati miizigine ait repertuar,
calg1 eksikliginden ya da icra agisindan bazi giicliikler sebebiyle
calinamamaktadir. Dogal olarak ¢algi egitimiyle esgiidiimlii gitmesi
gereken birlikte calma dersi icerik anlaminda yetersiz kalmaktadir.
Amerikali besteci Jeff Manookian’in klasik bat1 miizigi repertuarina ait
eserleri yayl calgilar orkestrasi i¢in diizenlemis olmasi bu alanda
yapilan ¢alismalarin basinda gelmektedir. Besteci, senfoni ve opera
tiirtindeki eserleri, yayl ¢algilar orkestrasi i¢in hem kolay tonalitelerde
diizenlemis hem de sade bir orkestrasyon kullanmistir. Bdylece
ogrencinin, ¢alg1 egitimiyle esgiidiimlii olarak bat1 miizigi eserlerini,
orkestra liyesi olarak calarak daha yakindan tanima ve inceleme
imkanma kavusacagi  diigiiniilmektedir. Bu c¢aligmada, Jeff
Manookian’in bat1 miizigine ait eserlerin yayl ¢algilar orkestras i¢in
diizenlemeleri igerik bakimindan incelenmis, yer alan eserler
tanimlanmistir. incelemede ortaya cikan bulgularin ¢alg1 ve birlikte
calma egitimindeki yeri ayrica irdelenerek sonuclar paylagiimistir.
Calismanin, iilkemizdeki genglik orkestralarinin  repertuarinin
gelistirilmesi yolunda bir model olabilecegi ve bu alanda c¢aligmalar
yapan besteci ve orkestra seflerine kilavuzluk edebilecegi
degerlendirilmektedir.

Anahtar Kelimeler: Jeff Manookian, yayli c¢algilar orkestrasi,
diizenleme
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An Analysis of American Composer Jeff Manookian's
Arrangements for Youth Orchestras

Abstract

Instrument training has an important place in professional music
education institutions. In addition to instrument education in which the
student exhibits instrument playing behavior, playing together is also a
part of this education. There is a very limited repertoire related to the
content of this course, which takes its place in the program with
different names such as Orchestra, Playing Together, Playing
Together, Collective Performance, Collective Music, Chamber Music.
In this course, the content of which is shaped by the teacher in charge,
small form works and folk song arrangements belonging to the
repertoire of string instruments are generally played. Due to the
essence of the course, the repertoire of classical western music cannot
be played due to the lack of instruments or some difficulties in terms of
performance. Naturally, playing together, which should be coordinated
with instrument training, is insufficient in terms of content. American
composer Jeff Manookian's arrangement of works from the classical
western music repertoire for string orchestra is one of the leading
studies in this field. Manookian arranged symphonic and operatic
works for string orchestra in easy tonalities and used a simple
orchestration. Thus, it is thought that the student will have the
opportunity to get to know and examine western music works more
closely by playing as an orchestra member in coordination with
instrument training. In this study, Jeff Manookian's arrangements of
western music works for string orchestra were analyzed in terms of
content and the works included were defined. The place of the findings
of the analysis in instrument and ensemble playing education is also
examined and the results are shared. It is considered that the study can
be a model for the development of the repertoire of youth orchestras in
our country and can guide composers and conductors working in this
field.

Keywords: Jeff Manookian, string orchestra, arrangement
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Tleri Fliit Teknikleri ve Ian Clarke’in "The Great Train Race"
Adh Eseri Uzerine Bir Performans Degerlendirmesi

Bahar Sariboga Akca
Ordu Universitesi Miizik ve Sahne Sanatlar1 Fakiiltesi
baharsariboga@gmail.com

Ciler Talu
Dokuz Eyliil Universitesi
cilerakinci@gmail.com

Ozet

20. ylizy1l miizik agisindan bir¢cok yenilige kapi agan, bestecilerin
miizik anlatiminda yeni tin1 ve teknikler arayisinda oldugu énemli bir
cagdir. 19. ylizy1l sonunda modern bir ¢algi haline doniisen fliit ise
siirlarmin zorlandig1 deneysel ¢alismalarin uygulanabildigi bir calgi
olarak 20. Yiizyil bestecileri i¢in olduk¢a 6nemli olmustur. Ileri fliit
teknigi olarak isimlendirilen bu teknik ve tinilar; mikrotonlar, alternatif
parmak kullanimlari, glissando, perde sesi, 1slik sesi, doguskanlar gibi
cesitlilikler gostermektedir. Ileri fliit teknikleri iceren ¢ok sayida eser
arasinda yenilik¢i 6zelligiyle dikkat ¢eken eserlerden biri de Ingiliz
besteci ve fliit icracist Ian Clarke’in "The Great Train Race" adli solo
fliit eseridir. Bu ¢alisma, yapitta kullanilan ileri fliit tekniklerini
performans agisindan incelemeyi amaglamaktir.

Anahtar Kelimeler: Fliit, ileri fliit teknikleri, Tan Clarke, The Great
Train Race
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Advanced Flute Technigues And A Performance Evaluation On Ian
Clarke's The Great Train Race

Abstract

The 20th century is an important era that opened the door to many
innovations in terms of music, and composers were in search of new
tones and techniques in musical expression. The flute, which turned into
a modern instrument at the end of the 19th century, has been very
important for the composers of the 20th century as an instrument where
experimental studies can be applied in which the limits of the instrument
are pushed. This technique and timbres, called advanced flute
technique; There are many variations such as microtones, alternative
finger uses, glisando, key click, whisper tone and harmonics. There are
many works written for solo flute, where the composers applied
advanced flute techniques. However, one of the works that attract
attention with its innovative feature is the solo flute work of British
composer and flute player lan Clarke called The Great Train Race. This
study aims to examine the advanced flute techniques used in lan
Clarke's solo flute piece The Great Train Race in terms of performance.
The work is important in terms of creating technical and interpretive
resources and giving ideas to the interpreters who will perform the
work. In this study, descriptive method was used in qualitative research
methods.

Keywords: Flute, advanced flute techniques, lan Clarke, The Great
Train Race
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Ilhan Baran'in Solo Piyano Yapitlarinin Giicliik Diizeyi
Derecelendirmesi

Begiimhan Kes
Hacettepe Universitesi
begumhang@gmail.com

Ozet

Miizik performansina hazirlik siireci eser se¢imiyle baslar. Performansi
dogrudan etkilemesi nedeniyle oldukga kritik olan bu secim, genellikle
bir 6gretmenin rehberliginde ve eserin giiclik diizeyinin &grenciye
uygunluguna gore gergeklesir. Bu konunun kolaylastirilmasi adina
onemli adimlardan biri, 2010 yilinda Alman yaymnevi G. Henle
Verlag’dan gelmistir. Usta icracilarin yonlendirmeleriyle tasarlanan ve
resmi web sayfasinda erisilebilirligi saglanan sistem; edisyon
tarafindan yayimlanan piyano, keman ve fliit eserlerinin, 1’den 9’a
dogru artan giicliik diizeylerini belirtmektedir. Bu ¢alismada, G. Henle
Verlag modeli esas alinarak, Cagdas Tirk Miizigi'nin Onemli
isimlerinden ilhan Baran'mn solo piyano i¢in yazdig1 toplam 7 yapitin
giicliik diizeyleri belirlenmistir. Calismada izlenen temel yontemi, "bir
piyano eserinin gii¢liik diizeyini ne belirler?" sorusundan hareketle, s6z
konusu eserlerin teknik altyap1 ve yorum bilgisi gerektiren pasajlarinin
irdelenmesi olusturmaktadir.

Anahtar Kelimeler: Ilhan Baran, solo piyano, giiclik diizeyi
derecelendirmesi, G. Henle Verlag
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The Difficulty Level Rating of Ilhan Baran’s Solo Piano Works
Abstract

The preparation process for a music performance begins with the
selection of a piece. This selection, which is critical as it directly affects
the performance, is usually guided by a teacher and based on the
student's suitability for the difficulty level of the piece. One of the
important steps in facilitating this issue was taken by the
Germanpublishing house G. Henle Verlag in 2010. The system,
designed under the guidance of master performers and made accessible
on the official website, indicates the increasing difficulty levels of the
piano, violin, and flute works published by the edition, from 1 to 9. In
this study, based on the G. Henle Verlag model, the difficulty levels of
a total of 7 works written for solo piano by Ilhan Baran, one of the
important names in Contemporary Turkish Music, have been
determined. The fundamental method followed in the study consists of
examining passages in the works that require technical infrastructure
and interpretation knowledge, starting from the question "What
determines the level of difficulty of a piano piece?".

Keywords: [[han Baran, solo piano, difficulty level rating, G. Henle
Verlag
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20. Yiizyilda Gelistirilen Fliit Cahm Teknikleri Hakkinda Fliit
Egitimi Almakta Olan Ogrencilerin Goriislerinin
Degerlendirilmesi

Bilge Kara
Izmir Demokrasi Universitesi
bilgekara2001@gmail.com

Serenat Istanbullu
Izmir Demokrasi Universitesi
serenatistanbullu@hotmail.com

Ozet

Gecmisi insanlik tarihi kadar eskiye dayanan bir calgi olan fliit, cok
uzun yillardan itibaren bir¢ok farkli malzeme ve form ile gelismeye,
cesitlenmeye devam etmistir. Zamanla yeni bir goriiniim kazanmis ve
kesfedilen calma teknikleriyle bugiin kullandigimiz bir¢ok farkli fliit
tiiriine doniismiistiir. Ozellikle 20. yiizyildan sonra yapisal 6zellikleri,
teknigi ve tinis1 gelisen fliit, oldukga popiiler bir ¢algi haline gelmistir.
Cagdas besteler ile yeni tinilar ve teknikler arayisi, fliitte yeni bir ¢ag
baslatmistir. Bu arastirmada; fliit egitimi almakta olan 6grencilerin,

20. yiizyilda gelistirilen, fliitte yeni calis teknikleri hakkindaki bilgi ve
goriiglerini  elde etmek yoluyla durum tespiti  yapilmasi
amaglanmaktadir. Bu calismada 20. yiizyilda gelistirilen fliit ¢alim
teknikleri incelenmis ve fliit egitimi almakta olan 6grencilerin s6z
konusu teknikler hakkindaki goriisleri anket yontemi ile belirlenmistir.
Ayrica konuyu, icractya yonelik tepkiler agisindan degerlendirmek
iizere fliit icracist Cem Onertiirk’den dinleyicilerin bu tekniklere
yonelik tutumlar1 hakkinda gériisme yontemiyle bilgiler alinmistir.

Anahtar Kelimeler: Fliit, fliit egitimi, ¢agdas fliit ¢alim teknikleri, 20.
Yiizyil
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Evaluation of the Opinions of Students Taking Flute Education on
The Flute Playing Techniques Developed in the 20th Century

Abstract

The flute, which is an instrument with a history as old as the history of
humanity, has continued to develop and diversify with many different
materials and forms since many years. Over time, it gained a new look
and evolved into many different types of flutes that we use today with
the discovered playing techniques. Especially after the 20th century, the
side flute, whose structural features, technique and timbre improved,
has become a very popular instrument. The search for new timbres and
techniques with contemporary compositions started a new era in flute.
In this study; It is aimed to determine the situation by obtaining the
knowledge and opinions of the students who are studying flute about
the new playing techniques in flute developed in the 20th century. In
this study, the flute playing techniques developed in the 20th century
were examined and the opinions of the students who were taking flute
education were determined by the survey method. In addition, in order
to evaluate the subject in terms of reactions to the performer,
information was obtained from the flute player Cem Onertiirk about the
attitudes of the listeners towards these techniques by interview method.

Keywords: Flute, flute education, contemporary flute playing
techniques, 20th century
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Eski Miizik Eserlerinin Yorumlanmasi icin Hermenotik bir
Cerceve

Burak Basmacioglu
Anadolu Universitesi
bbasmaci@gmail.com

Ozet

Miizik okullarinin ilk 6rnekleri Orta Cag’dan itibaren Avrupa’da ortaya
cikmig ancak miizik egitiminin kurumsal yapilar biinyesinde
yayginlagsmast 19. yiizyilda gerceklesmistir. Nota basimi ve ¢algi
yapimi da aynm siirecte biliylik hiz kazanmis, 6zel miizik egitimi
alanlarin sayis1 katlanarak artmis, didaktik metotlar miizik egitiminin
temel unsurlar1 haline gelmistir. Klasik donem oncesi eski miizik
eserleri, genisleyen miizik ¢evresinin ihtiyaglar1 ve modern ¢algilara
gore uyarlanmig, donemin anlayisina uygun yorum ve talimatlarla yeni
basimlari yapilmigtir. O zamanlardan giiniimiize dek Romantik
anlayisla birlikte donemin metot ve materyalleri de miizik egitiminde
genel kabul gormiis, tislup fark1 gozetmeksizin tiim miizik repertuvarini
kapsayan bir cergeve olusturarak ana akim haline gelmistir. 20.
ylzyilda yapilan ¢ok sayida miizikolojik kesif eski ¢algilarin
replikalarinin tiretimiyle birlikte otantik yorum ve HIP (Historically
Informed Performance / Tarihsel Bilince Sahip Yorumlama)
hareketlerini de tetiklemis, cagdas yorumcu ve dinleyiciyi yeni bir ses
diinyasiyla bulusturmustur. Bu bilgiler 1s181nda eski miizik notalarinin
19. yiizy1l sonras1 miizik eserlerinde oldugu gibi “bitmis esere” dair
gosterenler igermedigi, farkli kodeks ve sentakslar baglaminda
“cekirdek fikir” veya “taslak eser” goriiniimiinde oldugu sdylenebilir.
Bu dogrultuda eski miizik eserlerinde gdsteren ve gosterilen arasinda
cogu zaman devasa farklar olusmakta, ana akim miizik egitimi
gosterenlerin ¢oziimlenmesi acisindan yetersiz kaldigindan yorumcu
alisageldigi cergeve ve gosterenleri takip ettiginde yanlis sonuglara
varabilmektedir. Bu ¢alismada, ozellikle 17. ve 18. ylzyil
kompozisyonlarinda 19. ve 20. yiizy1l miizik eserlerinde oldugundan
farkli yaklagimlarla ¢oziimlenmesi gereken unsurlara deginilmis,
yorumcu ve arastirmacilart eski miizik eserlerinin 6z ve idealarina
yaklagtirabilecek bir hermenotik ¢er¢eve sunmak amaglanmastir.
Anahtar Kelimeler: Eski miizik, otantik yorum, hip: tarihsel bilince
sahip yorum, barok miizik
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A Hermeneutic Framework for the Interpretation of Early Music
Works

Abstract

The first instances of music schools emerged in Europe from the Middle
Ages onwards, but it was only in the 19th century that music education
became widespread within institutions; and music printing and
instrument making gained momentum, the number of people receiving
private music education increased exponentially, and didactic methods
became the fundamental elements of music education. Works from the
pre-classical period were adapted to the needs of the expanding
environment and modern instruments, and new editions were published
with interpretations in the manners of the period. From those times to
the present day, the methods and materials of the period, along with the
Romantic perspective, have become the mainstream in music education
by forming a framework that covers the entire musical repertoire
regardless of style. In the 20th century, many musicological discoveries
triggered the authentic interpretation and HIP (Historically Informed
Performance) movements along with the production of replicas of
period instruments and brought the contemporary interpreter and
audience together with a new world of sound. It can be said that old
music scores do not contain signifiers related to the “finished work” as
in post-19th century works, but they have the appearance of “core
idea” or “draft work” in the context of different codices and syntaxes.
There are often huge differences between the signifier and the signified
in early music works, and since mainstream music education is
inadequate in terms of decoding the signifiers, the interpreter may
reach wrong conclusions when he/she follows the framework and
signifiers he/she is accustomed to. In this study, the elements in
17th&18th century compositions that need to be decoded with different
approaches than in 19th&20th century worksare mentioned, and it’s
aimed to provide a hermeneutic framework that can bring interpreters
and researchers closer to the essence and ideas of early music works.

Keywords: Early music, authentic interpretation, hip: historically
informed performance, baroque music
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“Her Miizigi Calabilen Romanlar”: Bir Sosyal Entegrasyon
Egilimi Olarak Tematik Konserler

Burge Ulubilgin Cuhadar
Dokuz Eyliil Universitesi
burce.ulubilgincuhadar@deu.edu.tr

Ozet

Romanlar ile iliskili yapilan dilbilimsel ve tarihsel c¢aligmalar,
Romanlarin koken tarihi ile etnik bir kimlik mi, azinlik m1 yoksa bir alt-
sinif m1 oldugu tlizerine uzlasilamadigin1 gosterir. Ancak yapilan
caligmalarin hemen hepsinde Roman kimliginin go¢ ile yakin iligkisi
ortak goriinmektedir. Bu gogerlik durumu gog edilen ev sahibi kiiltiire
uyumu, kiltlirlesmeyi, toplumsal kabulii, sosyal entegrasyonu ya da
tam tersi durumda sosyal diglanmay1 beraberinde getirir. Sosyal
entegrasyon, mevcut bir sosyal sistemdeki aktorlerin topluma dahil
edilmesi anlamina gelir ve topluma aidiyet hissi, semboller, deger
yargilari, aligkanliklar, gelenekler ve normlar1 paylasma ve kabul etme
konusunda fikir birligine varma bigiminde kendini gosterir. Tiirkiye’de
2009 yilinda hayata gegirilen ve “Romanlarin Sosyal Igerilmesi”
bi¢iminde adlandirilan eylem planlarimi igererek “Roman Agilim1”
ifadesi ile giindeme giren faaliyetler, bir azinlik grubu olarak kabul
edilen Romanlarin sosyal ve Kkiiltiirel hayatta diglanmalarinin 6niine
gecerek toplumsal alanlara dahil edilmelerini amaglar. Bu kapsamda
Bursa Biiyiiksehir Belediye Konservatuvari biinyesinde kurulan Calgict
Mektebi Roman Orkestrasi ise Romanlarin kurumsal diizeyde bir
belediye konservatuvarinda sozlesmeli memur statiisine Roman
kimlikleri ile girmelerinin ilk orneklerinden olur. 1937 yilinda
faaliyetlerine baslayan biliyiiksehir belediye konservatuvari, bando
sefligi, Tiirk sanat miizigi ve Tiirk halk miizigi boliimlerinden olusan
koklesmis sistemi igerisine sonradan eklenen ve kurumsal c¢alisma
hayati ile daha 6nce iliskilenmeyen Romanlari biinyesine dahil ederken
mikro 6l¢ekli bir tiir go¢ siireci deneyimlenir. Dahil olunan yeni diizene
entegre olma c¢abasi tasiyan Roman miizisyenler “her miizigi
calabilme” yetenekleri ile bu siireci kolaylastirma egilimi gdsterirken
farkli miizik tiirlerine dayanan “ilahi, TSM, THM, arabesk, popiiler
miizik” gibi tiirlerde tematik konserler gerceklestirir. Calgict Mektebi
Roman Orkestras1 (CMRO) bu konserlerle oturtum, ¢algi se¢imi, giyim
kusam kodlar1, vokal tercihi gibi tiire bagh tiim kodlar1 aslina uygun
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gergeklestirebildiklerini ortaya koyarak miizikal performanslarini
sekillendirir. Calismada, 2009 yilinda Bursa Biiyliksehir Belediye
Konservatuari’nda kurulan CMRO'nun miizik tiirii temelli tematik
konser performanslar1 Romanlarin sosyal entegrasyon siireglerinin bir
iirlinii olarak incelenmektedir.

Anahtar Kelimeler: Romanlar, sosyal entegrasyon, roman agilimi,
tematik konser
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“Romany Who Can Play Any Music” Thematic Concerts as a Social
Integration Tendency

Abstract

Linguistic and historical studies related to the Roma show that the
origin of the Roma is irreconcilable with whether they are an ethnic
identity, a minority or a sub-class. However, in almost all studies, the
close relationship between Romani identity and migration seems to be
common. This state of nomadism brings with it adaptation to the host
culture, acculturation, social acceptance, social integration or vice
versa, social exclusion. Social integration refers to the inclusion of
actors in an existing social system into society. Social integration
manifests itself in the sense of belonging to the community, the
consensus on sharing and accepting symbols, value judgments, habits,
customs and norms.

The activities that came into the agenda with the phrase "Roma
Inclusion” by including action plans called "Social Inclusion of Roma",
which were put into practice in 2009 in Turkey, aim to prevent the
exclusion of Roma, who are considered as a minority. The Calgict
Mektebi Romani Orchestra, which was established within the body of
Bursa Metropolitan Municipality Conservatory, is one of the first
examples of Roma entering the status of contracted civil servants in a
municipal conservatory with their Roman identity. While the
metropolitan municipality conservatory, which started its activities in
1937, included the Roma, who were added to its deeprooted system
later and were not related to the corporate working life before, a kind
of micro-scale migration process is experienced. While trying to
integrate into the new order, Romany musicians tend to facilitate this
process with their ability to "play any music" and perform thematic
concerts based on different music genres.

In the study, the musical genre-based thematic concert performances of
the Calgici Mektebi Roman Orchestra, which was established in Bursa
Metropolitan Municipality Conservatory in 2009, are examined as a
product of the social integration processes of the Roma.

Keywords: Romany, social integration, Roma inclusion, thematic
concert
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Popiiler Miiziklerde Begeninin Miizik Performansindaki
Yansimalari: Pinhani ve Sakiler Ornegi
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Hacettepe Universitesi
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Ozet
Popiiler miizikler {lizerine yapilan calismalar ve analizlerin biiyiik
cogunlugu sosyo-Kkiiltiirel eksenlidir. Popiiler miiziklerin, arastirmalarin
bir boéliimiinde, teorik acidan kanonlagsmis bati miizigi veya makam
miizigi gibi alanlardaki miiziksel analizlere tabi tutulmayip daha ¢ok
yorumsamaci bir yaklasimla degerlendirildigi soylenebilir. Diger
yandan toplum, kimlik ve ideoloji tiggeninde yapilan popiiler miizik
analizleri, cogunlukla metni (s6z) odak haline getirmistir. Bu sebeple
popliler miiziklerde orkestrasyon, form, armoni ve makam temelli
analizlerin bat1 miizigi ve makam miizigi ¢aligmalarindaki yogunlukta
olmamasi dikkat gekicidir. Kimi zaman bu durum, estetik olan ile
popiiler olan arasindaki ayrimdan da kaynaklanmaktadir. Frith’in
(1996) elestirel yaklasimiyla paralel olarak, sosyal fonksiyonlart 6n
planda olan popiiler miiziklerin, estetik ve performans agisindan
degerlendirilemez bir kilifa sokuldugu iddia edilebilir. Bu ¢alisma
popiiler miiziklerin sosyal fonksiyonunu miiziksel degiskenler
temelinde anlama c¢abasi {izerine kuruludur. Begeni etkisinin
performansta nasil gdzlemlenebilecegini anlamak amaciyla G6rnek
olarak Pinhani grubunun “Diinyadan Uzak” adli eseri ele alinmistir.
Ilgili eseri yorumlayan Sakiler ile Pinhani gruplarinin performanslar:
armonik, melodik, makamsal ve orkestrasyon ag¢isindan karsilastirmali
bir analize tabi tutulmustur. Her iki grubun performanslarindan elde
edilen miiziksel wveriler karsilastirilarak makam, armoni ve
orkestrasyona dair farkliliklar saptanmis; icra ve yorum farkliliklar
kiiltiirel deneyim cercevesinde yorumlanmistir. Miizik analizinden
gelen bulgular, sosyal medya yorumlari ve yar1 yapilandirilmis
miulakatlar gibi performansla iligkili miizik-dis1  bulgularla
desteklenmistir.
Anahtar Kelimeler: Begeni, popiiler miizik, karsilastirmali analiz

36


mailto:canerrbektass@gmail.com

13. Uluslararast Hisarlit Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

Reflections of Taste in Popular Musics on Performance: The Case
of Pinhani and Sakiler

Abstract

Most research on popular musics focuses on the socio-cultural aspect.
Different from canonized western music research or studies on makam
music, it can be claimed that popular musics are occasionally evaluated
through a hermeneutic approach instead of detailed musical analysis.
On the other hand, research on popular musics and society, identity and
ideology are frequently centered on lyrics. Hence it is striking that
orchestration, form, harmony and makam analyses in popular musics
are limited compared to research in western music or makam music.
On certain occasions, this has to do with the distinction between what
is aesthetic and what is popular. In line with Frith’s (1996) critical
approach, it can be claimed that the popular musics whose social
functions are prominent are pushed towards a point disabling an
aesthetic and performative evaluation. This study is based on a desire
to understand the social function of popular musics through musical
parameters. To understand how the effect of taste can be observed in
performance, this study takes the song “Diinyadan Uzak” by Pinhani
as an example. The performances of the bands Pinhani and Sakiler on
this song were analyzed in terms of harmony, melody, makams and
orchestration. Through the musical data from the performances of both
bands, the differences in makam, harmony and orchestration were
detected, and the differences in performance are interpreted within the
framework of cultural experience. The musical data were supported by
non-musical data related to the performances in issue such as social
media comments and semi-structured interviews.

Keywords: Taste, popular music, comparative analysis
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Boyutsal Performanslarda Kanal Tabanlh ve Nesne Tabanh Ses
Karsilastirmasi

Cihan Isikhan
Dokuz Eyliil Universitesi
cihan.isikhan@deu.edu.tr

Ozet

Miizik teknolojisinde boyutsallik; frekans, genlik, faz gibi kokli
geemisi olan bir kavram, bir 6z nitelik, etkili bir calisma alanidir.
Blauert* (1983: 17), boyutsal isitme ve algiy1 insanda bas ve beden
merkezli kiiresel bir fonksiyon olarak nitelerken; Ouzounian** (2020:
3) boyutsallig1 havada yayilan sesin dogal bir hareketi olarak tanimlar.
Kisaca, dogal ortamda kaynaktan yayilanin yonsel algist olan
boyutsallik, kaynagin elektrik ortama aktarilmasiyla farkli bir terimle
aciklanir: 3D. Simdiye dek seste 3D dendiginde surround sistemler akla
gelirdi. Ancak surround’un boyutta yalnizca yatay diizlemi temsil ettigi,
3D icin diiseyin de kullanilmasi gerektigi ortaya ¢ikti. Bu da yetmedi,
her sey “kanal tabanli” giderken 3D i¢in boyutsal performanslar “nesne
tabanli” olana doniistii. Bu yenilikler, miizik teknolojisinde bir devrim
sayilir. Her biiyiik degisimde oldugu gibi bunda da tiretici ve tiiketiciler
eski aligkanliklarindan kolay vaz ge¢miyorlar. Sektdrde halen
"surround mu, 3D mi, kanal tabanli mi, nesne tabanli m1" tartismalari
striiyor. Bu caligsmada, tartismalara katki saglayacag: diisiiniilen bir
karsilagtirma yapilmis ve sonuglar degerlendirilmistir. Karsilastirma
icin segilen 2 ses kaynagindan birincisi kanal tabanli olarak klasik
kodlama (surround encoder) isleminden geg¢irilmis; ikincisiyse, nesne
tabanli isleme (rendering) yontemiyle iiretilmistir. Her iki {iriin (ses,
tin1) hakkinda dinleyici geri doniisleri Likert dlgegiyle
degerlendirilmistir. Sonuglar gostermistir ki seste 3D, nesne tabanli
iiretildiginde kanal tabanliya gore ¢ok daha gergekeidir.

*Blauert, J. (1983). Spatial Hearing, MIT Press, Cambridge MA, USA
**Quzounian, G. (2021). Stereophonica: Sound and Space in Science, Technology, and the
Arts. MIT Press, Cambridge MA, USA

Anahtar Kelimeler: Miizik teknolojisi, nesne tabanli ses, seste
boyutsallik, kanal tabanli ses
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Comparison of Channel-Based and Object-Based Audio in Spatial
Sound Performances

Abstract

Spatial sound is a fundamental term in music technology such as
frequency, amplitude, and phase. Blauert* (1983: 17) characterizes
spatial sound hearing and perception as a spherical function centered
around the head and body, while Ouzounian** (2020: 3) defines
dimensionality as a natural movement of sound in the air. In short, the
spatial perception of sound emitted from a source in a natural
environment is referred to as dimensionality, while a different term, 3D,
is used to describe the transfer of the source to an electrical medium.
Until recently, when 3D was mentioned in spatial sound performances,
surround systems came to mind. However, it is discovered that
surround only represents the horizontal in terms of dimensionality, and
the vertical must also be utilized for 3D. Moreover, the concept of
"object-based” was added to spatial sound performance for 3D. These
innovations are considered revolutionary in music technology. As with
every major change, producers and consumers are not easily giving up
their old habits. The debate between surround and 3D, channelbased
and object-based, continues in the industry. In this study, a comparison
is made, which is believed to contribute to these discussions, and the
results are evaluated. For the comparison, two sound sources are
chosen, with the first being processed through classic channel-based
coding (surround encoder), and the second being produced through
object-based processing (rendering) methods. Listener feedback on
both products is evaluated using a Likert scale. The results showed that
spatial sound performances produced object-based are much more
realistic than channel-based. *Blauert, J. (1983). Spatial Hearing, MIT
Press, Cambridge MA, USA**Quzounian, G. (2021). Stereophonica:
Sound and Space in Science, Technology, and the Arts. MIT Press,
Cambridge MA, USA

Keywords: Music technology, object-based audio, spatial sound,
channel-based audio
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Tiirk Miiziginde Besteci-Icraci Arasindaki ic!:a FarkhhKklarmin
Incelenmesi: Tanburi Cemil Bey Ornegi

Caghan Adar
Afyon Kocatepe Universitesi
cadar@aku.edu.tr

Ozet

Tiirk Sanat Miizigi, kokeni yiizyillar 6ncesine dayanan, kiiltiirel agidan
oldukca zengin bir miizik tiiriidiir. Bu alanda, galgisal veya sozel
formda ge¢misten giiniimiize kadar pek ¢ok eser iiretilmistir. Bazi
eserler gilinlimiize gelemeden yok olmus, bazilar1 deformasyona
ugramig ve bir kismi da orijinal haliyle giiniimiize kadar gelmeyi
basarmistir. Tiirk miiziginde eserlerin yok olmasinin veya
deformasyona ugramasinin en Onemli nedenlerinden biri, egitimin
mesk sistemi ile verilmis olmasidir. Bu sekilde nesilden nesile aktarilan
eserler, icra sirasinda katilan yorumlar ile birlikte degisikliklere
ugramistir; hattd kaybolmustur. Bu calismada, 19. Yiizyil'da yasamis
olan, Tiirk miiziginin 6nemli bestekarlarindan Tanburi Cemil Bey’in
eserleri incelenecektir. Bu amagla, Cemil Bey tarafindan icra edilen
eserler plaklardan dinlenerek notaya alinacak ve giliniimiiz nota ve
icralart ile karsilastirilacaktir. Bunun sonucunda bestekarin besteledigi
eserlerin giiniimiizde ugradigi deformasyon ve degisiklikler tespit
edilmeye ¢aligilacaktir.

Anahtar Kelimeler: Tirk Sanat Miizigi, Tanburi Cemil Bey, bestecilik
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Investigation of Performance Differences Between Composer and
Performer in Turkish Music “The Example of Tanburi Cemil Bey”

Abstract

Turkish classical music is a culturally rich musical genre that dates
back centuries. In this field, many works have survived from the past to
the present in instrumental or verbal form. Some of these works
havedisappeared before they can reach the present day, some of them
have been deformed and some of them have survived to the present day
in their original form. One of the most important reasons for the
disappearance or deformation of works in Turkish music is that
education was given with the mesk system. The works transferred from
generation to generation in this way have undergone changes with the
interpretations added during the performance and even disappeared.
In our study, the works of Tanburi Cemil Bey, who is one of the
important composers of Turkish music and lived in the 19th century,
were examined. In order to obtain data in the study, the works
performed by Cemil Bey will be listened to from the records and notated
and will be compared with today's notes and performances. As a result
of this, it will be tried to determine the deformation and changes that
the work composed by the composer has undergone until today.

Keywords: Turkish art music, Tanburi Cemil Bey, composing
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Bir Saygun Yapitinda Perde Organizasyonu: Opus 45/3

Caglar Yal¢in
Hacettepe Universitesi
caglarspost@gmail.com

Tiirev Berki

Hacettepe Universitesi

tberki@hacettepe.edu.tr
Ozet
Pek ¢ok cagdas yapit, yorumcusuyla “tanisma” evresinde kolaylikla
anlasilip kavranamaz. Tipki, Ahmed Adnan Saygun’un 1967°de
tamamladig1, Opus 45 eser sayili Aksak Tartilar Uzerine On iki Preliid
baglikli albiimiin ti¢lincii preliidii gibi. Oysa miizik dili olduk¢a yalin
olan bu eser, “sabityinelenen” bir perde organizasyonuna sahiptir.
Bunun yani sira, biinyesinde ac¢ik bir makam kullanim1 ya da
soyutlamasi barindirmayan Prelid: 3; kimilerince "kural tanimaz"
olarak nitelendirilen ¢agdas miizigin "gizli kurall1” isleyisine ¢arpici bir
ornek niteligindedir. Bu ¢alismada, Preliid: 3’{in yapitagi konumundaki
bes ses kiimesi, farkli renklerden olusan bolgelere ayrilarak analiz
edilmekte; ardindan aralik kullanimi temelinde ve matematiksel bir
bakis agistyla tanimlanmaktadir. Analiz yoluyla; karmagsik goriinen bir
yapitin, aslinda ne denli basit ve anlasilir bilesenlerden olustugu gozler
Online serilmeye calisilacaktir.

Anahtar Kelimeler: Saygun, Aksak Tartilar Uzerine On Iki Preliid,
Preliid: 3, analiz, perde organizasyonu
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Pitch Organization in a Work By Saygun: Op. 45/3

Abstract

Numerous contemporary pieces cannot be easily understood at the
“acquaintance” phase with their interpreters. Just like the third
prelude in the album titled Twelve Preludes on Aksak Rhythms, Opus
45, composed by Ahmed Adnan Saygun in 1967. However, this piece,
which has verysimple musical language, consists of a “permanent-
repetitive” pitch organization. Furthermore, the Prelude: 3, contains
neither an obvious use nor an abstraction of magam; is a stunning
example for “hidden-orderly” action of contemporary music known as
“ruleless” by some. In this study, the five pitch sets, which are the
keystones of Prelude: 3 have been analyzed by sectioning different
colors; then identified on the basis of intervals and examined from a
mathematical perspective. Under favour of this analysis, the aim will
be to reveal that how simple and comprehensible, a piece that seems
complex.

Keywords: Saygun, Twelve Preludes on Aksak Rhythms, Prelude: 3,
analysis, pitch organization
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Miizik Perfqrmansmda Beden Dili ve Kodlar:: ifade, Temsil,
Izleyici Algis1 ve Egitim Perspektifleri

Cagri Sen
Sinop Universitesi
cagrisen16@gmail.com
Ozet
Miiziksel ses iiretimi, insan hareketleriyle c¢ok yonli bir iliski
icerisindedir. Bu karmasik etkilesim, miizik performansinin teknik,
estetik ve ifadesel boyutlarini iceren genis kuramsal art alanim
olusturur. Bedensel hareketlerin derinliginde yatan fizyolojik 6zellikler
ve psikomotor beceriler, insan veya enstriiman kaynakli sesin tinisina
ve ton iiretimine yansir. Bunun yaninda, ses liretiminde dogrudan
sorumlu olmayan, ancak performans sirasinda miizisyenlerde yaygin
olarak goriilen yardimci bedensel hareketler de bulunmaktadir.
Miizisyenlerin hareketleri, calgisal eylemler ve yardimci ya da ifade
edici eylemler olarak iki kisimda degerlendirilebilir. ilki ses
iiretiminden sorumludur. ikincisi ise miizigin kendisiyle icsel bir
iliskiye sahiptir ve icracinin miizigi ifade etme niyetini temsil eder.
Ikinci tiirdeki hareketler ses iiretimi igin zorunlu olmasa da
miizisyenlerde performans sirasinda siklikla gortilebilir. Bu hareketler,
bazi miizisyenlerde benzer kaliplar seklinde goriilebilecegi gibi
enstrimana veya kisiye gore kendine 0zgii modellerle karsimiza
cikabilir. Performans sanatlariin tiimiinde, izleyici algis1 biiylik dl¢iide
gorsel bilesenlerle sekillenmektedir. Miizik performansinda ise
icracilifin somatik dogas1 geregi, biligsel bir yap:1 igerisinde olusan
hareketler ve diger gorsel bilesenler, miizigin temsilinde ayn1 zamanda
bir arac1 rolii iistlenmektedir. Ornegin, aktdrlerin sozlii konusmada
yaptiklari gibi miizisyenler de jestlerle miizikal ifadeyi pekistirebilir ve
miizik hakkinda izleyiciye bilgi iletebilir. Bu ¢alismada, literatiirden
edinilen bilgilerle derlenen veriler iizerinden miizik performansindaki
bedensel hareketlerin, jestlerin ve hatta mimiklerin miizigin ifadesine
katkisi, bunlarin izleyiciler lizerindeki etkileri ve miiziksel bilgileri
izleyiciye aktarma kapasiteleri degerlendirilmistir. Ayrica, dikkat
cekilen bu hususlarin mesleki miizik egitiminde onemli bir bilesen
olmas1 gerektiginden yola c¢ikilarak nasil degerlendirilebilecegi
konusunda bazi 6neriler sunulmustur.
Anahtar Kelimeler: Miizik performansi, beden dili, jest, gorsel
iletisim, izleyici algis1
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Codes of Body Language in Music Performance: Perspectives on
Expression, Representation, Audience Perception and Education

Abstract

Musical sound production is in a multifaceted relationship with human
movements. This complex interaction constitutes the broad theoretical
background of musical performance, including its technical, aesthetic,
and expressive dimensions. Musicians' movements can be divided into
two parts: instrumental actions and ancillary or expressive actions. The
first is responsible for sound production. The second has an intrinsic
relationship with the music itself and represents the performer's
intention to express the music. Although the second type of gestures are
not essential for sound production, they can often be seen in musicians
during a performance. These movements may appear as similar
patterns in some musicians, they may appear in unique patterns
according to instrument or person. In all performing arts, audience
perception is largely shaped by visual components. In musical
performance, due to the somatic nature of performing, gestures and
other visual components, which are formed within a cognitive structure,
also play a mediator role in the representation of music. For example,
musicians can reinforce musical expression with gestures and convey
information about music to the audience, just as actors do in oral
speech. In this study, the contribution of bodily movements, gestures
and even mimics in music performance to the expression of music, their
effects on the audience and their capacity to convey musical
information to the audience are evaluated through data compiled from
the literature. In this study, the contribution of bodily movements,
gestures and even mimics in musical performance to the expression of
music, their effects on the audience and their capacity to transfer
musical information to the audience were evaluated through the data
compiled with the information obtained from the literature. In addition,
some suggestions have been made on how to evaluate these points,
based on the fact that they should be an important component
invocational music education.

Keywords: Music performance, body language, gesture, visual
communication, audience perception
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Bestecinin icracriya Tamdigi Ozgiirliik:
Terry Riley'in “IN C” Ornegi

Deniz Tunger
Istanbul Medeniyet Universitesi
denizozdemirtuncer@gmail.com

Ozet

Bu c¢aligmada, minimalist miizigin Onciilerinden Terry Riley’in 1964
yilinda besteledigi “In C” isimli eseri iizerinden bestecinin icraciya
tanidig1 6zgiirliikk konusu tartisilacaktir. Miizik literatiiriinde genellikle
ilk minimalist eser olarak anilan “In C” nin partisyonu, bir sayfada
bulunan elli ti¢ kisa motiften olusmaktadir. Riley, bu eser i¢in icracilara
yazdig1 performans Onerilerinde, eserin miimkiin ise otuz bes kisilik bir
grup ile seslendirilmesini istemistir. Ayrica, eserin daha kiigiik veya
daha biiyiik gruplar ile de icra edilebilecegini, her icracinin bu elli ii¢
motifi kullanarak ©Ongordiikleri zamanda miizige katilabilecegini,
icracilarin bu motifleri ka¢ defa tekrar edeceklerini de segebileceklerini
belirtmistir. Ozerk bir yapiya sahip bu eser ile besteci, icraciy1 eserin
olusum stirecine dahil etmis, bu yaklasimi ile icractya 6zgiir ve serbest
bir alan yaratmaistir.

Anahtar Kelimeler: besteci, icraci, Terry Riley, 6zgiirliik
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The Liberties That the Composer Grants the Performer: the
Example of Terry Riley's "'In C"'

Abstract

In this study, the liberties that composer grants performer will be
discussed through the piece “In C” composed in 1964 by Terry Riley,
one of the pioneers of minimalist music. The score of "In C", which is
generally referred to as the first minimalist work in music literature,
consists of fiftythree short motives on one page. In the performance
notes he wrote to the performers for this piece, Riley requested that the
piece be performed with a group of thirty-five if possible. He also stated
that the piece can be performed with smaller or larger groups, each
performer can join the music at the time they foresee using these fifty-
three motives, and theperformers can choose how many times they will
repeat these motives. With this piece, which has an autonomous
structure, the composer included the performer in the formation
process of the piece and created a free and free space for the performer
with this approach.

Keywords: Composer, performer, Terry Riley, liberties
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Giizel Sanatlar Lisesi Ses Egitimi Ders Siirecinin Yetenek
Simnav Performansina Art Alan Acisindan Etkileri

Derya Sentiirk
Canakkale Onsekiz Mart Universitesi
dderyaasenturkk@gmail.com

Emel Funda Tiirkmen
Canakkale Onsekiz Mart Universitesi
efkayaturkmen@gmail.com

Ozet

Giizel Sanatlar Liseleri ortadgretim diizeyinde miizik egitimi verilen
oldukga yaygin bir ortadgretim kurumudur. Bu okullarda verilmekte
olan dersler arasinda ses egitimi, ses degisim donemini i¢ine alan bir
evrede olmasi nedeniyle olduk¢a 6nemlidir. Ses egitimi ders siireci
sadece koro veya sololu grup calismalarini degil, ¢alg1 ve ozellikle
solfej gibi ¢esitli performanslara da yansimaktadir. Ses egitiminin
miizigin bagka bir¢ok farkli alanindaki performansa da yansidigina
yonelik ¢esitli gorilisler one siiriilmekle birlikte, konu {izerine yapilmis
bir galismaya rastlanmamistir. Ote yandan liseden lisans egitimine
gecis sinavlari sese dayali olarak yapilmaktadir ve 6grencilerin seslerini
kullanma becerileri de sinavi dogrudan etkilemektedir. Buradan yola
cikarak glizel sanatlar liselerinde goérev yapmakta olan ses
egitimcilerine ve solfej derslerini yiiriiten egitimcilere, ses egitimi ders
slirecinin sinav performansina nasil yansidigi iizerine bir art alan
incelemesi gergeklestirilmistir. Art alan, bir ¢esit hazirbulunusluk,
onceden edinilen bilgi, beceri veya bir siirecin arkasinda gelisen her
durumu ifade edebilir. Bu caligmada da ses egitimi siireci bir art alan
olarak diisiiniilmiis ve bu siirecte elde edilen bilgi, deneyim ve gelisimin
yetenek sinav performansini nasil etkiledigine yonelik hem ses egitimi
dersini ve solfej dersini yiiriiten Giizel Sanatlar Lisesi 6gretmenlerine,
hem de yetenek siavlarinda bulunan lisans egitimcilerinin goriislerine
bagvurulmustur. Bu ¢aligmanin giizel sanatlar liselerinde ses egitimi
dersini ylriiten egitimcilere, yetenek sinavina girecek ogrencilere ve
yetenek smavlarimi gergeklestiren egitimcilere fikirvermesi arzu
edilmektedir.

Anahtar Kelimeler: Ses egitimi, sinav performansi, yetenek sinavi
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The Effects of Fine Arts High School Vocal Training Course
Process on Aptitude Exam Performance in Terms of Background

Abstract

Fine Arts High Schools are a very common secondary education
institution that provides music education at the secondary education
level. Among the courses given in these schools, vocal training is very
important because it is in a phase that includes the voice change period.
The vocal training course process is reflected not only in choir or solo
group work, but also in various performances such as instrument and
especially solfege. Although various opinions have been put forward
that vocal training is reflected in the performance in many different
areas of music, no study on the subject has been found. On the other
hand, entrance exams from high school to undergraduate education are
based on voice, and students' ability to use their voices directly affects
the exam. From this point of view, a study on the examination of
background knowledge was conducted on how the vocal training course
process is reflected in the exam performance for the vocal trainers
working in fine arts high schools and the educators conducting the
solfeggio lessons. Background can refer to some kind of readiness,
prior knowledge, skill, or any situation that develops behind a process.
In this study, the vocal training process was considered as a
background and the opinions of both the Fine Arts High School
teachers who conducted the vocal training lesson and the solfeggio
lesson, as well as the undergraduate educators who took the talent
exams, were sought on how the knowledge, experience and development
gained in this process affected the talent exam performance. It is
desired that this study will give an idea to the educators who conduct
the vocal training course in fine arts high schools, the students who will
take the aptitude test, and the educators who perform the aptitude tests.

Keywords: Vocal training, exam performance, aptitude exam
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Miizik C:)gretmeni Adaylarinin Uygulamah Alan Egitimi
Derslerine Iliskin Performans Sergileme Siire¢leri Hakkindaki
Goriisleri

Ebru Sen
Sinop Universitesi
ebrusen@gmail.com

Ozet

Miizik egitiminde performans sergileme, 6grencilerin bazen bir sinav
komisyonu 6niinde bazen de bir dinleyici toplulugu karsisinda miizikal
becerilerini ortaya koyduklar bir siiregtir. Performans sergileme, miizik
ogretmenligi boliimlerinde uygulamali olarak gerceklestirilen bireysel
calgi, bireysel ses egitimi, koro ve orkestra/oda miizigi ders ¢iktilarinin
da en 6nemli gostergelerinden biridir. S6zii edilen dersler, isleyisleri
bakimindan farkli 6zelliklere sahip olduklar1 i¢in her bir dersin
performans sergileme siireci de farklilik gosterebilir. Bu aragtirmanin
temel amaci, miizik egitimi bolimlerinin  uygulamali egitim
alanlarindaki performans sergileme siireclerinin incelenmesidir.
Aragtirma kapsaminda, dogrudan Ogretmen adaylarini ilgilendiren
performans sergileme siireglerinin yine 6gretmen adaylarinin kendi
deneyimleri dogrultusunda degerlendirilmesi 6nemli goriilmiistiir. Bu
dogrultuda tarama yontemiyle yiriitilen arastirmada, miizik
Ogretmenligi programlarina devam eden fliciincii ve dordiincii smif
ogrencilerinin uygulamali egitim alanlarma iligkin performans
sergileme siiregleri hakkindaki goriisleri betimlenirken 6grencilerin
uzmanlagsmak istedikleri alanlara iliskin performans sergileme
stireclerine yonelik diisiinceleri de degerlendirilmistir. Arastirma
sonuclari, miizik 6gretmeni adaylarimin kendi performans stireglerini
degerlendirmelerine ve bu konuda neler yapabilecekleri konusunda
fikir edinmelerine yardimci olabilir. Ayni zamanda, miizik
ogretmenligi programlarinda ilgili dersleri yiirliten egitimcilerin
performans sergileme siireclerini daha etkin bir sekilde yiiriitmelerine
katki saglayabilir. Bu baglamda, miizik 6gretmenligi programlarinin
uygulamal1 alanlarindaki egitim siireglerinin de iyilestirilmesi i¢in
gerekli adimlar atilabilir.

Anahtar Kelimeler: Miizik performansi, bireysel ¢algi, ses egitimi,
koro, orkestra/oda miizigi
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Opinions of Music Teacher Candidates on Performance Processes
Regarding Applied Field Education Courses

Abstract

Performing in music education is a process in which students
demonstrate their musical skills, sometimes in front of an examination
committee and sometimes in front of an audience. Performing is also
one of the most important indicators of the individual instrument,
individual vocal training, choir, and orchestra/chamber music course
outcomes applied in music teaching departments. Since the mentioned
courses have different characteristics in terms of their functioning, the
performing processes of each course may also differ. The main purpose
of this research is to examine the performing processes in the applied
education fields of music education departments. Within the scope of
the research, it was considered important to evaluate the performing
processes that directly concern pre-service teachers in line with their
own experiences. In this direction, in the research conducted with the
survey method, the opinions of third and fourth-grade students
attending music teaching programs about the performing processes
related to the applied education fields were described, and the thoughts
of the students about the performing processes related to the fields they
want to specialize in were also evaluated. The results of the research
can help music teacher candidates evaluate their own performing
processes and get ideas about what they can do in this regard. At the
same time, it can contribute to the educators who carry out the relevant
courses in music teaching programs, to carry out the performing
processes more effectively. In this context, necessary steps can be taken
to improve the educational processes in the applied fields of music
teaching programs.

Keywords: Music performing, nstrument education, vocal training,
choir, orchestra/ chamber music
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Ruhsal Dengemizin Ritmi

Elif Nun Gokge
Ankara Miizik ve Giizel Sanatlar Universitesi
elifnungokce@magu.edu.tr

Ozet

Insan; duygu ve diisiincelerden olusan, yasam dongiisii iginde
karsilagtig1 tiim karmasay1 zengin becerileriyle kolaylastirabilen essiz
bir varliktir. Basarimiz1 sekillendiren belki de en kiymetli etmen,
becerilerimizin yani sira diislince yapimizdir. Olaylar karsisinda
verdigimiz tepkiler, aile ve toplum i¢indeki konumumuzu,
hakkimizdaki yargilari, hayattaki yerimizi, hatta belki de yasam boyu
mutlulugumuzu ya da mutsuzlugumuzu belirlemis olmaktadir.
Diisiliniis seklimiz, olaylar1 zihnimizde nasil canlandirdigimiz, karsi
tarafa yansitma bi¢cimimiz karakterimizin gostergesi olarak kabul
edilmektedir. Bu sebeple diisince yapimizi  gelistirecek,
sekillendirilecek ve sakinlestirecek, yasantimizda hata oranimizi
azaltacak uygulamalara, becerilere sahip olmak 6nemlidir.

Okul, is, sosyal yasam ve cevremizin dogurdugu olumsuz sartlarin
olusturdugu yogun baski altindaki duygu durumuyla miicadelede,
psikiyatristlerle ve sakinlestiricilerle kontrol altinda tutulmaya ¢alisilan
bir diinyaya doniistiiriilmekte oldugumuzu gormekteyiz. Miizik
diinyamizda ise egitimciler olarak, sahne 6niinde ve arkasinda gerek
profesyonellerin gerekse 6grencilerin “sahne kaygis1” ile bas etmekte
zorlandig1 anlara tanik olabilmekteyiz. Stres olarak adlandirilan bu
sikintilara kars1, bireylerin miizigin nefes odakli ritim terapi olgusundan
yararlanabilmesi miimkiin olamaz mi1? Insanlarm, baski hissettikleri,
ihtiya¢ duyduklari anda ritim terapi ile ruh-beden uyumunu
dengelemeleri miimkiin olabilir mi? Ritim terapi uygulamalar1 giinliik
yasam yetenekleri arasina sokulabilir mi? Bu beceri, tek seferde biiyiik
kitlelere uygulama modeli esas1 ile yayginlastirilabilir mi?

Insanligin bagindan beri var olan ritim yasam doéngiisiindeki uyum; hizli
yasam, sinavlar, toplumun beklentileri sebebiyle sekteye ugramistir.
Biliyoruz ki gecen her saniye aslinda bir ritim parcasidir. Sinavlara
hazirlanan  ¢ocuklar, saniyelerle yarigmalar1 sebebiyle ritmi
yonetebilme ya da farkinda olmadan ritimle bulusamama kaygisi
duymaktadirlar. Uzerinde hassasiyetle durdugumuz konu, kendi
ritmimizi yeniden yakalamak adma bircok yas ve disiplini
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etkilemektedir.  Bireylerin  birbirleriyle  iletisim  becerilerini
artirabilmesine ek olarak, kendi i¢ diinyasin1 kesfedebilmesi ve esit
diizeyde kurulan iliskiler i¢cin bireye yardimci olabilecegi inancini
tasimaktay1z. Bu calismayla ibn-i Sina ve Farabi’den aldigimiz miizik
terapi mirasinin 1s1ginda, tilkemizde ve diinyadaki miizik terapi akimina
ritim agisindan yaklasarak, miizik bilimine, egitimine katki
sunulabilecegine inanilmaktadir.

Anahtar Kelimeler: Miizik, ritim, terapi, ruh, kaygi
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Rhythm of Our Spiritual Balance
Abstract
Person; It is a unique entity consisting of emotions and thoughts that
can facilitate all the confusion encountered in the life cycle with rich
features. It is our thinking, as well as our imperfections, that shape our
success, perhaps the most valuable. Reactions to events determine our
internal position in the family and society, the judgments about us, our
survivors' place, and perhaps even our happiness or unhappiness in
life. The way we think, how we visualize the book in our minds, and the
way we reflect the opposite language are accepted as indicators of our
character. It is important to have practices and skills that will improve,
shape and calm our mindset and reduce our error rate in our lives. We
see that it is being transformed into a world where negative judgments
caused by school, work, social, life and our environment create intense
stress, and where it is tried to be kept under control with psychiatrists
and tranquilizers in the fight against oppressed mood. Is it not possible
for people to benefit from music and rhythm therapy against these
cycles of daily life? Children preparing for exams are worried about
being able to manage the rhythm or not being able to meet the rhythm
unconsciously because they compete with seconds. In addition to
contributing to individuals' ability to increase their communication
skills with each other, we believe that it can help individuals discover
their inner world and establish relationships on an equal basis. With
this study, it is believed that in the light of the music therapy heritage
we received from Ibn Sina and Farabi, it is believed that it can
contribute to the science and education of music by approaching the
music therapy movement in our country and in the world in terms of
rhythm.
Keywords: Music, rhythm, therapy, soul, anxiety
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Klasik Miizik Yarismalari ve Performans: Rekabet Ortaminin
Miizik Performansi Uzerindeki Etkileri

Emrah Ergene
Trabzon Universitesi
emrahergene@gmail.com

Ozet

Klasik miizik alaninda diizenlenen uluslararas1 miizik yarigmalari, geng
miizisyenlerin  kariyerlerini insa ederken ihtiyag duyduklar
gorlinlirliigii saglamak agisindan 6nemli bir yere sahiptir. Sanatin
stibjektif dogas1 geregi miizik yarigmalarinin varliklar1 ve sonug¢lariin
mesrulugu tartisilmaya devam etse de uluslararasi yarigmalarin geng
miizisyenlerin kariyerleri iizerindeki etkileri géz ardi edilemez. Ote
yandan, performansa dayali yarigmalarin, hem hazirlanma siireciyle
hem de sahne deneyimi kazandirmasiyla, bir miizisyeni profesyonel
yasama hazirladigi da yaygin olarak kabul edilir. O halde miizisyenlerin
kariyerleri ve egitimleri tizerinde ¢ok boyutlu etkileri olan yarigmalarin,
miizigin icrasi izerinde de dogrudan etkisi de s6z konusu mudur? Eger
Oyleyse, yarigmalarin rekabet ortami bir miizisyenin icrasindaki hangi
parametreler tizerinde kendisini gosterir? Bir miizisyenin yarigma icrasi
ile konser icrasi arasinda farkliliklar bulunabilir mi? Bu bildiride,
yukaridaki sorularin cevaplari, hem literatiir taramast hem de uzman
goriislerine dayanarak tartisilacaktir. Bu noktada, bir miizisyenin
icrasinin, gelenege baglilik ile 6zgiinliik arasinda nerede konumlandigy,
performansini olusturan eserlerin se¢iminde nasil bir yol izledigi ve
icranin kendisinden performans i¢in tercih edilen enstriimana kadar
yarisma basarisina dair izledigi stratejilerin performansini nasil
etkileyebildigi hakkinda tespitler paylasilacaktir. Calismada miizik
performansmin kuramsal art alani1 baglaminda rekabet-performans
iligkisi ortaya konmaya ¢alisilacaktir.

Anahtar Kelimeler: Miizik yarismalari, miiziksel performans, icra,
strateji, rekabet
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Classical Music Competitions and Performance: The Effects of
Competition on Music Performance

Abstract

International music competitions organized in the field of classical
music have an important position in terms of providing the visibility
that young musicians need while building their careers. Although the
legitimacy of their existence and the legitimacy of their results continue
to be debated due to the subjective nature of art, the impact of
international competitions on the careers of young musicians cannot be
ignored. On the other hand, it is also widely accepted that performance-
based competitions prepare a musician for professional life, both in
terms of preparation and stage experience. So, do competitions, which
have multidimensional effects on musicians' careers and education,
also have a direct impact on the performance of music? If so, on which
parameters of a musician's performance does the competitive context
of competitions manifest itself? Can there be differences between a
musician's competition performance and concert performance? In this
paper, the answers to the above questions will be discussed based on
both a literature review and expert opinions. At this point, findings will
be shared about where a musician's performance is positioned between
adherence to tradition and originality, how he/she chooses the works
that make up his/her performance, and how the strategies he/she
follows for competition success, from the performance itself to the
instrument preferred for performance, can affect his/her performance.
The study will try to reveal the relationship between competition and
performance in the context of the theoretical background of music
performance.

Keywords: Music competitions, musical performance, strategy,
competing
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Field Report on 3D Audio Capture of Solo Piano for
Classical Music Productions

Emre EKici
University of Otago, School of Performing Arts
mrekici@outlook.com

Will Howie
JSPS International Research Fellow, Tokyo University of the Arts
wghowie@gmail.com

Toru Kamekawa
Tokyo University of the Arts
kamekawa@ms.geidai.ac.jp

Abstract

This field study aims to help recording engineers and producers
understand the aesthetics of different techniques for 3D audio capture
of solo piano in classical music productions. 3D audio gives the listener
a sensation of auditory height, width, and depth compared to traditional
stereo and surround sound arrangements. Since the early 2000s, there
has been an increasing spread of new 3D audio formats and an increase
in attention from academics, industry experts, businesses, and
consumers about the different uses of 3D audio. 3D audio formats
demand new content creation methods optimized to better utilize this
larger sound field. Microphone placement techniques are crucial for
recording engineers and producers to capture the required spatial and
tonal qualities of a given auditory scene. Research on acoustic music
recording for 3D audio is growing; however, classical music
productions still form a small part of the literature. Since solo piano
offers a common sound relevant to both chamber and orchestral music,
production techniques for solo piano can be used to address this gap in
3D audio capture of classical music. In this study, a controlled
recording session of solo piano for Dolby Atmos (ITU 4+7+0) is
investigated. The setup is explained briefly as an overview; then, the
recording methodology for microphone placements is demonstrated in
detail, focusing on different spatial and timbral attributes.
Furthermore, the rationale behind these microphone placements and
the decision making process during the pre-production, production,
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and post-production stages are discussed. Recommendations are
generated for recording engineers and producers to comprehend
several techniques to optimize their technical and aesthetic objectives.

Keywords: Immersive audio, sound recording practices, classical
music production, art of record production, recording journal
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Ofelia imanova ve Rena Recebova’nin Yazmis Olduklar
Kamanc¢a Mektebi Metodunun I¢erik Analizi

Emre Komiircii
Y1ldiz Teknik Universitesi
emre.1lkomurcu@gmail.com

Aslihan Eruzun Ozel
Yildiz Teknik Universitesi
aozel@yildiz.edu.tr

Ozet

Azerbaycanli miizisyen ve akademisyen Ofelia imanova ve Rena
Recebova tarafindan hazirlanan “Kamanga Mektebi” metodu,
Azerbaycan konservatuarlarinin 1. siniftan 5. Sinifa kadar olan tim
siniflarin icermektedir. incelemeye alman bu egitim materyali, calg
egitimi yontemlerinde kabak kemane ile yapisal ve ¢alim teknigi
acisindan benzerlikler géstermesi bakimindan 6nemlidir. Ele alinan bu
egitim materyalinin incelenmesinde; performans teknigi, repertuar ve
Ogretim yontemleri konularina deginilmistir. Kamanga Mektebi,
egitimde kolaydan zora, basitten karmasiga ilkeleri dikkate alinarak
dort bolim c¢ercevesinde incelenmistir. Birinci boliimde; metodun
baslangi¢ seviyesi i¢in ele aldig1 calgi tekniginde gerekli olan temel
bilgiler, temel miizik kurami bilgileri, etiitler ve mahnilar incelenmistir.
Ikinci béliimde; metodun sag el kullanim teknigininin nasil baslatildig1
ve gelistirildigi, ayrica etlidlerde yer alan tonalite anlayist
gozlemlenmistir. Ugiincii boliimde; modal miizik anlayisina bagh
olarak Azerbaycan geleneksel miiziginin 6grenimini igeren repertuar,
sol el kullanim teknigi ve siislemelere yer verildigi gorilmiistiir.
Incelemenin dérdiincii béliimiinde ise sag ve sol el igin tiim kazanimlar
iceren pozisyon uygulamalari bulunmaktadir. Bu bdliimde, modal ve
tonal anlayisin siirdiiriildiigii, majér ve mindr gam, etiit ve kanonlarin
yazildig1 ve geleneksel miizik formlarindaki mahnilarin yer aldig tespit
edilmistir. Bu incelemelerden ise, Kamanca Mektebi egitim metodunda
yer alan ¢aligmalarin ve repertuarin kabak kemane ¢algisi i¢in baglangig
seviyesinde Ogrenim gorecek Ogrencilere kismen uygulanabilecegi
sonucuna varilmistir. Metodun tam olarak uygulanamayisinin sebebi,
kamanca ile kabak kemane arasindaki akort farkliligindan dolay,
metotta yer alan duatelerin kabak kemane i¢in uygun olmamasina
dayanmaktadir.

Anahtar Kelimeler: Metot, kamanga, ¢alg1 egitim
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The Content Analysis of the Kamancheh School Method Written by
Ofelia Imanova and Rena Recebova

Abstract

The Kamancheh School; method prepared by Azerbaijani musicians
and academics Ofelialmanova and Rena Recebova includes all classes
from the 1st to the 5th year of Azerbaijan conservatories. The
educational material examined is important in terms of its similarities
in instrument education methods with the structure and playing
technique of the kabak kemane. In the analysis of this educational
material, performance technique, repertoire, and teachingmethods
were discussed. The Kamancheh School was examined within the
framework offour sections, taking into account the principles from easy
to difficult, from simple tocomplex in education. In the first section, the
necessary basic information for instrumentplaying technique for the
beginner level, basic music theory knowledge, etudes, and songswere
examined. In the second section, the starting and developing of the
right-hand usetechnique and tonality understanding in the etudes were
observed. In the third section, therepertoire including the learning of
Azerbaijani traditional music based on the modal musicunderstanding,
left-hand use technique, and ornamentation were included. The fourth
sectionof the analysis includes position applications that encompass all
the gains for the right and left hands. It was found that in this section,
modal and tonal understandings were sustained, and major and minor
scales, etudes, and canons were written, and traditional music forms of
mahnt were included. From these analyses, it was concluded that the
studies and repertoire included in the Kamancheh School education
method can be partially applicable for students who will receive
education at the beginner level for the kabak kemane instrument. The
reason for the inability to fully implement the method is due to the
tuning difference between the kamancheh and the kabak kemane, and
the duets included in the method are not suitable for the kabak kemane.

Keywords: Method, kamancheh, instrument education
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Ortacag Miizigini Yorumlamada Karsllasllan"l’roblemler
Baglaminda Dogu Roma/Bizans Miizigi Ornegi

Erdin¢ Yalnkili¢
Baskent Universitesi
erdincyalinkilic@gmail.com

Ozet

Miizik teorisinin, miizigin pratik uygulamadaki yasamini anlama,
aciklama ve var olus nedenlerini belirli kaidelere dayandirma ve onun
problemlerine cevap bulma amacinin yani sira, bir miizigi 6gretme ve
aktarmaya iliskin pedagojik bazi kaygilarin bir sonucu olarak ortaya
ciktig1 sdylenir. Bu baglamda, 6zellikle ustadan ¢iraga, sozlii gelenek
yoluyla aktarim konusunda daha uzun bir ge¢cmise sahip olan miizik
kiiltiirlerinde, miizik teorisine dair yazili kaynaklarin nadir bulunmasi
bazi anlama ve yorumlama sorunlarina yol agmaktadir. Miizisyenlerin,
miizigi notaya alarak kayda gegirme ihtiyaci hissetme gereksinimleri,
ayn1 zamanda notasyonda ortaya ¢ikan problemler neticesinde yeni
araglarin icat edilmesinin de oniinii agmistir. En temel anlamda bir
miiziksel iletisim araci olarak gorebilecegimiz ve
yorumlayabilecegimiz miizik teorisi ve notasyon tiirleri, Ortagag
miizigini anlamamizi saglayan temel unsurlardandir. Bununla birlikte,
iletisim olgusu Ortagag miiziginde daha ileri diizeydedir. Bizans veya
Ortagag Bat1 miizigi s6z konusu oldugunda; karmasik ilahi yapilar1 ve
neumatik sistemler gibi giiniimiizde net olmayan, yorumsal farklara ¢ok
acik eserler listesi ile karsilasiriz. ilahilerin orijinalligi en temel
problemlerden biridir. Ortagagda litiirjik ilahiler nasil olusturulmus ya
da bunlar1 kim bestelemistir? Giiniimiize ulasabilen kaynaklarin nasil
yorumlanacagi ise problemin onemli bir pargasidir. Bu caligmada,
Bizans miizigi ve kaynaklarimin yorumlanmasinda karsilagilan
problemler, Ortacag miiziginde karsilasilan genel problemler
baglaminda ele alinarak, ¢oziim onerileri sunulacaktir.

Anahtar Kelimeler: Bizans miizigi, Antik Yunan miizigi, dogu
miizigi, mod, makam
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The Example of Eastern Roman/Byzantine Music in the Context of
the Problems Encountered in Interpreting Medieval Music

Abstract

It can be said that music theory emerged as a result of some
pedagogical concerns for teaching and transferring music, as well as
understanding and explaining the practical life of music, to base its
existence on certain rules, and finding answers to its problems. In this
context, the scarcity of written sources on music theory causes some
comprehension and interpretation problems, especially in music
cultures that have a longer history transferred from master to
apprentice through oral tradition. The need for musicians to record
music with notes has led to the invention of new instruments as a result
of the problems that arose in notation. Music theory and notation types,
which we can see and interpret as a musical communication device in
the most basic sense, are the basic elements that enable us to
understand medieval music. However, the communication phenomenon
is more advanced in Medieval music. When it comes to Byzantine or
Medieval Western music; complex divine structures, neumatic systems,
today we come across a list of works that are not clear and open to
interpretational differences. The originality of the hymns that have
survived to the present day is one of the most fundamental problems.
How liturgical hymns were composed or who wrote them in the Middle
Ages? How to interpret the available sources is an important part of
the problem. In this study, the problems encountered in the
interpretation of Byzantine music and its sources will be discussed in
the context of general problems encountered in medieval music and
solutions will be presented.

Keywords: Byzantine music, Ancient Greek music, eastern music,
mode, magam
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Roland Dyens'in A Night in Tunisia Diizenlemesinde Yenilikg¢i
Klasik Gitar Tekniklerinin incelenmesi

Eyiip Mert Akyiiz
Anadolu Universitesi
mertakyuz5@gmail.com

Ozet

Modern gitarin atasi olarak kabul edilen Antonio Torres gitarlarinin
teknik ve tinisal anlamda klasik ve romantik donem gitarlarindan daha
geliskin oldugu sdylenebilir. Torres gitarlari, ses yiiksekligi ve
boyutlar1 acisindan giliniimiiz gitarina benzemekte olup, 19. yiizyilin
ikinci yarisindan itibaren gitaristler ve gitar yapimcilar1 tarafindan
tercih edilmistir. Julian Arcas, Francisco Tarrega, Daniel Fortea ve
Miguel Llobet gibi besteciler, Torres gitarinin teknik olanaklar
dogrultusunda eserler vermislerdir. Torres gitarlarini ilk kullananlardan
biri olan Tarrega ile klasik gitar tekniklerinin tarihsel gelisimi hakkinda
bir 6zet sunulmaktadir. Tarrega’nin tremolo, Llobet’in doguskan,
Segovia’nin renk kullanimi, Brouwer’n ve Koshkin’in tapping
tekniklerinden ornekler gosterilerek bahsedilmektedir. Dyens'in klasik
gitar diinyasina katkilarindan s6z edilerek, gitarist bestecinin bir
diizenlemesi lizerinden bu teknikler gosterilmektedir. Bu calisma,
klasik gitar i¢in Roland Dyens tarafindan gelistirilen yenilikg¢i teknikleri
incelemektedir. Bestecinin A Night in Tunisia adli diizenlemesinde
uygulanan p parmagindaki et ile pulp, tirnak ile unghia, tapping,
dedillo, slap, kapsamli susturma isaretleri, gelistirilmis doguskan ve
gitarin perkiisyon amagli kullanim tekniklerine deginilmektedir. Bu
calisgmanin sonucunda, bestecinin eserlerinde gelistirerek kullandigi
secilmis teknikler tinisal yonden incelenmis ve diizenlemelerini ¢calmak
isteyen icracilara yonelik performans Onerileri olugturulmustur.

Anahtar Kelimeler: dyens, klasik gitar, gitar, teknik
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The Innovative Classical Guitar Techniques: A Night Tunisia by
Roland Dyens Example

Abstract

Antonio Torres, considered as the precursor of the modern guitar, is
believed to have created instruments that were more advanced than
classical and romantic guitars both technical and tonal capabilities.
Torres guitars resemble today's guitars in terms of sound height and
size, and have been preferred by guitarists and guitar makers since the
second half of the 19th century. Composers such as Julian Arcas,
Francisco Tarrega, Daniel Fortea, and Miguel Llobet have created
works based on the technical possibilities of Torres guitars. This article
provides an overview of the historical development of classical guitar
techniques, starting with Tarrega, who was one of the first to use Torres
guitars. The article discusses Tarrega's tremolo, Llobet's flageolet,
Segovia's use of color, and Brouwer and Koshkin's tapping technigues.
The contributions of Roland Dyens to the classical guitar world are also
mentioned, and the article uses one of his arrangements to demonstrate
these techniques. Specifically, the article examines the innovative
techniques developed by Dyens for classical guitar, such as the use of
flesh and pulp, fingernails and unghia on the thumb, tapping, dedillo,
slap, comprehensive muting signs, improved flageolet, and percussion
techniques for the guitar. As a result of this study, the selected
techniques developed and used by the composer in his works have been
analyzed from a tonal perspective, and performance recommendations
have been developed for performers who wish to play Dyens's
arrangements.

Keywords: dyens, classicalguitar, guitar, techniques
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Istanbul Kemencesi Baglaminda Bilingli Dinleme ve Performansin
Ifadesi: Niians, Dinamikler ve Siisleme Elemanlari

Ezgi Ozkan
Kocaeli Universitesi
ezahtevku@gmail.com

Ozet

Miizik performansinda onemli yer tutan niians, miizikal ifadeler ve
sisleme elemanlari; miizisyenin kendi tasarrufunda aktarmak
istediklerini  olusturabilmesi ve miizigin tasidigt anlamlarin
dinleyicilere ulasilabilmesinde etkin rol oynar. Miizikal ifadeler, bir
miizik eseri hakkinda “diisiinme bigimlerini” etkileyen unsurlardir.
Miizisyenler ise sesler iizerinde aradiklari anlam1 bulmak ig¢in ugrasir
ve miizige ait bilgileri islevleri dahilinde icralarinda kullanarak eserle
yeniden iletigim kurarlar. Bu siire¢ de, icracinin seste aradigi anlamin
yant1 sira miizigin niteliklerinin de ac¢iga ¢ikmasina sebep olur. Miizikte
sese ifade veren her unsur; ezgisel yapiy1 zenginlestirmek ve miizigi
ortaya ¢ikarmaya hizmet eder. Ifadenin dogru ve giizel kullanimi
varsayimi izerinden performans pratigi dahilinde kisinin miizikal
ifadeleri kendi icrasmna uygulayabilmesi uzun zaman alabilir. Bu
calismada, dinleyerek analiz yoluyla Tanburi Cemil Bey’e ait Istanbul
kemengesi kayit Ornegi lizerinden miizigi anlamlandirmak ve
tanimlamak i¢in calisilmistir. Miizigi calabilme becerisinin
olusmasinda, miizige ait nitelikler {izerine diisiiniilmesinin 6nemli
oldugu ortaya c¢ikmaktadir. Bu baglamda, icra uygulamalar ya da
kayith  performanslardan analiz edilebilen miizikal ifadelerin
ozelliklerinin tespit edilebilmesi Ogrencilerin performans stillerini
sozsel ve sembol olarak anlamlandirmalarima yardimci olacaktir.
Boylelikle 6grenci, ifadelerin notalar iizerinde nerelerde kullanildigini
ve ifadelerin kullanilma bic¢imlerini sorgulayabilecektir. Boylece,
miizikal farkindalik ve yorumlama becerisinin gelistirilmesinde daha
hizl1 yol alinabilecektir. Calismada; glinlimiizde miizigi okuyabilmek
icin basvurulan geleneksel kayitlara ait bilingli bir dinleme
yapilabilmesi amaciyla Istanbul kemengesi ¢alma teknigi {izerinden
siisleme elemanlarinin tel, yay ve parmak kullanilarak siniflandirilmasi
ve uygulanabilirligi tizerinde durulmustur. Ayrica, kayitlarda duyulan
performansin tasidigr yiiksek miizigi okuyabilmek icin miizigi
sekillendiren niians, dinamikler ve siisleme elemanlarinin
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notasyonlarda ifade edilebilmesi ile icra ve performans tekniklerinin
kazanimlarini kolaylastiracak dneriler sunulmustur.

Anahtar Kelimeler: Istanbul kemengesi, performans pratikleri,
miizikal ifadeler, nota yazisi, siisleme elemanlari
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Conscious Listening and Expression of Performance in the Context
of Istanbul Kemenche: Nuance, Dynamics and Ornamentation
Elements

Abstract

Nuance, musical expressions and ornamentation elements, play an
active role in the musician's ability to create at his own disposal and
reach the listeners with the meaning of music. Musical expressions are
elements that affect the thinking about a piece of music. Musicians, on
the other hand, strive to find the meaning they are looking for in sounds
and reconnect with the work by using information in their performances
. In this process, the meaning causes the qualities of the music to be
revealed. In music, every element expressing the sound serves to enrich
the melodic structure and reveal the music. Based on the assumption of
correct use it may take a long time to apply musical expressions to one's
own performance within the practice. This study's purpose was to define
the music through listening and analyzing the recording example of
Tanburi Cemil Bey's Istanbul kemencha. In the formation of the ability
to play music, it is important to think about the qualities of it. identifying
the characteristics of musical expressions that can be analyzed from
practices or recorded performances will help students to comprehend
performance styles as symbolic. In this way, students will be able to
question where and the ways in which the expressions are used. Thus,
musical awareness and interpretation skills can be developed faster. In
this study, of ornamentation elements using strings, bows and fingers
through thetechnique of playing the Istanbul kamanche were
emphasized in order to make a conscious listening of the traditional
recordings that are used to read the music today. In addition, to be able
to read the high music carried by the performance in the recordings,
nuance, dynamics and ornamentation elements can be expressed in
notations and suggestions that will facilitate the acquisition of
performance and performance techniques are presented.

Keywords: Istanbul kemeche, performance practices, musical
expressions, notation, ornamental elements
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Notada Goriinmeyeni Kesfetmek: Hikﬁ){_eyi Miizikle Anlatmak
Uzerine Mephisto Vals Ornegi

Fahrettin Eren Yahsi
Anadolu Universitesi
ferenyahsi@gmail.com

Ozet

19. Yiizyilda daha sik karsimiza c¢ikmaya baglayan ve sonrasinda
“programli miizik” olarak tanimlanan, hikayeleri miizikle anlatma
bi¢imi; yorumcuyu hayal giiciinii kullanmaya zorlamaktadir. Ayni
zamanda programli miizik, dinleyicinin de icra edilen miizik {izerine
beklenti olusturmasina zemin hazirlar. Bu durumda, bestecinin nota
araciligtyla anlatmak istediklerini, kullanilan miizik terimleri ve
isaretleriyle yorumcunun kesfetmesi gereklidir. Eseri icra etmek isteyen
miizisyenin hayal giicii kullanarak sekillendirmesi gereken bu
yaklagim, giiniimiiz yorumculugunun temelini olugturmaktadir.

19. Yiizyilin en bilinen bestecilerinden olan Franz Liszt’in Mephisto
Vals No.l’i de yukarida bahsedilen programli miizik &rneklerinden
biridir. Hikayesinin besteci tarafindan belirtilmis olmas1 ve bunun
yorumcuya yon vermesi agisindan piyano edebiyatinda 6nemli bir yere
sahiptir.

Bu calismada, Franz Liszt’in Mephisto Vals No.1’1, belirli bir konuyu
miizikle ifade etmesi, icra eden kisiyi bu dogrultuda yonlendirmesi
nedeniyle ele alinmis ve nota-performans iliskisi agisindan
incelenmistir.

Anahtar Kelimeler: Franz Liszt, Mephisto Vals No.1, yorumculuk,
hayal giicti, performans
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Discovering the invisible in the note: The Case of the Mephisto
Waltz on Telling Stories with Music

Abstract

In the 19th century, the way of telling stories with music, which began
to appear more frequently in the 19th century and was later defined as
programmed music, forces the performer to use his or her imagination.
However, programmed music also prepares the ground for the listener
tocreate expectations on the music performed. In this case, it is
necessary for the performer to discover what the composer wants to tell
through the musical terms and signs used. This approach, which must
be shaped by the imagination of the musician who wants to perform the
work, forms the basis of today's interpretation. One of the 19th century's
best-known composers, Franz Liszt's Mephisto Waltz No.1 is one of the
examples of programmed music mentioned above. It has an important
place in piano literature in the sense that its story is specified by the
composer and this gives direction to the interpreter. In this study, Franz
Liszt's Mephisto Waltz No.1 is analyzed in terms of the note-
performance relationship, since it expresses a certain subject with
music and directs the performer in this direction.

Keywords: Franz Liszt, Mephisto Waltz No.l, wmterpretation,
imagination, performance
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From paper to music: Possible Pathways Towardconstructing An
Informed Performance Of Contemporary Music

Felipe VVargas Magdaleno
University of Wisconsin - Eau Claire
vargasflp@gmail.com

Abstract

While the music that precedes the 20th century can be broadly
categorized under well-established, canonic styles, and its performance
practice is informed by an abundant volume of stylistic literature,
contemporary music, on the other hand, frequently requires unique and
individualized approaches. The stylistic diversity of contemporary
music can result in a lack of unifying characteristics, which forces the
performer who desires to make justice to this repertoire to take into
consideration the idiosyncrasies of each composer. Additionally, non-
standardized features such as extended techniques, prepared
instruments, use of electronics, and unique notational systems,
reinforce the hypothesis that the performance of 20th and 21stcentury
music must be elaborated on a case-by-case basis. Taking that
hypothesis into consideration, this article proposes a performance
guide of Four Fragments of Time by the Italo-Brazilian composer
Marcus Siqueira and investigates the necessary steps to build an
informed interpretation of Siqueira’s works for guitar. Furthermore,
based on the results found, this article discusses the processes that
permeated the conception of an informed performance of the piece here
presented and proposes possible pathways toward building strategies
for contemporary music performance, which can be later applied in
different scenarios than the one originally intended bythe author.

Keywords: Marcus Siqueira, guitar, contemporary music, performance
practice, performance guide
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Tekrarin icrasi: Miizik Performansi Acisindan Tekrar
Olgusunun Bilissel ve Estetik Boyutlari

Ferhat Cayl1
Hacettepe Universitesi
ferhatcayli@gmail.com

Ozet

Miizigin temel yapi taglarindan biri olan "tekrar" olgusu, miizik
performansi agisindan oneme sahip olmakla beraber, miizik teorisi ve
biligsel bilimler agisindan da oldukg¢a ilgi ¢ekici bir konudur. Bu
bildiride, literatiirdeki giincel arastirmalar 1s1ginda miizikte tekrar
olgusunun islevleri ve insan zihninde yarattig1 etkiler ele alinacak; bu
yolla, miizik performansinda "tekrar" olgusunun yol agabilecegi bilissel
ve estetik sonuglar tartigilacaktir. Miizikte tekrarin yarattifi genel
biligsel etkileri 6zetleyerek baslayacak olan bu calismada, oncelikle,
soz konusu etkilerle baglantili olarak tekrar olgusunun miizik teorisi
alanindaki Onemine dikkat c¢ekilecektir. Miizigi sekillendirme,
anlamlandirma ve dinleyicilerin biligsel siireglerini etkileme giicii
acisindan tekrar olgusunun islevini ortaya koyan bu biligsel ve teorik
cergevenin  ardindan, performans pratigindeki uygulamalara
odaklanilacaktir. Ozellikle piyano repertuari iizerinde gerceklestirilmis
performans analizlerini igeren mevcut literatiirdeki bulgulara
dayanilarak, icracilarin tekrar olgusuna nasil yaklastiklar1 ve
tekrarlayan pasajlar1 nasil yorumladiklar tartigilacak; s6z konusu
yorum tercihlerinin dinleyiciler iizerindeki bilissel etkileri ve eserin
algilanmisin1 sekillendiren estetik etkileri degerlendirilecektir. Sonug
olarak, tekrarin icractya sundugu zorluklar ve firsatlar vurgulanarak,
etkileyici ve anlamli  performanslar yaratmak i¢in nasil
kullanilabilecegi tartigilacak; miizikte "tekrar" olgusunun, iizerinde
diistintilmesi gereken 6nemli bir konu olduguna dikkat ¢ekilecektir.

Anahtar Kelimeler: Tekrar, miizik psikolojisi, performans analizi,
miizik teorisi
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Playing the Repetition: Cognitive and Aesthetic Aspectsof Repetition
in Music Performance

Abstract

The phenomenon of "repetition,” which is one of the fundamental
building blocks of music, is not only important in terms of music
performance, but also a fascinating topic from the perspective of music
theory and cognitive science. This paper will discuss the functions of
the repetition phenomenon in music and the effects it has on the human
mind, based on current research in the literature. In this way, the
cognitive and aesthetic consequences that "repetition™ can create in
music performance will be explored. Starting with an overview of the
general cognitive effects of repetition in music, this study will first draw
attention to the importance of the repetition phenomenon in the field of
music theory. After establishing this cognitive and theoretical
framework that highlights the function of repetition in shaping music,
affecting comprehensibility, and influencing listeners’ cognitive
processes, the paper will then focus on its practical applications in
performance practice. Based on current literature that includes
performance analyses of piano repertoire, it will discuss how
performers approach and interpret repetitive passages, and evaluate
the cognitive effects and aesthetic impacts of these interpretive choices
on the perception of the piece by listeners. In conclusion, the paper will
emphasize the challenges and opportunities that repetition presents to
performers and discuss how it can be used to create impressive and
meaningful performances. It will highlight the importance of
considering the phenomenon of "repetition™ in music as a significant
topic to be explored.

Keywords: Repetition, music psychology, performance analysis, music
theory
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"3 Keman -1 Cello":
Cocuk Orkestralari icin ideal Bir Diizenleme Modeli (Mi)?

Filiz Yildiz
Afyon Kocatepe Universitesi
filizyldz88@gmail.com

Ozet

CAKA (Cihat Askin ve Kiiclik Arkadaslar1) Projesi; egitim felsefesi,
temel yaklasimlari, ilke ve amaglari, ders isleyisi ve vizyonuyla, iilke
ve diinya miizik kiiltliriine katki saglamaktadir. Yasam boyu 6grenmeyi
esas alan, 6grenci merkezli olan, amatdr miizik egitiminin dnemli ve
basarili drneklerinden olan projenin bir baska 6zelligi; profesyonel
miizik egitimini beslemesidir. Projede; etiit ve eserler "6grenciye gore"
ilkesi ¢ercevesinde belirlenir. En 6nemli hedeflerden biri ise 6grencinin
belirli araliklarla ve diizenli olarak topluluk oniinde solo veya orkestra
tiyesi olarak ¢almasidir. Gerek bireysel gerekse toplu performanslarda
en dikkat edilmesi gereken hususlarin basinda repertuvar yer alir. Bu
noktada 6gretmenin rolii belirleyici olmaktadir. Projede gorev alan
Ogretmen; proje {retici, yenilik¢i, calgli egitiminin felsefesini
benimsemis olmali ve en Onemlisi 6grencileri bireysel veya toplu
performansa hazirlamalidir. Ogrencinin Tiirk ve Bati miizigi basta
olmak iizere miizik tiirlerini tanimasi, miizigin diinya tizerinde ortak bir
dil oldugunu bilmesi, cesitli miizik tiirlerinden dagarcik olusturmasi,
ogretmenden beklenen diger yeterliliklerdir. Ulkemizde amator veya
profesyonel miizik egitiminde oOzellikle ¢ocuklara yonelik solo ve
orkestra repertuvari bulabilmek olduk¢a zordur. Proje siirecinde de bu
sorunla 6gretmenler siklikla karsilasmaktadir. Calismada, bu soruna bir
¢Oziim olarak iiretilen, "iic keman - bir ¢ello" i¢in diizenleme, uyarlama
ve Ozgilin orkestra eserleri iizerinde durulacaktir. Nitel, betimsel
caligmada igerik analizi teknigi yardimiyla, orkestra eserlerinin tonal,
modal ve makamsal yapilari, g¢okseslilik yaklagimlari, uyarlama,
diizenleme durumlari, tartimsal yapilar1 analiz edilecektir. Betimleme
icin ise Uretilen eserlerin gecerliligi, 6grenci ihtiyaglarini karsilama
durumu, faydali olma durumu, 6grenilebilirligi ve sosyal gergeklerle
tutarliligl; egitimcilere uygulanacak goriismelerden elde edilecek,
veriler nitel tekniklere gore ¢ozlimlenecektir.

Anahtar Kelimeler: CAKA, orkestra, diizenleme, uyarlama
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“3 Violins - 1 Cello”: An Ideal Arrangement Model/ls For
Children's Orchestra?

Abstract

CAKA (Cihat Askin and His Little Friends) Project, with its educational
philosophy, basic approaches, principles and aims, coursework, and
vision, contributes to the country and world music culture. Another
feature of the project, which is based on lifelong learning, is
studentcentred, and is one of the important and successful examples of
amateur music education, feeds professional music education. In the
project, studies and works are determined according to the principle of
the student. One of the most important goals is that the student plays at
regular intervals and regularly in front of the ensemble individually or
as a chamber music/orchestra member. One of the most important
issues in both individual and collective performances is the repertoire.
At this point, the role of the teacher is decisive. The teacher involved in
the project; The project should be productive, innovative, adopt the
philosophy of instrument education, and most importantly, it should
prepare students for individual or collective performance. The student's
recognizing musical genres, especially Turkish and Western music,
knowing that music is a common language in the world, creating a
vocabulary from various music genres, especially Turkish and Western
music, are other competencies expected from the teacher. In our
country, it is very difficult to find solo, chamber music and/or orchestra
repertoires especially for early ages/children in amateur or
professional music education. Teachers often encounter this problem
during the project process. This study will focus on this situation, and
as a solution, the arrangements, adaptations, and original orchestral
works produced for three violins and one cello for the CAKA (Cihat
Askin and His Little Friends) Project will be emphasized. Inqualitative,
descriptive study, with the help of content analysis technique, tonal,
modal, and modal structures, polyphonic approaches, adaptation,
arrangement situations, weighing structures of orchestral works will be
analysed.

Keywords: Orchestra, arrangements, adaptations.
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Dijital Sanatin Yiikselisi: NFT'ler, Yapay Zeka ve
Metaverse ile Giiclendirilmis Miizik Performanslari

Furkan Giiltekin
Afyon Kocatepe Universitesi
furkangultekin0326 @outlook.com

Ozet

Bu ¢aligmada, dijital teknolojilerin miizik endiistrisindeki doniisiimiine
odaklanarak, son yillarda miizik performanslarina ek olarak NFT'ler,
yapay zeka ve metaverse gibi dijital unsurlarin nasil entegre edildigi
incelenmektedir. Bu ama¢ dogrultusunda, miizik endiistrisi igin farkli
bir boyut kazandiran bu teknolojilerin miizik performanslarina olan
etkileri arastirilmaktadir. NFT'lerin kullanimi, miizik endiistrisinde
yeni is modellerini, telif haklarin1 ve miizik endiistrisi ekosisteminin
yeni oyuncularini yaratmistir. Yapay zeka, miizikal deneyimleri
gelistirerek yeni performans imkanlar1 sunarken, metaverse de sanal
diinyalar tiizerinden yeni konser deneyimleri sunmaktadir. Bu
cergevede, caligmada, dijital teknolojilerin miizik performanslarina
sagladig firsatlari, mevcut sorunlar1 ve gelecekteki olas1 gelismeleri bir
akademik perspektif ile arastirilmaktadir. Sonug¢ olarak, miizik
endiistrisi ve miizik performanslari, NFT'ler, yapay zeka ve metaverse
gibi dijital teknolojilerin getirdigi yenilikler1 takip ederek, bu
teknolojilerin kullanim1 yoluyla miizikal deneyimleri gelistirmelidir.
Bu yenilikler, miizik endistrisindeki 1is modellerinin yeniden
sekillendirilmesine neden olabilir ve miizikal sanatgilarin miizik
endiistrisi ekosistemindeki yerlerini yeniden tanimlayabilir. Bu
nedenle, miizik endiistrisi aktorleri, dijital teknolojilerin sundugu
firsatlar1 anlamali ve bunlar1 miizikal performanslarina entegre etmek
icin uygun stratejiler gelistirmelidirler.

Anahtar Kelimeler: NFT, metaverse, yapay zeka, teknoloji, dijital
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The Rise of Digital Art: Music Performances Empowered by NFTs,
Artificial Intelligence, and Metaverse

Abstract

The advent of digital technologies has transformed the way art is
created, distributed, and consumed. In the field of music, recent
developments in non-fungible tokens (NFTSs), artificial intelligence
(Al), and metaverse platforms have opened up new possibilities for
music performances. This paper explores the intersection of these
technologies and their impact on the music industry, particularly in
terms of the creation and distribution of music performances. By
analyzing current trends and case studies, the paper identifies the
potential benefits and challenges of using NFTs, Al, and metaverse
platforms in music performances. Furthermore, the paper discusses the
implications of these technologies for the traditional music industry and
suggests potential avenues for future research. Overall, the paper
highlights the importance of understanding the role of technology in
shaping the future of music performances.

Keywords: NFT, metaverse, artificial intelligence, technology, digital
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Orkestra Arp Sanatcisi ngls Agisiyla Nota — Performans
Hiskisi

Gozde Ece Yavas Oztiirk
Dokuz Eyliil Universitesi
gozdeece.yavasozturk@deu.edu.tr

Ozet

Miizik sanatinin olusum dongiisiinde icraci, sanat materyalindeki
unsurlart miizik bilgisi, birikimi ve estetik algisiyla irdeleyerek bireysel
yaraticiligi ile aliciya aktarmaktadir. Bu aktarim siirecinin ilk asamasi
olan materyal ya da nota; icracilarin performansini olusturacak en temel
unsurdur. Notanin ¢algt i¢in uygun yazilmis olmasi, rahat okunur
olmasi, nota tizerinde kullanilan simgelerin taninir olmasi performans
kalitesini Dbelirleyecek ilk Ogelerdir. Orkestrada gorev alan arp
sanatgilari, tipki meslektaglart gibi kurumlarinin kiitiiphanelerinde yer
alan notalar1 uzun yillar ortaklaga kullanmaktadir. Kusaklarca
kullanilan bu notalarin yipranmasi, notanin ¢algi icin elverisli olup
olmamasi, her arp¢1 tarafindan nota iizerine alinan farkli isaret ve notlar
arp icracilarimin performans kalitesini dogrudan etkilemektedir. Bu
arastirma, icra sirasinda karsilagilabilecek sorunlardan yola ¢ikarak
orkestra arp sanatgist goziinden nota-performans iliskisini betimsel
analiz yontemine dayanarak incelemektedir.

Anahtar Kelimeler: Orkestra sanatgisi, arp, arpist, nota, performans
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Score-Performance Relationship From The Orchestra Harpist's
Perspective

Abstract

In the formation cycle of music art, the performers examine the
elements in the art material with their musical knowledge, experience
and aesthetic perception and transfer them to the audience with their
individual creativity. The material, namely the score, which is the first
stage of this transfer process; it is the most basic part that will form the
performance of the artist. The first elements that will determine the
performancequality are that the score is written appropriately for the
instrument, that it is easy to read, that the symbols used on the score
are recognizable. The harpists working in the orchestra, such as their
colleagues, have been using the scores in the libraries of their
institutions for many years. The wear of these scores used by
generations, whether the score is suitable for the instrument, and the
different signs and notes taken on the score by each harpist directly
affect the performance quality of harpists. This research examines the
score-performance relationship from the perspective of the orchestra
harpist, based on the problems that may be encountered during the
performance, based on the descriptive analysis method.

Keywords: Orchestral artist, harp, harpist, score, performance
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Minimalist Miizigin Performans Ilkeleri: Different Trains
Ornegi
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Ozet

1960’1 yillarda, Oncelikle heykel, resim ve mimari gibi gorsel
sanatlarda filizlenen Minimalizm akimi, miizikte, New York’ta yasayan
Amerikal1 besteciler Le Monte Young, Terry Riley, Philip Glass ve
Steve Reich’in avant-garde eserleri ile sesini duyurmus, ¢cok gegmeden,
Henryk Gorecki, Arvo Pért, John Tavener ve Michael Nyman gibi
Avrupali temsilcileriyle de diinya ¢apinda ilgi cekmeye devam etmistir.
Sanatsal materyalin olabildigince aza indirgenip tekrarlanmasi fikrine
dayanan Minimalizm’in miizikteki karsiligi, “az sayida miizik
malzemesinin, uzun zaman i¢inde ve ufak farkliliklarla, ¢ok sayida
tekrar1” olarak kendini gosterir. “Siirekli tekrar eden ezgisel, ritmik ya
da armonik kalip, motif” ifadesiyle tanimlanabilecek olan ostinatolarin;
katmanlama, biiylitme, kiicliltme, nota ¢ikarma, nota ekleme,
baskalastirma, faz degistirme, faz kaydirma, vurgu degistirme gibi
besteleme yontemleriyle kademe kademe degisime ugratilarak katmanh
bir doku olusturdugu bu miizik, neredeyse hipnotik bir etkiye sahiptir.
Akimin, Uzakdogu kiiltiiriiyle ve felsefesiyle yakindan iliskili oldugu
g6z oniinde bulunduruldugunda, minimalist miizigin, zaman algisina
odakli bir ige doniisii ve trans halini vurgulayan meditatif bir siire¢
oldugunu sdylemek yanlis olmayacaktir. Ancak bu, bilingsiz bir
hipnozdan ziyade, son derece kontrollii ve aktif bir ¢calma/dinleme
pratigidir. Hem dinleyici hem de sanat¢1 i¢cin bambagka deneyimlere
kap1 acan minimalist miizik, performans agisindan kendi zorluklarini da
beraberinde getirmistir. Bu calismada, minimalist miizigin prova ve
performans ilkeleri; fiziksel, mental, teknik, isitsel ve analitik
gereklilikler ¢ergevesinde agiklanacak, Steve Reich’a ait Different
Trains adli eser 6rnekleminde degerlendirilecek ve minimalist miizik
performanslariyla 6ne ¢ikan diinyaca iinlii sanat¢ilarin roportajlarindan
elde edilen yorumlarla desteklenecektir.

Anahtar Kelimeler: Minimalizm, minimalist miizik, performans
analizi, Steve Reich
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Performance Principles of Minimalist Music in the Case of
Different Trains

Abstract

Minimalism, which emerged in the 1960s primarily in visual arts such
as sculpture, painting and architecture, made its voice heard in music
with the avant-garde works of American composers Le Monte Young,
Terry Riley, Philip Glass and Steve Reich living in New York and in a
short time, it continued to attract worldwide attention with its European
representatives such as Henryk Gorecki, Arvo Pdrt, John Tavener and
Michael Nyman. The musical reflection of Minimalism, which is based
on the idea of minimizing and repeating the artistic material as much
as possible, manifests itself as “a large number of repetitions of a small
number of musical materials over a long period of time and with slight
differences ”. This music, in which ostinatos, that can be defined as
“recurring melodic, rhythmic or harmonic patterns, motives”, are
gradually modified by composing methods such as layering,
augmentation, diminution, note subtraction, note addition,
metamorphosis, phasing, phase shifting and accent changing, to form a
layered texture, has an almost hypnotic effect. Considering that the
movement is closely related to Far Eastern culture and philosophy, it
would not be wrong to say that minimalist music is a meditative process
that emphasizes a state of trance and introversion focused on the
perception of time. However, this is a highly controlled and active
listening/playing practice rather than unconscious hypnosis.
Minimalist music, which opens the door to completely different
experiences for both the listener and the artist, has brought its own
difficulties in terms of performance. In this study, the rehearsal and
performance principles of minimalist music will be explained within the
framework of physical, mental, technical, aural, and
analyticalrequirements, evaluated on the case of Steve Reich's Different
Trains, and supported by the comments obtained from the interviews of
world-famous artists who stand out with their minimalist music
performances.

Keywords: Minimalism, minimalist music, performance analysis, Steve
Reich
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Tiirk Misikisi’nde Goz Ardi Edilen Bir Gerg¢eklik: Heterofoni
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Ozet

Heterofoni, bir melodinin eszamanli varyasyonlari olarak tanimlanir.
Daha acik bir ifade ile bir melodinin iki ya da daha ¢ok calgici ya da
sarkici tarafindan farkli ¢esitlendirmeleriyle ayn1 anda icra edilmesidir.
Bu anlamda heterofoni, polifoniden keskin bir ¢izgi ile ayrilmaktadir.
Polifonide ayr1 melodik c¢izgilerin ve ritimlerin, ¢oklu seslerle icra
edilmesine karsilik, heterofonide tek bir melodinin farkli icracilar
tarafindan ayni anda ve ayri ayr siislenmis sekillerde icra edilmesi
esastir. Bu yapiya diinya genelindeki geleneksel miiziklerde siklikla
rastlanmaktadir. Musikimizin temel Ozelliklerinden biri olan
heterofoni, iizerinde fazla durulmamis bir konudur. Icra sirasinda
usuliin digina ¢ikmadan yapilan ritim ve hiz farkliliklari, ¢arpma
seslerin ve ses kaymalarinin (glissando) kullanimlari, icra edilmekte
olan eserin ruhuna inanilmaz bir lezzet katar. Calgilarin fiziki yapisi
kadar icracinin kisisel {islibu da bu icrada ¢ok dnemli bir yer tutar.
Hemen eklemek gerekir ki carpma seslerin ve ses kaymalarinin
kullanim dsliibu, mesk alinan hocadan hocaya gore bile farkliliklar
gosterebilmektedir.  Gelenegimizdeki  musiki  topluluklarinda
genellikle; sine kemani, ney, tanbir, klasik kemenge, ud ve kanun yer
alir ve her calgidan yalnizca bir tane olmasina 6zen gosterilirdi. Cilinkii
her ¢alginin sesini, icracinin icra bigimini ve kigisel maharetini ayr1 ayr1
duyabilmek ve heterofonik yapinin lezzetine varmak gerekmekteydi.
Bu diisiincelerden hareketle misikimizin bir koro ve salon musikisi
olmadigint 6nemle vurgulamak gerekir. Korolarin eserleri tek diize
okumasi (ki bu zorunludur) ve sayisi artan ¢algilarin bireyselligi goz
ard1 etmesi sonucunda, aslinda kiiciik bir mekanda icra edilen ve bir oda
mdsikisi olan misikimiz, gelenekle olan baglarindan uzaklastirilmistir.
Bu calisma, misikimizdeki heterofoniye yalnizca misiki agisindan
degil, sosyal ve psikolojik bir olgu olarak da yaklasmay1
amaglamaktadir.

Anahtar Kelimeler: Heterofoni, misiki, icra, bireysellik, gelenek
81



13. Uluslararast Hisarlit Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

An Ignored Reality in Turkish Music: Heterophony

Abstract

Heterophony is defined as simultaneous variations of a melody. In other
words, it is the simultaneous performance of a melody by two or more
players or singers with different variations. In this sense, heterophony
differs sharply from polyphony. While in polyphony separate melodic
lines and rhythms are performed with multiple voices, in heterophony
it is essential that a single melody is performed by different performers
simultaneously and in separately embellished ways. This structure is
frequently encountered in traditional music around the world.
Heterphony, one of the main features of our music, is a subject that has
not been overemphasized. The rhythm and speed differences, the use of
percussion sounds and vocal shifts (glissando) during the performance
without going out of style, add an incredible flavor to the spirit of the
piece being performed. The personal style of the performer has a very
important place in this performance as well as the physical structure of
the instruments. It should be added right away that the usage style of
impact sounds and sound shifts can differ even from teacher to teacher.
Generally, in the musical ensembles in our tradition; There were sine
violin, ney, tanbir, classical kemenge, ud and kdanun, and care was
taken to have only one of each instrument. Because it was necessary to
be able to hear the sound of each instrument, the performance style and
personal skill of the performer separately, and to enjoy the
heterophonic structure. Based on these considerations, it should be
emphasized that our music is not a choir or hall music. As the choirs
sing the works in a monotone (which is mandatory) and the increasing
number of instruments ignores the individuality, our music, which is
actually a chamber music performed in a small space, has distanced
itself from its ties to tradition.

Keywords: Heterophony, music, performance, individuality, tradition

82



13. Uluslararast Hisarlit Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

Nazariyat-Icra Ikilemi: Bayati Makami ve Perdesi Ornegi
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Ozet

Geleneksel Tiirk miiziginin tarihsel gelisim siirecinde kimi makamlarin
yapilarinda ve kullanim bigimlerinde birtakim farkliliklarin meydana
geldigini gormekteyiz. Hatta zamanla ¢ok kullanilan ya da unutulan
bazi makamlarin etkisiyle bazi perdelerin isimleri de degismistir. Bu tiir
degisikliklere ugrayan makamlardan ve perdelerden birisi de
Bayati’dir. Bayati makami, Arel’e gore Ussak makaminin inici-¢ikici
sekli; Nasir Abdiilbaki Dede’ye gore ise Neva ve Ussak makamlarinin
bilesmesinden meydana gelen bir makam olarak tarif edilmistir.
Elimizdeki gesitli nazariyat kaynaklari incelendiginde Bayati makamin
tariflerinde de farkliliklar géze carpmaktadir. Bu konudaki en biiytik
sorun, ¢ikici olarak tarif edilen Ussdk makaminin inicigikici olarak da
kullanilabilmesinin sonucu olarak Ussak makaminin inici-gikici bigimi
olarak da tarif edilen Bayati ile Ussak makami seyirlerinin
karistirilabilmesidir. Bu c¢alismada oOncelikle elimizdeki cesitli
nazariyat kaynaklari incelenerek Bayati makaminin &zellikleri
anlasilmaya calisilmistir. Ardindan bu nazari 6zellikler icra ornekleri
ile karsilastirmali olarak incelenmis, Bayati makami, kullandigi
perdeler ve olusturdugu karakteristik ezgi hareketleri araciligiyla tarif
edilmeye ¢aligilmistir.

Anahtar Kelimeler: Bayati, ugsak, neva, seyir, makam
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Theory-Performance Conflict: An Example of Bayditi Magam and
Pitch

Abstract

In the historical development process of traditional Turkish music, we
see that there have been some differences in the structure and usage of
some makams. In fact, the names of some pitches have changed over
time due to the influence of some “popular” or “lost” makams that
were used a lot or completely forgotten. Baydti is a name that
symbolizes one of these magams and also one of the pitches having the
same name that has undergone changes by being influenced by the use
of this makam. According to Arel, Baydti makam was described as the
descendingascending form of the Ussak makam,; according to Ndaswr
Abdiilbaki Dede, it was described as a makam consisting of a
combination of Neva and Ussdik makams. \When we examine the various
theoretical sources we have, we come across differences in the
descriptions of the Bayati makam. The biggest problem in this subject
seems to describe Bayati makam using Ussak makam, which is
described to be symbolized with an ascending melodic progression. In
fact Ussak makam can also reflect descending melodic progressions too
near to its ascending characteristics. Therefore, describing Baydti
makam as the descendingascending form of the Ussak makam can be
identified as the main cause of this confusion. In this study, we have
been first try to understand the characteristics of the Bayati makam by
examining the various theoretical sources available to us. Then, these
theoretical features have been examined comparatively with
performance examples, and Baydti magam have been described
through the pitches it uses and the characteristic melodic movements it
creates.

Keywords: Baydti, ussdk, nevd, progression, magam
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Yedirimli Seslerle Seyr-i Natik:
Bat1 Miizigi Egitimi Verilen Konservatuvarlarda
Makam Ogretimi icin Bir Uyarlama
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Ozet

Bati miizigi egitimi verilen konservatuvarlarin solfej derslerinde
geleneksel Tiirk miizigi makamlar1 6gretiminin eksikligi izerine yaygin
bir goriis hakimdir. Oysa Tiirk bestecileri, aktarilmis ve yedirimli sesli
makamsal dizilerde solo, oda miizigi ve orkestra eserleri tiretmislerdir.
Teori, solfej ve dikte calismalarinda makama yonelik bilgi ve
becerilerin performansa da olumlu etki yapacagi Ongoriilmektedir.
Gelencksel Tiirk miizigi ogretiminde bir¢ok egitim materyali
gelistirilmistir. Bunlarin en bilineni ise Seyr-i Natik’tir. Her biri yiiriik
semai usuliinde, toplam on alt1 6l¢iide elli farklt makamda eserlerden
olusan Seyr-i Natik, Cinugen Tanrikorur tarafindan makam Ogretimi
icin bestelenmistir. Seyr-i Natik'taki ezgilerin geleneksel 6gretimi
yaninda yedirimli seslerle de Ogretiminin konservatuvar solfej
egitiminde kalici 6grenmede etkili oldugu diisiiniilmektedir. Bu
diisiince temelinde; Seyr-i Natik’in konservatuvar solfej egitiminde
yedirimli  seslerle  kullanilabilirligi  durumunun  betimlenmesi
amaglanmistir. Bu amac¢ dogrultusunda; calisma kapsamina, Cagdas
Tirk miizigi bestecilerince en ¢ok tercih edildigi diisiiniilen Rast,
Nihavend, Segah, Hicazkar, Hiiseyni, Kiirdi, Karcigar ve Nikriz
makamlart alinmistir. Belirlenen makamlarin geleneksel ve yedirimli
seslerle 6gretilmesi, udun yanisira piyano ile dinletilmesi ve farkli
sesler tizerinde solfejlerinin yapilmasinin Ogrencinin biligsel ve
duyussal gelisimindeki etkilerinin belirlenmesi ¢alismanin diger
amaclar1 arasindadir. Caligmada veriler; egitimci ve Ogrencilerle
yapilacak yapilandirilmis goriismeler yolu ile elde edilecek ve nitel
tekniklere gore ¢oziimlenecektir.

Anahtar Kelimeler: Seyr-i Natik, makam, solfej, yedirimli sesler
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With Temperament voices Seyr-i Natik: An Adaptation for Teaching
Makam in Conservatories Teaching Western Music

Abstract

There is a widespread opinion about the lack of teaching traditional
Turkish music magams in the solfege lessons of conservatories where
Western music is taught. However, Turkish composers have produced
solo, chamber music and orchestral works in transposed and
inflectedvoice magam scales. It is predicted that knowledge and skills
related to magam in theory, solfege and dictation studies will have a
positive effect on performance. Many educational materials have been
developed for teaching traditional Turkish music. The most well-known
of these is Seyr-i Natik. Seyr-i Natik, which consists of works in fifty
different magams, each of which is in the yiiriik semai method, in a total
of sixteen measures, was composed by Cinugen Tanrikorur for magam
teaching. In addition to the traditional teaching of the melodies in Seyr-
i Natik, it is thought that the teaching of the melodies in the Seyr-i Natik
with the inflected voices is effective in permanent learning in
conservatory solfege education. On the basis of this idea; it is aimed to
describe the usability of Seyr-i Natik with Temperament voices in
conservatory solfege education. For this purpose; Rast, Nihavent,
Segah, Hicazkar, Hiiseyni, Kiirdi, Karcigar and Nikriz magams, which
are considered to be the most preferred by contemporary Turkish music
composers, were included in the scope of the study. The other aims of
the study are to teach the determined magams with traditional and
inflected voices, to play them with the piano in addition to the oud
instrument, and to determine the effects of solfege on different voices
on the cognitive and affective development of the student. The data will
be obtained through structured interviews with educators and students
and analyzed according to qualitative techniques.

Keywords: Solfeggio, magam, regurgitated sounds
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Modern ve Barok Kemanda Geleneksel Uygulama Teknikleri
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Ozet

Erken dénem miiziginin 6zelliklerini kavramak, gerek giinlimiize bu
denli uzak olmasi, gereksebir¢ok farkli stili barindirmasi sebebiyle
oldukc¢a zordur. Erken donem miizigi stillerin ¢esitliligi ve gelisim
stireci i¢inde belli karakteristik 6zellikleriyle tarihi a¢idan biiylik 6nem
tasir ve tiim bunlarin yorumcunun dagarciginda bulunmasini da gerekli
kilar. Donemin sartlarina uygun bir yorumun ilk amaci eserin yapisini
ve renklerini ortaya cikarmak olmalidir. Erken donem miiziginde
kullanilan notasyonun kisitli olmasi, notalarin ¢ok fazla aciklama
icermemesi ve uygulamalarin geleneklere siki sikiya bagliligt bu
doneme ait eserlere diger donem eserlerinden farkli bir yaklagim
gerektirir. Barok ve klasik donem repertuvarinin kendi donemlerine
uygun calgilarla seslendirilmesinin en iyi sonucu verecegini diisiinen
“otantik yorumcular”, yeni yapilmig kopyalarmn ya da 19. yilizyil
oncesinin sartlarina uygun restore edilmis eski ¢algilarin kullanilmasini
tercih eder ve miimkiin oldugu kadar uygun arseleri kullanir. Eski
calgilarin ya da sonradan yapilan kopyalarin modern ¢algilara gore
yapilarmin farkli olmasi, ¢alicinin 17. ve 18. ylizy1l boyunca yazilmis
kitaplar dogrultusunda, o doneme 6zgii ¢alma tekniklerini 6grenmesini
de gerektirir. Barok arsenin yapisal 6zellikleri tinidaki farkliliklar: ve
artikiilasyonlar1 elde etmemizi saglar. Bu ¢aligmada modern keman ve
modern arse ile barok keman ve barok arse arasindaki yapisal
farkliliklar gozetilerek eski eserlerin yorumlanmasinin teknik olarak
aciklanmas1 amacglanmaktadir.

Anahtar Kelimeler: Keman, barok keman, barok arse, barok miizik
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Traditional Application Techniques in Modern and Baroque Violin

Abstract

It is very difficult to grasp the characteristics of early music, both
because it is so distant from the present day and because it contains
many different styles. Early music is of great historical importance with
its variety of styles and certain characteristic features within the
development process, and it is necessary to have all these in the
repertoire of the interpreter. The first aim of an interpretation
appropriate to the conditions of the period should be to reveal the
structure and colours of the work. The limited notation used in early
music, the fact that the notes do not contain many explanations and the
strict adherence of the practices to traditions require a different
approach to the works of this period than the works of other periods.
"Authentic interpreters”, who believe that the repertoire of the Baroque
and Classical periods is best performed on instruments appropriate to
their period, prefer to use new copies or old instruments restored to
pre-19th century conditions, and use appropriate harpsichords as much
as possible. The fact that old instruments or later copies have different
structures compared to modern instruments also requires the player to
learn playing techniques specific to that period, based on books written
during the 17th and 18th centuries. The structural features of the
Baroque harpsichord allow us to obtain differences in timbre and
articulations. In this study, it is aimed to explain the interpretation of
old works technically by considering the structural differences between
modern violin and modern bow and baroque violin and baroque bow.
Translated with www.DeepL.com/Translator (free version)

Keywords: violin, barogue violin, baroque bow, baroque music
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Ikinci Diinya Savas1 Doneminde Keman Yapimciligi:
Cremon'da Uyamis ve Umut Kemanlar1 Projesi Ornekleri

Halide Karabiber
Istanbul Teknik Universitesi
halideatc@gmail.com

Ozet

Yapisal o6zellikleri, onciilleri, gelisim siireci gibi konularda pek ¢ok
aragtirmanin ve tartismanin konusu olan keman; ¢esitli sosyo-kiiltiirel
art alanlar araciligiyla yapisal anlamda pek c¢ok evreden gec¢mis,
bununla beraber 6zellikle 2. Diinya Savasi ile birlikte Avrupa’da giiglii
bir kiiltiirel kimlik de kazanmust1. {1k rneklerine Italya’da rastladiginmiz
calgi, Mussolini doneminde yiiriitiilen sistematik ¢alismalarin ardindan
Italyan kiiltiiriiniin yeniden insasinin en énemli 6gelerinden birisi haline
geldi. Diger yandan, savas ve soykirim doneminde klezmer miizik
gelenegini yasatanlar agisindan zorlu bir siireg isliyordu. Bu baglamda
keman, Yahudi halki i¢in yok olmaya yiiz tutmus bir kiiltiiriin anlaticisi
durumuna gelmistir. 1996 yilinda Israilli keman yapimcisi Amnon
Weinstein tarafindan gerceklestirilen Umut Kemanlart projeside bu
zorlu donemde Yahudi miizisyenler tarafindan ¢alinan kemanlara
odaklanir. Bu calgilarin restore edilerek yeniden calinabilir hale
getirilmesi, projenin temel ayagini olusturur. Giin gectikge genisleyen
proje bugiin kiiltlir hatirlaticis1 bir simge haline gelir. Bu ¢alismada,
kemanin bugiin sahip oldugu bu iki farkli kiiltiirel kimlik iizerinden
keman yapimciliginin gelisiminde etkili olan sosyo-Kkiiltiirel nedenler
¢oziimlenmeye calisilmistir. Bu minvalde miizikoloji ve organoloji
literatiiriiniin temel referanslar1 goz ardi edilmeden, keman ¢algisinin
kiiltiirel kimligi ornek kisi ve olaylar {izerinden nitel arastirma
yontemleriyle incelenmistir. Bir miizikal ifade araci olarak kemanin,
ayni siire¢ i¢erisinde bulundugu toplumun kiiltiirel kodlariyla baglantili
olarak gelisim siirecini etkileyen farkli simgesel kimliklere sahip
oldugu sonucuna varilmistir.

Anahtar Kelimeler: Umut Kemanlari, Cremon'da Uyanis, simgesel
kimlik, keman yapimcilig1
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Violin Making during the Second World War: Examplesof Cremona
Revival and the Violins of Hope Project.

Abstract

The violin, which has been the subject of many researches and
discussions on topics such as its structural characteristics and
development process, has gone through many phases structurally
through various socio-cultural artifacts, but it has also gained a strong
cultural identity in Europe, especially after World War Il. The
instrument, the first examples of which we encounter in Italy, became
one of the most important elements of the reconstruction of Italian
culture after the systematic studies carried out during the Mussolini
era. On the other hand, the period of war and genocide was a difficult
time for those who kept the klezmer music tradition alive. In this
context, the violin became the narrator of a culture that was about to
disappear for the Jewish people. Organized in 1996 by Israeli violin
maker Amnon Weinstein, the Violins of Hope project focuses on violins
played by Jewish musicians during this difficult period. The main pillar
of the project is to restore these instruments and make them playable
again. Expanding day by day, the project today becomes a cultural
reminder symbol. This study attempts to analyze the socio-cultural
reasons influencing the development of violin making through these two
different cultural identities that the violin has today. In this respect, the
cultural identity of the violin instrument was analyzed through
qualitative research methods through sample people and events,
without ignoring the basic references of musicology and organology
literature. It is concluded that the violin, as a means of musical
expression, has different symbolic identities that affect the development
process in connection with the cultural codes of the society in which it
is in the same process.

Keywords: Violins of Hope, Cremona Revival, symbolic identity, violin
making.
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J. S. Bach’in BWYV 1003 La minor Solo Sonati Merkezinde Eski
Miizik Yorumculugu Bicimlerine Yonelik Karsilastirmah Bir
Miizikal Performans Analizi
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Ozet

Miizikal performans, yaziya dokiilmiis veya dokiilmemis bir miizik
pargasinin, bir icraci tarafindan seslendirilerek “gerceklestirilmesine”
isaret eden bir terimdir. Klasik Bati miiziginin tarihsel siirecinde
miizigin komplekslesmesi, bestecilik ve icraciligin ayrismasi,
icracilikla kompozisyonun iki ayri disiplin olarak akademiklesmesiyle
yazili nota iizerinde icraya dair belirte¢lerin ¢ogaldigi, dogaclama
geleneklerinin terk edilerek notaya bagliligin arttig1 ve bilgi aktariminin
yazili nota iizerinden gerceklesmeye basladigi sdylenebilir. Miizigin
bilgi aktarim yollarinda gergeklesen bu degisiklik, bugiin bir miizik
eserini nasil degerlendirdigimizi de degistirmis; notanin, calinacak
miizigin kagida dokiilmiis hali olarak goriilmesindense, miizik, yazili
notanin icrasi olarak degerlendirilmeye baslanmistir. Bilgi aktarim
yontemlerindeki bu degisiklik sonucunda miizigin yazinsal aktarimla
biitiinlesmesi, zaman igerisinde icracinin miizigi ireten, gergeklestiren
ve yaratan olarak degil; yaratilmis, tiretilmis, yazilmis olani tekrar eden
ikincil bir unsur olarak goriilmesine yol agmistir. Buna karsin
duyulmast amaglanan yazinin sembolleri ile ¢ikacak olan ses arasinda,
yazinin sembollerinin doldurmaya yetmedigi bosluklar bulunmaktadir.
Icracinin bu bosluklar1 doldururken giirliik, tin1, artikiilasyon, parmak
numarasi, arseleme, vibrato, tempo, cimleleme gibi artikiilasyona dair
miizikal kararlari, bir yorumu digerinden ayiran, icraciy1 lretme
strecine dahil eden en Onemli unsurdur. 20. yiizyilin baglarinda
yayginlasan ses kayit teknolojileri sayesinde miizikal performansin
kaydedilebilir hale gelmesiyle, bir yorumu digerinden ayiran bu
unsurlar 6l¢iilebilir, analiz edilebilir bir veriye donligsmiistiir. Bu bilgiler
1s1g¢inda degerlendirildiginde, 17. ve 18. yiizyll miiziklerinin heniiz
sozel-igitsel aktarimin terk edilmedigi donemlerde yazilmalari
sebebiyle, notasyonda icraciya daha sonraki gaglarda bestelenmis
miiziklerden daha cok inisiyatif biraktigin1 sdylemek miimkiindiir. Bu
miiziklerin icralarimin, 20. yilizyilin baslarinda ilk kaydedildikleri
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dénemden bugiine gosterdigi degisim, icraciya birakilan bu alanin bir
gostergesi sayilabilir. Bu c¢aligmada, erken miizik yorumculugunun
icradan icraya ve donemden doneme gosterebilecegi degisim, Henryk
Szeryng, Sergey Kachatryan, Rachel Barton-Pine ve Shunske Sato’nun
J. S. Bach’in BWV 1003 La minér Solo Keman Sonati yorumlari
iizerinde, Audacity yazilimi yardimiyla yapilan bir miizikal performans
analiziyle incelenmis; bu yorumlar1 birbirinden ayiran ana unsurlar ile
bu ayrimi yaratan tarihsel arka plan incelenmistir.

Anahtar Kelimeler: Miizikal performans analizi, erken miizik,
yorumculuk
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A Comparative Musical Performance Analysis on Early Music
Interpretation, Centering J. S. Bach's BWV 1003 Solo Violin Sonata

Abstract

Musical performance is a term that refers to the "materializing” of a
piece of music, whether transcribed or unwritten, by a performer. It can
be said that in the historical process of western classical music, the
separation of composition and performance as two separate
disciplines, and increased performance indicators on the written note,
increased the commitment to the written score. This has also changed
how we see a musical work today; music began to be understood as the
performance of a written note, rather than the notation being seen as
the written version of the music to be played. As a result, the performer
started to be seen as a secondary element that repeats what has been
created and written; rather than the creator of the music itself. But there
are gaps between the symbols of the text intended to be heard and the
sound to be heard, which the symbols of the text are not enough to fill.
While filling these gaps, the performer's musical decisionsregarding
articulation such as articulation, fingerings, bowings, use of vibrato,
tempo, and phrasing that are the most important elements that
distinguish one interpretation from another. With the sound recording
technologies emerged at the beginning of the 20th century, the musical
performance became recordable, and these elements that distinguish
one interpretation from another have turned into measurable,
analyzable data. In this study, the differences between the
interpretations of J. S. Bach's BWV 1003 A minor Solo Violin Sonata
by the violinists Henryk Szeryng, Sergey Kachatryan, Rachel Barton-
Pine and Shunske Sato were examined with the help of Audacity
software, and the main elements that distinguish these interpretations
from one another has been analyzed with the perspective of historical
background that created this distinction.

Keywords: musical performance analysis, early music, interpretation
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Canh Kodlama Performanslarinda Miizik ve Gorsel Tasarim
Etkilesimi: Algorave Istanbul Ornegi

Idil Acim
Yildiz Teknik Universitesi
idilacim@gmail.com

Arda Eden
Yildiz Teknik Universitesi
ardaeden@gmail.com

Ozet

Bilgisayar miizigi ve video animasyona yonelik dogaglamaya olanak
saglayan bir yaklasim olarak ortaya ¢ikan canli kodlama (live coding),
programcilarin ekranlarini izleyiciye yansitarak gerceklestirdikleri,
kodlamaya dayali bir performans etkinligidir (McLean vd, 2010).
Foxdot (Kirkbride, 2016), SonicPi (Aaron, 2016) ve Extempore
(Sorensen, 2018) bu amagla gelistirilmis canli kodlama ortamlarindan
bazilaridir. Processing (Reas vd, 2006), TouchDesigner (Lechner,
2014) ve Gibber (Roberts vd, 2014) ise ¢ogunlukla dinamik gorsel bir
tasarim ile bir arada sergilenen canli kodlama performanslarinda
gorsellik amaciyla tercih edilen yazilimlardir. Algorave Istanbul ise
biinyesinde miizisyenleri, gorsel sanatcilari, arastirmacilari, yaratici
kodlama ile ilgilenen Kisileri barindiran ve canli kodlama ile yaratici
iretimi uygulamay1 ve yayginlastirmay1 hedefleyen bir olusumdur. Bu
calismada, Algorave Istanbul’un diizenledigi etkinliklerde yer alan baz1
miizisyenlerle ve gorsel sanat¢ilarla yapilan goriismelerin sonucunda;
bir canli kodlama performans: esnasinda kullandiklar1 canli kodlama
ortamlar1 ile gorsel ortamlarin birbirleriyle kurduklar iletisim
cesitlerine yonelik teknikler o6rneklendirilerek, goriisme yapilan
Kisilerin performanslarina dair teknik detaylar ve siirece etki eden diger
etkenler tartigilacaktir.

Referanslar

McLean, A. (2014, September). Making programming languages to
dance to: live coding with tidal. In Proceedings of the 2nd ACM
SIGPLAN

International workshop on Functional art, music, modeling & design
(pp. 63-70).
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Aaron, S. (2016). Sonic Pi—performance in education, technology and
art. International Journal of Performance Arts and Digital Media, 12(2),
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Anahtar Kelimeler: Canli kodlama, ¢agdas miizik performansi, gorsel
sanat
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Music and Visual Design Interaction in Live Coding Performances:
Algorave Istanbul Example

Abstract

Live coding, which emerged as an approach that allows improvisation
for computer music and video animation, is a coding-based
performance activity performed by programmers by projecting their
screens to the audience (McLean et al., 2010). Foxdot (Kirkbride,
2016), SonicPi (Aaron et al., 2016) and Extempore (Sorensen, 2018)
are some of the live coding environments developed for this purpose.
Processing (Reas et al., 2006), TouchDesigner (Lechner, 2014) and
Gibber (Roberts et al., 2014) are some of the preferred softwares and
environments for visualization, during live coding performances.
Algorave Istanbul is a community that includes musicians, visual
artists, researchers, people interested in creative coding and aims to
implement and disseminate creative production through live coding. In
this study, as a result of interviews with some musicians participating
in the events organized by Algorave Istanbul, techniques related to
which live coding environments and visual environments can be
communicated during a live coding performance will be exemplified,
technical details about the performance and all other factors affecting
the process will be discussed. REFERENCESMcLean, A. (2014,
September). Making programming languages to dance to: live coding
with tidal. In Proceedings of the 2nd ACM SIGPLAN international
workshop on Functional art, music, modeling & design (pp. 63-70).
Kirkbride, R. (2016, October). Foxdot: Live coding with python and
supercollider. In Proceedings of the International Conference on Live
Interfaces (pp. 194-198). Aaron, S. (2016). Sonic Pi—performance in
education, technology and art. International Journal of Performance
Arts and Digital Media, 12(2), (171178).

Keywords: live coding, contemporary music performance, visual art
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Karakter Parcasinin Kuramsal Art Alaninin incelenmesi

Idil Giiney Simsek
Yildiz Teknik Universitesi
idilguneysimsek@gmail.com

Ozet

Karakter parcasi, genellikle miizik dis1 bir baglik tasiyan, kisa,
enstriimantal ve ¢cogu zaman piyano i¢in yazilan parcadir. Ozellikle
ondokuzuncu yiizyillda Romantik akimla 6ne ¢ikan bu tiirde; bestecinin
resim, siir, kisi gibi miizik dis1 bir olgudan yola ¢ikarak belli bir duygu
ve durumu miizige aktarmasi s6z konusudur. Karakter pargasina
yonelik yapilmig ¢aligmalar, miizikte “karakter” tartigmalarinin
1600’lere kadar uzandigim1 gostermektedir. Bu calismada, karakter
kavraminin tarihsel art alani arastirilarak "karakter parcasi" olarak
tanimlanan eserlerden 6rnekler sunulacaktir. Calisma ile amaglanan,
eserin yorumlanmasina ve alimlanmasina etki edebilecek siireglerin
basinda bizatihi kavramin kendisini irdelemektir.

Calismanin, kavramin anlammi ve tarihsel siire¢ igerisindeki
doniislimiinii ortaya koymasi hedeflenmektedir. Ayni zamanda konu ve
icerik bakimindan az sayida kaynak bulunan Tiirk¢e miizik literatiiriine
katki saglanmas1 umulmaktadir.

Anahtar Kelimeler: Karakter pargasi, yorum, alimlama
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Examining the Theoretical Background of the Character Piece

Abstract

A character piece is a short, instrumental piece, often written for piano,
generally with a non-musical title. In this genre, featuring with the
Romantic movement in the nineteenth century, the composer conveys a
certain emotion and situation through music, which is based on a
nonmusical phenomenon such as painting, poetry, and person. Studies
about character pieces indicate that discussions of “character” in
music date back to the 1600s. In this study, the historical background
of the concept of "character” is investigated and examples of works
defined as characterpieces will be presented. The study has the
objective of examining the concept itself that can at first affect the
interpretation and reception of the work. The aim of the study is to
reveal the meaning of the concept and its transformation in the
historical process. And also it is expected to contribute to the Turkish
music literature which has a small number of sources on this subject
and content.

Keywords: Character piece, interpretation, reception.
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Miizik Ogretmenlerinin Okul Miizik Egitiminde Belirli Giin ve
Haftalara Yonelik Calismalarina Iliskin Performans Art Alan
Incelemesi

Imren Oz Keser
Canakkale Onsekiz Mart Universitesi
iozkeser@hotmail.com

Emel Funda Tiirkmen
Canakkale Onsekiz Mart Universitesi
efkayaturkmen@gmail.com

Ozet

Okul miizik egitiminde (ilk-orta-lise) belirli giin ve haftalar, biitiin
okulun birlikte katildig1 etkinlikler olarak olduk¢a 6nem tagimaktadir.
Bu etkinlikler miizik egitimcilerinin farkli yonlerini ortaya koymalarina
ve aldiklar1 egitimin farkli tiirden miizik performanslar1 yoluyla
izleyiciye yansimasina yol agmaktadir. Bir baska deyisle miizik
egitimcilerinin ge¢miste aldiklart egitim ve kisisel ilgi alanlarina
yonelik yaptiklar1 ¢aligmalar bu etkinlikleri bi¢cimlendirmektedir.
Ozellikle miizik egitimcilerinin daha yogun bir sekilde gérev aldig
etkinlikler arasinda; 29 Ekim, 10 Kasim, 18 Mart, 23 Nisan ve 19 Mayis
bulunmakta, bu etkinliklerde koro, orkestra, bireysel veya grup
caligmalar1 ile oratoryo gibi calismalara yer verilmektedir. Bu
calismada; miizik egitimcilerinin art alan etkinliklerinin belirli giin ve
haftalara yonelik yaptiklar1 caligmalara yansimalart incelenmis, art
alanin  miizik egitimcisinin  sergiledigi  performanslar1  nasil
bicimlendirdigi ele alinmaya c¢alistlmistir. Calismada veriler,
Canakkale’de gorev yapmakta olan miizik Ogretmenleri ile anket
caligmasi yapilarak toplanmustir.

Anahtar Kelimeler: Miizik egitimi, belirli giin ve haftalar, performans,
art alan
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Performance Background Analysis Of Music Teachers’ Work On
Special Days And Weeks In School Music Education

Abstract

In school music education (primary-middle-high school), certain days
and weeks are very important as activities that the whole school
participates in. These activities cause music educators to reveal their
different aspects and to reflect their education to the audience through
different kinds of music performances. In other words, the background
studies of music educators shape these activities. Among the activities
in which music educators take part more intensively; There are 29th
October Republic Day, 10th November Commemoration of Atatiirk,
23rd April National Sovereignty and Children's Day, 19th May Youth
and Sports Day and yearend demonstrations. These activities take place
with the music educator's works such as chorus, orchestra, individual
or group works, oratorio. In this study, the reflections of music
educators' background activities on their work on certain days and
weeks were examined, and how the background shaped the music
educator's performances was tried to be discussed. In the study, data
was collected through a questionnaire study based on qualitative
research methods, and the research was carried out with the
participation of music teachers working in Canakkale. It is thought that
the work that music educators will do in educating themselves is an
important study in terms of setting an example and guiding especially
music teacher candidates and those who work on certain days and
weeks in schools.

Keywords: Music education, certain days and weeks, performance,
background, music teacher
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Profesyonel Miizik Egitimi Alan Otizmli Ogrenciler i¢in
Repertuvar Secimi Stratejileri

Ipek Aktiirk
Canakkale Onsekiz Mart Universitesi
ipekkakturkk185@gmail.com

Ozet

Farkli 6grenenler arasinda dikkat ¢eken gruplardan biri olan otizmli
bireylerin 6zel yetenekleri vardir ve bu yetenekler arasinda miizik
onemli bir yer edinir. Son yillarda, Giizel Sanatlar Liseleri basta olmak
iizere profesyonel miizik egitimi alan otizmli &grenciler daha sik
goriiliir olmustur.

Egitimin sonuglariyla 6lgiildiigii diisiiniilmektedir. Hangi tiirde miizik
egitimi alirsa alsin, bireyin 6grendiklerini, edindigi bilgi ve becerilerini
sergilemesi gerek kendisi gerek ailesi gerekse egitimcisi tarafindan
beklenir. Profesyonel miizik egitiminde sadece sinavlarda degil; solo,
koro, oda miizigi ve/veya orkestra gibi dinleti ve konserler; alinan
egitimin basarili olmasinda 6nemli birer etken olarak goriliir ve
onemsenir.

Otizmli bireylerle calisan calgi egitimcilerinin en sik dile getirdigi
hususlardan biri repertuvar se¢imi olmaktadir. Bu sorunun ¢éziimii i¢in
egitimcilerin kendi aralarindaki sozlii iletisimler ve goriismeler disinda
heniiz somut bir ¢aligma ortaya konulmamistir.

Bu c¢alismada; konservatuvarlarda egitim alan otizmli 6grencilerle
calisan calgr egitimcilerinin, 6grencileri i¢in gelistirdikleri repertuvar
secim stratejileri belirlenmeye calisilacaktir. Nitel, betimsel, tarama
modelini esas alan, bir durum tespiti amacindaki caligsmada, veriler
yapilandirilmis goriigme teknigi ile toplanacak ve nitel tekniklere gore
¢Ozlimlenecektir.

Anahtar Kelimeler: Otizm, ¢alg1 egitimi, repertuvar
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Repertoire Selection Strategies for Students with Autism who receive
Professional Music Education

Abstract

Individuals with autism, one of the groups that draw attention among
different learners, have special abilities and music takes an important
place among these abilities. In recent years, students with autism who
receive professional music education, especially in Fine Arts High
Schools, have been seen more frequently. It is thought that education is
measured by its results. Regardless of what kind of musical education
one receives, it is expected by the individual, his/her family, and the
educator to exhibit what he/she has learned, the knowledge and skills
he/she has acquired. In professional music education, not only in
exams, but also concerts and concerts such as solo, choir, chamber
music and/or orchestra are seen as important factors in the success of
the education received and given importance. One of the most
frequently mentioned issues by instrument educators working with
individuals with autism is the selection of repertoire. For the solution
of this problem, no concrete work has been put forward, apart from the
verbal communications and interviews among the educators. In this
study, it will be tried to determine the repertoire selection strategies
developed by instrument educators working with students with autism
who are educated in conservatories. In the study, which is based on
qualitative, descriptive, scanning model and aims to determine a
situation, data will be collected by structured interview technique and
analysed according to qualitative techniques. It is thought that the
determination of educator strategies can be an example for educators
working with similar students, the study is important in terms of being
a new and original study, and the research topic is suitable for the
theme of the symposium, especially the sub-title of repertoire selection.

Keywords: Autism, instrument education, repertoire
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Anarmonik Tonalitelerin Affect Theory Baglaminda
Degerlendirilmesi

frem Yalgimer
Anadolu Universitesi
iremyalciner@hotmail.com

Ozet

Affect (Duygulanim) Teorisi, Barok donemden bu yana tarih boyunca
miizik teorisyenleri ve filozoflar tarafindan incelenen, "duygularin
goriinen veya isitsel isaretleriyle temsil edildigi" fikrine dayanan bir
teoridir. Bu ¢alismada, Duygulanim Teorisi baglaminda anarmonik
tonaliteler arasindaki farkliliklarin incelenmesi amaglanmaktadir.
Duygulanim Teorisi ve belirtilmis olan teorisyen ve onlarin su kitaplari
ile smirhdir: Jean-Philippe Rameau'nun "Traite de [I'harmonie”,
Christian Friedrich Daniel Schubart'm "Ideen Zu Einer Asthetik Der
Tonkunst" ve Johann Mattheson'in "Der Vollkomme Kapellmeister".
Bu ii¢ teorisyenin kitaplar araciligiyla miizik alanindaki Duygulanim
Teorisini incelemenin yani sira duygulanim iizerine c¢alisan bazi
filozoflarin goriisleri de dikkate alinmaktadir. Miizigin insan duygular1
tizerindeki etkisi inkar edilemeyecek kadar somut bir olgudur.
Arastirma, bu olgunun bir kuram cercevesinde nasil ele alindigin1 ve
farklr disiplinler de olsa felsefe, psikoloji ve miizik arasindaki iligkiyi
Duygulanim Doktrini aracilifiyla gézlemlemektedir.

Anahtar Kelimeler: Affect Teorisi, anarmonik tonaliteler, Barok
donemde akort sistemi, felsefe, yorumda estetigin felsefi temelleri
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Evaluation on Enharmonic Tonalities in the Context of Affection
Theory

Abstract

The Doctrine of Affection is a theory based on the idea that the
sentiments represent by their outward visible or audible signs that has
been studied by music theorists and philosophers throughout
historysince the Baroque period. In this evaluation, it is aimed to
examine differences between enharmonic tonalities in the context of
Affections. This research is limited to Affect Theory and the following
theorist and their specific books: Jean-Philippe Rameau's "Traite de
I'harmonie”, Christian Friedrich Daniel Schubart's "ldeen Zu Einer
Asthetik Der Tonkunst" and Johann Mattheson's "Der Vollkomme
Kapellmeister”. In addition to examining affection in the field of music
through the books of these three theorists, the ideas of some of
philosophers who work about affection also considering. In this
evaluation, literature review and descriptive analysis methods are used
as a basis of the research methodology. The effect of music on human
sentiments is a very concrete phenomenon that cannot deny. Recent
study observes how this phenomenon handle within the scope of a
theory and the relationship between philosophy, psychology and music
through Doctrine of Affections, even though different disciplines.

Keywords: Doctrine of affection, enharmonic tonalities, tuning system

in baroque music, philosophy, philosophical basis of music
performance
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Miizik Prodiiksiyonu Perspektifinden Cok Kanalli Bateri
Bilesenlerinin Makine Ogrenmesi Algoritmalari ile
Simiflandirilmasi

Ismet Emre Yiicel
Sakarya Universitesi
eyucel@sakarya.edu.tr

Ulas Yurtsever
Sakarya Universitesi
ulas@sakarya.edu.tr

Ozet

Bateri seti birgok miizik tarzinin aranjmaninda énemli bir yere sahiptir.
Makine 6grenmesi tabanli siniflandirma yontemleri ise miithendislikten,
Tip’a oldukga genis bir alanda uzun yillardir uygulanmakta ve basarili
sonuclar vermektedir. Bu calismanin amaci miizik prodiiksiyonu
perspektifinden bateri seti bilesenlerini siniflandiracak bir makine
ogrenmesi modeli gelistirmektir. Bu amagla yakin tarzda 50 adet ¢ok
kanalli miizik projesi belirlenmistir.

Bu projelerin igerisinde bateri setine ait ses kanallari, miizik
prodiiksiyonu perspektifine uygun olarak kick, snare, hi-hat, toms, over
head ve room smflarin1 olusturacak sekilde gruplandirilmistir.
Olusturulan gruplar igerisindeki ses dosyalarindan zaman ve izge
temelli 6znitelikler ve bu 6zniteliklerin her biri i¢in ortalama, standart
sapma, medyan ve varyans istatistikleri hesaplanarak bir O6znitelik
vektori elde edilmistir. Boylelikle 126.188 6rnek miizik verisinden
olusan bir veri seti ortaya ¢ikmistir. Bu veri seti K-Nearest Neighbor,
Random Forest ve Decision Tree algoritmalari ile egitilmis ve%84,42
model dogruluk orani ile en basarili algoritmanin Random Forest
algoritmasi oldugu tespit edilmistir.

Anahtar Kelimeler: Miizik teknolojileri, otomatik ¢algi tanimlama,
akilli miizik prodiiksiyonu, miizik ve yapay zeka
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Classification of Drumset Components by Machine Learning
Algorithms in terms of Music Production

Abstract

The drum set plays an essential role in the arrangements of many
musical styles. From engineering to medicine, machine learning
applications have been applied in many areas, providing successful
results over the years. This study aims to develop a machine-learning
model to classify the drum set components from the music production
perspective. For that purpose, the drum set-related tracks from 50
multi-channel music projects are grouped as kick, snare, hi-hat, toms,
overhead, and room classes, accordingly to the music production
perspective. While extracting temporal and spectral audio features for
each audio file, mean, standard deviation, median, and variance are
preferred statistics to build the research dataset. The emerging dataset
has 126188 rows and was used to train K-Nearest Neighbor, Random
Forest, and Decision Tree machine learning algorithms. Consequently,
the Random Forest provided the best classification result (%84,42)
comparing the other machine learning algorithms for drum
components.

Keywords: Music technology, musical instrument detection, intelligent
music production, music and Al
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Miinekkit Adaylari icin Miizik Kritiginin Bilesenleri

Ismet Karadeniz
Ankara Miizik ve Glizel Sanatlar Universitesi
iismetkaradeniz@gmail.com

Ozet

Ignelemek, s6z dokundurmak anlamindaki tenkit sdzciigiinden tiireyen
miinekkit, yani elestirmen, fikir ve tespitlerinin 6znel birer yoruma
indirgenememesi noktasinda birtakim Kriterlere sahip olmak
durumundadir. Yargida bulunma hakkina sahip elestirmenin,
yazilarinda kullandig1 bilesenler s6z konusu kritik yazisinin gegerlilik
seviyesini, bir anlamda kalitesini belirlemektedir. Entelektiiel bir
faaliyet olan kritik alani, bu calismada miizik ekseninde ele alinmis ve
“sezgisellik”, “yaraticilik”, “temsil edilen ‘sey’e sadakat” ve
“yorumcunun manipiilatif yonii” baglamlarinda detaylandirilmistir.
Sanat eseri kritiginde izlenmesi gereken ve belli asamalara sahip olan
yolda, miinekkidin, bu asamalarin hangilerinde 6znel, hangilerinde
nesnel birikiminin iiriinlerine yer vermesi gerekliligi tartisilmis; bu iki
uc arasindaki dengenin (veya dengesizligin) olasi1 sonuglart 1924
tarihinden giiniimiize degin kaleme alinmis konser elestiri yazilarindan
cesitli kesitlerle 6rneklenmistir.

Bu yolla, bir kritik yazisinin “yapict olma zorunlulugu” basta olmak
iizere, “olmazsa olmaz”larma iligskin birtakim bilesenlere ulasilmistir.

Anahtar Kelimeler: Miizik performansi analizi, miizik elestirisi,
tenkit, miinekkit, elestirmen
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The Components of Music Criticism for Critic Candidates

Abstract

The munekkit (critic) is derived from the word tenkit (criticism) and is
associated with sarcasm and irony. In order for criticism to be effective,
it must meet certain criteria that prevent it from being reduced to
subjective interpretations. The components employed by a critic, who
is authorized to make judgments, determine the level of validity and
quality of the critical writing in question. This study analyzes the
intellectualactivity of criticism in the context of music, elaborating on
its aspects of “intuitiveness”, “creativity”, “loyalty to the represented
‘thing"” and “the manipulative aspect of the interpreter.” To effectively
critique awork of art, it is important to balance subjective and objective
knowledge at each stage of the process. The potential consequences of
an imbalanced approach are illustrated by analyzing various sections
of concert criticism articles from 1924 to the present day. The essential
components of a critical article, particularly the “obligation to be
constructive”, have been identified through this analysis.

Keywords: Analysis of music performance, music critique, critique,
critic
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Ruhi Su ve Yorumun Kompozisyona Etkisi: Arioso Alla Turca

Ismet Karadeniz
Ankara Miizik ve Glizel Sanatlar Universitesi
iismetkaradeniz@gmail.com

Ozet

Cumhuriyet donemi Tirk Halk Miizigi geleneginde sdyleyis tisliibu,
teknigi ve miizigin anlatimci yoniine hak ettigi itibar1 gosteren temel
yaklasimiyla apayri bir yere sahip olan Mehmet Ruhi Su’nun (1912-
1985) bu konumunda Tirk ve Bati miizik tiirlerini kapsayan
yorumculugu énemli rol oynamistir. Kendisinin, miizik performansina
iligkin kimi detaylarla 6n plana ¢ikan teknik okuyuculugunun yani sira
seslendirdigi yapitlara analitik bakisinin da iriinii olan, form tespiti
temelli kompozisyon olusturucu tutumu ise ayrica dikkate degerdir. Bu
yOniiyle, sdyleyisin Oniline ge¢gmeyen, bir anlamda ona 151k tutan bir
form, Ruhi Su’nun yorumculugunda o eserin onemli bilesenlerinden
biri olarak karsimiza ¢ikmaktadir. S6z konusu 6zgiin yaklagimin, tiirkii
stilinde dramatik sOyleyis (Arioso alla turca) bi¢iminde teorize edilmesi
miimkiin olup c¢alismada, Ruhi Su’nun; eserin kompozisyonunu
dogrudan etkileyebilecek nitelikteki “diistiniilmiis yorum™u 6nceleyen
kimligi, kendisinin ¢esitli donem miizik performanslarinin kiyaslamali
analizi yoluyla mercek altina alinmistir.

Anahtar Kelimeler: Ruhi Su, yorum, Tiirk halk miizigi, kompozisyon,
arioso
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The Components of Music Criticism for Critic Candidates

Abstract

The munekkit (critic) is derived from the word tenkit (criticism) and is
associated with sarcasm and irony. In order for criticism to be effective,
it must meet certain criteria that prevent it from being reduced to
subjective interpretations. The components employed by a critic, who
is authorized to make judgments, determine the level of validity and
quality of the critical writing in question. This study analyzes the
intellectualactivity of criticism in the context of music, elaborating on
its aspects of “intuitiveness”, “creativity”, “loyalty to the represented
‘thing'” and “the manipulative aspect of the interpreter.” To effectively
critique awork of art, it is important to balance subjective and objective
knowledge at each stage of the process. The potential consequences of
an imbalanced approach are illustrated by analyzing various sections
of concert criticism articles from 1924 to the present day. The essential
components of a critical article, particularly the “obligation to be
constructive”, have been identified through this analysis.

Keywords: Analysis of music performance, music critique, critique,
critic
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Miizik Performansinda Calginin Rolii

Kaya Kilig
Anadolu Universitesi
kayakilic@anadolu.edu.tr

Ozet

Calgilar, miizik performansin duyusal ve estetik boyutunu artirmak i¢in
onemli bir aractir. Bir miizik eserinin dogru bir sekilde ifade
edilebilmesi ve performansin saglikli yapilabilmesi icin c¢alginin
Ozelliklerinin, kullanim alanlarinin ve kalitesinin bilinmesi 6nemli bir
rol oynamaktadir. Ne ¢esit bir ¢calgi kullanildigina bagli olarak, miizikal
ifade, hissiyat ve duygu farkli sekillerde ifade edilebilir. Icracinin
vermek istedigi miizikal duyguyu aktarabilmesi i¢in sadece yeteneginin
degil, kullandig1 calginin da yeterli kabiliyete sahip olmasi 6nemlidir.
Yillar iginde ¢algilar, yapim asamalar1 ve teknolojinin gelisimiyle farkl
boyutlara ve tinilara kavusmustur. Bu gelismeler neticesinde artik
icracilar istedikleri ses ve tinilara daha rahat ve kolay ulasabilmektedir.
Bu c¢alismada spesifik olarak klarnet calgisi ele alinmis ve yillar iginde
calgi lizerinde yapilan gelistirmeler ve degisikliklerin performans
tizerindeki etkileri anlatilmistir. Calgilarin icracilarin sadece duygusal
degil, teknik becerilerinin gelistirilmesinde de dnemli bir ara¢ oldugu
goriilmektedir. Ozellikle dogru durus, nefes kontrolii, parmak ve bilek
hareketleri gibi, enstriimanin ¢calinmasi i¢in gereken fiziksel becerilerin
calisilmasi, icracilarin performansmin kalitesini de arttirmaktadir. Iyi
bir ¢algi ile kotii bir ¢algr arasinda performansi etkileyen ¢esitli farklar
vardir. lyi bir ¢alg1 daha kaliteli ve net bir ses iiretirken, kotii durumda
olan bir ¢algi diisiik kaliteli bir ses iireterek sesin ve tonun kalitesini
degistirebilmektedir. Dayaniklilik da ¢algilar i¢in 6nemli etkenlerden
birisidir. Kaliteli olan ¢algilar daha uzun 6miirlii ve dayanikli olduklar
icin basarili bir calma deneyimi yaninda, genis ses aralig1 ve zengin bir
ton yelpazesi sunarak, miizisyenlerin daha fazla ifade 6zgiirliigiine
sahip olmasini da saglarlar.

Anahtar Kelimeler: Calgi, klarnet, performans
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The Role of the Instrument in Music Performance

Abstract

The instrument plays an important role in musical performance.
Instruments represent various elements of music, increasing the
sensory and aesthetic dimension of the performance. While knowing the
characteristics and usage areas of the instruments plays an important
role in expressing a musical piece correctly, it is also important that the
instrument used is of high quality for a healthy performance. Depending
on what kind of instrument is used, musical expression and emotion can
be expressed in different ways. Over the years, instruments have
reached different dimensions and timbres with the development of
production stages and technology. As a result of these developments,
performers are now able to reach the sounds and timbres they want
more comfortably and easily. In the research, the clarinet instrument
was specifically discussed and the effects of the improvements and
changes made on the instrument over the years, and the role of the
instrument on the performance were explained. In addition, By using
the right instrument techniques in musical performance, the quality of
the performance can be improved and the musical expression can be
made stronger. It is clearly seen that instruments are an important tool
in developing not only emotional but also technical skills of performers.
In particular, studying the physical skills required for playing the
instrument, such as correct posture, breath control, finger and wrist
movements, also increases the quality of the performers’ performance.
There are various differences between a good instrument and a bad
instrument that affect performance. High-quality instruments offer a
wide range of sounds and a rich tonal range, as well as a successful
playing experience, as they last longer and are more durable, allowing
musicians to have more freedom of expression.

Keywords: Instrument, clarinet, performance
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Fliit Calimindan Kaynakh Olusan Fiziksel Rahatsizhiklara
Yonelik Profesyonel Fliit Icracilarinin Goriisleri

Kevser Tastemel
Ordu Universitesi
tastemelkevser@gmail.com

Bahar Sariboga Akca
Ordu Universitesi
baharsariboga@gmail.com

Ozet

Calg1 performansi miizik egitiminin asamalarindan biridir. Bir miizik
aletini calabilmek, yiiksek diizeyde beceri isteyen bir aktivitedir. El,
kol, parmak ve g6z hareketlerinin kontroliinii saglayabilmek, kaslar
calgi calmaya uygun hale getirmek gerekmektedir. Aksi takdirde icraci
kendi beden farkindaliginin bilincinde olmadiginda miizikal gelisimi
saglama sirasinda birtakim fizyolojik rahatsizliklar meydana
gelebilmektedir. Bu nedenle miizisyenlerin biiylik bir kismi meslek
yasantilar1  boyunca  kas-iskelet  sistemine ait  sorunlarla
karsilagsabilmektedir. Ozellikle profesyonel olarak calgl icra eden
kisiler, meslegin ilk yillarindan itibaren uzun saatler siiren ¢alismalar
yapmak zorundadir. Bu ¢aligmalar dogru teknik, calgi calmaya uygun
hale getirilmesi gereken postiir ve dayaniklilik nedeni ile pek ¢ok
meslekten farklilik gostermektedir. Calgilarin birbirlerinden farkli
olmas1 nedeniyle, olusabilecek rahatsizliklarda da degiskenlik
gorilmektedir. Fliit ¢algis1 6zelinde hazirlanan bu arastirmada ¢algisini
icra ettigi siiregte profesyonel fliit icracilarmin karsilastigi fiziksel
rahatsizliklar ve bu fiziksel rahatsizliklara yonelik tedavi siireclerini
tespit etmek amaclanmistir. Tespit edilen bu bilgiler dogrultusunda
karsilasilabilecek fizyolojik rahatsizliklara dikkat ¢ekmek ve durum
tespitine yonelik yapilan bu ¢alisma, calgi calan bireylerin farkindalik
kazanmasi agisindan 6nem tasimaktadir. Bu arastirma betimsel bir
caligsma olup, durum g¢alismasi/6rnek olay modeli ile gergeklesmistir.
Arastirmada alan uzmanlarinin goriisii alinarak hazirlanan yari
yapilandirilmis  goriisme formu alti profesyonel fliit icracisina
uygulanmigtir. Goriismelerde elde edilen veriler nitel arastirma
yontemlerinden betimsel analiz teknigiyle incelenmistir.

Anahtar Kelimeler: Fliit, fliit performansi, fizyolojik rahatsizliklar
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Opinions of Professional Flute Players on Physical Diseases
Resulting From Flute Playing

Abstract

Instrument performance is one of the stages of music education. Playing
a musical instrument is a highly skilled activity that requires physical
movement. Being able to play an instrument requires having sufficient
muscle strength. It is necessary to control hand, arm, finger and eye
movements and to make the muscles suitable for playing instruments.
Otherwise, when the performer is not conscious of her/his own body
awareness, some physical discomforts may occur during musical
development. For this reason, most of the musicians may encounter
problems related to the musculoskeletal system throughout their
professional life. Especially professional performers have to work long
hours from the first years of the profession. These studies differ from
many professions due to the correct technique, posture and endurance
that should be made suitable for playing instruments. Due to the fact
that the instruments are different from each other, there is variation in
the discomforts that may occur. In this study, which was prepared
specifically for the flute instrument, it was aimed to determine the
physical diseases faced by professional flute players and the treatment
processes for these physical diseases. This study, which is carried out
to draw attention to the physiological diseases that may be encountered
in the direction of this information, and to determine the situation, is
important in terms of raising awareness of the individuals playing the
instrument. This research is a descriptive study and was carried out
with a case study/case study model. In the research, the semi-structured
interview form prepared by taking the opinions of the field experts was
applied to six professional flute players. The data obtained from the
interviews were analyzed withthe descriptive analysis technique, which
is one of the qualitative research methods.

Keywords: Flute, flute performance, physical diseases
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Yerel Kimlik Temsili Baglaminda Hopa Hemsinli Kimliginin
Miizik Performanslari
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Ozet

Temsil kavrami, Hall’a gore anlam ve dilin kiiltiirle iligki kurmasini
saglar. Kavramin yaygin kullanimi su sekildedir: “Temsil, bir sey
hakkinda anlamli bir sey sOylemek ya da diinyayr diger insanlarla
anlamli bir sekilde tasvir etmek icin kullanilmasi demektir”. Temsil,
anlamin tretildigi ve bir kiiltlirlin {iyeleri arasinda degis tokus edildigi
stirecin temel pargasidir. Kiiltiir ise dogrudan anlamlarla ilgilidir.
Temsil kavramini anlam ve dilden bagimsiz diisiinemeyiz. Temsil
sistemlerinde kiiltiirel pratiklere yapilan vurgu Onemlidir. Ciinkii
miizige, nesnelere, olaylara anlam veren o kiiltiirdeki katilimcilardir.
Temsil yoluyla {iiretilen anlamlar, medyada, kendimizi her ifade
edisimizde, kiiltiirel ‘seyleri’ kullandigimizda, tiikettigimizde, giindelik
yasam pratiklerimize dahil ettigimizde {iretilir. Anlam {iretimi ve
dolasimu ise kiiltiir ve dil yoluyla gerceklesir. Anlamin bir arastirmaciya
aktarilmasi da dil yoluyla gerceklesir. Temsil kavraminin islevi, anlam
ve dilin kiltiirle iliski kurmasma olanak saglamaktir. Miizik ise
toplulugu temsil etmede en 6nemli araclardan biridir. Hopa Hemsinli
kimligini ve miiziksel temsillerini Hemsince dilleri, tarihsel arka
planlari, tulum ve horonlar1 olmadan tanimlamanin zor oldugunu
sOyleyebiliriz. Hemsinliler, her ne kadar tarihte i¢ ice yasadiklari
toplumlardan etkilenseler de kendi yasam tarzlarinin i¢cinde olusmus bir
miizik  kiltirleri oldugu goriilmektedir. Belirli etnisitelerle
iligkilendirilen calgilar, o topluluk icin sadece ¢algidan ibaret degildir.
Tarih, din, ideolojik ve siyasi anlayiglarinin tasiyici 6geleri olarak
calgilara anlam ytiklerler. Bu noktada calgilar da etnik kimligin
simgesel anlamini temsil eder. Tulum ¢algis1 ve tinisi, Hemsinliler i¢in
simgesel anlam olustururken ayni zamanda kimlik gostereni olarak
karsimiza c¢ikmaktadir. Bu calisma ile Hopa Hemsinlilerin miizik
performanslarindaki yerel kimlik temsilleri incelenerek, ‘“Hemsinli”
yerel kimliginin performans: sekillendiren unsurlari ele alinarak
aktarilacaktir.

Anahtar Kelimeler: Temsil, performans, Hopa Hemsin
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Music Performances of Hopa Hemshin Identity in the Context of
Local Identity Representation

Abstract

According to Hall, the concept of representation enables meaning and
language to relate to culture. The common usage of the concept is as
follows “representation means using it to say something meaningful
about something or to meaningfully describe the world with other
people”. Representation is an essential part of the process by which
meaning is produced and exchanged among members of a culture.
Culture, on the other hand, is directly related to meanings. For this
reason, we cannot consider the concept of representation independent
of meaning and language. The emphasis on cultural practices in
representation systems is important. Because it is the participants in
that culture who give meaning to music, objects and events. The
meanings produced through representation are produced in the media,
whenever we express ourselves, when we use cultural 'things', when we
consume them, when we include them in our daily life practices. We can
say that it is difficult to define Hopa Hamsheni identity and musical
representations without Hemgsin languages, historical backgrounds,
tulum and horons. Although Hamshens have been influenced by the
societies in which they lived together in history, it is seen that they have
a musical culture formed within their own lifestyles. Instruments
associated with certain ethnicities are not just instruments for that
community. They attribute meaning to instruments as the carrier
elements of their historical, religious, ideological and political
understanding. At this point, instruments also represent the symbolic
meaning of ethnic identity. While the Tulum instrument and its timbre
create a symbolic meaning for the Hamshens people, it also appears as
an identity signifier. In this study, the representations of local identity
in the musical performances of Hopa Hamshens will be examined, and
the elements of the local identity of "Hamshens" that shape the
performance will be discussed.

Keywords: Representation, performance, Hopa Hamshen
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Theoretical Background in Performance: Corréa de Oliveira's
Piano Sonata (2022) Example

Lilian Maria Tonella Tilziin
Anadolu University
Imtuzun@anadolu.edu.tr

Abstract

This research explores the theoretical background of the performance,
giving as example the Piano Sonata written in 2022 by Willy Corréa de
Oliveira and the personal experience of the author as interpreter. The
literary review and meetings with the composer during the reading
process until the first public presentation are shown in this research
through a qualitative narrative methodology. In addition to
synthesizing the context of the triangular relationship between creator,
performer and work of art, the study deals with the aesthetic approach
of how the sonata is applied in the twenty-first century without thematic
development and traditional tonal construction.

Keywords: Willy Correa de Oliveira, piano sonata (2022), composer
and performer relationship, theoretical background
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Konservatuvar Egitiminde Kuram-Uygulama Kutuplasmasi:
Miizik Formlari Derslerinin Performansa Yonelik Uygulamalarla
Zenginlestirilmesi

M. Erdem Cologlu
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Ozet

Konservatuvarlarda okutulan mesleki dersler iki kategoriye ayrilir.
Ortaokul ve lise 6grencisi galgi, korrepetisyon, oda miizigi, orkestra ve
koro derslerinde icraciligina yonelik bilgi ve beceri kazanirken, solfej,
miizik teorisi, armoni gibi kuramsal derslerde de miizik dilinin
temellerini, bir bakima bu dilde okumay1 ve yazmay1 6grenir. Solfej
derslerinde amag, calgis1 Tlizerinde heniiz yeterli hakimiyeti
gelistirememis 6grenciye, kendi sesini bir ¢algi gibi ele alarak nota
okumayi, ritim c¢oziimlemeyi o6gretmek, bir bakima miizisyenligin
temelini kendi sesi yoluyla kazandirmaktir. Lise ve lisans siniflarindaki
armoni, miizik analizi, miizik formlari, miizik tarihi gibi dersler ise
Ogrencinin  entelektiiel ve analitik bir bakis gelistirmesine,
yorumculugunu ve miizikal algisini bilingli bir zemin {izerinde insa
etmesine yardimci olmay1 amaglar.

Ancak, kuramsal ve uygulama alanlariin birbirinden ayr1 yontemlerle
ve igeriklerle ele alinmasi bu amagcla ortiismez. Genis anlamiyla solfej
kazanimlarin1 hedefleyen "Formation Musicale" yaklasimi bu sorunu
asmay1 amaglar; bu yaklasimda 6grencinin desifre, dikte, okuma,
analiz, teori gibi becerileri ve bilgileri repertuvardan iiretilen ve
repertuvarin yaygin 6zelliklerine dncelik veren ¢alismalarla kazanmasi
amaclanir. Bu yaklasim iilkemizin c¢esitli konservatuvarlarinda
kullanilmakta ve verimli sonuglar elde edilmektedir.

Miizik formlar1 dersleri, yaygin olarak, bicim kaliplarinin 6gretilmesi
ve bu kaliplarin yapitlar iizerinde ¢oziimlenmesi {izerine temellenir.
Buna yonelik ders uygulamalarinda miizik yapitinin estetik etkinin
yaratilmasi, aktarilmasi ve algilanmasi etkilesimiyle olusan bir biitiin
oldugu cogunlukla g6z ardi edilir. Derslerde kullanilan ydntemler
ogrenciyi bicim analizini 6zgiin bir performansin yaratilmasinda
faydalanabilecegi bir yordam olarak ele almaya tesvik etmez. Ancak
aslinda bu ders kuram-performans ayriminin egitim siirecinde yarattig1
boslugu giderebilecek stratejik bir dneme sahiptir. Miizik bigimleri
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dersinin ufak performans galismalariyla ve performans analizleriyle
desteklenmesi, bigim tasarim1 —estetik etki etkilesiminin canli icralar ve
performans analizleri yoluyla ele alinmasi, kuramsal bilgi/birikimin
icra siireclerine taginmasina yonelik yenilik¢i yontemler yaratilmasi bu
eksikligi giderilebilir. Bu calismada kuram-icra kutuplagmasindan
dogan verimsizligi ortadan kaldirmak amaciyla bazi melez yaklagimlar
ve uygulamalar 6nerilecektir.

Anahtar Kelimeler: Miizik formlar1 egitimi, kuram-performans
kutuplagmasi, yorum analizi
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The Theory-Performance Polarization in Music Schools
Curricula: Musical Forms Courses with Performancebased
Practices

Abstract

The music schools’ curricula consist of two diverse course-categories.
For the college level students, the instrument, accompaniment,
ensemble, orchestra classes aim to develop the ability and knowledge
on performance, whereas classes like solfeggio, theory, and harmony
have their focus on the theoretical basis of the music language. The
goal of the solfeggio is to teach the sight-singing and rhythmical
reading to the freshman, while the classes such as harmony, music
analyses, musical forms, and music history, support and encourage
them to develop an analytical approach on their own and to construct
an intellectual understanding of performance and musical perception
on a conscious ground.

However, polarizing the theory and performance dimensions through
isolated methods, approaches, and contents, do not match up with this
aim. The Formation Musicale approach challenges this problem. In this
approach the student obtains his achievements through exercises and
studies prioritizing the instrumental and vocal repertory of the common
era. This approach has yielded highly efficient results on the primary
years of professional music education.

Musical forms courses are based, typically, on the teaching of form
models and applying them on musical works. Its methods and exercises
generally neglect the musical work as the result of an interaction of
creation, transmission, and perception of the aesthetic emotion. The
teaching methods do not promote the student to appreciate the form
analysis as a tool possessing the potential to help her/him in the
creation of an authentic performance. Nonetheless, this course has a
crucial importance to disperse the abyss resulting from the theory-
practice polarization. Enhancing this course with short performance
practices and performance analyses, interpreting the interaction
between the form design and aesthetic emotions through analyzing live
performance in class, and creating innovative methods to transmit the
theoretical knowledge into performance would help to overcome this
polarization.

Keywords: Musical forms courses, theory-performance polarization,
performance analysis
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Calg1 Yapim Sanatimn Kurumsallasmasi Siirecinde izmir Devlet
Konservatuvarimmin Yeri

M. Ufuk Giler
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Ozet

Cumhuriyet reformlarinin miizik sanatinda goriilen etkilerinden biri de
miizigin icrast i¢in gerekli araclarin {iretimine yonelik bir yapinin
olusturulmasidir. Bu amagla Almanya’dan Heinz Schafrad adinda bir
uzman Ankara Devlet Konservatuvarina davet edilmistir. Schafrad’in
yiksek ogretimde yer alacak olan ¢algi yapim egitiminin temelini
olusturmustur. Ankara’daki g¢algi yapim boliimiiniin kapanmasindan
sonra acilan ikinci okulun, sonradan Istanbul Teknik Universitesi’ne
baglanacak olan Tiirk Miizigi Devlet Konservatuvari Enstriiman Yapim
Béliimii oldugu diisiiniiliir. 1989 yilinda Ege Universitesi Tiirk Miizigi
Devlet Konservatuvar: ve 2000 yilinda Anadolu Universitesi Devlet
Konservatuvarinda agilan c¢algi yapim bdliimlerinin kurucularinin
ITU’den mezun isimlerden olusmasi bu diisiinceyi gii¢clendirmis
olmaldir. Tirkiye’deki c¢algi yapim okullarmi anlatan dort farkli
calismada yer bulmamasina karsin, Dokuz Eyliil Universitesi Devlet
Konservatuvart akademik semasinda Miizik Boliimiine bagli olarak
Calgt Onarimi Yapimi Anasanat Dali bulunmaktadir. Temellerinin
1966 yilinda atildigin tespit ettigimiz bu boliimiin ilk olarak 1978
yilinda 6grenci aldigi goriiliir. Ufleme ve Yayli Calgilar Onarimi
Yapimi sanat dallar1 olmasina karsin yalnizca Piyano Onarimi ve
Yapimi alaninda egitim veren okul aralikli da olsa 2002 yilina kadar
ogrenci almig ve atdlyelerinde iki adet de piyano tiretmistir.

Anahtar Kelimeler: Miizik, calg1 yapim, calg1, luthiye, Izmir
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The Role of The Izmir State Conservatory in the Processof
Institutionalisation of Instrument Making

Abstract

One of the effects of the republican reforms in the art of music was the
building of a structure for the production of the necessary instruments
for the performance of music. For this purpose, an expert named Heinz
Schafrad from Germany was invited to Ankara State Conservatory. The
structure that Schafrad built there and the students he trained formed
the basis of the instrument making education that would take place in
higher education in the following years. It is thought that the second
school opened after the closure of the instrument making department in
Ankara was the Turkish Music State Conservatory Instrument Making
Department, which would later be a part of Istanbul Technical
University (ITU). The fact that the founders of the instrument making
departments, of Ege University Turkish Music State Conservatory
(openen in 1989) and the Anadolu University State Conservatory
(opened in 2000), were composed of graduates of ITU, must have
strengthened this idea. Although it is not included in three different
studies describing the instrument making schools in Turkey, there is a
Musical Instrument Repair And Making Program as an art major,
under the Music Department in the academic scheme of Dokuz Eyliil
University State Conservatory. It is seen that this department, whose
foundations were laid in 1966, accepted its first students in 1978.
Despite the fact that wind and string instrument repairing branches are
included in its structure, the school, which only provides education in
the field of Piano Repair and Construction, admitted students until
2002, albeit intermittently, and constructed two pianos in its
workshops.

Keywords: Music, Instrument Making, Musical Instrument, Luthier,
Lzmir
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Yorgo Bacanos'un Mahur Aranagme Icrasinin Analizi
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Ozet

Geleneksel miizik performansinda Iran’dan Kuzey Afrika kiyilarma,
Anadolu’dan Balkanlar’a kadar pek ¢ok farkli cografyanin kendine 6zgii
miizik kiiltiirii icerisinde ¢esitli ud icra bigimleri goriillmektedir. Bu genis
cografi yelpazenin icerisinde Istanbul, 6zellikle de on dokuzuncu yiizyilin
ikinci yarisindan itibaren udun siklikla kullanildigi miizik merkezlerinden
biri olmustur. Sekerci Cemil, Ali Rifat Cagatay, Nevres Bey, Refik Talat
Alpman ve Serif Muhiddin Targan gibi pek ¢ok ud icracisi yirminci
yiizyihn baslarinda Istanbul’un zengin miizik atmosferi igerisinde
yetismislerdir. Bu dénem Istanbul’unun &ne ¢ikan ud icracilariin basinda
ise Yorgo Bacanos gelmektedir. Istanbul’da diinyaya gelen ve tiim
yasantisini bu kentte geciren Bacanos, kendi donemindeki ve kendinden
sonra gelen biitlin ud icracilarini derinden etkilemis bir miizisyendir.
Bacanos’a ait cok cesitli isitsel malzeme, gerek tas plaklar gerekse Istanbul
Radyosu nesriyatlar1 araciligiyla gilinlimiize ulasabilmistir. Dogaglama
becerisinin stiinligii, siklikla siislemeleri / ilave ezgileri kullanmasi, teknik
ustalik/ajilite gerektiren pasajlardaki rahatligi ve kendine has sag el mizrap
teknigi; Bacanos icralarinda goze ¢arpan en temel 6zelliklerdir. S6z konusu
performatif Ozellikler, Bacanosun kayitlarinda nota-icra farklilig
bakimmdan bazi “u¢” Orneklere rastlanmasina sebebiyet vermektedir. Bu
caligmada Yorgo Bacanos’un 1920°li yillarda Hafiz Kemal ve Sadettin
Kaynak ile birlikte kaydettikleri, bestesi Basmaci Abdi Efendi’ye ait “Giilsen-
i Ezhar Act1 Her Yana” giifteli agir aksak sarkinin sonundaki aranagme icrast;
performans analizi bilesenleri dogrultusunda analiz edilmistir. Oncelikle
Bacanos’un sdz konusu kayittaki aranagme icrasi notaya alinmistir. Eserin
cesitli nota niishalarinda yer alan aranagmeler ile Bacanos’un icrasi mukayese
edilmistir. Elimizdeki notalara gore ezgi yapisi olduk¢a yalin bir karaktere
sahip bu aranagmenin, Bacanos’un icrast ile ¢ok farkli bir hiiviyete biiriindigii
gozlemlenmistir.

Anahtar Kelimeler: Yorgo Bacanos, ud, performans analizi, mahur
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Analysis of Yorgo Bacanos' ‘Mahur Aranagme’ Performance

Abstract

In traditional music performance, various forms of oud performance
can be seen in many different geographies from Iran to the coasts of
North Africa, from Anatolia to the Balkans. Within this wide
geographical spectrum, Istanbul has been one of the musical centers
where the oud instrument has been frequently used. Many oud players
such as Sekerci Cemil, Ali Rifat Cagatay, Nevres Bey, Refik Talat
Alpman and Serif Muhiddin Targan grew up in the rich musical
atmosphere of Istanbul in the early twentieth century. Yorgo Bacanos
was one of the most prominent oud players of this period in Istanbul.
Bacanos was a musician who deeply influenced all oud players of his
time and after him. His improvisational skills, his frequent use of
ornamentation/additional melodies, his ease in passages requiring
technical mastery/agility, and his unique right-hand plectrum technique
are the most fundamental characteristics of Bacanos' performances.
These performative characteristics lead to some ‘extreme’ examples of
notation-performance differences. In this study, the ‘aranagme’
performance at the ‘mahur’ song recorded by Yorgo Bacanos together
with Hafiz Kemal and Sadettin Kaynak in the 1920s, is analyzed in
terms of the components of performance analysis. Firstly, Bacanos'
performance in the recording wastranscribed. Bacanos' performance
was compared with the various notation copies of the piece. It has been
observed that this piece, which has a very simple melodic structure,
takes on a very different identity with Bacanos' performance. It is
understood that Bacanos can easily diversify the “aranagme” with his
strong sense of rhythm and the selfconfidence that comes from the fact
that he has internalized the ‘usul’. Combining his agility in right hand
technique with his ability to improvise, Bacanos demonstrated that he
was able to create a passage that was extremely difficult to perform
while at the same time strictly adhering to the “usul’.

Keywords: Yorgo Bacanos, oud, performance analysis, mahur
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Gecmisten Giiniimiize Ortamahalle Miizikleri
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Ozet

Trabzon tarih boyunca pek ¢cok kavime ve dine, dolayisiyla birbirinden
farkli kiiltiirlere ev sahipligi yapmis kadim bir sehirdir. Trabzon’la ilgili
daha once pek ¢ok tarihsel, kiiltiirel ve miizikolojik calisma yapilmis
ise de bu sehrin dini kimligi ile miizigi arasinda iligkiyi esas alan
calisma smirhidir. Bu arastirmanin amaci, Trabzon’un Akgcaabat
ilcesinde bulunan Ortamahalle’de  1945-1970 yillar1  arasinda
olusturulan miizik kiiltiiriiniin glinlimiizdeki durumunu ortaya koymay1
amaglar. Bu ¢aligmada nitel arastirma yontemlerinden goriisme teknigi
kullanilmigtir.  Goriisme, 1945-1970 yillar1 arasinda Ortamahalle
kiiltiirii ile yasamis toplamda 27 kisi katilimer ile yapilmistir. Yapilan
goriismelerde katilimcilarin izni dogrultusunda video ve ses kayitlar
almmigtir. Goriisme yapilan 27 katilimer igerisinden 16 katilimeinin,
miizik yasantilarina Akcaabat Belediyesi biinyesinde 1996 yilinda
kurulan Tiirk Sanat Miizigi ve 2001 yilinda kurulan Tiirk Halk Miizigi
korolarinda miizik icralarina devam ettigi goriilmistiir. Toplanan
verilerden elde edilen goriisler dogrultusunda, 1945-1970 yillan
arasinda icra edilen miiziklerin giiniimiize tam olarak aktarilamadigi
tespit edilmistir. Ayrica, Akgaabat Belediyesinin yiiriitmiis oldugu Tiirk
Sanat Miizigi ve Tirk Halk Miizigi korolarinin Ortamahalle
kiiltiirtindeki miizikleri de icinde barindirdigir ve Ortamahalle miizik
kiiltiirinli devam ettirmeye ¢alistig1 sonucuna ulasilmistir.

Anahtar Kelimeler: Koro, miizik, ¢algi, kiiltiir, tarih
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Ortamahalle Musics from Past to Present

Abstract

Trabzon is could be count as one of the authentic cities since it hosted
variety of religions, cultures and traditions within its borders
throughout the history. Even though, multiple studies have had done
about historical, cultural and musicological background of Trabzon,
there is limited source of information about the correlation between the
religious identity of the city and its music. The purpose of this research
is to propound the music culture of Trabzon/Ortamahalle between the
years of 1945-1970 for modern-day basis. This research paper done by
using depth interview technique as the qualitative technique. The
interview done by using 27 people in total, who were able to live the
Ortamahalle’s culture in between 1945-1970. During the interview
processes, voice records and videos are taken according to the
permissions of the participants. Sixteen participants out of 27 are still
parts of Turkish Classical Music, in which founded in 1996, and Turkish
Folk Music that was founded in 2001 choirs within Ak¢aabat
Municipality. Due to the data collected from the interviews, the music
of 1945-1970 detected to be not directly narrated to today s world.
Additionally, it has been concluded that the choirs of Turkish Classical
Music and Turkish Folk Music of Ak¢abaat Municipality were places
which involve and maintain the music culture of Ortamahalle.

Keywords: Chorus, music, instrument, culture, history
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Antik Dénem Miiziginin Icra Ozelliklerinin Lir Uzerinden
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Ozet

Antik donem miizik geleneginde lir ¢algis1 nemli bir rol oynamaktadir.
“Temel ¢alg1” olarak kullanilan lir; miizigin insanlara ulasabilmesini
saglamasinin yaninda yasamin i¢inde ve egitimde kullanilmaktaydi. Lir
Antik donemde sadece icra i¢in kullanilmamis; miizik teorisi de lir
telleri lizerinden aktarilmistir. Lirin gelisimine paralel olarak artan tel
sayis1, miizik teorisi ve miizik geleneginin gelisimini de saglamistir.
Apollo ve Dionysos gibi tanrilarla iligskilendirildigi i¢in kutsal ve saygin
bir enstriiman olarak bilinen lir, ayn1 zamanda donemin miizik
kiiltliriinii ortaya koyan onemli aktaricilardan biri olan Homeros’un
"{lyada" ve "Odyssea" destanlarinda da kendine yer bulmustur. Lirin,
egitimin yani sira; dini torenler, sekiiler torenler, torensel danslar,
yarismalar, festivaller, senlikler, bayramlar, komos’lar gibi hem giinliik
uygulamalarda hem de 6zel giinlerde kullanildig1 goriilmektedir. Bu
caligmada “lir” {lizerinden anlatilan Antik Yunan Miizik Teorisi
metinlerinde “akort - ¢algi, pozisyonu - performans” iliskisini
yansitabilecek ayrmtilar aragtirtlip, doneme dair icra 6zelliklerinin bu
metinler lizerinden kesfedilmesine ¢alisilacaktir.

Anahtar Kelimeler: Antik donem miizigi, miizik teorisi, lir, miizik
performansi
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Evaluating The Performance Characteristics of Ancient Music
Through Lyre

Abstract

The lyre instrument plays an important role in Ancient music traditions.
The lyre being used as a “basic instrument” in many parts of everyday
life and education, ensured the availability of music for the public. In
Ancient times, the lyre was used for performance, and music theory was
transmitted through its strings. The increasing number of strings, in
parallel with the development of the lyre, also led to the development of
music theory and tradition. Considered as a sacred and respected
instrument due to its integrity with gods such as Apollo and Dionysos,
the lyre also found its place in the epics of Homer-the Iliad and
Odysseywhich are important sources to reveal the musical culture of
the period. The lyre was not used only for education, but also for both
daily and special activities such as religious ceremonies, secular
ceremonies, ceremonial dances, competitions, festivals, festivities, and
komos (revelries). In this study, details that can reflect the "tuning-
instrument position-performance” relationship in Ancient Greek Music
Theory texts will be examined, and the performance characteristics of
the period will tried to be explored through these texts.

Keywords: Ancient music, music theory, lyre, music performance
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Miizik Egitimi Ogrencilerinin Bakis Acisiyla Dijital Platformlar
ve Akademinin Karsilastirilmasi
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Ozet

Dijital kusagin diinyay1 anlama bi¢imi kuskusuz dijital olanaklar {izerinden
gergeklesmektedir. Bu kusak i¢in ‘ekran’in, yasama agilan ikinci bir goz islevi
gordiigii sOylenebilir. Giiniimiizde dijital platformlardaki {iretimin ve
paylagimin her gecen giin arttig1 ve reel yasamin adeta bir izdiigiimiiniin dijital
diinyaya yansidig1 gézlenmektedir. Miizik egitimi genelinde ve ¢algi egitimi
Ozelinde de dijital platformlarin oldukg¢a yogun bir ‘igerik’ irettigi
gozlemlenmektedir. Dijital platformlardan sadece Instagram uygulamasi
icerisinde “do jazz, practise mind, onlineflamenco, jazz guitar licks, tone
base” gibi ¢esitli basliklarda ¢algi egitimine yonelik oldukca spesifik bilgilerin
sunuldugu igerikler olusturan onlarca kisi bulunmaktadir. Bunun yanisira
Udemy, Elements Sofai, Open Culture, Coursera gibi iicretli veya iicretsiz
online platformlar, pandeminin ardindan dijital Ggrenme endiistrisinde
nispeten kurumsallagsmis durumdadirlar. Yine Youtube video paylasim
platformunda her tiirlii ¢algi i¢in oldukca profesyonel 6gretim videolar: sunan
bircok kisi ve olusum bulunmaktadir. Ornegin klasik gitar egitim videolar
paylagimini amaglayan yalnizca ‘skyguitar’ baglikli youtube hesabinin
yaklagik 600.000 abonesi oldugu diisiiniildiigiinde dijital platformlarin ¢alg
egitiminde akademinin diginda Onemli bir olgu olarak ele alimmasi ve
anlagilmas1 gerekliligi dogmaktadir. Bu calismada yukarida Ozetlenen
kavramsal ¢erceve dogrultusunda Miizik Egitimi Anabilim Dali 6grencilerinin
egitim aldiklar1 akademi ve dijital platformlarda yer alan miizik/¢alg: egitimi
igeriklerine yonelik degerlendirmelerinin g¢esitli yonleriyle karsilastirilmasi
amaglanmistir. Bu amag dogrultusunda 19 Mayis Universitesi Egitim
Fakiiltesi Giizel Sanatlar Egitimi Boliimi Miizik Egitimi Anabilim Dalinda
O0grenim gormekte olan Ogrencilere arastirmaci tarafindan gelistirilen
yapilandirilmis gériisme sorulari yoneltilecektir. Calismada dgrencilerin galgi
egitiminde dijital olanaklardan ne dlciide yararlandiklari, dijital kaynaklardan
ve akademik egitimlerinden elde ettikleri bilgilerin tutarliligina iliskin
goriigleri ve dijital 6gretim platformlariin akademiyle karsilastirmali olarak
degerlendirilmesine yonelik sonuglara yer verilecektir.

Anahtar Kelimeler: Calgi egitiminde dijitallesme, dijital miizik egitimi,
akademik miizik egitimi
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Comparing Digital Platforms and Academia in Music Education:
An Investigation from the Perspective of Music Education Students

Abstract

The way in which the digital generation understands the world is
undoubtedly through digital means. For the digital generation, the
'screen’ can be said to function as a second eye that opens up to life.
This reality is leading to increasing production and sharing on digital
platforms, which is turning into a projection of real life in the digital
world. It is observed that digital platforms produce a considerable
amount of content in music education in general and instrumental
education in particular. For example, within the Instagram application,
dozens of individuals provide specific information related to
instrumental education under various headings such as "do jazz,
practice mind, online flamenco, jazz guitar licks, tone base.” In
addition, online platforms such as Udemy, Elements Sofai, Open
Culture, and Coursera, have relatively institutionalized the digital
learning industry after the pandemic. Furthermore, many platforms or
individuals on the YouTube platform provide highly professional
instructional videos for all kinds of instruments. For instance, it is
estimated that the youtube account named "sky guitar,” which aims to
share classical guitar training videos, has approximately 600,000
subscribers. In light of the conceptual framework summarized above, it
is necessary to understand the significance of digital platforms in
instrumental education outside of academia. This study aims to
compare the evaluations of music education students in the Department
of Music Education at 19 Mayis University on the music/instrumental
education content found on academic and digital platforms from
various aspects. For this purpose, structured interview questions
developed by the researcher will be directed toward the students. The
study presents the results of the extent to which studentsbenefit from
digital opportunities in instrumental education, their opinions on the
consistency of the information obtained from digital sources and
academic education, and the evaluation of digital teaching platforms
comparatively with academia.

Keywords: Digitalization in wmstrument education, digital music
education, academic music education
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Ozet

Miizik performansinin kuramsal art alani; yorumcunun bilissel,
duyussal, sosyal ve devinigsel davraniglar agidan kendisini
gerceklestirmis  olmasiyla iligkilidir. Bu saydigimiz maddeler
yorumcunun ve ayni zamanda izler kitlenin hazirbulunusluk seviyesi
olarak da degerlendirilebilir. Hazirbulunusluk, yeni bilgilerin
Ogrenilmesi i¢in bir art alan olusturmasi bakimindan icracinin
performanst i¢in gerekli donanimi olarak miizik performansinda
kullanilabilir. Bu ©n o6grenmenin yorumcuya katkilar1 elbette
miizikolojik yaklasimlara olan durusu ile, bagka bir ifadeyle miizik
bilimsel entelektiiel diizeyi ile iligkilidir. Miizik felsefesi, Miizik tarihi,
Miizik sosyolojisi, Miizik estetigi, Inan¢ miizigi etnolojisi, Miizik
psikolojisi, Miiziko-arkeoloji, Miizik teorisi, Akustik, Organoloji,
Miizik terapi, Etnomiizikoloji, Miizik kiiltiirii, Miizik semantik, Miizik
epistemolojisi, Miizik cografyast ve Halk bilimi gibi disiplinlerle genis
bir yelpazeye sahip olan Miizikoloji; bu konular tarihsel, teorik,
ontolojik ve deger bilimsel bakimdan degerlendirir. Miizik
performansi, yukarida sayilan konularin bir¢ogu ile direkt iligkili olup
bazilariyla ise ilintilidir. Bunun dogal sonucu olarak yorumu etkileyen
unsurlarin ya da yorumun yorumlanmasini saglayan faktorlerin,
icracinin miiziksel art alan olarak tanimladigimiz hazirbulunugluk
diizeyinde var olmasi beklenen durumdur.

Yorumcunun miizigin yapisal olgularinin yaninda kiiltiirel, sosyolojik
ve epistemolojik yaklasimlari icrasina yansitmasinin 6nemi ve icraci
yetistiren kurumlarin miizikolojik yaklagimlarin sadece tarihsel olarak
degil, ayn1 zamanda diger alt disiplinlerle birlikte icracilarda yeterliligi
olusturmalart gerekliliginin belirtildigi bu calismada nitel arastirma
yontemlerinden literatiir tarama modeli kullanilmistir.

Anahtar Kelimeler: Miizik art alan, miizikoloji, hazirbulunusluk,
yorumcu
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The Necessity of Musicology in Creating the Musical Background of
Music Performance

Abstract

The musical background of musical performance is related to the
performer's self-realization in terms of cognitive, affective, social and
psychomotor behaviors. These items can also be evaluated as the
readiness level of the commentator and the audience. Readiness can be
used in musical performance as the necessary equipment for the
performance of the performer, starting from the example of creating a
background for learning new information. The contributions of this
prelearning to the interpreter are, of course, related to his stance on
musicological approaches, that is, his musical intellectual level,
Musicology, which has a wide range of disciplines such as music
philosophy, music history, music sociology, music aesthetics, religious
music ethnology, music psychology, musico-archaeology, music theory,
acoustics, organology, music therapy, ethnomusicology, music culture,
music semantics, music epistemology, music geography and folklore,
evaluates these issues in terms of historical, theoretical, ontological
and value scientific. Music performance is directly related to many of
the above-mentioned issues and is related to some of them. As a natural
result of this, it is expected that the factors that affect the interpretation
or the factors that enable the interpretation to exist at the level of
readiness of the performer, which we define as the musical background.
In this study, in which the importance of reflecting cultural,
sociological and epistemological approaches to the performance of the
performer besides the structural phenomena of music and the necessity
of musicological approaches of the institutions that train performers
not only historically, but also to create proficiency in performers
together with other sub-disciplines, a literature review model, one of
the qualitative research methods, is used.

Keywords: Musical background, musicology, self-realization, musical
permormer
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Bestecinin Goziinden: Yusuf izeddin Mesci'nin "Sarapnellere
Tesadiif" Isimli Eserinin Betimsel Analizi
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Ozet

Bu calismada, 2022 yilinda Canakkale Onsekiz Mart Universitesi
Devlet Konservatuari tarafindan yiiriitiilen “Canakkale Kahramanlik
Hikayeleri Beste Projesi” i¢inde yer alan “10 Hikdye 10 Beste”
caligmasi i¢in Canakkale Savasi’nin kahramanlarina ithafen, Yusuf
Izeddin Mesgi tarafindan bestelenen “Sarapnellere Tesadiif” isimli eser
betimsel olarak analiz edilmistir. iki boliimden olusan eser; ney, klasik
kemenge, kanun, keman, viyola, viyolonsel ve piyano i¢in kaleme
alinmistir. Besteci eserin birinci boliimiinde; Canakkale Eceabat’ta
Sarapnel Vadisi olarak bilinen bolgede savas esnasinda sarapnel
mermilerinin ¢ikartmis oldugu sesleri, ikinci boliimde ise Mustafa
Kemal Atatiirk’iin kurmay baskanligi gérevini yiiriitmiis olan izzettin
Caliglar’in anilarindaki bilgileri tasvir etmeye c¢alistigini belirtmektedir.
Bestecinin dikkat cekici agiklamalarindan yola ¢ikilarak caligmanin
temel amaci, eserin arka planmin belirlenmesi ve bestecinin
performansa yonelik beklentilerinin ortaya konulmasidir.

Bu amacin yani sira icracilarin ve dinleyicilerin eserin anlatimi
hakkinda bilgi sahibi olmalari da hedeflenmistir. Nitel ve betimsel
yapidaki caligmada igerik analizi tekniginden yararlanilmis ve
yapilandirilmig goériisme formu ile toplanan veriler nitel tekniklere gore
analiz edilmistir.

Anahtar Kelimeler: Beste, analiz, performans
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From the Composer’s Perspective: A Descriptive Analysis of Yusuf
Izeddin Mesci's Work Titled Shrapnels Coincidence

Abstract

This effect has been analyzed descriptively in the work titled "Chance
to the Shrapnels" composed by Yusuf Izzeddin Mesgi for the work "10
Stories, 10 Compositions" in the "Canakkale Heroic Stories
Composition Project" carried out by Canakkale Onsekiz Mart. State
Conservatory 2022. Two-part work; It was composed for Ney, Classical
Kemencge, Kanun, Violin, Viola, Cello and Piano. The first part of the
composer's work; He describes the sounds of shrapnel bullets heard
during the war in the Shrapnel Valley in Canakkale's Eceabat district.
In the second part, the information in the memoirs of Mustafa Kemal
Atatiirk's Chief of Staff, Izzettin Calislar, is explained. Based on the
composer's remarkable explanations, the main purpose of the approach
is; To tell the background of the composition. For this purpose, it is
also aimed that the performer and the audience have information about
the narratives of the work. Content analysis technique was used in the
qualitative and descriptive study and the data collected with the
interview form were analyzed. It is thought that it will contribute to the
field.

Keywords: Composition, analysis, performance
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Geleneksel Miizik Performansi icerisinde "Destan Anlaticilar:"

Oguzhan Akkuzu
Dokuz Eyliil Universitesi
oguzhanakkuzu25@gmail.com
Ozet
Sozlu kiiltlir aktarimi agisindan ¢ok onemli bir yere sahip olan destan
anlaticiligl, gerek yasadigimiz Anadolu topraklarinda gerekse diger
Tiirk topluluklarinda farkl isimlerle karsimiza ¢ikmaktadir. Geleneksel
mizik performansi igerisinde destan anlaticilari, iginde bulunduklari
toplumlarin kiiltiirel tarihini ve hafizasini canli tutmak i¢in énemli bir
rol oynamaktadirlar.
Tiirklerin kadim zamanlardaki yasam tarzlarinin temel kavramlarini,
sosyal iligkilerini, diinya goriislerini, davranis kaliplarini, tarihlerini
edebi bir sekilde 6zetleyen, igeriginde Samanizm, mitoloji ve sanatsal
diistincenin birgok katmanini bulunduran destanlar, bir enstriiman
esliginde miizikle icra edilmektedir. Destan anlaticilariin sergiledigi
bu miizikal performansi sadece destan anlatimina edilen bir miizik
esligi olarak degil, icinde bulundugu ortama gore degiskenlik
gosterebilen, dinleyenler {izerinde derin etkiler yaratan canli bir olgu
olarak ifade edebiliriz. Performans, yaratim aktarim yapan kisi ile
birlikte onu izleyen veya dinleyen kisilerin etkilesimiyle gelisip bir olgu
haline doniisen, bununla birlikte sosyal yasamin birgok alaninda
kullanilan bir terimdir. Performans, giiniimiizde bir¢ok disiplinin
icerisinde de yer bulmustur. Sunmak istedigimiz bu c¢alismada
performans kavramini miizik alani igerisinde inceleyip, Unesco’nun
Somut Olmayan Kiiltiirel Miras (SOKUM) icerisine aldig1 ve Tiirk
diinyasinda ¢ok 6nemli bir yer tutan Destan Anlaticilari’nin kuramsal
art alam1 ve mizik performanslart {zerinde degerlendirmeler
yapilmustir.

Anahtar Kelimeler: Destan, destan anlaticisi, geleneksel miizik
performansi
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“Epic Narrators” in Traditional Music Performance

Abstract

Epic narration, which has a very important place in terms of oral
culture transfer, appears with different names both in the Anatolian
lands we live in and in other Turkish communities. In traditional music
performance, epic narrators play an important role in keeping the
cultural history and memory of the societies they live in. Epics, which
summarize the basic concepts of the life styles of the Turks in ancient
times, their social relations, world views, behavior patterns, and history
in a literary way, and contain many layers of shamanism, mythology
and artistic thought, are performed with music accompanied by an
instrument. We can describe this musical performance performed by
epic narrators not only as a musical accompaniment to the epic
narrative, but also as a live phenomenon that can vary according to the
environment it is in and creates deep effects on the listeners.
Performance is a term that develops and turns into a phenomenon with
the interaction of the person making the creation and the people
watching or listening to it, and is also a term used in many areas of
social life. Performance has also found a place in many disciplines
today. In this study, which we want to present, the concept of
performance has been examined within the field of music, and
evaluations have been made on the theoretical background and musical
performances of Epic Tellers, which Unesco has included in the
Intangible Cultural Heritage (SOKUM) and has a very important place
in the Turkish world.

Keywords: Epic, epic narrator, traditional music performance
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Cagdas Miizikte Yorumculuk Egitimi

Onur Dilger
Anadolu Universitesi
onurdulger@anadolu.edu.tr

Ozet

Giliniimiiz klasik miizigi 6zellikle 1950 sonrasinda ortaya ¢ikan yeni
calma teknikleri ile oldukca gelismis bir ses yelpazesine kavusmustur.
Yeni c¢alma tekniklerini geleneksel tekniklerin  gelistirilmis
versiyonlar1, diger enstriimanlardan 6diing alinmis olanlar ve eski
tekniklerden bagimsiz gelistirilmis olanlar olarak ti¢ farkli sekilde
gruplayabiliriz. Bu c¢alismada, c¢agdas klasik miizik repertuarini
seslendirmek i¢in Tiirkiye’deki konservatuvarlarda hali hazirda verilen
klasik miizik egitiminin diginda bir egitimin gerekli olup olmadigi
sorusuna bir cevap aranmistir. Bu gergevede Tiirkiye'deki ve klasik
miizigin besigi olarak kabul edilen Avusturya’daki ¢cagdas klasik miizik
etkinlikleri incelenip karsilagtirilmis, ardindan ¢agdas miizik alaninda
Avrupa ve Kuzey Amerika’da ne gibi etkinlikler ve egitimler olduguna
deginilmistir. Buradaki amag ¢agdas miizigin klasik miizik diinyasinda
ne Olg¢lide var oldugunu belirlemek ve bu dogrultuda Tiirkiye’de neler
yapilabilecegi konusunda Onerilerde bulunmaktir. Daha sonra 1950
sonrasi gelisen akimlarda kullanilan genisletilmis ¢alma teknikleri ve
notasyon Ornekleri incelenmis ve bu eserleri seslendirebilmek i¢in ne
Olciide bir egitim gerektigi tartisilmistir. Sonuglar, ¢agdas miizikte bazi
eserlerin geleneksel tekniklerle calinabilecegini gosterirken, birgok
eserin ise ciddi bir egitim ve ¢alma pratigi gerektirdigini; Avrupa ve
Amerika’da bircok egitim kurumunda ¢agdas klasik miizik
performansinin bir uzmanlagsma alan1 oldugunu ve Tiirkiye’de de
giderek artan bir sekilde bu alanda uzmanlagmis yorumculara ihtiyag
oldugunu gostermektedir.

Anahtar Kelimeler: Yeni ¢alma teknikleri, gagdas miizik performansi,
cagdas miizik egitimi
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Performance Education in Contemporary Music

Abstract

Today's classical music has achieved a highly developed sound range
with the new playing techniques that emerged especially after 1950.
New playing techniques can be grouped in three different ways:
improved versions of traditional techniques, those borrowed from other
instruments, and those developed independently from older techniques.
In this study, an answer to the question of whether a training other than
the classical music education currently given in conservatories in
Turkey is necessary to perform contemporary classical music
repertoire was sought. In doing so, contemporary classical music
activities in Turkey and Austria, which is considered to be the cradle of
classical music, were examined and compared, and then the activities
and trainings in the field of contemporary music in Europe and North
America were mentioned. The aim here is to determine the extent to
which contemporary classical music exists in the classical music world
and to make suggestions about what can be done in Turkey in this
direction. Then, examples of extended playing techniques and notation
used in music movements developed after 1950 were examined and the
extent of training required to perform these works was discussed. The
results show that while some works in contemporary music can be
played with traditional techniques, many works require serious training
and playing practice, and that contemporary classical music
performance is an area of specialization in many educational
institutions in Europe and America, and that there is an increasing need
for specialized interpreters in this field in Turkey.

Keywords: Extended playing techniques, contemporary music
performance, contemporary music education
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Dijital Miizik Endiistrisinde Kayit Standartlarinin Son On Yih:
Streaming Servislerinin Ses Siddeti Regiilasyonlar1 Ornegi

Onur Karabiber
Istanbul Teknik Universitesi
onur.karabiber@trabzon.edu.tr

Ozet

Miizik performansinin kendi akustik ortamindan ve aurasindan ¢ikip
yeniden iiretim sistemine dahil olmasindan bugiine kay1t teknolojisi s6z
konusu performansin art alanimi belirleyen en 6nemli etkenlerden
biriydi. Bu baglamda ses kaydi denen sey de endiistriyel alanda siireg
boyunca miizik performansinin bir iirline, hatta endiistriyel bir birime
dontismiis 6gelerinden biridir. Fiziksel bir olgu olarak ses siddeti ise
miizik performansinin dinleyiciye hangi miiziksel tinilarla ve enerjiyle
sunulacagini belirleyen baslica etkenler arasindadir. Dijital kayit
teknolojilerinin  gelistigi; dinleme araglarinin  ve ortamlarinin
cesitlendigi; yerel ya da kiiresel 6lgekteki endiistriyel rekabetin arttigi
stirecte kayit teknolojileri alaninda ses siddeti ve dinamik genislik gibi
etkenlerin 6nemi daha da artmig, boylelikle endiistrinin bu alanla ilgili
yeni stratejiler gelistirmesi de gecikmemistir. Bu g¢alismada, miizik
streaming servislerinin son on yildaki ses siddeti politikalari
incelenirken, ayni zamanda 2012 ve 2022 yillarina ait secilipopiiler
miizik sarkilarinin fiziksel Ol¢limlerine yer verilerek karsilastirmalar
yapilmistir.

(Calisma sonucunda ulasilan kani1 gerek miizik performansinin kendisi
gerek endiistriyel rekabetin bir unsuru olarak ses siddeti ve dinamik
genislik konularinda dijital miizik endiistrisinin = siire¢ iginde
regiilasyonlara gitme ihtiyaci duydugu; miizik performansi bakimindan
estetik kaygilar ve arayislar iceren ses siddeti olgusunun dinleme
araclar1 ve tUretim iligkileri bakimindan da endiistriyel bir standart
durumuna geldigi yoniindedir.

Anahtar Kelimeler: Ses siddeti, dinamik genislik, kayit teknolojileri
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The Last Decade of Recording Standards in the Digital Music
Industry: The Case of Loudness Level Regulationsof Streaming
Services

Abstract

Ever since the musical performance left its acoustic environment and
aura and joined the reproduction system, recording technology has
been one of the most important factors determining the background of
the performance in question. In this context, sound recording is one of
the elements of musical performance that has turned into a product,
even an industrial unit, throughout the process in the industrial field.
As a physical phenomenon, loudness is among the main factors that
determine the musical timbres and energy with which the musical
performance will be presented to the listener. In the process of the
development of digital recording technologies, the diversification of
listening tools and environments, and the increase in industrial
competition on a local or global scale, the importance of factors such
as loudness and dynamic range in the field of recording technologies
has increased even more, and thus the industry has developed new
strategies in this field. In this study, while analyzing the loudness
policies of music streaming services over the last decade, digital
measurements of selected popular music songs from 2012 and 2022 are
also compared. The conclusion of the study is that the digital music
industry needs to regulate loudness and dynamic range both in terms of
musical performance itself and as an element of industrial competition.
Loudness, which involves aesthetic concerns and searches in terms of
musical performance, has also become an industrial standard in terms
of listening tools and relations of production.

Keywords: Loudness level, dynamic range, recording technologies
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Dolayimlanma Baglaminda Klasik Bat1 Miizigi: Sosyal Medyada
Soylem Yoluyla Anlam Aktarim

Ozge Yahsi
Ankara Miizik ve Giizel Sanatlar Universitesi
ozgecesur@mgu.edu.tr

Ozet

Medya c¢aligmalarindaki  kullanimiyla dolayimlanma (mediation),
karmasik ve ¢ok yonlii bir slirece gonderme yapar; medyatiklesmis
(mediatization) — herhangi bir iletisim medyasi1 araciligiyla dolasima
girmis- olan pratiklerin birbirleriyle olan etkilesimini tanimlar.
Dolayimlanma siireci igerisinde herhangi bir miizik eseri ya da tiiriiniin,
farkli formatlarda sunulan ¢ok sayida pratikle etkilesime girerek yeniden
sekillenebilecegini sOylemek mimkiindiir. Bu degisimin
gozlemlenebilecegi dnemli bir odak noktasi ise ilgili miizik tiirline yonelik,
belirli bir topluluk tarafindan kabul gérmiis davraniglar biitlinii olarak ele
alinan sOylemlerdir. Klasik Bati Miizigi 6zelinde sdylemler, 18. ylizyil
itibartyla kurumsallasan sanat diislincesi ¢ercevesinde, bu miizik tiirliniin
“yiiksek sanat” statiisiine sahip oldugu 6n kabuliiyle sekillenmistir. Ancak
sOylemler, sabitlenmis olgular degillerdir. Topluluktan topluluga,
donemden doneme degisiklik gostermektedirler. Giiniimiizde, teknolojinin
giindelik hayata getirmis oldugu hiz da soz konusu sdylemlerin
cesitliliginde ve degisiminde oldukca etkili bir faktordiir. Ozellikle internet
teknolojisiyle birlikte, Thompson’in (2019) kategorilendirmesiyle “yiiz
yilize”, “dolayimli” ve “yar1 dolayimli” etkilesim tipleri fazlasiyla i¢ ice
geemistir. Etkilesim bi¢imlerinde yasanan bu doniisiim ise Castells’in
(2010) kavramsallastirmasiyla, “ag toplumu” olarak
nitelendirebilecegimiz giinlimiiz toplumsal etkilesim yapisinin zeminini
hazirlamistir. Bu baglamda giliniimiiz iletisim medyasi; bireyler,
topluluklar ve kurumlar tarafindan ifade edilen farkli goriis ve séylemlerin
bir arada bulunabildigi bir mecra saglamasi nedeniyle Klasik Bati
Miizigine ait sOylemlerin gozlemlenebilecegi bir ortamdir. Yapilan bu
calismada, Klasik Bat1 Miizigine dair sdylemler dolayimlanma baglaminda
incelenmeye calisilmistir. Bu baglamda oncelikle farkli etkilesim tipleri
g6z oniinde bulundurularak sdylem, dolayimlanma gibi kavramlar kisaca
tanimlanmis, daha sonrasinda ise sosyal medya dolayimindaki Klasik Bati
Miizigi sdylemleri ele alinmistir.

Anahtar Kelimeler: Dolayimlanma, Klasik Bat1 Miizigi, sdylem, sosyal
medya, anlam
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Classical Western Music in the Context of Mediation: Transference
of Meaning through Discourse in Social Media

Abstract

As used in media studies, mediation refers to a complex and
multifaceted process; it describes the interaction of practices that have
been mediatized - circulated through any communication media. In the
process of mediation, it is possible to say that any musical work or
genre can be reshaped by interacting with a multitude of practices
presented in different formats. An important focal point where this
change can be observed is the discourses, which are considered as a
set of behaviors accepted by a certain community towards the relevant
musical genre. In the case of Classical Western Music, discourses have
been shaped by the assumption that this genre of music has the status
of "high art" within the framework of the idea of art institutionalized in
the 18th century. However, discourses are not fixed facts. They vary
from community to community, from period to period. Today, the speed
that technology has brought to everyday life is also a very effective
factor in the diversity and change of these discourses. Especially with
internet technology, Thompson's (2019) categorization of "face-to-
face”, "mediated” and "semimediated" interaction types have become
highly intertwined. This transformation in the forms of interaction has
prepared the ground for today's social interaction structure, which can
be describped as a ‘"network society" in Castells' (2010)
conceptualization. In this context, today's communication media is an
environment where the discourses of Classical Western Music can be
observed as it provides a medium where different opinions and
discourses expressed by individuals, communities and institutions can
coexist. In this study, discourses on Classical Western Music have been
analyzed in the context of mediation. In this context,firstly, concepts
such as discourse and mediation are briefly defined by considering
different types of interaction, and then the discourses of Classical
Western Music on social media are discussed.

Keywords: Mediation, Classical Western Music, discourse, social
media, meaning
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Cevrimici Miizik Performansinin Otizmli Bireylerin S_psyallesme Siireclerine
Etkisi: Izmir Otizm Orkestrasi ve Korosu Ornek Olay1

Recep Ege Altincioglu
Afyon Kocatepe Universitesi
z.koyunseven@hotmail.com

Orgun Berrakcay
Izmir Demokrasi Universitesi
tenorcun@hotmail.com

Ozet

Bu calisma, otizmli bireylerin Covid-19 pandemisinde evde kaldiklar1 karantina
donemindeki ¢evrimi¢i miizik caligmalarinin sosyallesme stireclerine etkilerini
inceler. Pandemi siirecinde egitime ara verilmesi, yliz ylize yapilan miizikal
calismalarin ve konserlerin askiya alinmasi

otizmli bireyleri olumsuz yonde etkilemistir. Giinliik rutinlerinin bozulmasi ve siirekli
evde olmalarin1 anlamlandiramamalar1 beraberinde problem davranislarin ortaya
cikmasina sebep olmustur. izmir’de 2013 yilindan bu yana calismalarmi siirdiiren
IZOT Izmir Otizm Orkestras1 ve Korosu da Mart 2020°de pandeminin baslamastyla
birlikte biitiin ¢aligmalarini askiya almak durumunda kalmistir. Son yedi yillik
donemde her hafta diizenli prova yapan ve siklikla konser performansi sergileyen grup
tiyeleri psikolojik ve sosyal agidan zor bir siire¢ igine girmistir.

Diinya genelinde uzaktan egitime gecilmesi ve bu yodnde konferans goriisme
programlarinin siklikla kullanilmast g¢evrimi¢i provalara baglama karari almada
motive edici olmustur. Zoom programi lizerinden ¢evrimici provalar haftanin bir giinii
bir buguk saatlik zaman dilimi igerisinde yapilmaya baslanmis ve oldukga ilgi
gormiistiir. Bu ¢aligmalara izmir’de yasayan otizmli bireylerin disinda diger illerden
ve yurt digindan da eski grup tiyeleri katilmiglardir.

Calismalar oncelikle grup iiyelerinin ve ailelerinin birbirleriyle kisa sohbeti ile
baslayip sefin gitar esliginde sdyledigi sarkilara eslik ederek devam etmistir. Program
tizerinde ses senkronizasyon problemi olmamasi agisindan ¢alisma siiresince sadece
sefin mikrofonu ag¢ik tutulmustur. S6z almak isteyen grup iyeleri sarki aralarinda
mikrofonlarmni agarak konusmuslardir. Kimi 6grencilerin aileleri prova sirasinda
cektikleri videolar1 sefe gonderip performanslarint gostermigledir. Cevrimigi
provalarin yapilmasiyla birlikte siire¢ icinde ¢evrimigi konser davetleri gelmeye
baslamistir. Grup tiyeleri bu konserlere sahneye ¢ikar gibi giyinerek katilmislardir.
Ayni1 anda grup performansinin teknik olarak uygun olmamasindan dolay1 bireysel
performans sergilemiglerdir. Bu etkinliklerde hem arkadaglarini dinlemisler hem de
ilk defa gordiikleri etkinlik izleyicilerine performans sergilemislerdir. Sonug olarak
cevrimigi yapilan biitiin etkinlikler IZOT grup iiyelerinin pandemi siirecini
kabullenmelerini kolaylastirmistir. Arkadaslarini ¢evrimigi miizik ¢alismalarinda,
dinleyicileri de ¢evrimici konserlerde géren otizmli bireylerin sosyallesme siiregleri
olumlu yonde etkilenmistir.

Anahtar Kelimeler: Pandemi, ¢evrimig¢i miizik, otizm, sosyallesme
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The Effect of Online Music Performance on the Socialization
Process of Individuals with Autism: 1ZOT Izmir Autism Orchestra
and Choir Case study

Abstract

This study examines the effects of online music studies on socialization
processes during the quarantine period when individuals with autism
stay at home during the Covid-19 pandemic. Suspension of education
during the pandemic process, suspension of face-to-face musical
studies and concerts have negatively affected individuals with autism.
IZOT Izmir Autism Orchestra and Choir, which has been working in
Izmir since 2013, had to suspend all its activities with the onset of the
pandemic in March 2020. During the last seven years, the members of
the group, who have been rehearsing regularly every week and often
performing concerts, have entered into a difficult process
psychologically and socially. Group members, who frequently
expressed their longing for each other over the phone, started to ask
both their families and educators when IZOT would start. The transition
to distance education around the world and the frequent use of
conference call programs in this direction have been motivating for the
decision to start online rehearsals. Online rehearsals through the Zoom
program started to be held within an hour and a halfonce a week and
attracted a lot of attention. Apart from individuals with autism living in
Izmir, former group members from other provinces and abroad also
participated in these studies. Along with the online rehearsals,
invitations to online concerts began to arrive in the process. At the same
time, they performed individually because the group performance was
not technically appropriate. In these activities, they both listened to
their friends and performed to the audience they saw for the first time.
As a result, all online activities made it easier for IZOT group members
to accept the pandemic process. The socialization processes of
individuals with autism who see their friends in online music studies
and listeners in online concerts have been positively affected.

Keywords: Pandemic, online music, autism, socializing
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Bir Diialite Ekseninde U¢ Yorum: Saygun, Opus 76/111
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Ozet

Saygun’un tamamlanmis son eseri olan Op. 76 Piyano Sonati’nda bes
kez tekrarlanan mistik bir tema bulunur. Her tekrarinda yapisal
degisiklikler mevcutsa da s6z konusu temanin asli unsuru, ¢ifteksenlilik
olgusudur. Besteci bdylelikle c¢ekim giicii yiiksek iki sesten
yararlanarak birbirinden farkli bir¢ok tonal, modal ve makamsal
atmosferi eszamanli olarak meydana getirir. Sanatsal ifade edis
acisindan zenginlik yaratan bu yaklagim, eseri yorumlayacak icracilari
su hususta diistinmeye sevk eder: Eger iki eksen sesin varligindan s6z
ediyorsak, performans esnasinda, bu sesler arasindaki dengeyi hangi
dinamiklere bagli olarak kurmak gerekir? Zira uyguladiklar1 ¢ekim
giicliyle eksen olmak icin titresen iki ses arasinda, giirliik diizeyi
bakimindan olusacak herhangi bir hiyerarsik fark, dinleyicinin karar
algisina dogrudan yon verecektir. O halde icracinin, bu diialite iginde
almis oldugu her bir karar, ayn1 zamanda dinleyicinin sesler araciligiyla
deneyimleyecegi atmosferleri de belirler. Iste bu noktada, aniden su
soru ortaya cikar: Acaba, Saygun’un evrensel miizik anlayisinin iirtinii
olan bu atmosferleri olusturmak igin kullandigi ses malzemesi,
icracinin bu diialite hakkindaki yorumlarini ne 6l¢tide etkiler?
Calismada, bu sorudan hareketle eseri yorumlayan icracilarin temay
nasil ele aldiklar1 konusunu arastirmak i¢in su ii¢ piyanist incelenmistir:
Hande Dalkilig, Can Cakmur ve Tiirev Berki. Icracilarin yorumlari;
giirliik, siire ve hiz gibi olgularin sorgulanmasi amaciyla spektrum
haritalamasina (spectrogram) tabi tutularak armonik ve formel 6gelerin
olusturdugu baglam i¢inde degerlendirilmistir. Boylece Saygun’un, bir
diialite ekseninde, bir¢ok tonal, modal ve makamsal atmosfer ile
yarattigi bu kiymetli temanin, hangi icraci tarafindan ne sekilde
aktarildig1 konusu aydinlatilmaya ¢alisilmistir.

Anahtar Kelimeler: Saygun, piyano sonati, Op. 76, cifteksenlilik,
miizik performansi analizi
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Three Interpretation on the Axis of a Duality: Saygun, Op. 76/111

Abstract

Saygun's Op. 76 Piano Sonata, his last completed work, has a mystical
theme that is repeated five times. Although there are structural changes
in each repetition, the essential element of the theme in question is the
phenomenon of biaxiality. In this way, the composer utilizes two voices
with high gravitational attraction to create many different tonal, modal
and magamic atmospheres simultaneously. This approach, which
creates richness in terms of artistic expression, prompts the performers
to think about the following: If we are talking about the existence of two
axis voices, what dynamics should be used to establish the balance
between these voices during the performance? Because any
hierarchical difference in terms of loudness level between the two
voices, which vibrate to become the axis with the gravitational force
they exert, directly affects the listener's perception of the resolution.
Therefore, each decision taken by the performer within this duality also
determines the atmospheres that the listener will experience through
the sounds. At this point, the following question suddenly arises: To
what extent does the sound material Saygun uses to create these
atmospheres, which are the product of his universal understanding of
music, affect the performer’s interpretations of this duality? Based on
this question, the following three pianists were researched in order to
investigate how the performers who interpreted the work addressed the
theme: Hande Dalkilig, Can Cakmur and Tiirev Berki. The performers’
interpretations were subjected to spectrogram in order to question
phenomena such as loudness, duration and velocity, and evaluated
within the context of harmonic and formal elements. Thus, the issue of
which performer conveyed Saygun's precious theme, created with many
tonal, modal, and magamic atmospheres on the axis of duality, and in
what manner, has been illuminated.

Keywords: Saygun, piano sonata, biaxiality, music performance
analysis
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Tiirkiye'de Cazda Yerellestirme Girisimleri ve '"Tiirk Caz1"
Ihtilafi

Selim Tan
Ankara Miizik ve Giizel Sanatlar Universitesi
selim.tan@mgu.edu.tr

Ozet

Bu c¢aligma, Tirkiye caz yasaminda yerellestirme girisimlerinin
getirdigi “gelenekgiler” ve “sentezciler” arasindaki mesruiyet-otantisite
cekigmesi yani sira “Tiirk cazi” adlandirmasina yonelik ihtilafi inceler.
Bu dogrultuda arsiv calismasindan (Tiirkiye caz literatiiri, medya
temsilleri) ve doktora tezi kapsaminda miizisyenlerle gergeklestirdigim
kisisel goriismelerden yararlanilir. Anaakim diizeyde cisimlestigi lizere
“gelenekgiler,” caz akademisi ve neoklasisizm iizerinden basta bebop
ve geleneksel caza yogunlasirken “sentezciler” ise cazin yerel miizikler
ve popiiler miiziklerle etkilesime girmesine yogunlasir. Tiirkiye
Ozelinde sentezcilerin yerellestirmelerini oturtum merkezli bir sekilde
otantik sentez ve uzlasimsal sentez ayrimi {izerinden incelemek
miimkiindiir. Caz gelenegine bir mesafeyi ima eden otantik sentez,
geleneksel caz oturtumunun disinda kalan geleneksel Tirk
miiziklerinde  kullanilan  otantik  (6zgiin, hakiki) ¢algilarin
eklemlenmesini Onceler. Bilakis uzlagimsal sentez ise geleneksel caz
oturtumunu korumak kaydiyla geleneksel Tiirk miizikleri dgelerini
(melodi ve ritim) cazla kaynastirma gayretindedir. Yerellestirme
girisimlerinde bagvurulan ¢algilarin tasidig: tinisallik ve kiiltiirel kimlik
sOylemsel alani1 da sekillendirdiginden “Tiirk cazi” adlandirmasindan
neyin anlasilmasi gerektigi hususunda 6nem arz eder. Boylece hem
yerellestirme girisimlerinde hem de “Tiirk caz1” ihtilafinda
miizisyenlerin cazi nasil tanimladiginin neyin mesru neyin otantik
kavranacaginda etkin oldugu anlasilir. En nihayetinde ¢alisma, Tiirkiye
caz yasaminda miizisyenlerin yerellestirme girisimlerini ve iligkili
olarak “Tiirk caz1” algisin1 mesruiyet ve otantisite kavramlari tizerinden
sorgular.

Anahtar Kelimeler: Tiirkiye’de caz, Tiirk cazi, caz, yerellestirme,
sentez
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Localization Attempts in Jazz in Turkey and the Conflict over
“Turkish Jazz”

Abstract

This study examines the legitimacy-authenticity conflict between
“traditionalists” and ‘fusionists” brought about by localization
attempts in the Turkish jazz scene, as well as the controversy over the
term “Turkish jazz.” In this respect, the study draws on archival
research (Turkish jazz literature, media representations) and personal
interviews with musicians conducted as part of my PhD thesis. As seen
at the mainstream level, “traditionalists” focus primarily on bebop and
traditional jazz through jazz academia and neoclassicism, while
“fusionists” focus on the interaction of jazz with local and popular
musics. In Turkey, it is possible to analyze the localizations of fusionists
in an instrumentation-based manner through the distinction between
authentic synthesis and conventional synthesis. Authentic synthesis
implies a departure from the jazz tradition and prioritizes the
integration of authentic (original, genuine) instruments used in
traditional Turkish musics that are outside the scope of traditional jazz
instrumentation. On the contrary, conventional synthesis aims to blend
traditional Turkish musics elements (melody and rhythm) with jazz
while preserving traditional jazz instrumentation. The sound and
cultural identity of the instruments used in the localization attempts
plays a significant role in shaping the discourse around what the term
“Turkish jazz” means. Thus, musicians’ definitions of jazz are
influential in determining what is considered legitimate and authentic
in both localization efforts and the conflict over “Turkish jazz.” Finally,
the study questions the localization attempts of musicians in the Turkish
jazz scene and the associated perception of “Turkish jazz” through the
concepts of legitimacy and authenticity.

Keywords: Jazz in Turkey, Turkish jazz, jazz, localization, synthesis
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Miizik Performansinda Hareketin Rolii ve Onemi

Selin Oyan Kiipeli
Canakkale Onsekiz Mart Universitesi
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Ozet

Miizik ve hareket Oziinde birbirine bagli iki unsurdur. Miizik
yaptigimizda aslinda ¢ok da farkinda olmadan belirli sesleri iiretmek
amactyla kontrollii hareket dizileri gergeklestiririz.

Omegin piyano ¢almak, ellerimizi ve parmaklarimizi tuslara belirli bir
sirayla basmamiza izin verecek sekilde hareket ettirmeyi igerir. Fakat
piyanistler seslendirme esnasinda sadece parmaklarini kullanmazlar.
Bununla birlikte kollar, bas, viicudun iist kismi, bacaklar ve ayaklar
birbirinden bagimsiz, siirekli hareket halindedir. Elbette, bu durum
sadece piyanistler i¢in degil, biitiin enstriiman c¢alanlar1 kapsayan bir
olaydir.

Calismay1 sekillendiren bu hareket baglantis1 dogrudan ses liretimi ile
ilgili degildir. Ancak, iiretilen tonu sekillendirmede, bir grup iginde
caliyorsak, diger yorumcularla koordinasyon halinde olmamiza
yardimc1 olan ve "ifade" etme niyetimizi dinleyicilere ileten hem teknik
hem de iletisimsel iglevlere sahip bir yaklagimdir.

Bu calismada, miizik iletisim araci olarak miizik performansinda
hareketin rolii tartisilmakta; yorumcularin viicut hareketlerinin islevleri
orneklerle anlatilarak, bunlarin nasil kontrol edildigi ve ifade
niyetlerinin  gerceklesmesine ne oranda katkida bulunduklar
irdelenmeye  calisilmistir.  Aym1  zamanda ifade niyetlerini
gerceklestirmelerine nasil  katkida bulunduklarina odaklanarak
incelenmistir.

Anahtar Kelimeler: Calgi, hareket, miizik performansi
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The Role And Importance Of Movement In Music Performance

Abstract

Music and movement are two fundamentally interconnected elements.
When we make music, we unconsciously perform controlled sequences
of movements to produce certain sounds. For example, playing the
piano involves moving our hands and fingers in a way that allows us to
press the keys in a certain order. However, pianists don't just use their
fingers to sing their performances. However, the arms, head, upper
body, legs and feet are in constant motion independently of each other.
Of course, this is an event that covers all instrument players, not just
pianists. This movement connection that shapes the work is not directly
related to sound production. However, it is an approach that has both
technical and communicative functions in shaping the tone produced,
helping us coordinate with our performers together if we are playing in
a group, and communicating our intent to express to the listeners.
Therefore, the research argued that the role of movement in musical
performance is a very important phenomenon. In this research, the role
of movement in musical performance as a musical communication tool
is discussed. The study explained the functions of the body movements
of the performers with examples and touched on how these movements
were controlled. It has also been studied with a focus on how they
contribute to the realization of their expressive intentions.

Keywords: Instrument, movement, musical performance
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Miizisyenlerde Performans Kaygisi

Selin Oyan Kiipeli
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Ozet

Miizik performansi kaygisi (MPK), herhangi bir psikolojik sikinti
durumu, giiven kaygis1 ve biitiin bu faktorlerin performans kalitesi
iizerindeki olumsuz etkilerinden kaynaklanan zayiflatici bir zorluktur.
Genellikle bu zorluk bireylerin miizik kariyerinin baglarinda
baglamaktave performans basarisini, siirdiiriilebilirligini olumsuz
etkilemektedir. Diinyada miizik performans kaygisi ile ilgili birgok
calisma bulunmakta ve bu calismalarin ¢ogu yas ve cinsiyet gibi
biyolojik 6zelliklere odaklanmaktadir. Bu ¢alismada miizik performans
kaygisinin psikoloji tlizerindeki etkileri, cinsiyet, yas, miizik tlirii ve
performans baglamu ile ilgili iliskisi kategorize edilerek incelenmistir.
Bu faktorlerin, miizisyenlerde performans kaygisini tahmin etmede ve
bununla bas etmede gecerli oldugu tespit edilmistir. Arastirmanin
amaci, sosyal anksiyete hastaliklariyla (kaginma, utanma, asagilanma
korkusu, toplum 6niinde konusamama, performans kaygisi ve sosyal
etkilesim) belki de dogrudan iligkili oldugu diisliniilen miizik
performans kaygisinin sebeplerini irdelemek ve ¢0zliim Onerilerinde
bulunmaktir. Caligma betimsel bir arastirma olup, yazili kaynaklara ve
ogrenci performanslar1 iizerindeki gozlemlere dayali olarak
gerceklestirilmistir. Caligma, miizik performans kaygisi yasayan tiim
bireylere ve performansa dayali meslege sahip tiim egitimcilere kaygi
unsurunu anlama, kabullenme ve onunla basa ¢ikma konusunda yol
gostermeyi amacglamaktadir.

Anahtar Kelimeler: Miizik performans kaygisi (MPK), performans,
psikoloji, sosyal etkilesim
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Performance Anxiety In Musicians

Abstract

Music performance anxiety (MPA) is a debilitating challenge arising
from any state of psychological distress, confidence anxiety, and the
negative effects of all these factors on performance quality. Usually,
this difficulty starts at the beginning of the individual's music career
and negatively affects the success and sustainability of performance.
There are many studies on music performance anxiety in the world, and
most of these studies focus on biological characteristics such as age
and gender. In this study, the effects of music performance anxiety on
psychology were examined by categorizing its relationship with gender,
age, music genre and performance context. These factors have been
found to be valid in predicting and coping with performance anxiety in
musicians. The aim of the research is to help the causes and solution
suggestions of music performance anxiety, which is thought to be
directly related to social anxiety disorders (avoidance, embarrassment,
fear of humiliation, inability to speak in public, performance anxiety
and social interaction). The research is a descriptive study, and it was
approached with a method based on written sources and observations
on student performances. The study is thought to be important as it can
guide all individuals who have music performance anxiety and all
educators with performance-based professions in terms of
understanding, accepting and coping with the anxiety factor.
Keywords: Music performance anxiety (MPA), performance,
psychology, social interaction
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Beklenmedik Degisimlerde Dort Icraci: Samuel Barber Opus 6/1

Senem Hazal Tasar
Hacettepe Universitesi
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Ozet

20. Yiizyi1l’in onde gelen Amerikali bestecilerinden Samuel Barber,
eserlerinde siklikla beklenmedik degisim anlar1 yaratir. Barber’in
miizik dilindeki en 6nemli unsurlardan biri olan bu durum, bestecisi Op.
6 Viyolonsel Sonati’'nda da kendini gosterir: Gerek armonik ve ritmik
yapilarda gerckse nilans ve hiz diizeyinde meydana gelen bu
beklenmedik degisimler, miizikal fikirleri birbirlerine baglamak icin
kullanilan adeta birer gerectir. BOylece besteci, yeni miizik tasarimina
gecisi, herhangi bir hazirlik olmaksizin saglar ve dinleyicinin algisina
dogrudan miidahil olur. Oyleyse bu noktada, besteci ve dinleyici
arasinda koprii olan icracinin bu beklenmedik degisim anlarini nasil
yorumladigi 6nem kazanir.

Bu calismada; Gregor Piatigorsky, Sheku Kanneh-Mason, Kristine
Blaumane ve Christian Poltera'nin Opus 6'nin ilk bdliimiine iliskin
yorumlart mercek altina alinmis, bu dort icracinin yorumundaki giirliik,
hiz ve siire gibi katmanlar Audacity programi yardimiyla aciga
kavusturulmustur. Bu yolla, s6z konusu beklenmedik degisimlerin
icracilar tarafindan ne sekilde ele aldig1 degerlendirilmistir.

Anahtar Kelimeler: Samuel Barber, beklenmedik degisimler,
Viyolonsel Sonati, miizik performansi analizi
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Four Performers in Unexpected Changes: Samuel Barber Op. 6/1

Abstract

One of the 20th century's leading American composers, Samuel Barber,
often creates unexpected change moments in his works. These moments
are among the most important elements of Barber's musical language,
and they are also seen in his Cello Sonata Op. 6: These
unexpectedchanges in harmonic and rhythmic structures, as well as in
the level of nuance and tempo, are almost like tools used to connect
musical ideas. Thus, the composer makes the transition to the new
musical design without any preparation and directly intervenes in the
listener's perception. At this point, it becomes important how the
performer, as the bridge between the composer and the listener,
interprets these unexpected change moments. In this study, Gregor
Piatigorsky, Sheku Kanneh-Mason, Kristine Blaumane and Christian
Poltera are examined, and layers such as nuance, tempo and duration
in the interpretations of these four performers are revealed with the
help of Audacity software. In this examination, the way these
unexpected changes are handled by the performers is evaluated.

Keywords: Samuel Barber, unexpected changes, cello sonata, music
performance analysis

154



13. Uluslararast Hisarlit Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

La Quinte Estampie Real: Bir Transkripsiyonun Art Alani
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Ozet

Mevcut Orta Cag miizik sahnesinin, gerek teori gerekse icra bakimindan en
merkezi repertuvarlarindan birini teskil eden sekiz “estampie real”, bunca
sOhretine karsin giinlimiiz miizik insan1 i¢in hala biiyiik bir gigclik
barimdirmaktadir: Parcalarin kayda alinmasinda yararlanilan yedi yliz yagini askin
notasyon, kimi noktalarda net bilgi iletmekten uzaktir.

“Estampie”ler arasinda bu tlirden bir giigliigiin ickin oldugu 6rneklerden biri de,
Obegin bes numarali parcasi olan La Quinte Estampie Real’dir. Bu caligmada;
donemin hem kuram hem de uygulamalarina basvuru yoluyla eserde ritim
konusunda ortaya ¢ikan belirsizliklere yonelik ¢6zliim Onerileri getirilerek bahis
konusu esere dair bir transkripsiyon sunulmaktadir. Bu kapsamda; calismada
oncelikle, donem kaynaklar1 araciligiyla eserde kullanilan 6l¢iimlii notasyonun
teorik art alanm tesis edilmis ve bu zemin ilizerinden eserin ritmik ¢Oziimlemesi
gergeklestirilmistir. Ritmik ¢oziimleme, birbiriyle iliskili iki hususun irdelenme
geregini agiga ¢ikarmistir. Bunlarim ilki; “pars” adi verilen form bolmelerindeki
ortak bir sorun olarak, “ouvert” ve “clos” kesitlerinin gelisiyle birlikte, siiregiden
normatif ti¢lii tartimin deforme olmasidir. Digeri ise; birinci “pars”, “ouvert” ve
“clos” basindaki “brevis” degerli “c sol fa ut” seslerinin anakruz olup olmadiginin
netlestirilmesidir. Bu hususlara ¢6ziim sunabilmek {izere, eserin alanyazinda
taninirhga sahip farkli transkripsiyonlarinin, ilgili pasajlari nasil ele aldig:
irdelenmis; buralarda rastlananin aksine, teoriyle ¢elismeyen ve notay1 modifiye
etm iselemine bagvurmayan bir bagka yaklagimin olanagi arastirilmistir. Bu
olanagin anahtarinin; olagan bir es goriiniimiindeki belirli bir imin, sistematik
bicimde, belirli bir konumdayken ritmik bir gosterge olarak kullaniimadigi
fikrinde sakli oldugu ileri siiriilmiis ve donem kaynaklarinda boylesi bir
uygulamaya isaret eder nitelikte 6rnekler arastirilmistir.

Gergeklestirilen ¢alismayla, teorik art alanin yol gdstericiliginden ayrilmadan
donem pratiklerinden alinan destekle, yedi yliz yasin1 askin bir ¢algisal parganin,
hem nazariyat hem de fiiliyatla barisik bir strette realize edilme siirecine taniklik
edilmektedir.

Anahtar Kelimeler: Quinte estampie, estampie real, Orta Cag miizigi, Orta Cag
notasi
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La Quinte Estampie Real: The Background of a Transcription

Abstract

The eight “estampie real”s, which constitute one of the most central
repertoires of the current medieval music scene, still possess a great
difficulty for today's musicians, despite all its fame: The notation used
in the manuscript, which is more than seven hundred years old, can at
some points be far from conveying clear information. An example of
such inherent difficulty is La Quinte Estampie Real, the fifth of the set.
In this study, a transcription of the piece in question is presented by
offering solutions for the uncertainties regarding rhythm by applying to
both the theory and practices of the period. In this context, first, the
theoretical background of “mensural notation” was established
through the sources of the period, and then on this ground, rhythmic
analysis of the piece was carried out. Rhythmic analysis has revealed
the need to examine two interrelated issues. The first of these, as a
common problem in all of the form sections (pars), is the deformation
of the ongoing normative triple time with the arrival of “ouvert” and
“clos” sections. The other one is to determine whether the “brevis”
notes at the beginning of the first “pars”, “ouvert” and “clos” are
anacrusis or not. After examining some well-known transcriptions of
the piece, the possibility of another approach -which, unlike these,
would neither contradict the theory nor modify the notation- has been
explored. It has been claimed that the key to this possibility is the idea
that the “brevis” rest systematically had a different function in a certain
position, and examples of such a practice have been researched in other
sources. This study witnesses the process of realizing a more than seven
hundred years old instrumental piece via the support taken from
practice, without ignoring the guidance of the theoretical background.

Keywords: Quinte estampie, estampie real, medieval music, medieval
music notation

156



13. Uluslararast Hisarlit Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

Calg1 Tasarimi ve Yapimi Kapsaminda Baglama Calgisinda Bir
Burgu Sistemi Onerisi
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Ozet

Calgilar, tarihsel siire¢ icerisinde kiiltiirlere, c¢alim kosullarina,
begenilere ve ihtiyaclara gore degisip bigimlenerek giiniimiize
gelmistir. Calim teknigi, ses giirliigii, ses rengi, tutus ve icrada kolaylik
saglamak gibi nedenlerle calgilar, biitiinsel ya da belirli boliimleri
acisindan devam eden bir arayis igerisinde iretilmeye devam
etmektedir.

Bu arastirma; Tiirk halk miiziginin temel calgilarindan biri olan
baglamanin icra pratigi, akort kolayligi ve kalicilig1 gibi ihtiyaglar
dogrultusunda tasarlanan bir burgu modelini tanitmay1 amaclamaktadir.
Tasarimin yapimcisi olan ¢algr yapim ustast Hasan Avsar'dan yari
yapilandirilmig gériisme yontemi ile elde edilecek verilerin islenmesi,
yorumlanmas1 ve burgu diizeneginin degerlendirilmesine dayanan
betimsel bir c¢alismadir. Bati miiziginde kullanilan ¢algilarin
yapimindan esinlenilerek yeni bir burgu tasarim modeli ile tiretilen bu
diizenek, klasik burgu sistemine gore avantajlari1 ve dezavantajlari
bakimindan degerlendirilmektedir.

Baglamada icra potansiyelinin gelistirilmesi, 6zellikle pozisyon temelli
icra sirasinda akordun bozulmasinin 6nlenmesi veya daha hassas akort
yapabilmeyi saglayacak bu akort diizeneginin; bir model 6nerisi olarak
ilgililerine sunulmasi aragtirmay1 énemli kilmaktadir.

Anahtar Kelimeler: Baglama, calgi yapimi, tasarim, diizen, burgu
sistemi
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A Suggestion for a Screw System in Baglama Instrumentin the
Scope of Instrument Design and Construction

Abstract

Instruments have come to the present day by changing and shaped
according to cultures, playing conditions, tastes and needs in the
historical process. Instruments continue to be produced in an ongoing
search in terms of holistic or specific parts due to reasons such as
playing technique, loudness, tone color, grip and ease of performance.
This research; The performance practice of baglama, one of the basic
instruments of Turkish folk music, aims to introduce an auger model
designed in line with needs such as ease of tuning and permanence. It
is a descriptive study based on the processing and interpretation of the
data to be obtained by semi-structured interview method from the
instrument maker Hasan Avsar, who is the producer of the design, and
the evaluation of the auger arrangement. Introducing this arrangement,
which is produced with a new percussion design model inspired by the
construction of instruments used in Western music, discussing its
advantages and disadvantages compared to the classical percussion
system, improving the performance potential, preventing the tuning
from being distorted especially during the position-based percussion
model, or enabling more precise tuning. tuning arrangement;
Presenting it to the interested parties as a model proposal makes the
research important.

Keywords: Baglama, instrument making, design, tuning, screw system
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Ozel ilkogretim Okullar icin Uluslararas: Bakalorya
Programi'nin Miizik Egitimi Hazirhk Calismalar: Acisindan
Incelenmesi

Seval Yildiz
Canakkale Onsekiz Mart Universitesi
sevalyildizmusic@gmail.com

Ozet

[Ikogretim okullar: iilkemizde 6zel ve devlet okullar1 olmak iizere iki
farkl kurumsal ¢at1 altinda yiiriitiilmektedir ve harcamalar1 kurumlarin
kendileri veya velilerin 6demeleri tlizerinden karsilanan 6zel okullar
gittikce yayginlasmaktadir. Bu nedenle 6zel okullarin basarilari,
verdikleri egitimin veliler agisindan nitelikli olmas1 ve Ogrencilerin
basarilarin1 artiracak etkinliklerle yiiriitilmesine baghdir. Bir baska
deyisle, 6zel okullarda devlet okullarindan her anlamda farkli ve
nitelikli bir egitim ortami saglanmalidir. Bu ortamin saglanmasinda en
Oonemli unsurlarin basinda, biitiin calismalarin art alanini olusturan
egitim programi gelmektedir. Bu ¢alismada 6zel okullarin uyguladiklari
farkli programlar iizerinde durulmaya ¢alisilmis; bunlar arasinda ¢esitli
o0zel okullarin uygulamakta oldugu “PYP” (Primary Years Programme)
olarak kisaltilan Uluslararas1 Bakalorya ilk Yillar Programi, miizik
egitiminin art alanini olusturan miizik programlart agisindan
irdelenmigstir. Bu ¢ergevede, programa bagli olarak yiiriitiilen miizik
egitiminin devlet okullarma gore farkliliklar igerip icermedigi ve bu
farkliliklarin 6grencilerin miizik egitimini nasil etkiledigi sorularina
cevap aranmaya ¢alisilmistir. Calismada 6zellikle ders oncesi hazirlik
caligmalari, planlama acisindan ele alinmistir. Miizik egitimi a¢isindan
oldukca zaman alan bu programin art alan ve ders siirecine etkileri,
miizik egitimcileri ile yapilan goriismelerle tespit edilmeye
caligilmistir.

Anahtar Kelimeler: Uluslararas1 Bakalorya, 6zel okul, miizik egitimi
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An Examination of the International Baccalaureate Program For
Private Primary Schools In Terms of Music Education Preparation
Studies

Abstract

Primary schools are carried out under two different institutional roofs,
private and public schools in our country, and private schools, whose
expenses are covered by the institutions themselves or the payments of
the parents, are becoming more and more common. For this reason, the
success of private schools depends on the quality of the education they
provide for the parents and the activities that will increase the success
of the students. In other words, a different and qualified educational
environment should be provided in private schools from public schools
in every sense. One of the most important elements in providing this
environment is the education program, which constitutes the
background of all studies. In this study, it has been tried to focus on the
different programs implemented by private schools, and the
International Baccalaureate Primary Years Program, which is
abbreviated as “PYP” (Primary Years Programme), which is
implemented by various private schools, has been tried to be discussed
in terms of music programs that constitute the background of music
education. It has been tried to find answers to questions such as whether
the music education carried out in accordance with this program differs
from the music education carried out in public schools and how these
differences affect the music education of the students. In this study, in
which the effects of the programs that constitute the background of
music education on the education process in the PYP (Primary Years
Programme) are tried to be examined, especially the pre-lesson
preparation studies are discussed in terms of planning. The effects of
this program, which takes a lot of time in terms of music education, on
the background and course process were tried to be determined through
interviews with music educators.

Keywords: International baccalaureate, private school, music
education
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Sahne Kaygisim1 Yenme Yontemi Olarak Mental Calisma

Sevgiinur Tandogdu Kilig
Anadolu Universitesi
sevgunurtk@anadolu.edu.tr

Ozet

Kayg1 ve stres giiniimiizde siklikla karsilastigimiz iki kavramdir. Insanlarin ¢ogu,
ilgi odag1 haline geldiklerinde belli seviyelerde kaygi hissederler. Kaygi bir tiir
korunma mekanizmasi oldugu i¢in belirli bir seviyeye kadar zararsiz oldugu kabul
edilir; ancak seviyesinin yiikselmesi tlirlii zorluklari ve problemleri de
beraberinde getirmektedir. Miizisyenler de konser, smav gibi sahne {istii
performanslar1 dncesinde veya performans sirasinda kaygi ve stres sorunlari
yasayabilmektedir. Yasanan kayginin etkileri, pratikte ortaya ¢ikan ile gercek
performans arasinda c¢esitli kayiplara ya da beklenen performansin
gerceklesmemesine sebep olabilir. Duygusal dayaniklilik ve esneklik bu noktada
oldukca 6nem kazanmaktadir. Performanslara hazirlik asamasinda odaklanilan
konular arasinda duygusal esneklik kavramina son siralarda yer verilmektedir.
Oysa dayanikliligin duygusal esneklige, yanit verebilirlige ve giice bagh olduguna
inanilir ve dogru yontemlerle desteklenirse, miizisyenin tutarli bir sekilde
performans sergileme becerisi ve potansiyeli ¢ok daha kolaylikla ortaya ¢ikabilir.
Duygusal esneklik ve mental dayaniklilig1 artirmak i¢in uygulanan farkli metotlar
vardir. Mental calisma, mental antrenman veya zihinsel c¢aligma olarak
adlandirilan yontem de bunlardan biridir. Bu yontem daha ¢ok sporcularin
kullandig1, ancak miizisyenlerin de ¢alisma ve performans benzerlikleri nedeniyle
rahatlikla uygulayabilecekleri bir calisma seklidir. Basar1 ve basarisizligin
performans aninda degerlendirilmesi, sporda da miizikte de biiylik benzerlikler
gostermektedir. Miizisyenin performans oncesinde yaptigi ¢alismalar ve basari
durumu konser esnasindaki performansini elbette etkilemektedir; ancak dinleyici
yalnizca performans anini degerlendirmektedir. Performans aninda kaygi ile bag
edememe durumu yasanirsa, ¢alicinin potansiyelini ortaya ¢ikarmasinda 6nemli
sorunlarla karsilasmasi asikardir. Bu agilardan bakildiginda pratikte dogru bir
hazirligin yaninda duygusal esnekligin ve dayanikliligin da ayni diizende olmasi
basariy1 beraberinde getirecektir. Bu sebep-sonug iliskisi igerisinde mental
calismanin oziinde yatan imgeleme de basartyr saglamaktaki anahtar ¢oziim
olarak kabul edilir. Imgeleme calismasi sirasinda kisinin zihni, gerek olay ile
olayin imaj1 arasindaki farki ayiramamakta ve bu sayede de sinir sisteminin belli
bir basariy1 gdsterme konusunda egitilmesine biiyiik fayda saglamaktadir.

Anahtar Kelimeler: Miizik performansi, kaygi, mental ¢caligma, imgeleme
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Mental Working As A Method For Overcome Stage Anxiety

Abstract

Anxiety and stress are two concepts that we often encounter today. Most
people feel some level of anxiety when they are the center of attention.
. Musicians may also experience anxiety and stress problems before or
during on-stage performances such as concerts and exams. The effects
of the anxiety experienced may cause various losses between the actual
performance and the actual performance or the expected performance
may not be realized. Emotional resilience and flexibility are very
important at this point. If resilience is believed to depends on emotional
flexibility, responsiveness and strength and is supported with the right
methods, the ability and potential of the musician to perform
consistently can be revealed much more easily. There are different
methods applied to increase emotional flexibility and mental toughness.
The method called mental work is one of them. This method is mostly
used by athletes, but musicians can also practice it easily due to their
working and performance similarities. Evaluation of success and
failure at the moment of performance shows great similarities in sports
and music. It is obvious that if the player is unable to cope with anxiety
at the time of the performance, he will face significant problems in
revealing his potential. From these perspectives, besides the correct
preparation in practice, working on emotional flexibility and
endurance in the same order will bring success. In this cause and effect
relationship, the imagery that lies at the core of mental work is also
accepted as the key solution in achieving this success. During the
imagery work, the mind of the personcannot distinguish the difference
between the real event and the image of the event, and in this way, it is
of great benefit to train the nervous system to show a certain success.

Keywords: Musical performance, anxiety, mental work, imagery
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Performansin Sahne Arkasi Olarak Miizisyen Roportajlar::
""Kobra Murat" Orneklemi

Sebnem Edikli
Ankara Miizik ve Giizel Sanatlar Universitesi
Sebnemedikliii@gmail.com

Ozet

Bu calismada, Erving Goffman'in dramaturjik teorisi cergevesinde,
Tiirkiye'de Milli Roman sanat¢ilarindan Murat Divandiler'in (Kobra
Murat) miizik klipleri ve roportajlari incelenerek Roman/Cingene
kimligi performanslar1 yorumlanmistir. Goffman, kisinin performansi
sirasinda yansittig1 kimligin "sahne onii" ve gilindelik yasamdaki 6zne
ile ilgili "sahne arkasi" olmak {izere iki alana ayrildiginm1 One
stirmektedir. Bu c¢alismada, miizik klipleri sahne 6nili performansini,
roportajlar ise sahne arkasi performansini temsil etmektedir. Literatiir
taramas1 yontemi kullanilarak, ¢aligma ile ilgili birinci dereceden
kaynaklar anlambilimsel bir perspektifle incelenmistir. Roman/Cingene
miizisyen performanslarinin kimlik gostergeleri olarak yorumlanmasi
Kobra Murat'in sahne arkasi performanslari ¢ergevesinde ele alinmistir.
Calismada, Kobra Murat'in Roman/Cingene kimligine 6vgii, kimligi 6n
planda tutan sdylemleri, etnik merkeziyetcilik ve grup ici dayanisma
baglaminda degerlendirilmistir. Kobra Murat'in Roman/Cingene etnik
grubunun tarihsel ve sembolik bazi anlatimlarimin kimligi, hakim
"etnisite" ya da "gii¢" olgular lizerinden tanimlamast, kimlik ingasinda
onemli bir faktor olarak karsimiza g¢ikmaktadir. Kobra Murat’in
kimligini tanimlarken kullandig1 sdylemler, kimligi idealize etme;
geleneklerin  siirdiiriilmesinde grup ic¢i rekabete vurgu yaptigi
sOylemler, kimligi muhafaza etme baglaminda yorumlanmistir. Sonug
olarak, Roman/Cingene etnik gruplarinin kolektif bellek ve kimligi
muhafaza etme baglaminda 6nemli bir islevi olan miizik kliplerinin
kimlik insasinda ve devamliliginda 6nemli bir rol oynadigi sonucuna
vartlmigtir.  Ayrica, Kobra Murat'n insact bir kimlik olarak
Roman/Cingene etnik gruplarima On yargili bakis acilarin
degismesinde 6nemli bir rol oynadig1 sonucuna ulagilmistir.

Anahtar Kelimeler: Kimlik, performans, sahne onii, sahne arkasi
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Musician Interviews as Behind the Scenes of Performance: ""Kobra
Murat" Case Study

Abstract

Erving Goffman's Dramaturgical theory proposes that cultural
practices and daily life encounters involve two parts: the front stage
and the backstage. The front stage refers to the identity that is
acquired/represented during performances, while the backstage
emphasizes the subject in daily life. This theory creates two fields where
the semiotic and semantic differences of the performance are evident;
"music clips, concerts, and other forms of media™ as the proscenium,
and "artist interviews" as the backstage. In this study, the interviews
with Kobra Murat, a National Roman artist in Turkey, in front of his
music clips, were interpreted with the concepts of front-
stage/backstage. The "traditional” and "idealized" memory of the Roma
identity, which is reflected in the music videos, is contrasted with the
"transmitted social identity" displayed in the backstage interviews,
providing an insight into the artist's true identity. This study focuses on
the Romani/Gypsy ethnic group, and the interpretation of Kobra
Murat's performances as identity indicators through media tools. The
research examines Kobra Murat's praise for the Romani/Gypsy identity
and his discourses on identity, evaluated in the context of ethnocentrism
and in-group solidarity. The study concludes that music clips play a
crucial role in preserving thecollective memory and identity of
Romani/Gypsy ethnic groups, and Kobra Murat serves as a
constructivist identity in changing prejudiced perspectives on these
groups. In conclusion, this study highlights the significance of music
clips in preserving the collective memory and identity of ethnic groups,
while emphasizing the importance of understanding the difference
between front-stage and backstage identities in interpreting an artist's
performance. Through this research, it is clear that Kobra Murat plays
a crucial role in shaping the Romani/Gypsy identity and challenging
prejudiced perspectives towards these groups.

Keywords: Identity, performance, front-stage, backstage
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Ali Ufki Bey'in Kiiltiirel Kimliginin Osmanh Makam Miizigi
Tarihi Hafizasinin Olusumuna Katkisi

Sengiil Altun Oney
Istanbul Teknik Universitesi
altunse@itu.edu.tr

Ozet

Erken modern dénem Osmanli Imparatorlugunda degisim bir¢ok alanda
kendini gostermisti.

Siyasi, ekonomik, askeri, sosyal ve kiiltiirel alanda yasanan gelismeler, her
zaman Dbirbirine  paralel olarak ilerlemese de degisim agik¢a
goriilebilmekteydi. Bu baglamda yasanan gelismeleri sekillendiren bir¢ok
unsur sayilabilir. Ornegin, Batili seyyahlarin diinyaya yayilmasi, Doguya
iliskin merakin ve kiiltiirler aras1i hareketin artmasiyla seyahatlerin
sekillendirdigi literatiirdeki artis, erken modern donem Osmanl kiiltiirel
yasamini  doniistiren bagliklar arasinda sayilabilir. Yine toplumsal
doniisiimiin 6nemli faktorleri arasinda bilgi, bilginin aktarimi ve taginmast,
bilginin toplumlar arasinda seyahatiyle ortaya ¢ikan kiiltiirel doniigiime etkisi
ve “bizden” “ben”e dogru evrilen Osmanli aydin portresi onemli bir
gostergeydi. Mimariden edebiyata, siirden miizige bu “ben” in kiiltiirel
iretimlerinin farklilig1 da sezilebilirdi. Erken donem Osmanli da &zellikle
miizik, teori ve pratik yoniinden 6nemli bir doniisiim yasamisti. Bu doniisiim
miizigin icra alanlarindan teorisine hemen her parametresinde fark
edilebilirdi. Osmanli makam miizigi bu dénemde tarihindeki en hizli teknik
gelismeleri yasamisti. Ancak Oncenin miizik pratiginin tamamen reddi
anlamina gelmeyen bu degisimin hangi noktalarda gerceklestigini anlamak,
giinimiiz miizik evreninianlamak agisindan oldukc¢a 6nemlidir. Bu noktada
ozellikle Osmanli makam miizigi hafizasim kayit altina alan ve aktaran Ali
Ufki Bey’in ¢abalar zikredilmeyi hak eder. Bu ¢alismayla Ali Utki Bey’in
bestelerindeki(!) miizikal simgelerin kiiltiirel baglamda anlamlarini, Osmanli
makam miizigi hafizasinin olusumuna ve giliniimiiz miizikal evreninin
sekillenmesine katkisim inceleyecegiz. Bu amag¢ dogrultusunda oncelikle
entelektiiel birikimini sekillendiren tarihi ve kiiltiirel atmosferin arka planini
betimlemeye calisilacagiz. Daha sonra Avrupali Woyciech Bobowski ile
Osmanli’'nin Ali Ufki Bey’ine ait oldugu diisiiniilen eserleri miizikal
parametreler ve simgeler yoniinden analiz ederek, Onun kiiltiirel kimliginin,
Osmanli makam miizigi hafizasindaki énemi ve katkisini goriiniir kilmaya
calisacagiz.

Anahtar Kelimeler: Erken Modern Osmanli makam miizigi, Osmanli makam
miizigi, Ali Ufki Bey, Mecmua-i Saz-u S6z, Turc292
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The contribution of Ali Ufki Bey's Cultural Identity to the
Formation of the Historical Memory of Ottoman Magam Music

Abstract

During the early modern period of the Ottoman Empire, change was
evident in many areas, including politics, economics, military, social,
and cultural. Many factors shaped these developments, such as the
spread of Western travelers, the increase in curiosity about the East
and cultural exchanges, and the literature shaped by travels. This led
to significant transformations in Ottoman cultural life during the early
modern period. Another crucial factor in the social transformation was
knowledge, its transfer and transmission, and the cultural
transformation resulting from the travel of knowledge between
societies, which was reflected in the changing profile of Ottoman
intellectuals from "us™ to "me". From architecture to literature, poetry
to music, the cultural productions of this "me" could be seen as diverse.
This transformation was evident in almost every parameter of music,
from performance to theory. Ottoman Magam music experienced its
fastest technical developments during this period. However, it is crucial
to understand where these changes took place without entirely rejecting
the practice of earlier music in order to understand the current musical
universe. In this regard, the efforts of Ali Ufki Bey, who recorded and
transmitted the historical memory of Ottoman magam music, deserve
recognition. In this study, we will examine the cultural context and
meaning of the musical symbols in Ali Ufki Bey's compositions, and his
contribution to the formation of the historical memory of Ottoman
Magam music and the shaping of the current musical universe. Firstly,
we will describe the historical and cultural atmosphere that shaped his
intellectual background. Then, we will analyze the works attributed to
Ali Ufki Bey in terms of musical parameters and symbols withthe
European Woyciech Bobowski to make his cultural identity,
importance, and contribution to the historical memory of Ottoman
Magam music visible.

Keywords: Erken modern Ottoman magam music, Ottoman magam
music, Ali Utki Bey, Mecmua-i Saz-u Soz, Turc292
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Miizik Performansinin Miizisyen Saghgina Yansimasi:
Miizisyen Goziinden Fiziksel Rahatsizliklar
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Ozet

Son yillarda alanyazinda ‘Miizisyen Saglig1’ alaninda yapilan arastirmalarin sayisinda
belirgin bir artisa rastlanmaktadir. Bu arastirma konularina, ‘6grenci 6gretmen’
goriisleri ile bedensel sorunlarin ortaya konulmasi, sik karsilasilan kas-iskelet sistemi
problemleri, fiziksel rahatsizliklarin performansa etkileri, karsilagilan fiziksel
rahatsizliklarin nelerden kaynaklandigi, ogrencilerin fiziksel rahatsizlik yasama
durumlart ve bu rahatsizliklarla ilgili bilgi diizeyleri’ 6rnek olarak verilebilmektedir.
Tip alaninda ‘Mizisyen Sagligi’ hakkinda yapilan caligmalar incelendiginde ise,
aragtirmalarin ayni siklikta yapildigr fakat miizisyenler icin bu ¢aligmalarin
ulasilabilirligi ve anlasilabilirliginin az oldugu disiiniilmektedir. Miizisyen sagligi
alaninda yapilan arastirmalarda yasanan artisa ragmen pratikte kullanilan, bir ders
igerigi olarak hazirlanmis, 6grenci — 6gretmen ya da miizisyen i¢in fayda saglayan,
performanst olumlu yonde etkileyecek bir girisime ise rastlanmamustir.

Meslekleri miizik yapmak olan bu bireylerin karsilagabilecekleri fiziksel
rahatsizliklarin neler olduguna, bu rahatsizliklarin belirtilerine ve bu rahatsizliklardan
korunma yollarina iligkin bilgi diizeyinin ise artirtlmasi gerektigi diistiniilmektedir.
Literatiirdeki arastirmalar incelendiginde, bahsedilen eksiklikleri ortaya koyma ve
konuya dikkat ¢ekme ihtiyaci ortaya ¢ikmistir. Bu nedenle anlatimi sadelestirilmis,
tip alan1 disindaki bireylerin de kolay bir sekilde anlayabilecekleri/ulasabilecekleri,
konu hakkinda birgok miizisyenin karsilagabilecekleri fiziksel rahatsizliklarla ilgili
bilgi edinebilecekleri ve literatiirde daha 6nce deginilmemis rahatsizliklarin da i¢inde
bulundugu bir arastirmanin gorece bir gereklilik tasidig: diistinilmektedir.

Bu c¢aligmanin amaci, miizik performanslarindan kaynakli sik karsilasilan fiziksel
rahatsizliklari, bu rahatsizliklarin nelerden kaynaklandigini, belirtilerini ve olasi
¢Oziim Onerilerini ortaya koymak ve miizisyenfizyoterapist is birligi ile konuya dikkat
¢ekmektir. Betimsel arastirma tiirlerinden tarama modeli olarak kurgulanmis olan
aragtirmanin evrenini Tiirkiye’de miizisyen sagligi alaninda yapilmis arastirmalarda
ele aliman fiziksel hastaliklar olusturmaktadir. Literatiirden elde edilen bu
rahatsizliklar Miizik Alami ve Fizyoterapi ve Rehabilitasyon Boliimii uzman ile
birlikte detayli bir sekilde agiklanacaktir.

Anahtar Kelimeler: Miizisyen sagligi, miizik performansi, beden saghig, fiziksel rahatsizliklar
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The Reflection of Musical Performance on the Health of the
Musician: Physical Disorders from the Musician's Perspective

Abstract

In recent years, there has been a significant increase in the number of
studies in the field of 'Musician Health' in the literature. Examples of
these research topics are 'revealing physical problems with student-
teacher opinions, common musculoskeletal problems, the effects of
physical ailments on performance, what causes the physical ailments
encountered, students' physical discomfort and their knowledge levels
about these disorders'. When the studies on '‘Musician Health' in the
field of medicine are examined, it is thought that the studies are carried
out with the same frequency, but the accessibility and intelligibility of
these studies are low for musicians. However, in related studies, results
were also found regarding the level of knowledge of musicians about
the physical ailments that may be encountered and the risks of these
disorders. Despite the increase in research in the field of musician
health, no attempt has been found that is used in practice, prepared as
a course content, found beneficial for students, teachers or musicians,
and will positively affect performance. It is thought that the level of
knowledge about the physical disorders that these individuals, whose
profession is to make music, are, the symptoms of these disorders and
the ways to prevent these disordersshould be increased. The need to
reveal this deficiency in the field and draw attention to the issue has
arisen due to the fact that physical disorders are not mentioned in detail
in the studies in the literature, all possible ailments are not addressed,
and the written language of the studies in the field of medicine is low
intelligible by the musicians.

Keywords: Musician Health, Music Performance, Body Health,
Physical Ailments
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Campanella Tekniginin Baglama Icrasina Uyarlanmasi: Bozuk
Diizen, Mizraph Icra Ornegi
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Ozet

Campanella teknigi, yaygin olarak barok donem’de kullanilan bir icra
teknigidir. Bu teknik, seslerin i¢ i¢e gecip uzamasina yaramaktadir. Bu
ylizden acik tel odakli bir anlayis ile icra edilmektedir. Bu sayede bir
arp etkisi olugmaktadir. Kelime anlami “kii¢lik ¢an” anlamina gelen
campanella, Ispanyolca kokenlidir.

Bu calismanin konusu, campanella tekniginin baglama icrasina
uyarlama imkanlarin1 aragtirmaktir. Caligmanin smirhiliklart ise
mizrapli icra ve bozuk diizen akort tiirtidiir. Calismada literatiir taramasi
yapilmig, bu teknigi kullanan baglama icracilar1 varsa performanslari
incelenmistir. Sonraki asamada ise campanella tekniginin baglama
icrasina uyarlama yontemi olarak modal dizeler iizerine egzersizler
yazilmistir. Egzersizler, kromatik pozisyon anlayigina gore liretilmistir.
Teknigin hangi baglama icra teknikleriyle daha uygun bir sekilde
uygulanabilecegi de bu asamada gézlenmistir. Baglama icrasinda bu tiir
uyarlama calismalarinin yapilmasiin, c¢alginin teknik ve repertuvar
bakimindan zenginlesmesine fayda saglayacagi diistiniilmektedir.

Anahtar Kelimeler: Uyarlama, baglama, Campanella teknigi
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Adapting the Campanella Technique to Baglama Performance: A
Performing Example with a ""‘Bozuk Tuning Plectrum

Abstract

The Campanella technique is a technique commonly used in the
Baroque period. This technique helps the sounds to intertwine, that is,
to prolong the sounds. Therefore, it is performed with an open string-
oriented understanding. In this way, a harp effect is created. The word
Campanella, which means little bell, is of Spanish origin. The subject
of this study is to investigate the possibilities of adapting the
Campanella technique to baglama performance. The limitations of the
study are the type of plectrum performance and “bozuk’ tuning chord.
In the study, literature review was made and baglama performers using
this technique, and if their performances were examined. In the next
stage, exercises were written on modal verses as a method of adapting
the Campanella technique to baglama performance. The exercises were
produced according to the understanding of the chromatic position. It
has also been observed at this stage which baglama performing
techniques can be applied more appropriately. Performing such
adaptation studies in baglama performance benefits the enrichment of
the instrument in terms of technique and repertoire. Therefore, the
research conducted is important in this respect. As a result, it has been
observed that left hand pulling, hitting, and sliding techniques, right
hand singular, and false plectrum strokes should be used for the
Campanella technique to be used more comfortably in baglama
performance. It has been determined that this technique was used very
rarely in the performance of “bozuk” tuning system baglama in the
past, and it is used more widely today. In line with the study,
suggestions were reached that this technique should be applied in
certain parts of the work, not in the whole, in terms of the richness of
interpretation, and that such adaptation studies should be carried out
in terms of enriching the performing techniques of the instrument.

Keywords: Adaptation, baglama, campanella technique
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Tﬁrev_.B erki
Hacettepe Universitesi
tberki@hacettepe.edu.tr

Ozet

Piyanist Rami Bar-Niv, parmak yazma (parmaklama) eyleminin
etkililigini su iki kriter {izerine insa ediyor: Konfor ve miizige hizmet.
“Konfor’dan kasit; elde yaralanmayla sonug¢lanabilecek gerilme ya da
kasilmalara yol agmamak. Yorumcunun arzuladigi sesin, hizin,
climlelemenin, efektin ve lislubun elde edilmesine yardimci olmak ise
“miizige hizmet”in acilimini olusturuyor.

Once, yukaridaki szciiklerden ikisinin altin1 ¢izelim: Konfor ve efekt.
Simdi de gozlerimizi kapayip - her piyanistin gonliinden gegen - iKi
dilekte bulunalim:

“Oyle bir parmak yazsam ki buraya, su acimasiz giicliik bir anda yok
olsa! Hi¢ zorlanmadan, konforla ¢alabilsem bu pasaji.”

“Su ciliz parmaklar izin verse de, zihnimdeki rengi yaratabilsem!”

Bu ¢alismanin gayesi, iste bu. Dort kesit, dort radikal parmaklama, iki
dilegin kabulii.

Anahtar Sozciikler: Piyano performansi, parmaklama, konfor, renk
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Abstract

Rami Bar-Niv, an internationally acclaimed concert pianist, builds the
effectiveness of piano fingering on these two criteria: Comfort and
serving the music. What is meant by “comfort” is not to cause tension
or contractions that could result in hand injuries. Helping produce the
desired sound, speed, phrasing, effect, and style refers to “serving the
music”.

Let’s first underline two of the words above: Comfort and effect.

Now let’s close our eyes and make two wishes -from every pianist’s
heart:

“If I could write such a finger here that this cruel hassle would
disappear in an instant! So, I could play this passage comfortably
without any difficulty.”

“If only those skinny fingers would let me create the colour in my
mind.”

This is precisely what this study focuses on; four sections, four radical
fingering, two wishes granted.

Keywords: Piano performance, fingering, comfort, colour
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Dinleyicinin Yorumladig1 Yasayan Bir Eser: '""Dream House"

Ugur Cihat Sakarya
Trabzon Universitesi
cihatsakarya@trabzon.edu.tr

Ozet

Dream House, miizikte minimalizmin 6nciisii La Monte Young ve esi
gorsel sanat¢1 Marian Zazeela tarafindan “kendi yagami ve gelenegiyle
sonsuza kadar yasayacak olan canli bir eser” olarak tasarlanmis iinlii bir
ses ve 1sik enstalasyonudur. Bilindik anlamiyla bir galeri veya
stiidyonun aksine Dream House ziyaret¢iyi sonsuz olasiliklarla dolu
¢ok duyulu bir deneyime yonlendirir. Son derece duragan goriinen
gorsel bilesenler ve degismeden yalnizca uzayan seslerden olusan
kompozit ses dalgalar1 (dronlar), alg1 siirlarini zorlayarak ziyaretciyi
simdiye odaklanmaya ve enstalasyonun derinliklerinde sakli olan gizil
ozellikleri kesfetmeye davet eder. Ziyaretci enstalasyon iginde hareket
ettikce bu olasiliklar kesfederek deneyimin yapilandirilisinda pasif bir
dinleyici veya izleyicinden aktif bir katilimer roliine yiikselir. Boylece
enstalasyon, geleneksel eser-dinleyici-besteci rollerinin yeniden
tartisilmasini saglar. Tartigma ii¢ tema iizerinden yiriitiiliir. Bunlar:
Zamansizlik deneyimi, enstalasyon igindeki konum ve hareketle
psikoakustik fenomenler arasindaki iliskiyi inceleyen hareket ve kesif
ve ¢ok duyulu ortamin deneyimdeki roliine odaklanan ¢oklu medya
sanati ve deneyim temalaridir. Bu arastirmanin ana kaynagi 2022
yilinda Dream House’da yapilan c¢alismalardir. Literatiirin ve
besteciyle yapilan yar1 yapilandirilmis goriismenin sagladigi teorik
cergevenin Dream House’daki deneyimin anlagilmast ve tarif
edilmesinde eksik kalacagi gorilmistiir. Bu nedenle enstalasyonda
yapilan gézlemlerde alinan notlar katilimciyla eser arasindaki iligkinin
incelenmesinde anahtar olarak kullanilmistir. Arastirma Dream House
ornegi tizerinden ¢agdas miizik performansinda eser-dinleyici-besteci
arasindaki 1iliskiye odaklanan ve deneyimin yapilandirilmasinda
katilimcinin etkin roliinii belirlemeyi amaglayan nitel bir aragtirmadir.

Anahtar Kelimeler: Dream House, La Monte Young, multimedya,
performans, enstalasyon
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A Living Work That Interpreted By Listener: Dream House

Abstract

Dream House is a famous sound and light installation created by La
Monte Young, the pioneer of musical minimalism, and his wife, visual
artist Marian Zazeela, as a living work that will live eternally with its
own life and tradition”. Unlike a gallery or studio in the usual sense,
Dream House forwards the visitor to a multisensory experience that full
of endless possibilities. Visual components that seeming extremely
static and composite soundwaves consisted only long tones without
changing push the limits of perception and invite visitor to focus on
present and to discover the secret features that hidden in the depths of
installation. As one moves inside the installation, visitor discovers these
possibilities and gets a role of an active participant in the construction
of experience unlike a passive listener or audience. Thus, the
installation provides a rediscussion of the traditional roles of work-
listener-composer. The discussion is conducted with three themes:
Timelessness experience; movement and discover that examines the
relationship between position and movement in the installation and the
psychoacoustic phenomena, the multimedia art and experience that
focused on the role of multisensory environment in the experience. The
main source of this research are the studies at Dream House in 2022.
It is understood that theoretical framework that provided by the
literature and a semi-structured interview with composer lacks in
understand and describe to Dream House experience. Therefore the
notes from observation, taken in the installation, are used to examine
the relationship between the participant and work, as a key. The
research, through the example of Dream House, is a qualitative
research that focuses on the relationship between the work-listener-
composer in the contemporary music performance and aims to
determine the active role of the participant in the constructing of the
experience.

Keywords: Dream House, La Monte Young, multimedia, performance,
installation
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“Music Education: Note” ile Nota Ogrenimi

Ugur Glrman )
Cubuk Barbaros Ortaokulu Miizik Ogretmeni
ugur.gurman@gmail.com

Umit Giirman )
Cubuk Yunus Emre Anadolu Lisesi Miizik Ogretmeni
umt_gurman@hotmail.com

Ozet

Cagin 6nemli iki dinamigi olan teknoloji ve egitimin birbirinden ayr1
diistiniilmesi miimkiin degildir. Sinif ortaminda konularin 6grencilere
daha somut, anlasilir, etkilesimli aktarilabilmesi i¢in Ogretim
materyalleri kullanilmaktadir. Bu materyaller ders kazanimlarina gore
hazirlanmis bilgisayar programlari ve oyunlar olabilmektedir. Oyun
tabanli 6grenmenin (GBL) konu veya disiplin 6grenimi saglik, beden
egitimi, bilim, teknoloji (6zellikle dijital teknoloji), sosyal bilimler,
ingilizce, matematik ve sanat dahil olmak {izere hemen hemen her
ogrenme alaninda vardir. Ogrenilmis bir konunun oyun tabanli gretim
ile ders i¢inde ve ders disinda pekistirilmesi yararli olabilir. Bu nedenle
miizik dersinde yer alan nota 6grenimi kazanimiyla ilgili olarak “Music
Education: Note” adl1 uygulama firetilerek kullanima sunulmustur.
Enstriiman 6grenmeye baslarken notalar1 tanimak, dizek tizerindeki
notalarin yerlerini hizli bir sekilde tespit ederek g6z aliskanligi
kazanmak, 6grenciye zor ve yorucu gelmektedir. Bu durumu daha
eglenceli ve g¢ekici hale getirebilmek icin kazanimlar1 oyunlastirarak
sunmak daha yararli ve etkili olabilmektedir. Ogrencilerin ders disinda
ogrenimlerini pekistirebilmeleri i¢in telefon, tablet gibi cihazlara
yiiklenebilen uygulamalar gelistirilerek kazanimlarin pekistirilmesi
saglanabilir. Music Education: Note programi Play Store {izerinden 168
tilkede yayinlanmaktadir. Nota okumay1 6grenmek isteyen bireylere
Ingilizce, Rus¢a, Tiirkce dillerinde iicretsiz hizmet sunmaktadir. Proje,
yazilim ve tasarim olmak {izere iki ayr1 bolimde ¢aligilarak
hazirlanmistir. Bu ¢alismada “Music Education: Note” adli Windows
ve Android tabanli uygulamanin tasarim ve yazilim siireci
anlatilmaktadir.

Anahtar Kelimeler: Egitim yazilimlari, nota 6gretimi, Unreal Engine,
Adobe Character, Animator, Adobe Illustrator
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Learning Notes with “Music Education: Note”

Abstract

It is not possible to consider technology and education, which are two
important dynamics of the age, separately from each other. In the
classroom environment, teaching materials are used to convey the
subjects to students in a more concrete, understandable and interactive
manner. These materials can be computer programs and games
prepared according to course outcomes. Game-based learning (GBL)
has subject or discipline learning in almost every field of learning,
including health, physical education, science, technology (especially
digital technology), social sciences, English, math, and the arts. It may
be beneficial to reinforce a learned subject with game-based instruction
both inside and outside the classroom. For this reason, an application
named “Music Education: Note” has been produced and put into use
regarding the learning of musical notes in the music lesson. When
starting to learn the instrument, it is difficult and tiring for the student
to recognize the notes, quickly identify the places of the notes on the
string, and gain eye habit. In order to make this situation more fun and
attractive, it can be more useful and effective to present the
achievements by gamification. In order for students to reinforce their
learning outside of the classroom, applications that can be installed on
devices such as phones and tablets can be developed to reinforce the
achievements. The Music Education: Note program is published in 168
countries on the Play Store. It offers free service in English, Russian
and Turkish languages to individuals who want to learn to read musical
notes. The project has been prepared by working in two separate
sections as software and design. In this study, the design and software
process of the Windows and Android based application called “Music
Education: Note” is explained.

Keywords: Educational software, note teaching, Unreal Engine, Adobe
Character Animator, Adobe Illustrator
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Kodular ile "Blok Fliit Kilavuzu" Tasarim Ornegi ve Nota
Pozisyonu Ogretimi

Ugur Giirman )
Cubuk Barbaros Ortaokulu Miizik Ogretmeni
ugur.gurman@gmail.com

Umit Giirman
Cubuk Yunus Emre Anadolu Lisesi Miizik Ogretmeni
umt_gurman@hotmail.com

Ozet

Programlama egitimi; bireylerin elestirel, mantiksal, yaratic1 diistinme
becerilerini gelistirmektedir. MEB’in Bilisim Teknolojileri dersine
gore 5. ve 6. siniflar i¢in yazilim zorunlu tutularak, temel diizeyde
gorsel tabanli programlama becerisi kazandirilmaktadir. Miizik
dersindeki “enstriimaniyla seslendirir” kazaniminin
gergeklestirilebilmesi  sebebiyle kullanilan enstriimanlar, ortaokul
ogrencileri igin genellikle melodika ve blok fliittiir. Ogretmenler, brans
ve ders kazanimlarmma gore MIT tarafindan gelistirilen Kodular
uygulamasi ile android tabanli uygulamalarini blok kodlar1 kullanarak
kolaylikla gergeklestirebilirler.

Bu calisma, miizik bransindaki ortaokul ogretmenleri i¢in Kodular
aracilifiyla android uygulama yapimi 6rnegini olusturur. Akilli telefon
kullaniminin yayginligt goz Oniine alindiginda, Kodular ile blok
(gorsel) kodlama yaparak ders materyali hazirlamanin 6gretmenler
acisindan pratik oldugu diisiiniilmektedir. Calismada, derslerde ve ders
disinda G6grencilerin 6grendiklerini pekistirmesini saglamak amaciyla
“Blok Fliit Kilavuzu” adli uygulama tasarlanmastir.

Anahtar Kelimeler: Egitim yazilimlari, nota 6gretimi, blok fliit,
Kodular
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“Blok Fliit Kilavuzu” Design Example and Note Position Teaching
with Kodular

Abstract

Programming education develops critical, logical, critical and creative
thinking skills of individuals. According to the Information
Technologies course of the Ministry of Education, software is
compulsory for the 5th and 6th grades, and visual-based programming
skills are gained at the basic level. The instruments used are generally
melodica and block flute for secondary school students because of the
achievement of "voicing with his instrument™ in the music lesson.
Teachers can easily implement their android-based applications using
block codes with the Coder application developed by MIT according to
their branch and course achievements. This study constitutes an
example of android application construction through kodilar for
secondary school teachers in the music branch. Considering the
prevalence of smartphone use, it is thought that it is practical for
teachers to prepare course material by block (visual) coding with
Coders. In this study, an application called “Blok Fliit Kilavuzu” was
designed in order to enable students to reinforce what they have learned
both in and outside the classroom.

Keywords: Educational software, note teaching, block flute, kodular
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Modellenen Recorder Enstriimani ile Egitim Animasyonu
Olusturulmasi ve U¢ Boyutlu Yazici ile Basilan Recorder'in
Akustik Performansinin incelenmesi

Ugur Glirman )
Cubuk Barbaros Ortaokulu Miizik Ogretmeni
ugur.gurman@gmail.com

Umit Giirman
Cubuk Yunus Emre Anadolu Lisesi Miizik Ogretmeni
umt_gurman@hotmail.com

Ozet

Egitimde, animasyon ve somut materyaller kullammu etkilidir. Ug boyutlu
tasarimlar, sundugu gorsellik sayesinde 6grencilerin dikkatini ¢ekmektedir.
Bu tasarimlarin kullanilmasi ayni zamanda enstriiman yapisinin §grenci
tarafindan kavranmasini kolaylastirir bdylece enstriiman ¢alma performansini
da etkiler. Buna ilaveten egitim maliyetlerinin azalmasini saglar. Miizik
alaninda, li¢ boyutlu ¢iktilarin aliabilmesi ve animasyonlarin yapilabilmesi
icin oncelikle objenin modellenmesi gerekmektedir. Bu modeller miizik alanm
icin diigiiniildiiglinde enstriimanlar veya sanatgilarin sanal ¢izimleri olabilir.
Pixar'in ‘Soul’ filmindeki Joe (Jamie Foxx) karakterinin piyano calma
sahneleri referans videolar ve MIDI yardimiyla, animatdrler tarafindan
islenmesi, piyano performans aktarimina 6rnek gosterilebilir.

Bu calismada, Recorder enstriimaninin tarihi, yapisi ve boyutlari literatiir
olarak incelenmistir. Ug¢ boyutlu egitim animasyonu yapmak igin Frank
Thomas ve Ollie Johnston tarafindan 1981 yilinda yayinlanan “The Illusion
of Life: Disney” kitabindaki on iki temel ilkeden yararlanilmistir.
Animasyonun miizigi Cubase programi kullanilarak olusturulmustur.
Boylelikle, miizik egitiminde animasyon kullanilmasinin egitimcilere kolaylik
saglayacagi dnerilmektedir. Ogrenciler acisindan miizik egitiminin eglenceli,
somut ve daha anlasilir olacagl dislintilmektedir. Ayrica derse ait
enstriimanlar modellenip ii¢ boyutlu yazicilarla basildiktan sonra derslerde
kullanim1 miimkiindiir. Recorder enstriiman1 Blender programi kullanilarak
modellenmistir. Ug boyutlu yazictyla basilan Recorder enstriimani Yamaha
Soprano Recorder ile miizikal performansi karsilastirilmistir. Bu karsilagtirma
sonucunda frekans olarak ¢ok fazla farklilik gbzlenmemistir.

Anahtar Kelimeler: Ug boyutlu modelleme, blender, egitsel animasyon,
recorder, ti¢ boyutlu yazic
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Creating an Educational Animation with The Modeled Recorder
Instrument and Examining The Acoustic Performance of The
Recorder Printed with a 3D Printer

Abstract

The use of animation and concrete materials is effective in education.
Three-dimensional designs attract the attention of students thanks to
the visuality they offer. The use of these designs also facilitates the
student's understanding of the instrument structure, thus affecting the
instrument playing performance. In addition, it reduces training costs.
In the field of music, the object must first be modeled in order to get
three-dimensional printouts and animations. These models can be
instruments or virtual drawings of artists when considered for the field
of music. An example of piano performance transfer is the piano
playing scenes of Joe (Jamie Foxx) in Pixar's movie 'Soul’, processed
by animators with the help of reference videos and MIDI. In this study,
The history, structure and dimensions of the recorder instrument were
examined as literature. Twelve basic principles from the book “The
Illusion of Life: Disney” published in 1981 by Frank Thomas and Ollie
Johnston were used to make a training three-dimensional animation.
The soundtrack of the animation was created using the Cubase
program. As a result of the study, thus, it is suggested that the use of
animation in music education will provide convenience to educators. It
is thought that music education will be fun, concrete and more
understandable for students. In addition, it is possible to use the
instruments in the lessons after they are modeled and printed with 3D
printers. The Recorder instrument was modeled using the Blender
program. The musical performance of the 3D-printed Recorder
instrument was compared with the Yamaha Soprano Recorder. As a
result of this comparison, not muchdifference in frequency was
observed.

Keywords: 3D modeling, blender, educational animation, recorder, 3D
printer
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Cepheden Miizige:
Ne gordiiler, ne diisiindiiler, ne hissettiler?

Ugur Tiirkmen
Canakkale Onsekiz Mart Universitesi
uturkmen@comu.edu.tr

Ozet

Miizik sanatinda, Canakkale kara ve deniz savaslarini betimleyen eser
say1s1 olduk¢a azdir. Bu durum icin bircok gerekce dile getirilse de en
onemli sebebin; yasanmisliklar lizerine eser iiretecek bestecilerimizin
tarthi  alam1  gezmemeleri, yasanmighklar1  zihinsel olarak
benimsememeleri oldugu sdylenir. Diger yandan bu durumun; besteci-
yorumcu ve dinleyici iliskisinde de olumsuz sonuglari beraberinde
getirdigi disiiniiliir. Bestecilerimizin bu savaslarin gergeklestigi tarihi
alan1 gezmelerinin, yaganmigliklar1 bilme ve gérmelerinin, bilissel

ve zihinsel degisimler yasamalarinin, {rettikleri eserlere etki
durumlarinin betimlenmesi, bestecilerin trettikleri eserleri Sahne
performanst  sirasinda  kendilerinin  yonetme isteklerinin  ve
gerekcelerinin  dgrenilmesi, icracilarin eserlerin “notaya gOmiili”
olarak m1 yoksa “hissederek mi?” icra ettiklerinin bilinmesi, Canakkale
kara ve deniz savaslarini betimleyen ve ilk kez seslendirilen 10 eserin
ozellikle besteleme ve yorumu etkileyen tiim siireglerinin irdelenmesi,
performans analizinin ilgililerle paylagilmasi yaninda “Nasil tirettiler?”
ve “Nasil seslendirdiler?” sorularina da cevap alabilmek bu ¢aligmanin
amaclar1 arasindadir. Nitel, betimsel, tarama modelini esas alan
calismada veriler yapilandirilmis goriisme formu ve igerik analizi
teknikleri ile toplanacak ve nitel tekniklere gore ¢Oziimlenip
yorumlanacaktir.

Anahtar Kelimeler: Besteci, yorumcu, performans analizi, yaraticilik,
esin
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From Front To Music: What Did They See, Think, And Feel?

Abstract

In the art of music, the number of works depicting the land and sea
battles of Canakkale is very few. Although many reasons are expressed
for this situation, it is said that the most important reason is that our
composers who will produce works on experiences do not visit the
historical area and do not adopt the experiences mentally. On the other
hand, it is thought that this situation brings with it negative results in
the relationship between the composer, the performer and the listener.
Describing the effects of our composers' tour of the historical area
where these wars took place, knowing and seeing the experiences,
experiencing cognitive and mental changes on the works they produce,
learning the desires and reasons of the composers to direct the works
they produce during the stage performance, whether the works of the
performers are "embedded in the note" or "by feeling?” It is among the
aims of this study to know what they performed, to examine all the
processes that affect the composition and interpretation of the 10 works
describing the land and sea battles of Canakkale and which were
performed for the first time, to share the performance analysis with the
relevant people, and to get answers to the questions of "how did they
produce™ and "how did they perform™. In the study based on qualitative,
descriptive, scanning model, data will be collected with structured
interview form and content analysis techniques, and analysed and
interpreted according to qualitative techniques. In addition to the theme
of the symposium, the study is thought to be appropriate, original and
contributing to the field, especially in the sub-titles of note-performance
relationship, composer-performer, interpretation analysis, creativity
and inspiration in musical performance.

Keywords: Composer, performance analysis, creativity, inspiration
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Oscar Macchioni

El Paso-Teksas Universitesi (ABD)

"To do...or not to do"

Biyografi

Piyanist, 6gretmen, yazar, stiidyo sanatgisi ve yiiksek 6gretim yoneticisi. 1992
yilinda Krakow Miizik Akademisi'nde piyano egitimi iizerine burs kazandi.
Ardindan Suny-Fredonia'da piyano yiiksek lisansina devam etti ve daha sonra
Louisiana Eyalet Universitesi'ne gecti. Son olarak Arizona Universitesi'nde
doktora piyano egitimini tamamladi. Arizona Universitesi'nde dgrenciyken,
Arjantin tangosunun ABD miizigindeki etkisi {izerine arastirma yiiriittiigii
Smithsonian Enstitiisii Latin Girisimleri Merkezi'nden yaz mezun bursu
kazandi. Piyano pedagojisi ve literatiirii alaninda da makaleler yayimladi.

2015'te prestijli Texas Universitesi System Regents' Ustiin Ogretim Odiilii'nii
aldi ve 2019'da UTEP Segkin Ogretmenler Akademisine alindi. Ders
resitalleri ve uluslararas1 konferanslardaki sunumlariyla Meksika, Puebla'daki
Ikinci Uluslararas1 Yerel Konferans (Ustiin Miizikal Sunum) ve Avrupa
Piyano Ogretmenleri Dernegi (Miikemmellik Diplomasi) dahil olmak iizere
¢ok sayida 6diil aldi. Miizik Ogretmenleri Ulusal Dernegi StAr Odiilii'nii ald1
ve Arizona Universitesi tarafindan ‘Seckin Yiiksek Lisans Ogrencisi’ secildi.

Oscar halen El Paso'daki Texas Universitesi'nde profesér kadrosunda Miizik
Boliimii Bagkan Yardimcisi ve Klavye Alan1 Koordinatdriidiir.

184



13. Uluslararast Hisarlit Ahmet Sempozyumu
The 13th International Hisarli Ahmet Symposium
08-11 Haziran / June 2023

Biography

Oscar Macchioni enjoys a versatile career as solo and collaborative pianist,
teacher and mentor, author, adjudicator, recording artist, and higher
education administrator. In 1992, he obtained a scholarship to study piano at
the Academy of Music of Krakow. Oscar decided to continue with his Masters
in Piano at SUNY-Fredonia, later transferring to Louisiana State University.
Finally, completing his Doctoral piano studies at the University of Arizona
(UofA). While a student at the UofA he won a summer Graduate Fellowship
from the Smithsonian Institution’s Center for Latino Initiatives where he
conducted research on the impact of the Argentine tango in the music of the
US. He has also published articles in piano pedagogy and literature

A dedicated teacher and mentor, Oscar received the prestigious University of
Texas System Regents' Outstanding Teaching Award in 2015, and in 2019 was
inducted into the UTEP Academy of Distinguished Teachers. His lecture-
recitals and presentations at international conferences have received
numerous accolades, including the Second International Vernacular
Conference in Puebla, Mexico (Outstanding Musical Presentation), and The
European Piano Teachers Association (Diploma of Excellence). He received
the Music Teachers National Association StAr Award and was named
‘Distinguished Graduate Student’ by the University of Arizona.
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Davetli Konusmaci / Key-Note Speaker
Giirsel Leblebicioglu

"El Cerrahi Goziiyle Calgisal Miizisyen'

Biyografi

Hacettepe Universitesi Tip Fakiiltesi emekli 6gretim tiyesi Prof. Dr. Giirsel
Leblebicioglu, ortopedik cerrahi ve travmatoloji profesorii ve el cerrahisi
uzmanidir. 2009’dan bagslayarak 11 yil siireyle Avrupa El Cerrahisi Dernekleri
Federasyonu Muayene Komisyonu Uyesi ve 2014-2020 yillar1 arasinda ayni
kurumun Dergi Komisyonu Bagkani olarak gérev yapmistir.

Journal of Hand Surgery European’in onceki yonetim kurulu iiyesi olan
Leblebicioglu, halen bu prestijli derginin yayin kurulu iiyeleri arasindadir.
Dr. Leblebicioglu’nun ana ilgi alanlari, obstetrik brakial pleksus felci,
periferik sinir ve Kienbdck hastaliginin yani1 sira 'miizisyenlerde el
sorunlari'dir. Bu cercevede, gectigimiz yillarda Hacettepe Universitesi Ankara
Devlet Konservatuvari’nda 'yorumculuk' 6grenimi goren Ogrenciler igin
acillan Miizik Performansinin Fizyolojik Temelleri baslikli  dersin
yuritiiciiliglinii Gistlenmistir.

Prof. Dr. Giirsel Leblebicioglu, ilgili akademik c¢evrelerde genis yanki
uyandiran Current Treatment of Nerve Injuries and Disorders (2013) ile
Evidence Based Date in Hand Surgery and Therapy (2017) baslikli kitaplarin
es editoriidiir.
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Biography

Prof. Dr. Giirsel Leblebicioglu, former senior faculty at Hacettepe University
Faculty of Medicine, is hand surgeon and professor of orthopaedic surgery
and traumatology.

Starting from 2009, Dr. Leblebicioglu served as a member of the Examination
Committee of the Federation of European Societies for Surgery for eleven
years. Between the years of 2014-2020, he was elected as the chair of the
Journal Committee in the same institution and a member of the Management
Committee of the Journal of Hand Surgery European. He is currently a
member of the editorial board of this prestigious journal.

Dr. Leblebicioglu’s main areas of interest are obstetrical brachial plexus
palsy, peripheral nerve, Kienbocks disease and musician’s hand. He was the
coordinator of 'Physiological Foundations of Music Performance’, a BA
course designed for instrumentalist students at Hacettepe University Ankara
State Conservatoire.

Prof. Dr. Giirsel Leblebicioglu is the co-editor of two significant publications:
Current Treatment of Nerve Injuries and Disorders (2013) and Evidence-
Based Date in Hand Surgery and Therapy (2017).
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Davetli Konusmaci / Key-Note Speaker
Burak Tiiziin
Hacettepe Universitesi

"Kayip Bir Senfoninin Izinde"

Biyografi

Hacettepe Universitesi Ankara Devlet Konservatuvari’m Prof. Server
Ganiev’in keman sinifindan mezun olarak bitiren sanat¢1, Sami Hatipoglu ile
teori, Alfred Misurin ile orkestra sefligi calisti. Anadolu Universitesi
tarafindan gonderildigi Caykovski Moskova Devlet Konservatuvari’ndaki alt:
yillik 6grenimi esnasinda Rusya Devlet Sanatcilar1 orkestra sefi Prof. Leonid
Nikolaev, besteci Prof. Yuri Butsko ve miizikolog Prof. Dr. Margarita
Karatigina siniflarinda 6grenim gérerek Opera ve Senfoni Sefligi Boliimii ile
Miizikoloji Boliimii’nde lisansiistii derecelerini aldi. Bu siiregte Eczacibasi
Kiiltlir ve Sanat Vakfi tarafindan da desteklendi. 2004-2011 yillar1 arasinda,
kurulusunu gergeklestirdigi Anadolu Universitesi Senfoni Orkestrasi’nin
sefligini ve Genel Miizik Yonetmenligi gorevini iistlendi. Verdigi konserler,
gerceklestirdigi projeler, yaptigi kayitlar ve yeni repertuvar icralari ile olumlu
elestiriler alan Tiiziin, ulusal nitelikli 6diillere layik goriildii. Bugiine dek
Hacettepe Universitesi Senfoni Orkestrasi, Caykovski Moskova Devlet
Konservatuvart  Senfoni  Orkestrasi, Kraliyet Filarmoni Orkestrasi,
Cumhurbaskanhig1  Senfoni Orkestrasi, Anadolu Universitesi Senfoni
Orkestrasi, Bilkent Universitesi Senfoni Orkestras1 ve Eskisehir Biiyiiksehir
Belediyesi Senfoni Orkestrasi ile yayilanmis albtimleri bulunan Prof. Burak
Tiiziin, Hacettepe Universitesi Ankara Devlet Konservatuvari’nda gretim
iiyesidir ve Hacettepe Universitesi Senfoni Orkestras1 Genel Miizik
Yo6netmenligi gorevini ytirlitmektedir.
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Biography

Graduated from Hacettepe University Ankara State Conservatoire of Prof.
Server Ganiev's violin class, Burak Tiiziin studied theory with Sami Hatipoglu
and conducted with Alfred Mishurin. In the six years of education at the
Moscow State Tchaikovsky Conservatoire, he studied with the Russian State
Avrtists, symphony maestro Prof. Leonid Nikolaev, composer Prof. Yuri Butsko
and musicologist Prof. Margarita Karatigina, completed his graduate studies
in the Department of Opera and Symphony Conducting as well as in the
Department of Musicology. In this process, he was supported by the
Eczacibasit Culture and Art Foundation.

Between 2004-2011, he was the Founding Conductor and General Music
Director of the Anadolu University Symphony Orchestra. Burak Tiiziin has
been nationally awarded and recognized for his concerts, projects,
recordings, and new repertoire performances. The artist has albums recorded
with Hacettepe University Symphony Orchestra, Tchaikovsky Moscow State
Conservatory Symphony Orchestra, Royal Philharmonic Orchestra,
Presidential Symphony Orchestra, Mersin University Academic Chamber
Orchestra, Anadolu University Symphony Orchestra, Bilkent University
Symphony Orchestra and Eskigehir Metropolitan Municipality Symphony
Orchestra.

Currently, Tiiziin works as a professor at Hacettepe University Ankara State
Conservatoire, and he is the General Music Director of the Hacettepe
University Symphony Orchestra.
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Panel
"Hisarhh Ahmet ve Kiitahya Tiirkiileri"
Mustafa Hisarh

Tiirkiye Radyo ve Televizyon Kurumu Sanatgisi-Emekli

Siileyman Senel

Istanbul Teknik Universitesi
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SANAT YONETMENI / Art Director

Faki Can YURUK

SUNUS

Kiitahya tiirkiilerinin en 6nemli kaynak kisisi Hisarli Ahmet adina
baglatilan “Uluslararast Hisarli Ahmet Sempozyumu” siirdiiriilebilir yapisiyla
tematik olmasiyla, Cambridge gibi uluslararasi yaymevleri ile birlikte
caligmasiyla, sivil tolum ve devlet kurumlarinin el ele vermesiyle dikkat
cekmekte; {lilke ve diinya miizik bilimine katki saglamaktadir.

Sempozyum kapsaminda yer alan konserler ise farkli miizik tlirlerinde
alaninda yetkin sanatgilarin katilimiyla gergeklesmektedir.

Sempozyum konserlerinin esas amact Kiitahya ilinde yasayan
bireyleri nitelikli sanat etkinlikleri ile bulusturmaktir.

Emegi gecen tiim sanatgilarimiza ve siirecte yanimda olan
meslektaslarima can-1 goniilden tesekkiir ederim.

FOREWORD

The “International Hisarli Ahmet Symposium”, which was initiated
on behalf of Ahmet, who is the most important source of Kiitahya folk songs,
draws attention with its sustainable structure, working with international
publishers such as Cambridge, civil society and state institutions and
contributes to the music science of the country and the world.

Concerts within the scope of the symposium are held with the
participation of competent artists in different musical genres.

The main purpose of the symposium concerts is to bring together
individuals living in Kiitahya with qualified art events.

| sincerely thank all our artists who have contributed and my
colleagues who were with me during the process.

Faki Can YUORUK
Sanat YOnetmeni
Art Director
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TOPLULUK ADI

SEMPOZYUM ACILIS KONSERIi
Mehmet Sevim/Ney

R. Oguzhan Kavukc¢u/Kopuz
Mehmet Ozdemir/Perkiisyon
TROIA TRIO

Eda Delik¢i/Keman

Koray Ay/Korno

Senem Zeynep Ercan/Piyano

UC KEMAN

Senol Aydin/Keman

Giilen Ege Serter/Keman

Seniz Serter /Keman

TURK HALK MUZiGi KONSERI
Cigdem Yondem/ Solist-Baglama
Veli Yontem/Kabak Kemane

ASIK YOKSUL DERVIS

TURK HALK MUZiGi KONSERI
isa Kahraman

KABAK KEMANE KONSERIi
“Hisarhh Ahmet Tiirkiileri”

Veli Yontem/Kabak Kemane
Furkan Giiltekin/Bas Gitar

Deniz Giilmez/Gitar

Cemal Sav/Ritim

TURK HALK MUZiGi KONSERI
Burak Giiltekin

Emrah Kalin

PiYANO RESITALI

Mustafa Emir Barutcu

GIiTAR RESITALI

Ali Erim

KIRDAR BILGIOREN KOLEJI
OGRENCILERI KONSERI
Hazirlayan: Rafet Kirdar

TURK SANAT MUZIiGi
KONSERI

“Cinucen Tanrikorur Eserleri”
Tuba Barutcu/Solist

Meri¢ Diizbas/Tanbur

Orhan Eryilmaz/Klasik Kemence

YER

Kiitahya Hilton
Garden Inn

Kirdar Bilgioren
Koleji

Ahmet Yakupoglu
Giizel Sanatlar
Lisesi

Aslanapa Ilge Milli
Egitim Miidirliigi

Kiitahya Mevlana
Aragtirmalari
Kiiltiir Sanat
Dernegi

Nafi Giiral Fen
Lisesi

Hezar Dinari
Konser Salonu

11 Milli Egitim
Miidiirliigii
Beylerbeyi Salonu
Kirdar Bilgioren
Koleji
Aysel-Selahattin
Erkasap Sosyal
Bilimler Lisesi
Kirdar Bilgioren
Koleji

Kiitahya Mevlana
Aragtirmalari
Kiiltiir Sanat
Dernegi
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TARIH VE
SAAT
8 Haziran 2023
Saat: 10.00

8 Haziran 2023
Saat: 11.00

08 Haziran 2023
Saat: 13.00

8 Haziran 2023
Saat: 13.00

08 Haziran 2023
Saat: 14.00

08 Haziran 2023
Saat: 14.00
08 Haziran 2023
Saat: 20.00

09 Haziran 2023
Saat: 10.30

09 Haziran 2023
Saat: 11.00
09 Haziran 2023
Saat: 14.00

09 Haziran 2023
Saat: 14.00

09 Haziran 2023
Saat: 14.00
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Ozkan Ozko¢/Kanun

Ataberk Cingirt/Ney

FARKLI OGRENENLER
“OTIiZM VE MUZIK” KONSERI
Hazirlayan: Didem Cetinkaya
"BILINMEYENLER"

Konferans - Resital

Tiirev Berki/Piyano

KUTAHYA SANATCILARI
KONSERI

Hazirlayanlar

Mehmet Sevim-Kazim Goktug
Kutlu

Kiitahya Sanatgcilari

Mustafa Saliin - Murat Ciftkardes
AHMET YAKUPOGLU GUZEL
SANATLAR LISESI

“Hisarli Ahmet Cocuk Korosu”
Sef: Betiil Onur

Korrepetitor: Serkan Saruhan
NEFESLENISLER

Serdar Kastelli

SEMPOZYUM KAPANIS
KONSERI

Ahmet Yakupoglu Giizel Sanatlar
Lisesi Ozel Konseri

TURK HALK MUZiGi KONSERI
Ugur Giillii

DUO COKAMAY

Merve Cokamay/Fliit

Bahadir Cokamay/Piyano

PAN DUO

Koray Ay/Korno

frem Yal¢iner/Piyano
KLARINET RESITALI
"Depremzedelere ithafen-Tek
Yiirek"

Anil Celik

Ahmet Yakupoglu
Giizel Sanatlar
Lisesi

Ahmet Yakupoglu
Giizel Sanatlar
Lisesi

Hezar Dinari
Konser Salonu

Hezar Dinari
Konser Salonu

Hezar Dinari Kiiltiir
Merkezi
Hezar Dinari Kiltiir
Merkezi

Cevrimigi

Cevrimigi

Cevrimigi

Cevrimigi
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09 Haziran 2023
Saat: 14.00

09 Haziran 2023
Saat: 20.00

09 Haziran 2023
Saat: 20.00

10 Haziran 2023
Saat: 12.00

10 Haziran 2023
Saat: 19.00
10 Haziran 2023
Saat: 20.00

11 Haziran 2023
Saat: 12.00
11 Haziran 2023
Saat: 14.00

11 Haziran 2023
Saat: 16.00

11 Haziran 2023
Saat: 18.00
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SERGI

EXHIBITION
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Kiitahya Giizel Sanatlar Dernegi Sergisi

Hiiseyin Efe
Adil Ozkan
Mustafa Kemal Altinsoy
Siddika Altinsoy
Ayse Kacan
Mehmet Giirsoy
Ibrahim Kocaoglu

Sergiler ile ilgili detayli bilgiye ulagsmak i¢in sempozyum web sitemizi

ziyaret edebilirsiniz.

https://hisarliahmet.org/exhibitions.php
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